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— The Merchant of Venice HEg — |

| i =3

The Merchant of Venice B+ 5 Venice 0){3‘5%5%01, TEAX
{Shylock (EED 7 V- 7EHTHLN, WMEIINILTDELDLND,
Shylock 13EHE < ARCB LD L, HEZIFELTAIRER TX
BIA E VN ULy UEZESY L (&b L, Antonio | THAATHE L, 5
BOEK 7 Barber OF 5 [HLEKH] (festivity) ©, BHEWHIRIT T
T, #iItr LA Shylock THITW3 EFE X%, ZDEABT L Shy-
lock, Antonio *fOEEZORIC -+ b, —HBEK/EE &
AR THA B &, Bassanio OFRCIIKHE I NEL bhvd 2, Gratiano,
Lorenzo, Jessica =D F UL HEBHIT,

Z Dk Hic Venice D ARBIRE RICKE, £ 2 QIR A 7230038 » T
FRHIE S F LM U, #2112 Belmont, ¥z Portia 3 - T
{BL, ORI THAERMT LA EBELOFCEMRINFAML TWHLD
ICsAt { o Portia 1%, Shylock O X5l {$ 5", Antonio D L5
A yay vy 72 TheD (“my little body is aweary/of this great
world”, 1.2.1-2)®, FHEEFEDOLICERTRHATD Vo LNDIEEL
i3 Bassanio ® L 5 7em\WEED H ik, Gratiano, Lorenzo %D X
5B bbb, —RZ 5 Lic Portia XI13MAIETH 5 Dh 1 Bel-
mont *it, ZD/RRTIRFELHEAL Portia i, ZOEICET
BARFAFNOCHICTRINT WD ER L TAIZ,

1

Venice TOXEEZE L Shylock Hy/gd DDOMEH B X1, TR
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b LLFEDLL, D¥2Z B Portia DT HAILLTD Z EHHB)
T B 01L, RO Portia DRIETH B,

The brain may devise
laws for the blood, but a hot temper leaps o’er a cold
decree — such a hare is madness the youth, to skip o’er
the meshes of good counsel the cripple------

------ I may neither choose whom
I would nor refuse whom I dislike — so is the will of a
living daughter curbed by the will of a dead father:-----

(1.2.16-23)

Z Z T “the blood”, “a hot temper” 2IE#, MEALEH LTS DT
EIETHRVE, TOBOIIhRAE Y+ @R LSEOSE® O
A A YL, Gratiano ~DF K& “Thy skipping spirit” (2.2.184) icpgx
SNIBRRD A ¥ LEIL - T, £0As Gratiano EEEZOEBE TH 5
Z EXIALNT T 5, Gratiano (L2 @ “boldest suit of mirth” % &z
DT, HINDOETEX,

Bassanio. I would entreat you rather to put on
Your boldest suit of mirth, for we have friends

That purpose merriment. (Ibid. 198-200)

Lorenzo S IREREE S (w2 7) TENLREIE, K THio 1o Jes-
sica wEHIWHT, TLTHBID7 7 2 v L LTI, OB 8E o/
#H1%, Bassanio — Portia, Lorenzo — Jessica D& D+ — < i B X R
TV <o,

—7 “the blood” ## 2 Dit% “laws” DfEiftiZ Shylock T2,
BRI “law” % FiRT 5 (“I crave the law” 4.1.203) opSEHE A
L HIZ, #IE “a cold decree,” “good counsel” & s\~ 7-HlED |
ZHEBLUTHT, TOGHMY, HEZOBRLEHTE A 7R, &
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B ARBROBERAYIANT WS ERBIICRIN TS, HiX “masques”
MWD EENCETT, FOF5 A 2H O “the sound of shallow
fopp’ry” 7D “sober house” & A% D& T/ I Jessica & “Lock
up my doors” L&xUBDTHS (2.5.28-36), BllL Venice IZIRUT
o5 Ut s 2 EbE, BB L B0 “two-headed Janus” ORILAE D
Z &R EETEICREL T\ %,

Solanio. e by two-headed Janus,
Nature hath framed strange fellows in her time:
Some that will evermore peep through their eyes,
And laugh like parrots at a bag-piper;
And other of such vinegar aspect,
That they’ll not show their teeth in way of smile,
Though Nestor swear the jest be laughable ------

(1. 1. 50-56)

CTHENRRRZINTHEDONLS A XD, TOBITIE, Ebb
HENLZGTHAHIND T LD,
= AT Antonio % Shylock K& bHTRKABTHY, HIIEST
b FOBEOERM AL (“I know not why I am so sad” 1. 1.
1), D. Wilson |32 OEH% %A Bassanio & D BIAICRKETL B A,
TP { Shakespeare ¥, Antonio

I hold the world but as the world-----
A stage, where every man must play a part,
And mine a sad one. (Ibid. 77-79)

YEbhETWAIL, EEBKE “a sad one” DAL UTEE LT
TlE/e\ DD BEIL Hamet 50 F CTH AL FEDEITH B0 b, 1
13 Shylock *[F U ¢ passion Zxh3 2 reason ZAFELTWHEEX
o FR v Y “law” ZEA L (“The duke cannot deny the
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course of law” 3.3.26), Ffo< 2 7 B ULIKE LT LR,
L7:U Antonio & Shylock IITHREWLEVL DB, FThieicH

T HRBECEEICTTWT, Shylock A% “Fast bind, fast find” (2.5.
03) LHEEBEILE&EED Dt L, Antonio L “My purse ---/Lie all un-
locked to your occasions.”(1.1.138:39) ¢ EACHEZEKT2, =
DHEL L HEEOXIIL, ZhiL ¥/ Shylock & Bassanio DFHTh b
%, Bassanio % Antonio FI&E&KEIA L < T, Shylock DOF/MHKIFH
Lz Lancelot Gobbo Z#&KERICEVAN, EIC “a livery / More guard-
ed than his fellows’ (2.2.153.54) L4/ 525D Thb,

