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Twelfth Night 1T 5
Disguise O ™

o 5
1

Disguise &5 &dD% V. O. Freeburg #Rk L 7:7E# ‘a change of
personal appearance which leads to mistaken identity’® IZ[REH §7 i,
Measure for Measure iZHF % Isabella & Mariana OHFSZ . Edgar,
Hamlet D% - /-3 FX. Angelo, Claudius, Iago @ X 5 7% ‘assumed
personality’ £ T&® 7 M. C. Bradbrook D iE#F ——the substitution,
overlaying or metamorphosis of dramatic identity, whereby one char-
acter sustains two roles’® ¥ T K L T, Twelfth Night #RTH 5 &
Z i3 EST 5 Viola 355 £ TH7 < Malvolio I d4¥]» 5 dis-
guise 23H 3 & 52 A %, Thomas F. van Laan (3. HENEEOE S
5 Malvolio OFfF L 7o#&EiciAdH L T, ‘Malvolio’s true identity cor-
responds to his social role as steward...but...he sees himself as superi-
or not only to his fellow servants but’also to Sir Andrew and Sir Toby
and equal if not superior to Olivia’® & %@ ‘discrepant role-playing’ %
L Twa8, £hid G. K. Hunter A5, Orsino % Olivia i &4 1:
‘mental disguise’® EFWEZL B ENTEBZTHAIH, LHrdb, M M
Mahood #5C DB B kiR A 5 7 ‘play composed of deceptions'™®
THBHEFT>TVBEDEBEICANNI, Malvolio &, Olivia &XxtED A
D> 6D TWWA I EMIEIIIRT L 5 i, ‘self-deceiver’ TdH 5 DIZBH
BT, D disguise (3 appearance & reality D&% EHT ({40 |
(deception) E LTDEFNTHEEEZONDEITHAD, ELWHDb,
Bradbrook 1z & #1113 ‘deceit’ & L T disguise DJEEY L ‘the disguise of
the serpent’ T®H » T, ZhhhthTid morality @ Vice iz 0.
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Shakespeare Tid appearance & reality OF —<ICRELTWAEHL 5T
& 5,® —F4 Viola @ disguise (3 DEAH7S DT androgyne (l{EEH
) LLTHANDETHSD, EITHRTIR, UEOBHRILL, FELLT
Viola 2z, % & Malvolio @ disguise OFE. FOEKEZEZE L
THAT,

2

William W. E. Slights (% ‘Maid and Man in Twelfth Night (JEGP 80)
o7, androgyne (TH-EH#E) OFEAIA Ovid @ Metamorphoses I &
% Hermaphroditus & Salmacis DEFICKH T, £ Th 5 EFIINT
A 1ER G D fEFR—— ‘perfection’ & ‘dissolution’ & %W\ i ‘deformity’
—AB|ZH LT, TOTvENL VBRI Shakespeare Bt E T
RN H > - ESAL TV 5,7 ik nid Salmacis K@z ->h i
d Hermaphroditus OO H ——

That whoso commes within this Well may so bee weakend there,
That of a man but halfe a man he may fro thence retire®

3. BMPICHER R EN,AE & > TWT, 1 ‘both physical and spir-
itual annihilation through sexual pleasure’ Z/-rL T\ 5%, Donald
Cheney (3. Ect Z Z T, ‘a watery context of dissolution where ration-
al and moral distinctions are no longer operative’® & TWaA 55, £ C
CEHAHEEBRVBEZ 250V EENRERBEEINTVELSTH
Bo

— B COMHEEMELRLID Y Yy BV ELBEL IR OH B b
DT, TOMEEIT ‘adream of paradise regained, an attempt to reconsti-
tute imaginatively the primordial totality of being’ && 54172 L. ‘in
Jungian terms the androgyne is a symbol of the sexual wholeness’ T
b5, ThidF o BUOEE, HEEDHELORD LK, WIh
DS & concordia discors (RFFFIDHF) ZHH LT 3L SORME
BoteDTH B,
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% C T, Slights ® Cheney @ C % L 7=l lifEif 7 itk B 5 O 85
& Shakespeare D FE 7L female page—Portia, Rosalind, Viola @
disguise #ATA 5L, AIHE_AICOMEOEENLEH,R—EL X
—%KDLTWVWB—AT, Viola ZIF3EE, BEDT vENLYRE
BATVS X DIBZ 3, /). Portia, Rosalind @524 & 0XETEER
2135, Portia DI54A (3 Robert Kinbrough 45 ‘Shakespeare does pres-
ent through Portia in disguise a possible exploration of androgyny on
a symbolic level'™® EE->TWA LS, FNRETL T ANEZELIXD
Bl oD & > THHEALE TV W, —F Rosalind OB IE. Zhhs AR
ftxhNE{bEh T 3,

459" Portia DA 1ZH, 203 2 DS THARICEZ X 5, @l <
D1513 Portia 25+ 5K 9 % mercy & Shylock H3ZERKd 3 justice A7
5, EEOLNTWVWEH, TITRELALHHED mercy & BHMD jus-
tice @ concordia discors DERbLINTWT, MHEEFH & 7% - 72 Portia
MENEEBL TV E LS 1cBbHN B, Portia i3, ‘I crave the law, / The
penalty and forfeit of my bond’ (4. 1. 203-03)® LA F2E4 3 Shy-
lock DEIRER LT N %E

...there is no power in Venice
Can alter a decree established:
"Twill be recorded for a precedent,
And many an error by the same example
Will rush into the state, ... (4.1.214-18)

ELEDOEBEDED SEDTHEESF ., it N EF 4K ‘verbal trick’ ™
Ik > TR, ICHIRE T T TORA EL WikE R LR,

It is enacted in the laws of Venice,

If it be proved against an alien,

That by direct, or indirect attempts

He seeks the life of any citizen,

The party ’gainst the which he doth contrive,
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Shall seize one half his goods, the other half _
Comes to the privy coffer of the state. (4. 1. 344-50)

E. 1% 0 &4 justice #@1F 32 &3V 2 LT—HT ‘The quali-
ty of mercy is not strain’'d, /It droppeth as the gentle rain from
heaven / Upon the place beneath...’ (ibid. 180-82) ThaE 264
- mercy A E. ®%IZ Duke ® Antonio £ % Shylock ~® mercy %
RKDTR>THWBDTHS (‘Down... and beg mercy of the duke,’
ibid. 359, ‘What mercy can you render him, Antonio ?’ ibid. 374), C
CICI3MIX T % mercy & justice DAFOTFFNB RN B2 5,

Z @ Portia OFEICZ. E. Wind 45 Pagan Mysteries in the Renais-
sance (1958) Tix Li-—HEoOM:BE O, Venus Armata 136 25 5
Lid, d0H5D6 2D [REL /- Venus | BRid, E. Wind it ki
‘the fortitude that is inspired by charity’™ %24 LT 343, B
Cardinal virtues @ 1 > T& % Fortitude 3.

