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——The Comedy of Errors #g——
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Alexander Leggatt (2. ‘The Comedy of Errors is unusual in
that mistaken identity is itself the primary motif" & & - C.
The Comedy of Errors (LI, CE &B&0) IcBF 3 [AEW ]| ©
F— 7 OBERMEIERHE LI, T [ AEW ] €5 — 7t Marilyn
French 785 9 & 9 ¢ ‘Disguise in some form” E B L Td LW
FHICBZ B, TEmI DEED [ AEWV] 3. WFD Syracuse D
Antipholus (L. S. Antipholus £ 88ZC2) &. Ephesus @ Anti-
pholus (LI'F. E. Antipholus &B8%:d) DOHDFEWAIET DT,
?4xﬁ4f&§of@\CﬂilA@A%ﬁﬂE%ﬁif%@A
PNCZEE T 5, LV HbDTRE Y, TD[F 4 ANA X |
C. Bradbrook @5 4+ X 74 XD b - LIEDIEWESR (‘the substi-
tution, overlaying or metamorphosis of dramatic identy,
whereby one character sustains two roles’ PIZ Y ThkE 555, L
Ly :n&@&ﬁ%:ﬁﬂéﬁﬁﬁéo%nu\wmmnmﬁﬂw

CHSA5 120D ‘role 2BV -7.dDTIREL., The
Tamzng of the Shrew @ Sl‘y, Katherina ® X 5 icA» 580 TH
2] 2L 2ok bDRDTH B,
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Lxd CE DA The Shrew & 13368 > T, BT [ 54 2 A
AX] ZEELELODIEHOVS, HLDRIBRIETITHS, 5
12 5(E, S. Antipholus [3H 55 D H15 ¥%aph T, E. Antipholus ®
TATYT 474 %fLo0 o0, ZESEOSNTVW R LK S
DTH5 (‘to myself disguis’'d’ 2. 2. 214)°,

CEDT 4 AHA XE, TDXDEZEHT— R
P 5, £ N id Shakespeare DR DAL T 1 XA A X DFFEL
‘the complication and development of character® &9 k57
ANoNmH DR &EEL Bb - TWwa, Ruth Nevo 2 ‘The
more they lose themselves in a spiralling whirligig of misap-
prehensions, the more their latent selves emerge” {854 %
i, TOBITIR TNEVW] PoAXORBITWE THE] Bl
i, HEERES—AOHLERET S, £hdbbsHFIHIHE
Hoz#H 4 5,

S. Antipholus #5 E. Antipholus ® [F 4 244 X| #& 58 h
LW, ZIDhoHEFNTL 514 a—YavyDE. Antipholus &
lZ. £ E. Antipholus D& /c—EHTH S LHIcBbhs L
(Wi S. Antipholus DZ hWDRJREH S & 5). —H THOHAELE
72 S. Antipholus &, TOF 4 244 ek v, BLRIF TV
bOEBLEEL TV KD ICER 5,

LHL. 2O, ABVWEWS [F4 AA4X] i, TORITIRLL
FO XS5 BRFONEICBEL AT TREVES K, T3, &
RS DRIREIC & MHERICBED - TV B & 5 TH b, Shakespeare [
R, BEREHHETH > LREPELHSNTVWEEETH
5, THLIERICBITBEBEDOH D H. BLOBFIC >V TIE,
SEHET 2 Y2 R4, =a—b R b v XABRICK > THIBHIR
MBS N TVWED, [AEBV] Itk - THEE WAL B, C
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5 LI E I IANVITEPTLEBLETEVEDTH %,

ARTE P EOX I TAE V] E VWD F 4 A4 ZH, AL
DRI TENTNRITHE & T OMEEE RS L. CE DAXRHE
IZH - THT 0,

II

WT-D 5 (B5)P4#E L T Ephesus i2% - T3/ S. Antipholus 3
WICRBEZ 60D [F4 AHA4 X] 13, gid L& e, BITIEN
T > THAIAER LT WL, S. Antipholus i2BJL TR, #
3, 741774 74+ ELDETH B, E5Z 5,

5L (BB AL TWA S, Antipholus 3.

I to the world am like a drop of water
That in the ocean seeks another drop,
Who, falling there to find his fellow forth,

(Unseen, inquisitive) confounds himself.
(1. 2. 35-38)

EH B LT, KifEIZ ‘another drop’ #FEZ 5 E LTHEMLTL
95 ‘a drop of water’ DA A P TELINTWVE, TDAL XY
3L A, WhiE, TO¥ahRoOMLTHOER I, KETA
TYTATAREOBEELLTHAELTVWS I EERELTVX
Do WOIRIZ, BEH. BRBEDENLBDTH 5,

ZOWH, BFEZLSNT [Adriana DR | EWH ALY 2 —V g v
EH5ZoNBTEIBEN, O [F42HAX] ORBETEEC
A3, ACPARLERBEELZESE S DI, BRI KDOEE],
DEOFREBL LI LDESICER B, Thid, HESRE-T
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WaicE &k, BOTFEICED > TEAHTE - HLLEHDDED
Thb, £ LTHEE, F—HE2EAHL BT, £D% Luciana %
HTicfgh . ‘would you create me?/Transform me ... (3. 2.
39-40) LEItHS % [EAT) THE ¥ T3 ‘another drop’
AHRBTLIEICBEIDTH B, HDOKD T/ ‘another drop’
LIIROED T &1 1 DF,