Shylock, Antonio, Bassanio —— Z D= AR PR TLIcKE:, 4 E7-
X 51z, Antonio XIEX% Gk % Shylock, Bassanio DOFfEEL e
HhoTNABHI LB, ZHhex4 77 =X 2OHEND RERIL,
Shylock I [ERAED A ], Bassanio (I [{TEID A ] T Antonio T3\ T
MENERD I ETRBE R/ 7 2% - XhE®, 375>V 20d
(rvyyxB] & [¥207 =781 1380ER TEREOA] %, BEN
[TTEIDOAN] &FRbTo EOBEWL, BiEMN TR L TEIIhTE
D) [KENLLKAEDI Pl Fo  HORLBLIM L BoLThHD,
FRARTHEIPL LAEETHH] DR L, ®#iT [THAC 5 L
THANTED ], BETHEATHZHTHECEOCEY S B, ¥ p o
TERThD ) LT uvyy 2811, [V e rx XWABEEX %
b2 MEVEL] L, TAIINICKREECO UEDWTW5 | b
BOCMULT, [¥297-/781 X EFTZKOLELXELHL TV
51 OREESE, 085 let#iie < Shylock, Bassanio &k Tli
¥, rO—FETNEN Antonio BNHIDIFTWAEZ LITBABEALDT,
—B, Antonio %% Venice Txfwr§ % Shylock & EEZEEFHE—L T3
LHWRRLD, #, I RIMEREFDT ARBILA L, Antonio 1T
1%, Venice DEFEZBO—FBORE T D BHIIILER, RELRITTH
B, A% Venice TOMILZTNTHAMLUICLILETIE 2\ &
CTxA 77 P=XATEH [Tk AM] BTonwTE 2 Thikiig
WS,
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3A 79 F =X A TD “complete man” ki, FXT B virtue &
pleasure RFWFILICAMTH T, @ hiCid virtue ODZ-ODHEFE—
intelligence (mind) & strength (courage) L, pleasure DEZFE —
sensibility (desire) 2> - TWABLENRL S,

In the Platonic scheme of the ‘tripartite life’, two gifts, the
intellectual and moral, are of the spirit while the third gift ~

is of the senses. Together they constitute a complete man, @

ZNE DWW TAEDZDDERNE 2 Hivlz (“there are three kinds
of life: the contemplative, the active, and the pleasurable”)®
2%, Ficino & L #uX “To pursue any one of them at the expense
of the others is --- wrong, or even blasphemous”® /D Th -7z,

:hﬁ\fbﬁﬂ Bovis X 5 Antonio 1ZiE (Shylock 3 [E&E) pleasure
DEFEHNTR L, —F Venice DEHE T virtue R\ T 5 (BT E]
U@ D “the active” DOEILH 5703, “the contemplative” DEFE
I ADT virtue [ IR +4Th %, Bassanio DWW TIIERT %), &
Z I Portia O L7- “a cold decree” & “a hot temper” DXL
%, virtue (Fn&7J7) & pleasure (Bf, BRHE) DO FNELFLFHEL HZ &
NHRE L 725 5, Portia 73g7#E % “the cripple”, #%#% “madness”
LARLI L5 1E, Ebbh—FRRTRRELRDThH»C, Bl
RO BT Z O [ RFFNOFF] (“discordia concors”) W A-Ft-X /ol
R/ D R T DFTIC/oBEES P Bassanio, Portia OB REET 2 45
BODE R THRICLES LB THA D Dy

2

T Z DEF — 71t Gesta Romanorum® [TE-S\TWT, 2 TH
ELWEEZRLET V'Y - Fi¥, “everyman’s choice of the paths to
spiritual life or death”® X \\W5 7 v 2y I NVAEELCDTH 2 12,
Shakespeare |34 Z DRI D, UV 2 A2 DAEDBRIRE NS



68
F =7l BT, Thicix4 77 P = XLt mz ol S
Z. %o Morocco ENBAHLGDERE L TRAEZEFTWAEMCEREL
ThH BV, TIUIEORBLDTH B, L Portia 1z “traditional
sign of courage” :AH7pI Nt [FHRv-m W kT, BHDFRMNE
DEDHFHENEFED (“let us make incision for your love, / To prove
whose blood is reddest, his or mine” 2. 1. 6.-7), Z OB % “I would
o’erstare the sternest eyes that look: Outbrave the heart most
daring on the earth” (Ibid. 27-28) L ZEFET 5, L LEDERPEA
72 ICiL appearance & reality O\ % Bk < FIEMAKRIT T, £
DI A » TR 1L, “Had you been as wise as bold/--- Your
answer had not been inscrolled” (2.7.70-72) X iR (“bold”) v
RODODBEDOHBED/I X BT 5O TH %,

RO EAIL Arragon FiXE 5 ThH AN WILZ Dt appear-
ance ktreality DB\ 23 5HEILD Do L Morocco ED L 5 7¢
“the fool multitude, that choose by show” (2.9.26) D&% ELE
L, MEOREZHEET 5. "

O, that estates, degrees and offices,
Were not derived corruptly, and that clear honour

Were purchased by the merit of the wearer —

......... (Ibid. 41-43)

UL LIROFE D HIEB X 2R Eiz> “wisdom by their wit to lose”

(Ibid. 81) T Uanigihnotc, ZDOMEDEKIT, = AMNE (pleasure)
CHBR LS w2 &, Ta] & TR 3ehiddciifrzechsr s s+
SEFRBLTWBEAH,

EZATIDOFBRVODEF — 71TV, ®MEEREBT S [Paris OFH | 2
BRI EBANTWD DO TR\ D, Paris (T Pallas, Juno, Venus O=
ZOPT Venus CEEDHBE G2 7223, & OBRIIHEERROBE
Thb, [—FBELVEH] OBIROL/ LT, +hit wisdom (Pallas),
power (Juno), pleasure (Venus) DFNThd 7D ThHbH, W D
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% 1) Paris MEBA DL pleasure T, FIUIFRDOEDORBIRLER LI,
PO ESE N Portia OFAHEET D ThH DA, Bassanio (LFE
LD BELLBHBAL LD L Licied, 7oL DFRTIL Paris
DFh &E - Tvirtue H3RD SN T 7z, appearance & reality DOFH
EAEREL [l &, “give and hazard” @ [HK] 2 RO
“who chooseth me must give and hazard all he hath” X\~ 5 ¢
V7A0: SR () N o
Bassanio 1%, BITO%5 LICEI&ILE N ICE L “a scholar and a
soldier” (2.1.108) Tdh » T, HOMBIIERV LT HEIO

So may the outward shows be least themselves—

The world is still deceived with ornament.