Justice is not a particular virtue juxtaposed to Prudence,
Fortitude and Temperance, but that fundamental power in the
soul which assigns to each of them their particular funtcion.®®

EdH B X DT, Ak Justice DI DT, /- T Venus Armata TH 5
‘Portia (3 [#ERICL - TREN/AER] ZROLTVEELEEAZESTHS
o Tdh b, Venus Armata 73 discordia concors D1 2D A A P THBHD
FE2ETHREL,P
—4 Rosalind @ disguise (3. A% 1% ‘Come, woo me, woo we;
for now I am in a holiday humour’ (4. 1. 65)® .0 S LA THWAED
oIS K ST, HIITHIEE S Z (Portia IL2WTHZDOFIR
EX %, cf. 3. 4.60-78) ., N ZMEBHICILTREBS ETWL, B
RBERICL > THEENEREEZHICOT, BicERNOSHE LY . K
SHELHEANEHEL TV OTH B, HROBUIER, Fic#E T
BT/ Celia #H5D1F5:2L &% (HETIL Celia 25¥iC Rosalind %
BE» T, #8728 Phebe 20k b 13 57738 (3. 5.35-63) HICHZ %
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M, ENB—FILEZDONTVEDE Orlando & D [HEHY — 4 ] I2BL
TTHA A9, TOH—LDHHZ, Rosalind /8 U % Ganymede 53, 8F
ICEAR T EAE Orlando OEDEAZEIET I Lich BN 30, %
NI L IZ, BEof#E @ Troilus % Leander D% & T, HZED
HIHERTH > TEDLD TR VWAL E (‘men have died from / time
to time... but not / for love’ 4. 1. 19-03) . Baim/SZEOIFHER LA L
T, TOFHHBHETE, HEEREZRL TV, Btz Tu:
SHAHIEID 5 & THMIC T E MV S filfi—

...I will be
more jealous of thee than a Barbary cock—pigeon
over his hen, more clamorous than a parot against
rain, more new—fangled than an ape, more giddy in
my desires than a monkey. (Ibid. 4. 1. 141-45)

BIRR S . H#Xi- X &, ERE %, Ganymede 3 U 25— AD B DL
& LT Orlando ic#% 2 BHMEB b RE TV 5, |

—H I DMBE TR Y2708 THC] OA * Yk, B ek
5CEENERBTEAAT T, BEMICHOHD S B 0N R
WHRRZ, ENDBHSDO—BTEH2DICKHB>VWEDEELEZ S TH
Ao ENETORELEWVZIIE, 18 35T Frederick DSIHATZ L 51T (
‘her smoothness / Her very silence, and her patience / Speak to the
people and they pity her 1. 3. 73-75), ‘smoothness’, ‘silence’,
‘patience’ & VS FEMHSHICHITKD I EEFICHF . fEo TR
BOBWET LR P-1:DTHEH, B OBETI JicHR3THs
LTOZREBBECZ MY, LOBALILEENEBRELTVEDTS
Ay

Cynthia Secor IZ# - T, androgyny & i3 ‘the capacity of a single
person of either sex to embody the full range of human character
traits, despite cultural attempts to render some exclusively feminine

and some exclusively masculine’™ T& % &% 2% 4755, Rosalind
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Z TEMEE L T2t ] 2BR%E L & 5 &9 5 ‘cultural attempts’ 7> 5K
X 1, ‘the full range of human character traits’ # B3 L 752k S vz A
ML ->TVWBETRBTHA D, WTFNITLA, HLRIAICBVT,
Orland, Silvius @ & 9 fifpig 78 F0HEF 2, Touchstone, Audrey dD &
SIBERERIRICRS CLuL, mMEZHRML, %ﬁﬂ'ﬂﬂ@ﬂz&:ﬁﬁﬂﬁ
BROFMSB LN ARNEREL TV EDORFEEVEVWTS S ),

3

Zhicxt L, Viola @ disguise I3 HERN]. BEMNDOMEERF-~TW5AH &L
o) CEE'%)*L %, Cesario IcZ3% L 7z Viola i3 Olivia Ic

What [ am, and
what I'would, are as secret as maidenhead: to

your ears, divinity; to any other’s, profanation.
(1. 5.218-20)®

L. BSoMK T 28— ‘divinity’ & ‘profanation’ 2BERL TW5
. MHEESE & L ToHLld Diana LI ETd & b (‘Diana’s lip / Is not
more smooth and rubious’ 1. 4. 31-32), ‘monster’ (2. 2. 33) T H 5D
TH %o BIIEFTHE T Rosalind [ U & 5 icNE %l EEHICELS £,
B CEENmEBEHLTVEL S TH S,

Viola 3 48113MEHUED 5 B 2R LATV 2D RMEEVW IV, Th
IZ>W T, C. L. Barber 25 Viola A HRE L /2B RIC,

Viola. I'll serve this duke;
Thou shalt present me as an eunuch to him.
It may be worth thy pains; for [ can sing,
And speak to him in many sorts of music,
That will allow me very worth his service.
(1. 2. 55-569)

Wiz D F 5 L 12 ‘festive pleasure in transvestism'® 28H T35, L
THRLZRFEHDOEFETVAES, ETHELUTERV I TBEHMTRKA LS
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(‘rudeness’) & ‘The rudeness that hath appeared in me have 1/
learned from my entertainment’ (1. 5. 217-18) & & % £ 5 i, Sir Toby
»HFAT Olivia OROPHFTHEES LTW3 (‘I heard you were
saucy at my gates,” Ibid. 198), % L CE i< BHMRHE 10 5. Olivia
@, van Laan #3559 5% ‘discrepant role-playing’ —Ziz 3% L Wk
AR DAt T H D 712555 ‘cloistered mourner’ & W 5 & - - BE %
WMUAZ & @A Bk % (‘youdo usurp yourself’ 1.5. 188) . Bhrig
POEE L TOMB LW EDOAEX % ‘what is yours to bestow is
not yours to / reserve’ (Ibid. 189-90) :#t¥|+ 2D TH 3,

IS5 LI Td Cesario DBEUMSHR L LK KBS TV EDIR THIO
INE] DAE—FTHB153,.