T OfFEIX, Romeo A5, —FE & B L Rosaline & @ [
Eof | BT NIL Juliet EOBEDEAEMRTER LoD ERE
EFNCEIT W A Antipholus 3. Adriana & @ [[5:& - 72§51 | »»
5 Luciana & DEOFEBICEA TV DTH 5,

25 LS EOBRIR. SAERSA A U, FEOED S LB
SIPITIEA D,

Adriana iz, BUDEZ 2 [R] KR - T,

.. as easy mayst thou fall
A drop of water in the breaking gulf,
And take unmingled thence that drop again
Without addition or diminishing,
As take from me thyself, and not me too.
(2. 2. 125-29)

&. S. Antipholus 23f - 7z D &[5 U ‘A drop of water’ A * ¥
T MICED fc—HOKIZEBE—KITE B &£V D &S ITRIFO—IK
WAL, Thid, TAFVYTF 474 5T TH56DE LT,
Antipholus DIEL TW2 b DI [FE] (i) TH3 I LE2HIR
el k9,

B2, Adriana A5, X7ZE RS S. Antipholusic, —AiZ ‘un-
dividable, incorporate’ (Ibid. 122) T, H4%7rlE ‘thy dear self’s
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better part’ (Ibid. 123). &EH>DicxfL. S. Antipholus &
Luciana 12, #7%013 ‘mine own self’s better part’ (3. 2. 61) &
E-T, COETY [BEEOBLEY SLS5E USRI, [#]
Adriana ##A T, K& LTOAD—FHEERI/RL TV X 5,
Antipholus (3583, Luciana Ic£2- T3 <.

... I am thee;
Thee will 1 love, and with thee lead my life;
Thou hast no husband yet, nor I no wife—
Give me thy hand.
(Ibid. 66-69)

L. _AO—FEmFE L (1. 66), i< _ADFEEAEAZBEICEWT
WAREBL TWEDTH %,

ftil. S. Antipholus/E. Antipholus ® [ 7 4 A 44 X | &, E.
Antipholus icBAL Tid. BOBELL TOT, P TEAE(LT S
TEITBA—AD [ 2RFT 5, 03, E. Berry 25, EF|
LBV T, BYEE BlEWVWO AV a—YarvohTHEESNS
‘hypothetical future’ (IEDARK) ELFESEDTH B,

S. Antipholus 3. Adriana OffFWTEAEZBHICFEPICRS
Ephesus ® Dromio (VIF. E. Dromio &B&E0) <D FE AN & [ElE
Z oM. YREOFTADE (Adriana) O EEHSTVERET
B, D [F42HA4 X IBFHRBORITTO [F] fEiEH.
HFEnHK, E. Antipholus OE X N TV 2 lEH—F T 5 Rl E
THEEBEE—2ZBE L TVEDTH D, AV a—Va BT
74 —ERbDT DI,

C OEBEEHOBY 0 2 A TV T, IR, E
Dromio #% Adriana ic, S. Antipholus @ [E%] % ‘“I know”,
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quoth he, “no house, no wife, no mistress™ (2. 1. 71) &+ #{&E9
AW, Adriana 1.

His company must do his minions grace,

Whilst 1 at home starve for a merry look.

... too unruly deer, he breaks the pale

And feeds from home; poor I am but his stale.
(Ibid. 87-101)

L. BOEZEATERIUG> TRIEVDOR, BOEEAICL TES
ZLTWEDLIEELT, REERIRDILEERS, DI 0K
DiF. WOEVWETCICLTVWE L SBREROTIISEH, Lbrl,
COEMEH S DORITKT ERPERSHEHBEHANT SR NDOTH
% |

WS Db, E. Antipholus 3. BEHO O BEICEN TR S
‘unruly deer’ O—MHA3$H % L. H&IT. Adriana ic & 2K DEY &
W SFICANTE WL, Courtesan DFKICITE, EANDOERBEIC
BIcEZHOBEMD 251 k5E92BTeH B, 57 (Cf. 3. 1.
117-19), Courtesan & (FIFRE T ZDOTIRAB VI L, Fofhic
LHEERD 10T ERENIEROKROREDN, TH5LT 54 2
HAX) ZBLT REOFKK &LTHLIICENTL 2DTH
o TLT. DA AVIE, BOEVDOHEVSERZICO>NT
HABIALTHET - TLBHDTH 5,

XT, HEAZTSEHSHETLNE3bDE L TORRDE, Luciana
ZH>lF 7 S. Antipholus Tl3d 245, I3, EIFICUHE<L I
BRELEFRFEIRNEIEDBEZVDE, 20EEFS [F4 A H4 X
WIT 9o
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WIRTBE L L9, Romeo O X > izt 2 mE L LU TEEF
T 3 EERNEEZLEE (courtly lover) OHFELTWVWS, it
Luciana % ‘My sole earth’s heaven, and my heaven’s claim’
(3. 2. 64) kL ‘to your power I'll yield’ (Ibid. 40) & ZE D
B bALT B, BT T TEOBMER Y ICHEHHN TV SO
727, Shakespeare DZRAEICHB WL Tid, T LAEOREMEREIC
s & RBTAL L TRATELBRELINATVWT, TOHE,
Rosaline 122z 75 5 Romeo, Rosalind % #i%t{t 9 % Orlando
ZlawictHe g chiawn, i ok, Bt
Orsino IR 6N A X2 G & ZIEEFETH 5,

Z 5 L7z S. Antipholus O 0 [ AJREM: X, D [F 4 A4 A
2| RSN T b, %13, Adriana fififkic 13 E. Antipholus
LEHLNTWVWAB DT, Adriana ® [K| T 5 A Luciana i L
FolEiE, Bl TES] BT A LINEEDTHS, TIIKHD
BERID [F4 244 X 2BLTENL S, INEIEORMHELS
gk, BomMBES LHBHEBmE LTI d LKL,

Ho~0kE% [#5] & B - 7z Luciana (&, Wiz~ 5 =i,
iz

.. if you like elsewhere, do it by stealth,

Mufﬂe. your false love with some show of blindness.