(3.2.73-74)

‘Cha¥ %, appearance & reality DFEDOBIBMTRINTVAH L (ik
T3, ZOHEIIELZ DL DTIEH D), FIEIRT HROW 0 &
1. “sea-monster” DL XN v A FOBERONCAT { Helte Her-
cules ITicE z bbb T 5, |

Portia. Now he goes,
With no less presence, but with much more love,
Than young Alcides, when he did redeem
The virgin tribute paid by howling Troy
To the sea-monster. (Ibid. 53-57)

Z DAESEREL, S OEBE LT HER Jason (1.1.172)

DA 2P &4k, B Bassanio OROEELZHRFAL T\ 5 DI
WA\ 2 A 5, Bassanio 1325 LT virtl_le' & pleasure —R|BFEHY
it Mars & Venus THEEINL—%HHhfMz, 5EELMKE Portia

AR L\ “perfect lover” 785 D Th b,

Venus is not only joined to Mars, but --- his nature is an
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essential part of her own, and vice versa ------ in the perfect

lover, they coincide -.-1®

‘Venice IZFB\T pleasure @ﬁﬁiéﬁﬁxoh?&ﬁi‘, virtue i)%kc?)H’C

“perfect lover” I27c%, & OFE#HIIY LRELEE S LI/,
Shakespeare (L7 v TV # VisBIERTCh b oteZ LA ENTIL/n D %
Vo BE, Bassanio 21UIE LIS v P 2B L BEINLH D “Fancy”
DT, K T8 25252 \WH7 vy ettt a2 LC\n5s k5
B 23 (ZhE2nWTitBTding), H N appearance T4 ¥
NIANLERD reality MN/\ARE/ “Fancy” 72, $\5F0L, 4B
DEERE  BOBEIFRNRBE THABEVRETRT B2, HEF 2 n b
[0l %18, “So may - " LR T D DI WRDERRLEDTH B,
b o & HBNLZ DIF72T Bassanio DL MR B4 T\NT, FDOHEDER
RIWTIRRI LTl 25 LD 2 054etEomsE © \» T i,
Portia B WCTHHEHL L5 & LT\W5B,

2C Portia 7273, Venice THIZ L Tz virtue & pleasure 23
LZORTHHL LTS DOIEIR LICED T, £ OBEEEL “So is the will
of a living daughter curbed by the will of a dead father” ICEEHX
& 5, Portia i pleasure (BITEMRAE D) O—EAH 5 DL “will”
= desire D/8Y THHALMNED, BLRORILO will GEE) %IER
LTHDEDBERZRTTERVETH D, 23, #Ehb i o THREZIAL
O will TH#E 5 LT Ui,

If T live to be as old as Sibylla, I will die as
chaste as Diana, unless I be obtained by the manner of
my father’s will. (1.2.101-103)

AL D will 13 Venice 3\ ~T “a hot temper” #HIET AR L\
“law” @’[élz%%:ﬁco TWAB2, Fiud iz Nerissa 2% “Your father
was ever virtuous, and holy men / at their death have good in-

spirations” (1.2.26-27) L5 X 5 T ERAEIE A F 7 wisdom (“his
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wit” 2.1.18) Tt b B, LD will=wisdom &35 &, FiiL Portia
o will=desire D /3v LFEPOWT, “So is the will ------ "D DG

CHIEINICED A 2 VR—BEYNT/ B, T LTEITELDBNT D
DY, passion #HF 5 reason| ThbH I LA hb, o TI I

(LD will i LTCEREREZ L), HahnEH LD wisdom %3 o T
EEBSALWHEENBINTS, DB, Nerissa RNEGEANIKLE, XL
D will ZEEted Addasd Portia 23 8%T 5 A& —ET 5 (1.2.273]) &
BRIl LT\ 5 DY, wisdom & pleasure 73Sz U7cEE &g < BEL
TAHZEEBRIRDNHLTHBEDTH S,

L = A, Bassanio & Portia |IFRRBECZ—FES - ’CE\IWCT <Aw
CHE DA - Tk, %@ﬁ%@t@%fﬁ%@aﬁbéinrmto |

Bassanio. sometimes from her eyes |

I did receive fair speechless messages.
(1. 1. 163-64)
Portia. Beshrew your eyes,

They have o’er-looked me and divided me,

(3.2.14-15)

ULosUHBE T NI,

Tell me where is Fancy bred

It is engendred in the eyes,
With gazing fed, and Fancy dies
In the cradle where it lies. (Ibid. 63-69)

FHbilc L 5 iIc “Fancy” T, TELRREDET UGN, ZADE
NSRBI X5 RO L5 —BORM T wisdom 2B LT Hh, B
135 D C— B E LI DE EEXHD T\ (7 v T Y A VEERT
7). T B, BETREFECAMRRZ OREWEIY, Bassanio 1T
appearance & reality OFEEDORIA S 2 HEWREYFFO L AR, FED
B R LTWT, SADBELENED VDB IRITCEL TS T
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LEROTE®RD D 2T L5,

bbb, Lo will ELSD will diEic LicEic L b, Portia D
I virtue & pleasure R—{fI7n->TVA I EMRINICDTH D,
Portia |3 Belmont THEHETLHBm D virtue DL —DDEE —
strength il > TWBDIEE S FTH AN Z DL HILfiklE, Pal-
las (wisdom), Juno (power), Venus (pleasure) =+cfliDiME% 3k
BTSRRI LM TH D Z IR LA, =5 L-BER, =3
UFRADALZR T Y FRRALEZEZENT A 2V Thd 21D Th %,
Hampton Court it 5L EDEBEE 13, <V 2 DFH F LEEH
TWT, £Z Tl E. Wind k%2 “the Queen puts the three
goddesses to shame because, as the inscription fulsomely asserts,
she combines in herself the gifts which they possess only sepa-
rately”4” /D ChbH,

Portia OFRIZ T YV ¥ RALEDENRS B HEOWVTIIETE M h
%5 ¢ U7, Portia OBROEAICIIF 475 F =X L OBESHE T \»
DEERNTEE, 77 Fvic LhuE, L “Desire aroused by
Beauty”“® ‘©% D, 3£ “Love combined with Chastity”1® ‘¢, =
FHNHET 5 O0HFT %, “Beauty” T % Portia & “Love” D