Make me a willow cabin at your gate,
- And call upon my soul within the house;
Write loyal cantons of contemned love,
And sing them loud even in the dead of night;
Hallo your name to the reverberate hills,
And make the babbling gossip of the air
Cry out ‘Olivia!’ O, you should not rest
Between the elements of air and earth,
But you should pity me. (1. 5. 272-80)

Ruth Nevo (3. T Zic Cesario @ ‘the self-assrtive, masculine qualities’
EZATOLMB.P COLSBEELTEOKRBES, FES b, Moz
W OHEBTWICRLE LA, BRIV O HOEHEIcREshTE
THRHATERVODTH»1cH 5, FE, [Wx v v AL,
ZEMNTH B L—HlV ELA, . T L THEICENEMRIEEHZ
5l&E] THS1DTHB,W

A & OBV EDOREL, Orsino 1213 THHRIFTH
7l & dd - T, Olivia IT Cesario IZERICEHBZ T LIk BN, /1%
DBET, Viola i3, BV bHIFAESNE [H] & LTOUE, 6. b
PICEELE DS SDHWEL T, BIEBINDPTOWHEELOM LV HIFEES
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REIFNICHA C LIT18 5,

How easy is it for the proper false

In women’s waxen hearts to set their forms!

Alas, our frailty is the cause, not we,

For such as we are made of, such we be. (2. 2. 28-31)

Z 5 LT Viola 12, disguise iIc&DZHE L TH, 5T TRODEL -
BoOUHOAEERHBTI2ETIUHELTWS ZEIRAEZDTHS, T
L 7-18%212 Rosalind OESEE LK ES > T,

Hicid T8 K7l itk 0L T Viola iobzhdWic
Orsino #»5 ‘Our fancies are more giddy and unfirm... / Than women’s
are’ (2. 4. 33-35) &, BOWLRBEHLD bRECNEWVIKRF LR C
EWTEI, TDLSICHL I, Feste =58 ‘opal’ DL H K FE
nizolczhzEL.

Alas, their love may be call’'d appetite,

No motion of the liver, but the palate,

That suffers surfeit, cloyment, and revolt;

But mine is all as hungry as the sea,

And can digest as much. (2. 4. 98-102)

‘appetite’ DX 5 K—B SO FICH L, B0 RED &L 5 ICEERDS
HowE, DZELY LBVWERLET 2HOKE|ZHEL TW A Orsino (2,
Viola R 2 HAEROBOEE LTREILT 32 itk »Ty &
o, 2L THDOEOAEWRZRL, TNEFICHA B LI B,

...she never told her love,
But let conceaiment like a worm i'th’ bud
Feed on her damask cheek: she pin’d in thought,
And with a green and yellow melancholy
She sat like Patience on a monument,

Smiling at grief. Was not this love indeed?
(2.4.111-16)
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William W. E. Slights {2Z Cicd % Patience iT2>W\WT “Viola’s
emblem of concealment as Patience suggests only the enervation of
her hermaphroditic disguise,... This is not the model of marital
perfection but rather the false androgyne, cut off from the opportuni-
ty to seek fulfillment outside the self’ &L ZhidmEEEMEEOREN
fllima£dH LTV T, Zhig Viola DF 3,

This is not love but Wofship of the same “melancholy god” that
beguiles the Duke in the immediately preceding scene.®

L, HOETRROLEFRLTOLSY, Thid, disguise DBETHEODE
¥ CHhZEH - 7: Viola A3 Orsino Z{ZHTE 5L D127 5 £ TEME E
DEEBFTTVWIS LT EHUADBERLAEERLTVEEEZSNDD
TR W, £ LT, HFEI D Patience BB ORAF&E Y . Orsino i
BDOAEWEHZ 550BE2b>DTH b, GEHERZIHA ‘died thy
sister of her love?’ (ibid. 120) £ W5 SHEIZid, THhETH V¥ v X AH
TH - 1P D THADEDOANERZHO ., LEEFMLIN/ILELEHE
56DWH 5, IRITHELBKICED bFEIGTE, HRIEVWRARE L
BREGLTVWEDTH S, i\ Olivia icfE¥d 570, B3
Cesario % &% 9 —— (Tl sacrifice the lamb that I do love, / To spite
a raven’s heart within a dove’ 5.1.128-29), &9 Orsino D& 7S FE
T TOWRRYGME - 2RBE 3. KF S Olivia ZZ8L TL 7 BF D
DAL LW, BICREEZL o NTHSDHAI/\ SR ZIZE N 5 Actaeon
DA * ¥ (‘That instant was I turn’d into a hart, / And my desires, like
fell and cruel hounds, / Eer since pursue me.’ 1. 1.21-23) & l31FEXxt
2o \
—75, M EAMEEOGENMEZA, £hid, disguise I E 1 -
T Viola DITEIAZFIPE L TV A4, ‘monster’ & L TOMHEEEEEA L
ATOVBRIIRMENTWVWSE &EF - TLW, monster {25\ T, Philip
Stubbes %5 1583 £ D Anatomy of Abuses DT, BBHIT - F- et ic &
5 RHEEBE L BE, WAE %13 0| ‘Hermaphroditi’ | 5320, 45
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B ‘Monsters' EFFATWBEDTH 5,

Wherefore thefe Women may not improperly be called Her-

maphroditi, that is, Monfters of bothe kindes, half women,

half men.®

Portia %* Rosalind iTi3i3 E A FH S N78H - 72 disguise OFEICH WV
TiE. Viola @ ‘As I am man, / My state is desperate for my master’s
lpve: / As I am woman... / What thriftless sighs shall poor Olivia
breathe?’ (2. 2. 35-38) E WHHBHMHOMICLTWA LS, BED
¥ Orsino ICBEEHTELV, LRDIT Olivia & i, WA,
HEVWIERLZEEPLNT Sir Andrew & ORBJICE X AT NIAICEL
W |