.. make us but believe
(Being compact of credit) that you love us;

Though otheré have the arm, show us the sleeve;

Comfort my sister, cheer her, call her wife;
(3. 2. 7-26)
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& BERPRRT 5B OWGME, HAEEED Do, BEBDOKE
FOEDEEFS L HHET 5, L &E > Tz Luciana (‘Are
you a god? 3. 2. 39) »oH, IHLEEAREEEE (your
words’ deceit’ Ibid. 36) % fH\ 7z Antipholus {3, 4ZkD I & 75H3
o, ‘Against my soul’s pure truth, why labour you/To make
it wander in an unknown field? (Ibid. 37-38) &#» TEDHE
HFEZEOZREE S NWHEKT 5, HizFEoKMIE (‘my soul's pure
truth’) &AM (‘unknown field) OB T L < BET 20T
HD, LHL, TOFTNRTO, ABWEWD [F4 244X 5o
AUEREVD, FREH S, HOBEORERICEZNRNE - 120
TH 5,

MADA * ¥ HEELL 72 Antipholus (3. Luciana %. B4 #sk
LB = | /- g0 ‘siren’ & Rifid & 51750,

Sing, siren, for thyself, and I will dote;
Spread o’er the silver waves thy golden hairs,
And as a bed I'll take thee, and there lie,
And in that glorious supposition think
He gains by death that hath such means to die;
(Ibid. 47-51)

L, KL EDERIZOFRICH LN, BOEREM. ML 3
IE - 12DTH B, Shakespeare Bt ‘die’ A VT 2 6 DE
BH5 I E3AMDEY TH 5,

73, Antipholus REORMMELERTED, ZOoFoMABRTEHRIC
FEBALLOLITHR Y, HiZ+H T, Ephesus i3 ‘witches’ {3
HLOFEATHSE EE W (Ibid. 155), ‘lest myself be guilty to

self-wrong,/I'll stop mine ears against the mermaid’s song’
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(Ibid, 162-63) &—H%i3. [BEZz | Luciana OIS E SES 9
LT3 L. ARORE 55 & Courtesan 23, % E. Anti-
pholus & Hfi#& - TEFEILHE-TH (4. 3. 50), ‘Avoid then,
fiend... (Ibid. 63) &z D [HEE | 2EET 2 LB HE 5,

ZDXHIT, S. Antipholus (3 [ 74 A A4 X | OBET, BD
mtED1E » . Luciana Ot b & DR, oo s &
D, £ LTHDS D ‘earthy gross conceit’ (3. 2. 34) & ‘soul’s
pure truth’ OFHFNCE D, BlICE SV OE[HIE S DT
b b,

III

Shakespeare Bt RREHIOHB VK2 TH -7 2 & IZEAAOD
0 7255, Lawrence Stone Ic & 3 & BB, H=EWI MBI %E
Bt Lt BIEICOVWTE AL,

The growth of patriarchy was deliberately encouraged by
the new Renaissance state on the traditional grounds that the
subordination of the family to its head is analogous to, and also
a direct contributory cause of, subordination of subjects to the

sovereign.t

FENOFEOEHE IS, TANOREOZNEDOT F o v — Tl
NI2DTHbB, BITOFRY VT 4 RLH, WEIOEHEEELTOD
K DHILL A (B L 72 79,

... the husband and father became the spiritual as well as the
secular head of the household. The aggrieved or oppressed wife

could nc longer rely on the priest to provide a counterpoise to -
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potential domestic tyranny arising from this new authority

thrust upon her husband.”

EWS KD, Wik - TENOIRERBEF ShB VLD EL-T
LE 7o
Luciana 25, A~DOAjigZ R~ % Adriana iZ ‘A man is master
of his liberty’ (2. 1. 7) tBOKELED.

The beasts, the fishes, and the winged fowls
Are their males’ subjects, and at their controls;

Man, more divine, the master of all these,

Of more pre-eminence than fish and fowls,
Are masters to their females, and their lords:
Then let your will attend on their accords.
(Ibid. 18-25)

EFRDOEMZFIRL, K NDOIRELT DiF. T LEEBREES:
BEJMmLTVWS, £ DAX I OMRIC St Paul ® Ephesians
~NDOFHE, v. 22-24 (‘Wives, submit yourselves unto your own
husbands, as unto the Lord ...) OEEAZED TV EHE, St
Paul D Z DA T 2 HBEORRERELZ BNy s R~V EH 5
TWhbDNUDTH %, CE TREED. MiIETH % Plautus O
Menaechmi @ Epidamnum %> 5 St Paul 2 B WVWH X & 3 Ephe-
SUSICEZ LGN TVAEHD 1 Dk, T LEERENSHS*E
LB TbH 72554,

5 LR XEMEGRNCH - Tid, EIBIELic s » TRBIcHk~
TARBEDER-FDEIE I ETHRV, BB~ OfpfakHEL
Rdte, VbW [ _HEHiGE] (double standard) Itk - T, Bid
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ZUN L OWRZBEFINEZ -, LIEH L S ERasn,
ZNICZE & T FEBEED, IITRIREL»ERL VWD, Hic
RELD &, @EHAGE. HHOFEROMREL > TV LDOTH
Y% ANOHIMT X 0S5, B, BT ORI L
fodl, MEEOREOEEEICE > TOF - B BVttt o i,
AN & DFEIEL - 12D TH 55,