“Chastity” 2FEL T2 DL, LOETICH - BB cRARTHE T
will die as / chaste as Diana” (1.2.101-02) X #E&MS » TW5 &0
DHBEN, T UTHED [TRERMOFEF] 1%, kst Bassanio @iEh
TohRf, WRBNABREDOZ 7 2 2y — BB UKD, FRE VB
L5 & LTWARICARYZEbLIL TS (“O love, be moderate,
allay thy ecstasy, / In measure rain thy joy, scant this excess—"
3.2.111-12), Z @ [FHFEMOFF] (L EF MBI LHREORMT D b
%, L, b@ﬂ@ﬁ%ﬁﬁ‘%?’d@%éﬁi%D “secret pilgrimage” (1.1.
120) oz LT3 “shrine” (2.7.40) T% VY, “saint” (ibid) T
D, TOBXB/HANIOMER [ROFV] ZRZZLik/ind (“He
finds the joys of heaven here on earth” 3.5.71). = 5 L= “the
joys of heaven” B AHITIL, 4 77 F = X A ClILTHEL TR L A
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/e bisve,

A2A T P = XL DBEOHHE LT, [FOBT LRIEINS, EBRO E H
b, RECBERDENANLAELCTO LD LADER Y T, ZOEX
‘amare—amaro’ (EXER) @D LB 1 E v b L 5 @ <bitter—
sweet >/l DT /D ThH B, ZOHEET—SHhTRIFE, £h
o DBITIIERNEZE L LT 3% 25T, Portia 1T L% Bassanio ™
O[] L\ IR TERbRT S, HEOERTBORFIFEIE S i
Bassanio 7% “as I am, I live upon the rack” (3.2.25) T H D%
T, BB AE B XY L 5 & Portia 1T, 2B A R T “confess /
What treason there is mingled with your love” (Ibid. 26-27) &8
%. 4% + Bassanio 3% DIEEHNT “love” (Ibid. 35) TH B L BEAEHL,
“O happy torment” (Ibid. 37 4 2V v 7 2&&3) & <bitter—sweet>
DOV EFYy 2 TULEDTHS,

=5 LTELN Portia 13 bl [REDY = X 2 [ T, DRI
BB ThHHA, ZHhEEETHMHOETBEDILLDLIRN - 2RI,
B34 —0EEAAD TS L HICB LB, Bassanio 25OFEDHICE
+~ Portia D M&EY, “What demi-god / Hath come so near crea-
tion?” (3.2.115-16) 1B ABEXTA L5 TELN oA, FRTH
1T Bassanio 3= H5@b, “shadow” (Ibid. 127) Gh b, =D Portia,
“substance” (Ibid. 129) @ RiX/c\~ 77 F v OBREWR=F L1 77
ORI - D “shadow” & “substance” DiFEIL, B% &L B
wERbL, BRITHES BB BETAULENRSD LI AT T =
A LDBEYEBRLTDHDThHD, 0F D HOENEEMA (“shadow”
ThoHhbe, B0 LBMBMGELYY) &, hFOHEGEN [#HEDOY =
2] BENFNEHL, [REOY =2 2| —Portia IKET HITILZ D
BBD LhotlcZ b, o kfgEE KD appearance & reality
DIEBERITFEEDO BB WS 7 — <~ FERT 5, Morocco =X Arragon
Fi3, shadow @ X/ REER (BE) LD d—KRLMEOE\ IEH
R (B b5 D% LY, appearance & reality [IF-—RILC &
BEER Tk, HEEBATLE-ICOTH D, HE SR 289 XT%
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KRS 5 & BoteBADOTEEIL, £ “shadow’s bliss” (BE) LEL
ey “fools” ThH1

Some there be that shadows kiss,
Such have but a shadow’s bliss:

There be fools alive, (2.9.66-69)

KBEDEAFICE N7\ “A carrion Death” (2.7.63) 2D Th o1z,

3

WRMEHAH shadow THDZ L—FNIBITIE, BEROhIHS
DU, BEI~OERTEASL, - OBOREHICHN T B
AXBTTNDN, ZD0EF—7%, BIIBEOVALVTCIISRNIABET
Kbl, ThhBR/GE BOEYD, #K, “Fancy” OHEALEHL
L5 LLTWB LS CEbNS, THEBRI TN TR A HLHEH X
NBHNE L DN, ERIBRBOHFREM 2GS L ENERAR LT B E
COBITRTEINLI LAy #4777 P =X FEITE »C, “Desire”
3£ LS Ui “animal passion” 123 70078,

Desire alone, without beauty as its source, would not be

Love but animal passion. @%

TNPRME T % E L FECDWICE: “Love” &7 h, “the summum bonum
of Neoplatonists”® L 7/ebDTh D,

KADRFCFR ) Portia Dittfats, BT Z 5 LW RE2 oM
LTWBDREZZTENS ), BRICLBUMAHLTRPEONETFTAH
BE, WKL FFIVEREDFFEELDTA5DT “I am much afeard my
lady his mother played false with a smith” (1.2.41.42) * =,
D, Venice ZIT{FEDHBEE% “such a habit, / That they shall think
we are accomplished / With that we lack” (3.4.60-62) r=-T
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“that we lack” (i.e. penis) WE KT H, =D Nerissa NEET S
DICENT “shall we turn to men?” &5 ) &, fE#id “What a ques-
tion’s that,/ If thou wert near a lewd interpreter!” (Ibid. 78-
80) & Nerissa @ “turn to men” (=become men) % ‘seek
sexually men’ &\ ) BELAERCHOILMBELICD DT HDOTH %,

2 A LicBlEn b AERTHMT A EA LM CHNE, THLER
LBEFMIEBBAEA R > T\ 5h LT, BOEYD L\ AENLHE
WO, HREM LV oteb DE 2 I I NVRERLES ETH—HELHDD
TlLe\ Dy, EWV 5 D “ring” 13, Z DBICIIEO®MEEX (“a ceremony”
5.1.207) % %#3 % L FEEC, Gratiano #% “I'll fear no other thing
/ So sore as keeping safe Nerissa’s ring” (5. 1. 308) & & D i,
“ring” T ¥ 7B /s (‘The pudend’) ®® DZRETHH % DD
Bo % CIIERIIRZOEBELMAL S ANDLT, LICHEFED [
Kl #EFICEZEL LS LBRATYVS DT B, Nerissa 21 “Gave it
a judge’s clerk! no, ---/ The clerk will ne’er wear hair on’s face
that had it” (5.1.158-59) & Gratiano @ [F#&] #EHNIX, Portia
T Bassanio @ [0 | #FE# L (“void is your false heart of
truth!” Ibid. 190), Zictslgr 0 o oA EHRDDOIF A (YTl die for't
but some woman had the ring” Ibid. 209), = U CTH&iiEHIDO\W
T,

Let not that doctor e’er come near my house.