LaL, Chllbics - EEELERE IR, Cesario WAL TV
Viola MHEHJICBERSEMEEE S - TWVWBEEWVWS T ETHB, Nancy
K. Hayles (I, Twelfth Night \Z¥J %5 Shakespeare @ disguise DL
&, SpOFEHIEIC L 5, DEBEOLE~NDKEOMIZ/ 5 L VERT,
TELIDEHRBRERICREL Va7 ) 474 2RO, 45
{E#E Dr. John Rainolds ®3E#H 5. Orsino, Olivia & Viola ®HEEIC
‘sexual ambiguity’ 2L TWBEEE TV EH. D HAICIDRAICIR
—HHBLH, EWVWHDH Viola D disguise I L T3, T 42EE X
HARWA X IHBHEDICEE L HEM T, FlZIZ, Viola i3 Olivia A5
B % L1 & Hl- T <. ‘Disguise, I see thou art a wickedness, /
Wherein the pregnant enemy does much.’ (2. 2. 26-27) & disguise @
BEMPEX ATV 3 L, Olivia (3 Olivia T,

There’s something in me that reproves my fault:
But such a headstrong potent fault it is,
That it but mocks reproof. (3. 4. 205-07)

E. COMICHESINLZEOML WREFHLE LTV, Olivia 75 ‘A
fiend like thee might bear my soul to hell’ (Ibid. 219) && 5 & 51T,
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Cesario Bk AHERICF | X ANBEBIZDOTH 5,

Bz Cesario #% ‘I, poor monster, fond as much on him’ (2. 2. 35) &
Stubbes OIEHEAZB VB X EHhD L DI, HS?% ‘monster LIFFLFS
$35 Orsino 1% LTWB EE - 120, Orsino 3H1D & - T 3 HHEE
DIz Valentine & < #2 Cesario 2 8EE L, HIC ‘the book even of
my secret soul’ (1. 4. 14) #Bgi> TR,

...thy small pipe
Is as the maiden’s organ, shrill and sound, _
And all is semblative a woman's part. (1. 4. 32-34)

L. Cesario OITHMEL XA VRIIHEFHL CHATVWIDAEEZEN
2. WEIAOEICIE, AET 0T 4 YXLHBINT VB EWSHRE
B RSB ZFRVTHS D,

Thad Jenkins Logan & Z 5 L7 3 AORDEAFRAZED T,

Insofar as Viola is a girl, her encounters with Olivia inevita-

bly suggest lesbianism; insofar as Cesario is a boy, all his

relations with Orsino suggest homosexuality.®

EE->TW 5,

Shakespeare iz Viola OBIEICT 5 LI-BENM # VEARICHD 57
B TWNF] OFFEEHLFALTVWA L3 ICEDNE, EVLHIDH, 3
% 4L TR, ARMBELEUTH 5, Viola BEE L /- Cesario &I
F DN T 5 Sebastian BRHICBE T2 EIcL-T, MER_EEFEL
E1 - T B A —RIc R A, #r7-ic Cesario / Sebastian —{&
O [aER] KEtEEERBETINE 05 TH %, KHIT Twelfth Night
DEE:D Y — 2 Td 5 Barnabe Rich O Apolonius and Silla i< 2 < [F]
CBiEL Fﬂ?.] DFFEHH 553, Silla DEHICIE ‘monster’ & L TDA
AVEBOL, RTFORBBE L HChEL SR, ATCLTLE S
DT, TOXIKBEOHENA 2 VEBHBTHL EVIFRIIETNT
W f; 1y Y (€21)]
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Cesario & Sebastian 731 2D &DIcE B EWVWHEZIE William C.
Carroll & » TV T, KiZZ N % ‘two-in—one’ EEHLTVWE,® 15
DEENEE BB O Cesario 122835 L7 Viola & Sebastian Aty
H5HTThH 5B, |

Bl C OFi - S EEEARR LD Antonio #2572, .
Sir Andrew Aguecheek & DEREH% 4] % 1 TESHICHE - 72 Cesario %
Sebastian LIEZ T LS5 & L THiZ 20, 20, BLAL0RE
Z3RDTHMRIEE 1T, ‘O how vile an idol proves this god!” (3. 7. 374)
EFTL L HEF Nz ‘two-in-one’ T& 5 Cesario / Sebastian @, D L 5
TH->IARLBRICT ERD > NEDBVVICKET 20 TH S, Z L
THIZ, COBREHEOA A VIR 1B TEENICEZ 3, 57, Olivia
H3 Sebastian & #RFRICFERE L 724, Cesario (Viola) 23, Olivia ~D&E 0
7o (L) &4 &= 5 Orsino i |

After him I love
More than I love these eyes, more than my life,
More, by all mores, than e’er I shall love wife.
If I do feign, you witnesses above
Punish my life, for tainting of my love. (5. 1. 132-36)

&, BEEH LFEOKEIB > TW B, Olivia 12 Cesario % Sebastian &
FaﬁEZ’.T\ >% 0 ‘two-in-one’ @ Cesario / Sebastian % AT, ‘how I
am beguil’d!’ (Ibid. 137) LER S N/ M3 LT/ 5, T DB, BIEA
it 34 X T Cesario BLIZEVH T EEH S DT, Viola ©
Orsino ~® ‘More by all mores, than €’er I shall love wife’ &\ HFEDE
LOWEOEAMBKFICEREL vaT Vs 74 ORBEEHB X, O
HEFEOGENMES —EEIEI N3¢ TH 5,

Z LTAEIE Orsino M5, BIF L -1 5 ‘Cesario’ (FEBRI3 Sebasti-
an 7274%) (%, 2 BFfERTIC Olivia &45M5 L 72 LV T ‘O thou dissembling
cub! What wilt thou be / When time hath sow’d a gizzle on thy case?
(Ibid. 162-63) & & {4 - 7z (‘dissembling’ ) appearance 2 g%, KLLA
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LWBEERDICBL 2 LICii b, THITIEEIZ, ‘more a coward / than
a hare’ (3. 4. 395-96) T& 5 Cesario & Sebastian Z/E& L CH&EZ THH
2E o0, WmOBEIC2b &Nz Sir Andrew DA » TH T, ‘We took him
for a coward, but he’s the very devil incardinate’ (Ibid. 178-80) &
4ncardinate’ & ‘incarnate’ ZfEWVWEMAS L, T OMHEEFEDORERK
WREEEOEEDKEWEAIFET %Dk %, ‘two-in-one’ TH Atk
BEEOBENEA £ ¥ BRI & THD 5N B, |

Z 5 LT Viola i3, 4#¥]D. Orsino iZ8%EH TS0 &4 Olivia i
manr-EhDk 51 disguise WHMINAZAHBEZKDHSYIEFETA
. F0LLEz disguise 12k - Ty HIS WIS TR 2, I [ X
EEE | ICB->TVWBELSHEZHBTIHICRSEDTH 5,