Z LT, BEDZ 5 LELAREEOHEHEEAIZ. Elizabeth ZcFic &
DARSIEEHEBROILTHRD SN LB EHIE I X -> T B SIS
FrROBEBFHFINT, BEFLBHINTFDICHEN/ZOT
Hot,

... up tp 1640 the landed classes continued to endure ... the
practice of wardship, by which the marriages of young father-
less heirs and heiresses of of landed property were put up for

sale by the Crown®

E. Antipholus & Adriana O##5icid. S Ephesus T 31
T, UED X 1Mo RENEEGE O ELBLN TV S
DRFFEEVWSIEVWESIKER S, ZADEIBEOREEATH B &,

Adr. ... Antipholus my husband,
Who [ made lord of me and all I had
At your important letters ...
(5. 1. 136-38)

EH B L& HIic, Ephesus @ Duke 0)%%% T. Adriana |3 An-
tipholus £#EE L 7c 2 &I » TV B, TOffrico0 T, S,
Wells 3. Z ZiTi3 ‘a piece of submerged narrative’ 5% 3 &
L. Adriana (3% 5 < Duke O #% R AT ‘he exercised his
right of choosing a husband for her & . Fijub L 72 248Dk &
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Ptz A HERI L TV B,

—H. # L CHEA ERINIRED Antipholus 3, Duke @
A & - T Ephesus IEN TR SN (5. 1. 367-68), EiFTL
ICEROEME Liciodic (Ibid. 161) FIREIDIIToNE EVS
S I 0 (Ibid. 326-27), BEIC#EIBR DIRAEST & T (Ibid. 162
—24) %O)a‘é% Adriana BB SR THS - EBDOLIVWEED LD
BOThbH, BETEHEAEIEVWHI DS, BFEoHEEBHIET S
HED—D21EDTH - 1o

For a young man of gentle birth, the fastest ways of moving

up the social scale were the lotteries of marriage with an heir-

ess, Court Favour, .. %

& - & b Antipholus I3 Z OBITId, HIEE OBBRTEALL - T
WBHh, %U7T. Luciana BASICKET S &L (AHIS.
Antipholus) . ‘If you did wed my sister for her wealth,/
Then for her wealth’s sake use her with more kindness’ (3. 2.
5-6) LE SN 5. 5 < E. Antipholus 3&EATH 5 Ad-
riana @ ‘wealth’ D7 DFEEE L 12 DT, & OHEAISA53EK D LD
DTH 5,

DX S5 E. Antipholus i3, ‘Court favour’ & ‘marriage
with an heiress’ #Fic L T, —XuUcHIfir &7 0 > 14—
HIFED 1L AD K S BDTH B, #->TI I LAEREHERICE
WT. OZE E{E8D ‘Of very reverend reputation, ... /Of
credit infinite, highly belov'd’ (5. 1. 5-6) E#HERIIEFEITHV
D b+ 5, IR OSSR, KGREFRE DK, HKofic
3. ERXEFID70alfEE 22 A TV A HEL BRSO o TY
LW, ThHb.
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ek, FED Adriana i3, KicEERHS 60D, U» U »EXKE
THRIREE MG BR oW ici: & & S, Antipholus (3% OB#HE
EEINBTENEBD -8, HELICKICES X SIC, Adriana 3%
ODEIFEEBBEESNEDTRHBMB, TDL » L= EBERDITIE,
The Taming of the Shrew @ Kate DX D IC5ERICIBHETENR
WIESTHE D B LHICEZ 5,

IR DB HFE ORI » TR WS L RITHIL » TR B
Luciana MR ES oicxt L (2. 1. 9), iz ‘Why should
their liberty than ours be more? (Ibid. 10) & B D REZHEA K
ZlcD, ROBKUCKHT 2 LOREERH L 7203 505,

Adr. How if your husband start some other where?
Luc. Till he come home again I would forbear.

Adr. Patience unmov’d!
(Ibid. 30-32)

N 53, Luciana RT3 ‘headstrong liberty’ (Ibid. 15) @
AEMEVH DD, WL SR BEEZETAMELHEDTH S, &
WHDSH, BHERA LKL -T2 ) ¥ =X AT,

AEBIC BT ABLOBAMEL 1, BHEE B 12 ERE (double
standard) 120 L. BROFHIILEL FEL ¥

DTH 1o RETRTOTF RS VT 4 RAPEBELFRLLC
LS, BIRNDOZOREBERD B[RRI - 72 & DFASKECHI
DB W K, Adriana DN 3ERICHEES Lz b0 TEeL
ANV HDTIRIRVWDOTH B,

Z D& I 75, Adriana ic X 2 XXEMERNDOAREIFEIRT 510D
Lo, BEETRINICE > T RE (FEOFRK) LT3
ANMICRELTWL O, S. Antipholus/E. Antipholus @ [ 5 «
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AHAX] BDTH 5,

Fric Rz & 51y ZAD Antipholus DD B\ 5, EEEC
AFFE E. Antipholus DA ) o — VY a ySEFEn, S. Anti-
pholus (3 Adriana iIZ& > THHOKEVDT, BRI ELIZLWVEE
EAEsr, 2,5 ‘O, how comes it,/That thou art then
estranged from thyself? (2. 2. 119-20) £ WS K Hic, KPS
POBENTH IS -, D Adriana DR ABEEINTE/OD
ThH -1,

L5, < EERITS A 9 #5. E. Antipholus 3.