Since he hath got the jewel that I loved,

aaaaa

1 will become as liberal as you,

I’ll not deny him ------ ‘

No, not my body, nor my husband’s bed:
Know him I shall, I am well sure of it.

(5. 1. 224-30)
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& Bassanio @ X 5 “liberal” (=licentious) i&7c» TEE% L “bod-
v’ =5z, BEKiZEL5 (“Know” i.e. have sexual intercourse with)
a,ﬁﬁﬁﬁ&%&ﬁwﬁ%wﬁmmné@f&ac%szbzuf4
y JIRBEE, A AVNE, BEXREELULERR->Th/ess, Bassanio ®
Gratiano 43X AL THEVTW L,

Bassanio. Sweet doctor, «::---
When I am absent, then lie with my wife.
(Ibid. 285-86)

T LU THRB| A L7 Bassanio @ “ring” TBIIKb 5, IECBNIHE &
RO LICECTH L bR B DI, |

Portia * Bassanio OEiY, Z DO X AAFEMUL-RBE L LTERIN
T\ %5, Lorenzo & Jessica OECIT-FDOHAMN L DERFAAIN T
BEOT WMELTDRENA AT, BOBGWRIOELEMNTASLIKC
B2 5. REWA AYTIL, iz 3H5IET Jessica »% Portia DfEe
LB LUCERDOETNNEES, + 2 T, Jessica 7% Portia % “Past
all expressing” (68), “such a blessing in his lady” (70), “the joys
of heaven” (71) L EHHH 2 1o, ZADLEE T “dinner”, “stomach”,

“table-talk”, “digest”, “set --- forth” (=serve up dishes) (Ibid.
78-85) DABEDA AV TAENT B2, ZZRITHALMCHER & {#
BHEDOX L LW EFEOBNNBL bbb, HECEHLLEDENEDON
TlE, Tk Jessica @ “I --- gild myself / With some moe ducats”
(2.6.49-50) iwdh B gild=guilt Oy HHELELNS M, HEOIL,
Shylock mHHMEZBA TV o fcZ L LD b, TOERBELICEED
2 TWBH LI CBZ D, BOMETERTH ARG bivieA 2 91,
BECLAIKBBFOENTH-T, |

How like a younger or a prodigal
The scarfed bark puts from her native bay,

Hugged and embraced by the strumpet wind!
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How like the prodigal doth she return,

With over-weathered ribs and ragged sails,
Lean, rent and beggared by the strumpet wind!

(2.6.14-19)

=AU, BBRTA “strumpet” L DEREETELHM LI LS, T
DHBEBZRICEE D BE—XRIRo CLE 2D THD, ZDHERRERR
DIZZ AL, Ehbd B ofc shylock DOFEAIKETH#LICRLEES
B, BEEAA 7T b =X n Tk [EROB] — AMD K725 B
H, BRESBMLTCNCDTH 27,9 ZADBNMERDOBRETHD Z &
1%, “love is blind, and lovers cannot see / The pretty follies that
themselves commit” (2.6.36-37) & Jessica NEFEOHFHMIZE L LT
WBENDLLBEMTONRL S, KBEFTIE [EED Cupid] 1%, [HED
B RREBL TN

4

FIE+ % virtue & pleasure ZFNEz it ABGIL, MEBEFET
13 Venus armata * U TEBEINIL® ZhiX pleasure X HET 5
Venus 7% virtue #FEb+ Mars OREBLZFICLIBELROTHS, 2O
L A HBFR 21T, BELT “dagger” (3.4.65) B FH IOl T Venice &
M4 5 Portia OBICERD S Z LILTEIR\NES H A (Jan Kott 1%, &
BT BWEMNERE L AN BER OB EAY Y “hermaphrodite” [(FEZHi
MEEH] ¥FEHT, L5oT5).® &KX Mars /% law, justice
%, Venus 7% charity (mercy) Z#ZE# L T, E. Wind 1312 ® Venus
armata ZoO\T “The martial Venus may stand for — the for-
titude that is inspired by charity”®® * 3T o TWAH, HHENL
Cardinal virtues ®—>C4% % Fortitude 1%, 2% Justice O—FLT
5 27

Justice is not a particular virtue juxtaposed to Prudence,

Fortitude and Temperance, but that fundamental power
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in the soul which assigns to each of them their particu'lar

function. @?

s RV AN “martial Venus” G¥ % Portia 1 [BEABIT L » TR v
ER|ZROLTWBLEE>THELZZRNA D, e L EED Por-
tia B—ZNIKIIS—DF|DA 2 I NERD, FRILEZEOL [7 2 b
V7] Th3.% 72T v7 il BEERHROLMHTH - THEITE DR
RETEFLETIR, ZORROEE T2 AR TH LR RIE T E DML
LTHTH D,

L ZATIDEEDTMN [SrHED, ELEEBERABOHBEA] &
=XYYL TEAEHT] CTHS Lice, L TENRLEFDIRRALTES
IRIC7T 2P v, BAREX VX, BRE~ V7, AR - VA
e b, DVt ) FEIRRIZIE T U ¥ 2 LFEEFDARFEESN
12D Th B, 1 A4 VIRLIE, ZOR7 2 b v 7 I3RS DIEZEDMIC 25
ABEFTCHR TR > TRICDO T ofco YVa v + T4V 4 2D [EDLL
LTHEI ] TONTA AV, [7R P v 7 DEENT 2 GRS 2
SEBNT, ZOHCHLNEET O, EHEEELS - BHES
WL DL LTTHS 1 LEBL W5,

T7APV7LELTOZ ) PRI LERITITEE, Shakespeare 7324
REBRA IS 2707 2 b v 7 BEE 2 OBIDE BB WAL K\ IE b
Bo 472D [E L\ E| Belmont |3, ZED X5 ABLEOED A 2V 05
o TERDHESIRAZHUT B L 571, BADOFRSEROMGELSR
i Venice L [HOLWABITRHLEE -BEDLLVEITERNR s T3k
7213 BRORFROBILE B, Z DBITIIL Portia 1= 4 FE /o Ficfih
. (“these naughty times” 3.2.18, “a naughty world” 5.1.92),
Arragon EX Bassanio  Z DHDFEE, (HiEOEMEIZIER L T\ 7,