LiL. O ‘two-in-one’ OB ERGHEMEEREIE Viola ZEEIE
VAL — 5T [BIEERIER D d - 7o Orsino, Olivia, Antonio 113
LW -TWEELH S, EWWAHDH, Helene Moglen 257 o 4 ~OEFOD
=V |

as they interact with the ambiguous sexuality of Viola-
Cesario, Olivia and the duke confront themselves in homo-
erotic relationships which allow them to achieve the security
which is essential if they are to accept mature heterosexual
love.®V

LeRE L T\ B & Sz, Olivia, Orsino 3FE i3, KAL - EWEIGET 5
BICEZICITE®E D ‘homoerotic relationships’ i< E@ LTWwiciZigie &
# % hif (Antonio |2 Sebastian I L TTH 343, HENZ OHRT
& - 7z Viola, Cesario, Sebastian {2 & D & 9 1o, BEHHHEFFZEL
TERah, KEERLCLEVWS T EEF, YRV ANIBLNVTD, FE
To05F 4 YRALDODRE, BREEZEKRLTVLALS BN TE0HLTDH
%, Antonio #% Sebastian I U T\ 3 KIFIEIHERE VAT 2 DI,
‘A witchcraft drew me hither (5. 1. 74) &, i< Sebastian D% %:BH

7Dl ‘witcheraft’ 72 EE->TWAHEL S bHEAIEN B,
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E. Berr};' & Shakespeare’s Comic Rites (1984)® ohT, Z OB|D
‘initiatory rite’ DR ZIER L TV 505, CORICBIF BE~NDERDE
EOFBADE A AV e 7Oy MTREDEINWA=V T4 V2 vONE
BHbHLIICBA B, Viola 13EB L 1-KEen o,

O that I...
...might not be deliver'd to the world,

Till I had made mine own occasion mellow,
What my estate is. (1. 2. 41-44)

&, BPRATE2E TRENEPEL IRV ES V., HILH LD disguise Hs
Olivia, Orsino & OfJICHRRELARE C L 72850 (3.

And I, poor monster, fond as much on him,
And she, mistaken, seems to dote on me:

.........

O time, thou must untangle this, not L (2. 2. 33-39)

&y COAREDRERS v a2 T VBRI AR DIF THE] LA
L, 2T [HB] DELZEBRLTVWE LI TH B,

W & Viola @ disguise DRL G, 7 ORAMSTELSICEL
fcﬂ#; D[ Ruth Nevo 25, ‘anagnorisis’ (B)® &= 5 #- Sebas-
tian OFENH O, & Cesario 2 HDRjIZ L7 Orsino A3 ‘One face,
one voice, one habit, and two persons! (5.1.214) EE5 L5, HD
BENHEESEB D Cesario / Sebastian &5 1 243, Cesario 2%
Viola & Sebastian &9 2 2t 9 %, William C. Carroll i3, Viola
(Cesario), Olivia & Sebastian DORJOEEEEBO T Y — FOFE,
Ovid @ Metamorphoses &b 5, DEICERE L 1-/Dchi/Dir L1654 5 2
T - 7, FFOHTD THIZE G L - Iphis & lanthe OEEMH 2 & L,
Shakespeare (2 D [&EH | % ‘Cesario (& D Cesario / Sebastian &
[6] U) undergoes fission; a maid for Orsino, a man for Olivia’ &\ 5
KERSEEABNB® Thidxt, A Leggatt 5, ‘the new figure

created by disguise has also an objective reality, a life of its own’®® *
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WX TWA K S Ic, disguise 258 reality ICHE -7 DIEELEZLSNETH
%9, Iphis DBE S O, S Bt

disguise becomes “reality”®®

BDOTHbD, BMILAICEED 2 AITEBEHNTH %,

T ORBNLE fo, DEREHIC BALL, disguise 1o &k D Viola 28 L 72
BN L D TRRAYDF LI > THIL L 12D, EFVMA ST LD
a[feTH A 9, R. Nevo (2. ‘He (Sebastian) embodies a proper masculin-
ity and the proper playing of a masculine role,” ‘The entry of Seb-
astian is a living image of the sanguine masculinity’ & Sebastian @
‘the unequivocal manliness’ %73t L C OBIC B 25523 BHEA L L
TOWRDELEEBRAL TV B, & &Hh, disguise T & » THE U EE
wmEEoGRE IR, T2 TIEI DL HIT—ED metamorphosis & %
Wi disguise OHFE[LICE »TEHITOLNILES>TH LV THA 9,

E. Berry (C ki3, ‘rites of passage’ (GE@EELL) <l

an initial stage of separation, in which the individual is
divorced from his familiar environment: a transitional stage,
in which his old identity is destroyed and a new one created;
and a final stage of incorporation, in which he is reintegrated

into society in his new role.®

D BEEL S - T O liminal phase’ DEEIZRD & 51T, A<BH
BE75 ‘identity’, ‘ambiguity’, ‘paradox’ & 5 W i3 [HBX T % & D OEEFE
£l THBREVWS T ETHBH,

The liminal phase is a period of indeterminate identity, full
of ambiguity and paradox, ......... ‘the most characteristic
midliminal symbolism is that of paradox, or being both this
and that. Novices are portrayed and act as androgynous, or as
both living and dead, at once ghosts and babes, both cultural

and natural creatures, human and animal.”®®
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COMEM 5 Viola D7 v E/NL v b disguise 2 RTANiE. #hi
fEitE & R OEEE (Berry 13, fioFBE Lzt o1 Y HEH T ‘while
their masculine roles are liberating, allowing them the power and
freedom denied by society, they are also constricting, forcing upon
them the realization that roles do not square wite life.”™® & E - TW
%), =OmtEEFB I Diana O & 5 15582 & &, monster & % W\ 3AE
HEOMA X VEFE>T0DOT, T Lo —mkiE, 1 =vx 4
YarTo[)3I+UF ] ZRBMLTWADRE LRSI ThE0AD
LiEh, ZOEKRTIE, RO EZRBHT 5 Sebastian O HDEE I,
‘liminal phase’ i\ Viola O 7 Y E/SL v 2 2B & & AR L
fesee it & LT, Orsino & O#EMEE W 5 ‘incorporation’ DB I F
BIEIY-BI LB -TVWALEEZL SN B THS D, Sebastian IFBID
RE T, FEEL» SEMEAL VS BRI, HEOREBEA# ) Olivia
I, Eh%

But nature to her bias drew in that. .