Adr. The time was once when thou unurg’d wouldst vow
That never words were music to thine ear,
That never object pleasing in thine eye,
That never touch well welcome to thy hand,
That never meat sweet-savour'd in thy taste,
Unless I spake, or look’d, or touch’d, or carv’d to thee.
(2. 2. 113-18)

EHB LT, B B E Adriana DT RTEEDZP L,
HAED ‘courtly lover DEEEE% & - T\ D7, % Adriana
3. COBESICXT ABEOHIZEEREICT DN, BHHITKK
EftSicB0WTid, KEHD ‘courtly lover X —XF, &0
BWEB AU 1D OB OES - 1. TH A5, 1EIC Rosalind %3
=9 X 91T ‘Men are April when they woo, Descember when/
they wed’ (AYL. 4. 1. 139-40) KD TH %, BE (F 1 2 A4 X)
» oA F N ATKES Antipholus B2, RU THLDREIZ T T
FREnwar, '

H It K LEME E LT Antipholus 1338 % - T, FEAEET4
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EZHRIES >3 MA 5h 3, Adriana i3, KL EE->TW3 S
Antipholus & DHEF D Dromio 25, HWVWOHOEWP LA LK
BHROFEKOBAVEVEK > TEVF->TVEDERT (2. 2. 160
-67), B IES

How ill agrees it with your gravity

To counterfeit thus grossly with your slave,

(Ibid. 168-69)

L RDBEYE (‘To counterfeit’) A45fEd 245, COFEHT S 4
EHREE | © %, Luciana # [#5%7 % | S. Antipholus iZ/RL
1ERXEAHETOROBEDLRIL - 12DTH 5,

Luc. Be not thy tongue thy own shame’s oratofr;
Look sweet, speak fair, become disloyalty;
Apparel vice like virtue’s harbinger:
(3. 2. 10-12)

ZHLT AYa—YsavELTOE. Antipholus ICI37ZAT
AVETE LU 7- PB4 A V& EIL Y, Adriana d3 [ K] Itk 5 Luc-
iana %%%%ﬂ - B, Fhii—RuciE s N B,

Adr. He is deformed, crooked, old, and sere,
[ll-fac’d, worse bodied, shapeless everywhere;
Vicious, ungentle, foolish, blunt, unkind,

Stigmatical in making, worse in mind.
(4. 2. 19-22)

2 HT Antipholus D4 J 2 — ¥ 3 Y 3. K[0IE - & SIPIAR
DFNNEFEBHICE > TWL, &L OEWVWH S ‘Lapland sor-
cerers inhabit here’ (4. 3. 11) & B\, H4r% ‘Satan, ‘sor-
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ceress, ‘witch’ (4. 3. 46, 64, 76) &FE3LS. Antipholus % & 72
Courtesan (3, ‘Now out of doubt Antipholus is mad,/Else
-would he never so demean himself’ (Ibid. 78-79) &. FA® E.
Antipholus #%1E0 LF 30 Th 5, 2L T, BHBEFB1
HTHA S, BERKNVTESE L7 S, Antipholus & T, A4 I33F
#IZ1E - 72 E. Antipholus D4 J 2 — Y 3 v 42 F 2 icdEhR 3
(‘Away, they'll kill us! 4. 4. 144), FZicREs 72 %I3, F&
ZRFLDEETRINIEEDOZENTH S (‘She that would be
your wife now ran from you’ Ibid. 146),
COREBEOIERKZEIZ. E. Antipholus ® (RIEDFR) &L 3
s B bEs TRV AN, REOHEZO D E L THIIZRT,
Antipholus RE,L OO HEINLEE L LT, EA2E21-0H0
o — 7% Dromio ICHWZESH S L, FE ﬁﬁ%ﬁ/\?&h‘ﬁ’é 1z
HE-T

.. with these nails I'll pluck out these false eyes
That would behold in me this shameful sport.
(Ibid. 102-03)

EEL., Z0L ‘He ... vows if he can take you/To scorch
your face and to disfigure you’ (5. 1. 182-83) &. Eizhl)
FREBOVEOREEEAMZ LS E T2 LTINS, ThIIMA
HEEHIFROETH D, Thxt, RIBHELH S EOBHATE
W BERITEVDLIENE A S,

EWI Db, Linda Woodbridge ic ki, U» U+ EEIS LY
FBENVE Y H VAR L TOT, 22 TOL» L+ EHIS L
DR BRITITODEHY 5 4+ ZALICEGH SN F-H, FIEDO ZF it
MBS TS AR Y 7 4 XA TH -1 5 TH B%,
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S. Antipholus/E. Antipholus @ [ ¥ 1 A H A X | 12, FXEW]
KORBEINIEISZRELLY, BlALLL. 2O [F4 X4
] ZBLT, iz eMATcwadLdiclElA s, E. Anti
pholus (2. [K03%F - 72 | S. Antipholus &[Eh&Z SN2 EE
DELO W iEA & &, Doctor Pinch 1285 h TEER V& X
NHFEFEZHROINDDH, 3RWIGHT, RENVEALFEITL -
TEBHIIENI-DIELLFEOHEEINED G, liberty’ Z2HF T
BEXERENOHIEEELEZ SNV &3 WiEA 5, E. Berry
7% ‘Antipholus is late because he is an “errant” husband? &

oL, AFENOELRHOARPIKREEEZDLTVWEDTH

Q

N

Iv

Bliz 54 AHA4X] %@L T Antipholus 25 L TWah 5 &
E-o T COBTREXESDPHAASNBTEINTVEEWHELT
BROWIR O, B BLAZOHERLES > FBIV, TOBIIE—=
D42 & LTH->T. A Leggatt 55,

. a speech is comically dislocated by being placed in the
wrong context, usually through being addressed to an unsympa-

thetic or uncomprehending listener.®

EB I, [N OFEBEDLNTVEDI,
Adriana 43, Antipholus OEUCBEE L T\

Hath homely age th’alluring beauty took

From my poor cheek? then he hath wasted it.
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Do their gay vestments his affections bait?
That’s not my fault, he’s master of my state.
What ruins are in me that can be found
By him not ruin’d?