XC4, Venice Ti% Shylock AEEXHIED /X LT law, justice
ITETH L 51H> T B, HNREIERD S H DA Antonio D TH 5
X, HILHIFE B DR AN D, & OZL Antonio 3,

- The duke cannot deny the course of law:
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For the commodity that strangers have
With us in Venice, if it be denied,
Will much impeach the justice of the state,
Since that the trade and profit of the city
Consisteth of all nations. (3.3.26-31)

LSR5 Venice OBIRKMAIEA D, F/- Portia 2¢

there is no power in Venice
Can alter a decree established:
*Twill be recorded for a precedent,
And many an error by the same example
With rush into the state. (4.1.215-19)

YIEOHEDENBRD T D, &2 AT, Shylock DOHEY# 2 HFF—
TR EL, BRE, EBEXFHL TS Z LD - T, O ARERNE,
R L\ o F B A A S BIEIL, b ETHES, RERE
7 - 1o DR DB AR T 5 ¥ COWMBIWFERICT £\ 20 H ST
3% (/% Shakespeare 7%, +OBEMICE LCH%E - OBITIIRD Y 7
NISANPVCAESL T EF T L E o I DIEHRTH B0, T OFEHUT, Shy-
lock DA A TRIORH & BFTIIARRNAMEDERIW A B ICE
o TETDH, B47: “Hath not a Jew eyes? ---” (3.1.54-67) o4
T, BAlLe~ v ZERROMFFR LT r DRI TRFT o5 23,

3E 1< Tubal & kL » T Jessica D EEABEEED & Antonio DR
ENTHEICHREINDE, HRREAELLLEVDOIFELEE L IITLE
H 5> TLE S, Antonio HREEEIC LS, BEETIE P2 A YR
BT B RS OIS B 45, BRI [Hir BERsECs
Afid D | (4.1.48) L5 X 57x “my humour” (Ibid. 43) 17 &,

ZTOHEBHTZERCLTLE-> TV, ¥ EREIRTIEREM@MAED
n, ZOBITHEIS 2 bRc®&ENL, virtue, law (justice) DHE/D
Thb, “LTIZHMNI 2T, Venice D4 —DEZE pleasure, mercy
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LU T A D7 (pleasure [love] & mercy (3. Love’s Labour’'s
Lost T Berowne 73 “who can sever love from charity ?” (4. 3. 362]
LB 2 TVS LI RATERNHDTHB),

Portia 234 % & Cl%, Shylock 1€ &% law D3iéE & Duke, Bas-
sanio, Gratiano iz £ mercy OERIL, @ KLHD L5 CHD &b
7w\ Duke 73 “How shalt thou hope for mercy, rendring none?”

(4.1.88) LRi5t-& = A TG, Shylock 73 “What judgement shall 1
dread, doing no wrong?” (Ibid. 89) &5 5 k 5 ITEMICE LWARBK
mercy |JHEFER/LDOTH D, MELZFAMILLDILHATH L L ENDR
DARCE R THE] Abid. 75-T7) 2\ 5 SBWRATBEARD CTh b =
5 LIcEZAIEE LT Portia 28, Venus armata 1T, 7.7 X
U7 EUTHEDLWD, [TEE] & [EE] 2oLl BRo = s
735, Shylock DFFz #HEICHE » TVW5 & LTE® (“the Venetian law/
Cannot impugn you as you do proceed” Ibid. 175-76), *+-—HFT

“Then must the Jew be merciful” Ibid. 179) * mercy % Shy-
lock @RHB, = LTHAM mercy L - TRLFLNT justice 3
ZIRNRDDTH %o

The quality of mercy is not strained,

It droppeth as the gentle rain from heaven
And earthly power doth then show likest God’s,
When mercy seasons justice. (4.1.181-94)

IR L law 7202 EIR T 5 Shylock (ISR £ BREX

(“I crave the law, / The penalty and forfeit of my bond” Ibid.
203-04),

Z OWE OHILIL, HEFBRNER I 15 <<AELEFR>H<Bk
EE>EFTREND NG LRI\ HIEIL7 AT v 7 OERERAL D
2%, BEL, KX,

T Y FRAHCEITHERE> LW I ESL, BOTRENRD O



[ R#fnoFEF] 81

—BORBIE LIBEDIII-BE RO D TILD 20 FARCEENRD
D—Tdh o120 FHWHEERNERIT - 7V AL LT Th
IT<BE I EFE > & L T<THEH >N L RI% b o e TRbI NI
B kAT RIENTER Th Do HENCHAEDERICZ DL D BV D
% DILRE\ 7R\ s, Portia DOTEFIC S BB ENIRL b\ 72
A5 D
Portia 11IEic4,, Shylock 7% Antonio DT A 7&5&’%‘1(‘&5
LT bR,

Tarry a little, there is something else.
This bond doth give thee here no jot of blood —
(4.1. 302-04)

Y, H#4&7 “verbal trick”®® G Shylock DERZET, £ U TSI
Wt DHER, b LA FEIE “thy lands and goods / Are by the laws
of Venice confiscate / Unto the state of Venice” (Ibid. 307-09)

L, <BIcES >, BEIETADOTHD, TORILEN, Portia B
»% “as thou urgest justice, be assured / Thou shalt have justice
more than thou desir’st” (Ibid. 312-13) =5 X 5, Shylock 28
<RSI IEZE > R T A D ELIECEOBR KR LT AT
Xl Ez bbb T 5, LnLZ D, Shylock 283 f5D& T TA%
PERAEDHTY, BRTEEIET TV ET » THHIZHFI T, TLTE
#iz, Venice DETIL, SHEAOMEIHE - 1o I EDYESIIHEEET
Bbh, FORMIEECEINE N, FiC Duke @ mercy 237gl) Ly
It s (Ibid. 344-52) &, B L I ORBERHIEZARES B
HUIhote law BFETHDTHB, Ziud Barbara K. Lewalski
VT 5, ABMEZEORERLBIFTHI LRSI, ALFBICS
&% “the Law as a School master”®” DEHEEZ LN HL
2, FRERLTH PR ) HEHENRER LN, Ehbh T > TH
413, Shylock iz mercy HHAILXLg\ > mercy %52 HHEMRD S
Duke, Antonio I~ mercy ZRDTWHDTH% (“Down -+ and
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beg mercy of the duke”. Ibid. 359, “What mercy can you render
him, Antonio?” Ibid. 374), ZDO—RBFE L1k 5ictkz b Portia @
TTENI— A 2R T 5 D .