You would have been contracted to a maid;

Nor are you therein, by my life, deceiv’d:

You are betroth’d both to a maid and man. (5. 1. 258-61)

EEBLTVEY, CO, —BEFATVELSCEZS [V F) 54
AER—-Y BT BEE—LD ‘bias’ 12 & BRHERICEZ 7o ‘nature to her
bias drew’ &\ H EE (T Viola DIFEICHHTIEFEF 3D TIEIE W,

& T Malvolio @ disguise i BRAICb X7z K 9 T, steward TdH Y 158
5 ‘Count Malvolio’ (2. 5. 35) 24& 9 appearance & reality DR 3 [{4
D | (deception) & LT D disguise TH 5, Z D disguise DEHEIL, Sir
Toby HFOEKFD F v F + YEEXICEWL T, Sir Toby 7% ‘Art any more
than a steward?’ (2. 3. 113-4) LR B3FEIC.

My masters, are you mad? Or what are you?
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Have you no wit, manners nor honesty, but to

gabble like tinkers at this time of night? Do

ye make an ale-house of my lady’s house, that ye
squeak out vour coziers’ catches without any
mitigation or remorse of voice? (2. 3. 87-92)

EHBHEHICFABHTERIEFICHEEELSZ TWVSEPY, Maria ¥

...... an affectioned
ass, that cons state without book, and utters it

by great swarths: the best persuaded of himself,
(2. 3. 146-49)

L BRIEBRUECESEESLHEL T, 05V AOEEEV 2
TVBE, ZOTM - REMTEIEHL TV ET SN TH BA5,
FNVREGFFEFICEROLONTVWEDIE, 2% 535 T ‘Count Malvolio’ iZ78 %
—ANZRBREZELTVAEHETHA D, £ I TIFHKIF

Calling my officers about me, in my branched
velvet gown, having come from a day-bed, (2.5. 47-48)

And then to have the humour of state; and after a
demure travel of regard, telling them I know my

place, as [ would they should do theirs, to ask for

my kinsman Toby. (Ibid. 52-55)

EHBEIIT, FAZTRTH Y vEETCEREFUED, HHFCHEEZR
ZEHEOBAEBVEHSE, Sr Toby 25 HICEEFUIIR S, &
WHRICH S & » T 5 disguise DEEIZIEI/NEEE LTHE TV 5,
Z L T—hHTid. i, Olivia IcBE steward DSV Z L TWHDTH
b, BIZITHEDRDEE XIcBWT, Sir Toby ~OFE% Olivia H» & DIz
=L LTVAY, izt ‘Count Malvolio’ & L TORF DAL L 51
%o
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Sir Toby, ...My lady bade

me tell you, that though she harbours you as her
kinsman, she’s nothing allied to your disorders.

If you can separate yourself and your misde-

meanours, you are welcome to the house: if not, and

it would please you to take leave of her, she is

very willing to bid you farewell. (2. 3. 95-101)

SirToby ld. 2O LAV DI BHAELTED . “dissembler” (The New
Cambridge DXDFIT L B) DETH 3 ‘sheep-biter LA T3,

Sir To. Would’st thou not be glad to have the niggardly
rascally sheep-biter come by some notable shame ?
(2. 5. 4-5)

COXIITTHY | & LTOD disguise DEEH 275 L HEIT 5 DA Olivia
DBFHRIEERE L FEARVD L EY — FEH, ZDED Malvolio ®
THFOMTHDLHEABDOR by + ¥ I/ ~OEREIXTEY . D ‘Count
Malvolio' T# 5 5 &9 % mental disguise DERELZELI L. BEALE
BoTWBEEZALD, ZLTHIEZDL D BZEET I am not of your
element’ (3. 4. 125) ¢V TWADTH5B, —K Malvolio DT 5 L1
mental disguise 2%1->T. TNEFE LT 540, FHICRES LS
% T 3 h s ZEE X 4 Sir Toby &3, Malvolio #H X &EAT&L\
THH, TNRFEFLHERT DI [AD ] &5 mental disguise %
LI E -5 EA/RTH A D, Maria iF Olivia 2 ‘your / ladyship
were best to have some guard about you if / he come, for sure the man
is tainted in’s wits.’ (3. 4. 11-13) & Malvolio @ [F&%] IRl THAE A
K.z | Sir Toby |2 ‘How do you, Malvolio? / How is’t with you? What,
man, defy the devil! / Consider, he’s an enemy to mankind.’ (Ibid. 97
-99) & BB ICE LN TIE» /- Malvolio Ic[GfiET 33502 d 5, #5 L
1P T IEED disguise ZRMENICRKD LTV 3D, Feste ic & % Sir
Topas ~DZETH 5, Feste iz Sir Topas IcZ* L T, ‘do not think I
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am mad’ (4. 2. 30) & F5E9d % Malvolio iZ. ‘Out, hyperbolical fiend !
how vexest thou this / man!’ (Ibid. 26), ‘Fie, thou dishonest Satan!’
(Ibid. 32) & &SI TERER VDD %ET 5, 2L TID [BH ] © dis-
guise =& bEBIIICRE TV B3 DL, Feste #% Sir Topas & H45 D 2 1%
U BGHETH %,

Mal. Sir Topas'!
Clown. (As Sir Topas) Maintain no words with him,
good fellow! (As himself) who, I, sir ? not I, sir!
God buy you, good Sir Topas! (As Sir Topas)
Marry, amen! [As himself) 1 will, sir, I will.
(4. 2.101-05)

L L. TITEETNZRFEZFD disguise [TREOEZRMSH S LW
5T &, —RIC disguise I ZUFHEORAFE T v ENL Y RIELD
B bH 5, Peter Hyland 3. EHLOER]ICHB W T3 comic trickster i
Rohzd koo, HEWSEEELHE - Tk disguise i3, Hiiltd evil dis-
guiser Tk 5 Vice LIBEX - TEITIE -7 & L. ‘the first idea of the
Elizabethan audience when faced with a character in disguise would
be of the tradition of the evil trickster’ &\ 5, —J Leo Salingar (3.
T ) FRGEIER D A % 13, disguise &8 72 trickery (Zx LTI A
PR - 72 (‘their attitude towards trickery ... is morally cautious’ }*? &
LEA35 &, ‘they assume, almost without question, that, within cer-
tain limits or on certain licensed occasions (such as Carnival), double
dealing and practical jokes are permissible and even admirable’® & |
#L LTo disguise AHIFHL TV 3,