(2. 1. 89-97)

E. BAEMES RE-o TROE - TSR VROHH 30 2
45D IRHE > TRVEWOR A, ZOBEI C OEE O Self-harm-
ing jealousy! fie, beat it hence’ (Ibid. 102) &% Luciana ®—
STERMINEMEINE—Hb b2, DF 0. Adriana DKRIEH
B D ‘jealousy’ EWVIHRAISAEICOHKLTVBEWVS T
EBDTHD, BAD ‘ruins' 2FTNTRIFLTVWEEDP S B D
pE &I, A CH O THEROBOWEHTLH 5D
(‘Ah, do not tear away thyself from me! 2. 2. 124), X% B
MIRERICHA T EF TV FRO—IRIC, HROWEAES & OME
LLWE» Lo BRELBEFBRLTWILILDIK,

COFEAEFE LI O0E, WET 2 D0HPREICEST 5 EMHEREE
® Emilia 5D TH 5, WL,

The venom clamours of a jealous woman

Poisons more deadly than a mad dog’s tooth.

It seems his sleeps were hinder’d by thy railing,

And thereof comes it that his head is light.

Thou say’st his meat was sauc'd with thy upbraidings:
Unquiet meals makKe ill digestions;

Thereof the raging fire of fever bred,

The consequence is then, thy jealous fits

Hath scar’d thy husband from the use of wits.
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(5. 1. 69-86)

&, Antipholus DIFK% 75 { ¥/ Dld. Adriana OFIED 5 <
LEH)S ‘clamours’ 72 EHLEMD . BRLDOEEZBA fo Rk ~DIE
BIIRANORILE LT, B ORREEEDZDOTH 5, T. S.
Dorsch 45, “St Paul’s admonition beginning, ‘Wiues, submit
your selues vnto your owne husbands, as vnto the Lord)
is ... echoed ... less directly by the Abbess” (5. 1. 68-86)*&
B LTV &5, EEMED C OIEEic i3, FREM St Paul
DA WiiAH ENL S, T I T, Adriana DFIFEHEE T, FTZB/E A
FREMAEAHE L T EHE I TRIENZ DD, ZhLSAT
REE-> TR E, FHHESNTVBEDTH B,

HHE Adriana 3 2 OEFED#%. Luciana FIAL T kit b
hird 59 (Ibid. 87-89), ‘She did betray me to mine own
reproof’ (Ibid. 90) L HCE.O@bBICRDZNETE2DHE, £ L TH
i3, ‘I will attend my husband, be his nurse,/Diet his sick-
ness, for it is my office’ (Ibid. 98-99)°& . KITEL T+EOBY
ZRERA L. EXEHITORRDZEORIIIERLDTH 5,

JEMEBER 3 Lo L. Adriana 7 5 Ok DKEER %

Be patient, for I will not let him stir

Till T have us’d the approved means I have,
With wholesome syrups, drugs and holy prayers,
To make of him a formal man again.

It is a branch and parcel of mine oath,

A charitable duty of my order.
(Ibid. 102-07)

LE-THEL, CoBED LB, BEREEEDOICY YKy AL



62 Ao =

KRELTVWALITH S,

HLADUE » 1 K% Adriana ISR S EWVWDIE, AT, Ad-
riana i< [AMt] 2H A X9 ELTVBRDOKEZEZSNBME, T
TENL EIcEERER, AZBERT 5 EHEMED ‘charita-
ble duty’ & LTWVWAHRTH A5, HRIFT I T, [HE] ORM
L1 5D#, LTI DK, Duke ® [T 7T 0 [8&E] 1okt
SESNBEVHIEXZEE B,

Adriana 3R Z2EL T B WE L TREMEE~D Justie’
(Ibid. 133) %. %72 E. Antipholus i3Ficxid 5 %1% (Ibid.
197), ZhZh 5 L 72 Duke 123k %55, Duke 34 & AWV H
5OREELICEXIAENT (1 think you are all mated, or stark
mad’ Ibid. 282), F#EME LV Oh b S FERETHETE RV, B
D'EFAT Ephesus OE% - 72 Egeon iz, Duke ¥ ‘I am not
partial to infringe our laws’ (1. 1. 4) &AL < QPRI EZ T L
I ERLOIHOMEE ST, TOBTRBIR LY [E&] OR
BMTHB, TOEHIDLIICHRRIC [EFR] ZTETEAVEL
SHI3, CORITIE, BELZ [E&] () ORAMSERIATH
LEVWHTERAD,