I5HAED F I = a£EE 1+, Savonarola @ 2 Xz, kKHhAhzExH|
5 ETBERMERTRH o T A FORBERZENRT VD, Zhizow
T, E. Wind %

The wrathful sympol of the God of vengeance Whose
sword or dagger hovers over the earth is not only contrasted
in this medal with the burning love of the winged dove
rising to heaven, but these are the contrary aspects of one
diety: the de of vengeance is the God of love. His justice

~is mercy, His anger pity; ©®

L, TIREBEINTVWLEEDOM L BEOMDHILIL, —D>OMOER
DHERLTWT, F0 justice |3 mercy, ¥+ anger {1 pity ThH 5
L, A 77 P =XaMEEO [AFEMOFM] HRHT, WO discordia
concors L T B, %4 7°7 F = X2 iZB\NTZ 5 L1 “transcend-
ent unity” I RFMAL TR 5080 Venus B/ d D & Mars /e
HOBHMIEZIRDEZ L L > TEHEHINLDTH 5B,

Whenever their ‘infolded’ perfection is ‘unfolded’, the
argument requires two opposing images which, by
co'ntrasting the martial with the amiable spirit, reveal

their transcendent unity. ©9

5 LIcHERPZEZERBICANT Portia OFBELXRTHNE, WLLER
“transcendent unity” ZZE L TN DOE LB E L DL DTITA\ AN =
DZEET A7 ELTOD Portia BELFELRV, E\WWHDL T R
FUTIE TEHEEERDOL DO TH - T, ARFREETHY OOFRETLD
UL, FRBRFD D ERIKENNTWT, Lvd HEALA THzosk
b 40 LI SR T 5 O UK THHOEND, &
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+ A b ELF R OEBENS S Belmont (L[ 777471 ThHED
B2 L% .
Jan Kott i1, “Arcadia is the image of the lost paradise. It is
a paradise derived both from antiquity and from the Bible. It is
the golden age of humanity, and the garden of Eden from which
the first parents of humanity were banished”“?
YEV, LDbFEATRESELLT, SO T7ArT 07 ) WEESET
Lo TWE, TERAWEE X UO\T\ 5, LT 5, TLT,
[ ORI, RONIEEOA 4= YEROZHDTEH
%o ZOEENCE, AFIOFERD RN DT E DI o TWIeDF
ot ZTTHMEVWEM LD O, BETHHLLFENT
BIC B\ T SR THELTUARELZ ST, Bl HiRT &
TR\ e 2T THET % b 00f—] &) BEN TR
DEAVEREF=aF 2 « JFXAR L 2T, fEOERL LTHD
EATFRLE TS DL LTREDbRICOK o, o HRMERR
I TEMERESE L AN EZEOFR— 2RO THEBTHHEN D TR
Ve FHULELHDWAFHEOBMMAMOLS L E LT, BADHIM LR
BRCHELNS |92 (BBEER) .
LE A, ZOFESL, 13 AY Portia I, Belmont 120 % A
FBLEoTHVNES 5, HOF D BATMAEE L5, HMA LT 2
virtue (Mars) & pleasure (Venus) %HptEEo7C Venus a"\fMata,
DECLH D7D, Kott 13 As You Like It w-o\ T, “Coincidentia
oppositorum (FEXT 5 & OD#— | The unification of all 0ppO -
sites! In the Forest of Arden love is both earthly‘,? and platonically
sublimated”“® (FEIN&ZEH) LE 5, H41L5HD Belmont I 3\NT,

INE el AULRREERLNTEHS 5 D%
| 5

F 2 TRH DLW AN, T 5 b ONRET 54, Tblik Portia
Bl BEROFAROHCBDICETAATHNT, £IUL4HFE TOMX
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DX 573, “In such a night” *f4% % Lorenzo, Jessica IT L AED
—EFEIL, Troilus & Cressida, Thisbe * Pyramas, Dido & Zneas,
Jason & Medea DEFLEBOBELINLIFS2, BERCHEESITTN
T, BYY, TE, KBEWIBROBEFF B AT, £hsn
Lorenzo, Jessica OFEDOHMAMEICHKE X,

Lorenzo. In such a night
Did Jessica steal from the wealthy Jew,
And with an unthrift love did run from Venice,
As far as Belmont.

Jessica. In such a night
Did young Lorenzo swear he loved her well,
Stealing her soul with many vows of faith,
And ne’er a true one. (5.1.14-20)

BOXRS L BRI OBMETIWCIELT 5o % LTZ Ofitfadr, Por-
tia JREOMTERINBHFEOME X (“she doth stray about / By holy
crosses, where she kneels and prays / For happy wedlock hours”

(6.1.30-32), Bassanio IBE#*E% 2ESD “horn” (=post horn,
Ibid. 47) 723FERT 5 E8M (1.e. horn of plenty) D4 A Vs X, &
CHiT B [TRAMOAM] OFESLMLUMTOTH %, O
U7z Portia, Nerissa I& L5 REANDERICHX, LBH/c “ring” T
Kb, | |

TUTHEREDOHER LKL FEOTMERLTREOBTREND T R & /s
%o

Lorenzo. Look how the floor of heaven
Is thick inlaid with patens of bright gold.
There’s not the smallest orb which thou behold’st
But in his motion like an angel sings, |

Still choiring to the young-eyed cherubins;
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Such harmony is in immortal souls!
But whilst this muddy vesture of decay

Doth grossly close it in, we cannot hear it.

(5.1.59-66)

TOFREOZHBY, TRITTR, 77 FVESEEULNTELRN, T2
iia A 79 P =X DEENKRLBNS,

The contrast between the soul and its ‘muddy vesture’ the

body was neoplatonic doctrine familiar to Shakespeare. “®

VWblEZ OFREOZ LT, Belmont 23K EOE, BEM 7 vh7 47 ]
ChBH I L EELHEEE L, FOTRORCH ORI, FELAT
AATO L D, HERZBTAREFL, TEEFELDR\ Jessica
(“I am never merry when I hear sweet mﬁsic” 5.1.70) &%;%‘é%
#.5 “a wild and wanton herd” (Ibid. 72, “frees”, “stones”,
“floods” 81) Dxttk, “candle” DK X » THREINDHHL EDFHED
X, ‘ :

Nerissa. When the moon shone, we did not see
the candle.
Portia. So doth the greater glory dim the less —
 (Ibid. 93-94)

REC L » TIEACHBERCHHMI 2D, H7ALFTAF Y- DL
BUEZEDOFRICL o TREINT VS,

Portia. The crow doth sing as sweetly as the lark
When neither is attended: .----- ; ,
The nightingale, if she should sing by day
When every goose is cackling, would be thought
No better a musician than the wren.