C. L. Barber iz & 11, #LH OHEALHE (misrule) Tld, A% I3EER L TH
RICEA L. ZCTOBRBGHEMZR - /20§ 3RLZH.Y 2B
D& HIcZH L1z Feste HhS, BROTHERCHEELE LTD Malvolio
2W{iF B35 — v EECITH - TWB DT, Sir Toby %o disguise 12+
S48 11T, Salingar 2354 2 & 5 RO disguise ARELLTWS
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Z L BBHBT,

L LRSI ED disguise DEERFNLZ I TREVWES TH B,
ELLTO disguise I YIFOFEMS 3 VAT R SHELTL
2EHIcBbhd, €= — - 17— FRIZ, BEOEHKEEH MY o
) ORIDHRFIBIL T 4 T X 22T PHEBOTRGE RS EF 5 LTD 5
HRPHBEZITE e, Zh 6 RBVWEO B E LTEES L
L. €14 Shakespeare Tid, All's Well That Ends Well T Diana 3,
Helena @ 7: %129 5 B4y DBZEIC>WWT,

Dia. Only, in this disguise, I think’t no sin
To cozen him that would unjustly win.
' (AWW. 4. 2. 75-76)

EHB LI, disguise THRLTOHFRICL LRV LEZDEL X EELH

. Measure for Measure T/NEH3

Duke. Craft against vice I must apply.

So disguise shall by th'disguised
Pay with falsehood false exacting,
(MM. 3. 2. 270-75)

Madkiz, %L -# (‘th disguised’, i. e. Angelo) DAY L ER B T
WMETE] LvHKHic, BEIC L % Mariana @ Isabella & LT dis-
guise AW BPUCKBENTVS, &IEHLTV 5. Measure for
Measure @ [0 @ disguise 12Xt L TidfBH D disguise T L DEZH
EAKIZ I, Malvolio plot DIESERBIL/XF — v B oTWA I EAE
ZE, Sir Toby HDOHER disguise DAIMEITIZ. <5 LEERAETE
bRMENTVE T LRBBVAT VLI KBbh 5, |
—}; Malvolio @ disguise (& Peter Hylnad ® R A% KL TV T, #
NIRRT IF BEE T <72 & 51T ‘the disguise of the serpent’ (= HI¥%
TH5EEbLNS, HMABEELET ‘Count Malvolio’ &3 L 72, Sir
Toby Fi3D [ER] TEBENE N S12E L, Feste M3LX 3 TEE
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WA LREDN, Toxr v vy XA %L ‘the disguise of the
serpent’ OBRAE L VIHRICT 2D THAH, V5D HERE, Satan
CEANEIREELIGEAATHB0E0TH S, O [EA] xo2 v v
LD EF — 713 Twelfth Night & OB #ELIEfEE NS The Comedy of
Erros 26 H 50, TDEVEHRECENL 5, BETIE WFOHUEA Ik
A{EELH> 5. Antipholus of Ephesus 32X F - 72T L T Dr. Pinch i

I charge thee, Satan, hous’d within this man,
To yield possession to my holy prayers,
And to thy state of darkness hie thee straight;
I conjure thee by all the saints in heaven.
(4. 4. 52-55)“®

LEER VI N B 58, BAEO AT NTAK T Antipholus 2S5 A
-7 EEETVWB L, £35S disguise DEF — 7 (F 10D,
Malvolio DBEEICIZ. FDx 27V v X ah disguise EELBD->TWL
%, Sir Toby %3, Malvolio %3, ‘sheep-biter Th B &% Hikx, 0D
RETZH O TES L) 5720 AS%E S disguise 20 (R, YIEN %
). D disguise IZ3HEDb LW sV VX LEZ R LD TH B, Mal-
volio 35D » TR W EMFEITFEET 545 (1 tell thee I am as well in
my wits as any man in / Illyria.” 4. 2. 110-11) , DTS & 1Z ‘Count
Malvolio’ 2% - T\t Tt 1D TH B, FDEWT, Feste D ‘tell
me true, are you / not mad indeed? or do you but counterfeit?’ (4. 2.
117-118) LW H SEITIBAE T A v =—2db 5,

DX HIC ‘dishonest Satan’ MEICEWIZE LTIV V¥ X LDER
TS Dld, ERATREOVIC LT S RHIEMSHE & R & OBIR A HR
LTEMmEYD L 5 I Z 2, AT Feste #3578 U 5 Sir Topas O
F1I6CEKRT 2 v v XL %ITE - & LTI E L7273 UE John Darel
BnsEbEbNTVE®

Z 9 L 7z Malvolio @ appearance & reality OFHED disguise 1Z ‘the
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disguise of the serpent’ DEX% Td 5 Angelo ®© Claudius @%hODJ: ol
KHAICEFEZEH ZNTREVLNS, Ll BFOZEN LB ERT
bk it 2 %, Measure for Measure & Malvolio plot T3, W
disguise 12X} L TIRBW disguise T, &EWH X7 — v THITWAB L,
Claudius & DE{LLIZ > W T C. L. Barber 43 ‘he (Malvolio) is or would
like to be a rising man, and to rise he uses sobriety and morality’® &
Malvolio ®EFL\D 728 D ‘sobriety’ & ‘morality’ @ disguise %Rl L #:
.

Malvolio absurdly dreams of such a usurpation of heritage,

“having come from a day bed, where I have left Olivia sleep-

ing, ” as Claudius actually accomplishes.®”

&, MEBHEOCEE IR L TOAOHEMIMAIERE L TV 3,

Ik &Sicy 7« 7oy b disguise 3 EE. BEOHEAE S - T
WBERIZH, O EMIRIEE 1Mk 75 5 5 Malvolio @ disguise #D b
DicbdrEHICEZ B, HD disguise 12, F7-. HIfIH 5 W ITELHE
| DFER D disguise TbdH b &L bEZX 65115, Barber ¥ Nevo biafiL
TW 3@ Y Malvolio D3R T WD Olivia &\ & b Hik &N -
720

That place and power are his obsessive motivations is plain to

be seen®”

BOREFRABOTENEZE S E VS ELIN, Ltk HEbR
BIFARNCIS o 7o D2, —HTHOMERE L TD disguise =ilItte
T AREOAE D HEDTIRIE VD, EWVWSID LMD disguise (3B
FUZBVWTEIIELN TV AREZF TS, BRIt AZBETAHED & -
TVWEH L1, ZNBROICEDLN TV S DIIFEIEL 22 ED To be
Count Malvolio’ (2. 5. 35) EWH—AZREICBWTTHS, £l Tl
Malvolio (&