9 LT MNER] BRI TEE% - 2K Emilia BE[EKS 5
S. Antipholus Z#NTRT, M3 —FEIIBRT 5DTH 5,
Antipholus, Dromio B3F f1EFN_ AW/ EM¥EAL, F-fd
@ Egeon &, Emilia 5 ‘Whoever bound him, I will loose
his bonds’ (5. 1. 139) &#FKT 5D TH B, £ LT Duke IFFED
BREEmEy., BEed & o FHEETS IFRERE Egeon DFEEF
3T &2 % (Ibid. 390), Duke D Z DEKOEALIZ. MOBIR%E
ZFrhoLS TEbEhTRVWIEELH, Fhi3, WHEFEEL -
(1B ] 2T, BEkED [RiE] B I N T, BIcEEEZFAN
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XErDREEEZONLS, R. A. Foakes 6. ‘It is as if,
through her intervention, the harsh justice embodied in the
Duke is tempered by a Christian grace and mercy® & L TW
%o

Duke ® [F#% | 25 TR cMIST5NE, L0IXDKALH
5. WS ZOMXIZ, Ei3, Ephesus OFLEHIORBEDE A 1S
DTH 5, BEICHERTHERIRII, BAK [1EFR] L LTEHEDS
nie—h, RcEEABATRIANGER > ZoRls N T, BEXE
ﬁ%@%@i?%hto%bf DRERXEAH %2 LA D DI

EE B LA, KR BTHENRETHS, EZDBRIRRLTVAS
@T&éo%®%XE%%%%%®EK&én%@ﬁ\%uéts
Antipholus & Luciana 7E D77,

Luciana (3fEfEkeE EFEFEIC L SPUTV T, Hild Emilia &[F]
BEXEHIZZHELTOVS L, R AREEE, FTAL % [HG ]
DTH 5, Emilia it >V TIREEY 0 (FBToEsEHMEA X
ITHEHATWS, cf. 5. 1. 400-03), Luciana {3, BETb&->T
S. Antipholus % F /A, KA S B, FBBILHEV /LD TH - 72
(“Would you create me new?”), TD XDz, FEBEEERL /2
Antlpholus THADOITRKIR. FAFLTHERRILLBLIEA

L. —4 Luciana btJESFEE L TEHEESRICILTTH A
Yo WD Antipholus ioxfd 2 BIE . HOLRERRER KWL D
D, F/E] FEE->TOREBOEOREZICR L, TIl fetch my
sister to get her good will’ (3. 2. 70)* & & DZFH AR Z T K

HIATL ED 5 bl cE L 5o AR EEH EEZ /=&
FAEIRETE ARG 5 T & dREE VLW,

5. BlE A D#IEIc>\WTid, Antipholus i ‘What I told
you then,/I hope I shall have leisure to make good’ (5. 1. 374
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-75) LLpEOET, BBOTRII—EKOALRERL SETVES
DEFEHETH B, AEH T, EEREDHAICW 5 E. Antipholus &
o HTHE S S, Antipholus % [6]ific H.72 Adriana i, ‘I see two
husbands’ (Ibid) &Mu}3A3, E. Berry A

Adriana has indeed had two husbands—one who betrayed her

and went mad in the process, and another who remained true®

&=5 Xk 5ic. S. Antipholus/E. Antipholus ® [ 1 2 #4 2
3 WERFERBEBFRELEALDTH -t COBRED., R
DAXK) OROEE. TRTHHRLIBRTOSUBHAESL LI
BODTH 5o

CDOARE %, Bl3sRicrmpic, WFoR—HEVWSEF—7%
# - THHA T B, ZAD Antipholus D7 4 ¥ v 5 1 5 4 H3BH
Hic ok db. _ARZE LD EZ 51T (Ibid. 362-64, 408
~11), FWFHELEKEFEELZRORBOGIREM SR REI NS L. NF
BEFOHELELINEDLLTH %,

Eph. Dro. Methinks you are my glass, ...
I see by you I am a sweet-fac’d youth.
(Ibid. 417-18)

E. Dromio 5, NY# AR HE (B LWHEEATHRDER IR
Do te kS [F4 AHA X THEUERBERRXEE L
T E. Antipholus 13, 8 & L T3HEIZ S. Antipholus @ {IE®D
KR THHE0HLNRBVDTH S, BT [F4 A4 X1
& % S. Antipholus D RFEDAIHEMEZTRE L 7o EATH %,

M. 5 THBICE &K, S. Antipholus DFER%E Z NFERFELNITL
BT LbR0DE, ZOBIZ. REzLEIREET 5, HOBET
¥ % E. Antipholus i3, BREEABFOFEE ZAETRIOE A
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725 t2 3, FEBl3EAncEREE v, [#E ] © Antipholus 375 S
N T ‘formal man’ IR ->72DTH » ¥,

CEDAEBEVIZED [F4ANAX I, WFnicEk, 2oL«
ERXEFHICEBORZEROBEEZ S REL, /L OBED—
ARRLTVWE L HICBA %, KIFERICR-> TEA R, CE 3, 7
EFAIBE L, EHNBLEEELTRLE2 ) 9 =X LDBTRH
WL, £/, L. Stone®ES> £ 57, 16 « ITHIEICBIT2EE
Azl L OWERENFEIEOBITH VLS, 203, ToicERFES 0
TWBLIFEZAMOWA, FIBEERXESEHMSELSILLTO
3, EREABZDTIRITVD,

GE)

1. Alexander Leggatt, Shakespeare’s Comedy of Love (1974; rpt.
Methuen, 1980), p. 56.

2. Marilyn French, Shakespeare’s Division of Experience (1982;
Jonathan Cape; Sphere Books, 1983), p. 77. |

3. M. C. Bradbrook, ‘Shakespeare and the Use of Disguise in
Elizabethan Drama, Essays in Criticism 2 (1952), p. 160.

4. SHE Sly WBTAMIcHEOREEE o, HEICHITI T ET SN
%, —H U » U+ Kate 13, Petruchio ic [fEES %] Lo AL SR
ERERETAF VT4 74 2BLo2F 6N 5%, cf. Hitifs MKate ® [ 57«
2HA4 R —EHEERE oA Y ~DOR—] THRRFECETICE] 5
25 &5 15 (1990)

5. William Shakespeare, The Comedy of Errors, ed. R. A. Foakes
(1962; rpt. Methuen, 1969)

AB/YDTF R +DF|ARITNTIDORIZK B, Foftho 7+ 2 b DF|
FHd T @ New Arden fRIC & 5,

6. Edward Berry, Shakespeare’s Comic Rites (Cambridge U. P.

1984). p. 84.