Mal. Saying, ‘Cousin Toby, my fortunes having cast me
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on your niece give me this prerogative of speech’ ——
Str To. What, what?
Mal. ‘You must amend your drunkenness.’
Sir To. Out, scab!
Fabian. Nay, patience...
Mal. ‘Besides, you waste the treasure of your time with
a foolish knight’' —
Sir And. That’s me, [ warrant you.
Mal. ‘One Sir Andrew.’ (2. 5. 70-80)

& 7548 o Sir Toby IS8l & BR E DA VTIEZ DA, T DB Sir
Toby & EK @ Sir Andrew [ZE T BRI E L T\ 2%, Sir Toby A8
‘Out, scabl” ETHELB->TWB LI, TOMEN 2 ANTIFFEEEARY)
DHEENL > TVWIDTH B,
CZicREREFERACHMOF LR ONT, £0iE, S50 — -
CT—FY « T4 U4 AP, [BRIH) MBEHIFERIZZ 509 (e (nlIBF
D) REXWALT TR, EHICE T OBBEROHT C & bb
DB, LEEIDHMDEF — 7D b >EFHERLLTVE, EEEZ L
NEDTRBVIEAIHP BE, ZLDALICE->TT ) N 2EHEK
T3, BESEMIC XD, Sir Toby O & 5 B HEEK EHERBHDO DS
YZARWELLoodh ot EMNERFEIhTV S,

BRERBICGELTETREIRET 2HEERESR L. TROK
HEOLELICBEERZZONADIF L TELHFEFEMEE DO HHIZIEZ
VIRPREEICZE L 12 D25 s ) ¥ N2 FE DR Dsta % 2EHTH Y -
------ FRBg oo ) R DB D S B IICEBES) RS
NEDHDNS v G, BEOMRICX Y ¥Ezd 5,9

G. K. Hunter (2, C DBz id ‘an effete aristocracy threatened by a
determined upstart’®™ EWH A X BB B EE TV 3B,
C. L. Barber (3 ‘a saturnalian reversal of social roles need not

threaten the social structure, but can serve instead to consolidate it

E[HATTF 4«7 ] OREL S, FEDTH LAEERAEBELT
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WBM, T4 4 FeH VALY,

<X X FHASEIARENC HEmENS DO TH B, TOTHE
2, TOLEELZTDOEHRICEK - T, BHEHDH 2 RISk
FICHE LTV AFICIELERSEZWS b0 & A, (KEICANE
2l B RBERIOEAZ B 0 & RA 1, 12M, R F
IZ&E->TliE, 2 1 2BIORAVARETH » eI h & FHA>
EREEAMRLTCNZ 0L LT, EAREREBEEL TN
525DELTRARAETHB,®

EL ZI LT DEF - 7D OEEO—HEZZD T B,

i~ Malvolio DZ 9 LA/ NS WS DTIIH B125 505, D
#% @ ‘I'll be reveng’d on the whole pack of you!’ (5. 1. 377) & W5 Hi{E
DTFEDETELML &, HD disguise 12 id, Claudius DL S LEEL W
DL > TTRREY, ARG ORISR VEL HZ LB %
BIsWZ A 9, Malvolio @ [t - IcE#lis & RITHEAFIRT
% [0 W) disguise IWEFEIES 2B H L H & LW Barber TF 5., ‘in
the long run, in the 1640’s, Malvolio was revenged on the whole pack
of them.’® & Malvolio DHEAREREL TV BDTH 5,

Malvolio @ ‘Count Malvolio’ Z%& 5 disguise i3, deceit & L THNIT
GEMAEZ b2 oD, M D¥Ere LTHaNUE, DK HIcEHH L
WOBEENHEGH S, RO DI EMFRELD T WIS S b,
Z Ziz, Viola @ disguise &Ja] U { Malvolio DZticd, 7 v ENL vV
2, ZHHEEL 5D TH %, #iid M. M. Mahood #s¥5H9 5 & 5 fa B
517/ Y XADXRT S kill joy powers’™ O—FFEI T TIREVEL D
WICHEOLNBEDTH 5,

GE)
% AR EDRY A4 7 2ETHES (19864E 10 H 11 H. R&EHEK
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Twelfth Night (=) % Disguise @k 43

The Duality of Disguise in Twelfth Night
MAKOTO HOSOKAWA

Summary: If we see disguise as ‘the substitution, overlaying or
metamorphosis of dramatic identity, whereby one character sustains
two roles’ (M. C. Bradbrook), it can be said that in TN Malvolio as well
as Viola who disguises herself in male costume disguises himself in
the form of mental disguise, too, as he tries to assume a role of ‘Count
Malvolio’ in spite of his reality as steward. Viola’s disguise is thought
to represent the androgyne while Malvolio’s represents the difference
between appearance and reality. Malvolio’s later comical disguise in
yellow stockings symbolises it well. The feature of both disguises lies
in the duality.

In the case of Viola it is related to the myth of Hermaphrodite and
Salmacis in Ovid, where the androgyne has two opposite images
— perfection and deformity — traditionally (W. E. Slights). Viola
develops into a perfect woman hermaphroditically, acquiring mas-
culinity thanks to male disguise as Rosalind does or Portia symbolises.
But she, in contrast to them, is restrained and made monstrous by
disguise, too. Viola / Cesario has attracted Olivia and Orsino homo-
sexually, and moreover, she / he has become a hypocritical devil,
confused with the twin Sebastian. All these confusions and ambiva-
lences turn out to be indicative of liminality in initiation.

On the other hand, the archetype of Malvolio’s disguise would be
regarded as the disguise of the serpent whose characteristic is deceit.
He is a self-deceiver as seen from his discrepant role-playing. That
fault is laughed at and punished by revellers in festive mood such as
Sir Toby, Maria and Feste, who are also disguisers, but whose dis-
guises are judged good, though their essence is deceit, too. Here we
can find duality in the disguise of deception. But Malvolio’s disguise
has another aspect. It is one of the reversal of social standing. When
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we see Malvolio playing a role of ‘Count Malvolio’ attack the parasitic
aristocrats home in a playlet (2. 5.), his disguise is found to be a
symbol of social rebellion and revolution rather than a butt of laugh-
ter there. Thus it can be said that Malvolio’s disguise itself has
duality, too.