66 N B

7. Ruth Nevo, Comic Transformations in Shakespeare (Methuen,
1980), p. 26.

8. ‘My wife, more careful for the latter born’ (1. 1. 78) &.
Ephesus @ Antipholus 2355 & & % #35, Egeon i3, Syracuse ® Anti-
pholus % ‘my youngest boy’ (Ibid. 124) & LTWT, &HB SHHFEM
AT H 3,

9. Norman Rabkin 28 Romeo {22 W T,

‘Romeo’s idealization of romantic love is poralized against the
naturalism of Mercutio. ... By the time of Mercutio’s death
Romeo has learned to salt his idealism with Mercutio’s aware-
ness of the reality of the flesh.’ (Shakespeare and Common Under-
standing, p. 180)

EE S & 91, Rosaline 13, BORE DRI Romeo A5@@ LIS 1F 0t
BOBOWEOBEBLORYE - T 3,

10. Berry i3, #lZ X RBOARK) >WT A Midsummer Night's
Dream 12815 5 ‘love juice’ TOLRNEDOLEDLY ILENENITE L,
‘The characters enact their potential for tragedy in actions that
are re-creative, as dream or play may be in actual life’ (p. 153).
ELTW3,

11. Lawrence Stone, The Family, Sex and Marriage in England
1500-1800, abridged edition (Harper Torch-books, 1979), p. 110.

12, Stone. p. 111,

13. Cf. New ArdenhR (R. A. Foakes), The New Pengninhk (S.
Wells) &,

14, R. A. Foakes (3. COZEIHZKIC ‘St Paul's Epistle to the
Ephesians’ #BWHE 3L, E-oTWVW3 (p. xxix)o

15, Marilyn L. Williamson, The Patriarchy of Shakespeare’s Com-
edies (Wayne State Univ. Pr., 1986), p. 39.

16. Williamson, p. 25.

17. Williamson, p. 37.

18. Williamson, p. 36.



F4AHARXELTD [ANEV] EEREH] 67

19. Leonard Tennenhouse, ‘Representing Power: Measure for Meas-
ure in its Time, Genre (1982) vol. 15, pp. 150-51.
Tennenhouse Ic L1, Elizabeth LF 3, #hxTchF vFHE N
757> - 7z the Court of Wards 27EH L. Z 0 %@ L T, BkEHEH L
E5&ELEDTH A,

20. Stone, p. 130.

21. William Shakespeare, The Comedy of Errors, ed. Stanley Wells
(1972; rpt. Penguin Books, 1980), Commentary, p. 177.

22, Williamson, p. 36. '

23. BIA X S. Wells 12,

‘Adriana’s relationship with her husband, ... is made the basis
for a sequence of corrective comedy, in which the wife is bro-
ught to an understanding of flaws in her relationship with her
husband’ (S. Wells, Introduction, p. 28)

& FORMGOIEREE Z OBOFLMITH TV S,

24, BEFIE (v =47 2 THFL 7 2 I 2 XA HFRDLDDORM
— (20 1)\ TEEXtwmE) FWESE 25, p. 102,

25. Stone, pp. 141-42.

26, Linda Woodbridge, Women and the English Renaissance (The
Harvester Pr., 1984), pp. 201-04.

27. Berry, p. 152.

28. Leggatt, pp. 4-b.

29. William Shakespeare, The Comedy of Errors, ed. T. S. Dorsch
(Cambridge Univ. Pr., 1988), Introduction, p. 11.

30. ZOEFHZDWTIZ, New Arden fRic,
“Noble, p. 109, suggests that Adriana may be alluding to the
phrase in the marriage service, Book of Common Prayer, ‘to
have and to hold ... in sickness and in health”
EDEMRD B,

TR . BRXEGRI2CE D 28BS 0FEED 1| 2 TH 5,

32. Foakes, Introduction, p. xlix.



68

I H

33. Luciana ® ZOH&EIc>WT, T. S. Dorsch {2

‘Is this line intended as a stratagem enabling Luciana to escape
Antipholus’s unwelcome advances, or is she finding herself at-
tracted to him, as is suggested in her words to Adriana in 4. 2.
14-167 (p. 74)

EE-TVEY, EERREBEOBIRE LD 12U,

34, Berry, p. 175.
35. L. Stone iz ki, FHERIOZFF I6HidiciREn T, EHFEEOIE

LB E B 5D 18 HHIEKRTH B,
Tt seems likely ... that love before marriage, however rare it
may have been in the sixteenth century, may have been on the
increase in the early seventeenth century. ... after 1780 roman-
tic love and the romantic novel grew together, ... for the first
time in history romantic love became a respectable motive for
marriage among the propertied classes.” (pp. 189-90)

18 Juliet Dusinberre (&, CE {Z2W T, ‘The natural equality of
the twins becomes a symbol of a new concord between man and
wife’ (Shakespeare and the Nature of Women, p. 104) & LT 3,