(Ibid. 103-07)
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Portia 2E# 3 5 L 5 Ik Z Dtz B\ T, “Nothing is good - with-
out respect” (Ibid. 100) Tk v, ZZiisBe/h=LBEIELELLL, &
—DIRFEOHMAIDTHED, T L CZOFEL RERK, 7rH7 4
TRE\NT [RFMOFF] & LTHE—I s,

U LB, BEEI7skE (“season”) 23sRiuE, ABINEZIGESL &
THEETE BB 2 LERERL TV,

Portia. How many things by season seasoned are

To their right praise and true perfection.

(Ibid. 108-09)

FDERT, SIIZREE LB\ Jessica b BRI “Such harmony
is in immortal souls” “C“})Z)ﬁﬂ;)k:(/i,' \WOK OB BT 5 FRE
Mk B, T TOFEE [HADM LA, 2 UTHENSHEANENS S
OEHCDHERBOHEI BEHWTER) ] “® ibeFHEetar 5152477
F=XLADBELAEFBETHDHS D, Love’s Labour’'s Lost © Berowne
i, ZOMMNOREEDLNICEZED, TIUNKRLEOHREME L6 LEICH
LEH > THADRVITIES &,

When Love speaks, the voice of all the gods
Make heaven drowsy with the harmony.
Never durst poet touch a pen to write, -
Until his ink were temp’red with Love’s sighs;
O, then his lines would ravish savage ears,
And plant in tyrants mild humility.

| (4. 3. 341-467)

L5 L 5IC “savage ears” wh 5 o kD XED L, :b?ﬁﬁ%é’gﬁ:%@
HERZ TWA P, Lorenzo DS Lf;%ﬁéi) “savage eyes” (Z =T
FEMOZTH) % “modest gaze” &2 TLZE HFREZEHE L - T
7o
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You shall perceive :--:-
Their savage eyes turned to a modest gaze

By the sweet power of music. (5. 1.78-80)

SDONRFUVMTFEENED 227 7 —ThHL EEFRLLTED, £hb
ko TR B IS “savage ears”, “savage eyes” DLk X D, Jessica
DWBRHE S —B LB WK EOBEH - TIT L WEEEN S B 2 L Z2RR L
‘T\~%, Berowne 73, ZODOEIIEHLEOENLFED LD LE 2T D
X 51 (“love, first learned in a lady’s eyes” 4. 3.324), 5% “Fancy”
LETEHLbEEN, PHRTEALERCELZDOTH 7%

Z 5 LT Venice B WTHIZ LT\ icdh D, FREMTH o 1cd D&
¢, Belmont {3\ C, *F7c Portia OFIFHFML TV,

B xOECHEEL UIcRE L E D% riE, Antonio 23, Portia &
% Bassanio OEODEKRDOMREEL LT,

I dare be bound again,
My soul upon the forfeit, that your lord

Will never more break faith advisedly.

(5. 1.252-54)

L “My soul” %R i-z izt v, Portia 2Fiicicteis GFIERALD
D) BELTHEMTHOTHHA, Z OB ED Vv ST,
Portia 7% Venice @M A RFICEHRIL L CWeDTH B, i L,
“souls” 7% “an egall yoke of love” THiIXNI K AREIIL “a like
proportion / Of lineaments, of manners, and of spirit” (3.4. 14-
15) 238 - T, WhIE ST FHI T b O T v, Antonio 13 Por-
tia € & » C “the semblance of my soul” 7‘;;:0)’6‘5)60 =4 % A Bas-
sanio & ¥ 7= “my soul” £DIEF 5 F TV MOV TIL =
E—HETH D, T TRRELBLEET 5,

How little is the cost I have bestowed

In purchasing the semblance of my soul
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From out the state of hellish cruelty? (Ibid. 19-20)

ZDX5 BT, —BOXREDCEHTH Kb 2EE, Belmont i\
T Antonio, Bassanio, Portia DORECIZFEF24: U T o,

“transcendent unity” & U T® Portia D&M, Shylock i3,
mercy wHx T otk H g, BIOHRE T, Venice DEERIZELLE
BrEz BELERI L\ WHIRTEELDHNTWS, BE—D Lorenzo,
Jessica (¥, Shylock FEBODOREBEEIFE LIS “manna” THEPR
(“You drop manna in the way / Of starved people”. 5. 1. 295.
96), Antonio X{EDOFGHR 3 EOEEL M HE S “better news” (Ibid.
270) miRx bh, “life” & “living” #BIHSNHDTH 5,

Sweet lady, you have given me life
and living, (Ibid. 287)

“manna”, “life” L\~HFEHRTIED, Belmont DFIL, Ho, Kl
DR /D77, _

A Midsummer-Night's Dream T Theseus 7% Bottom iz 1%
[Pyramus & Thisby | Bl# “the concord of this discord” (5. 1. 60)
LFESE, ZOBERIT7 NI T 47 ThHhD Athens OFELEHL T35
&BO A, Tl Belmont b+ 4B SHThLH A5, + 0B
H#L, ¥ o &, Hippolyta 73 Crete B D%, Athens DO THEI\ -
“So musical a discord” (4.1.117) T4 H » foicE e\,

()

(1) C. L. Barber, Shakespeare’s Festive Comedy (Princeton U. P., 1959),
p. 166.

(2) The Merchant of Venice, ed. J. D. Wilson (1926; rpt. Cambridge
U. P., 1968) FRIXOFIBIITRCIDOF %2 Mk ot IisthoVER
DF[Ad =D The New Shakespeare FRIC & 5,

@) =Ty ey 7RF -, [f2/uy-FiE] HEGEIR (NI,
1971, p.129. DA 293, 74V 47—/ 0O [BRIBE]| KhoT, *
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TRY  FIMRER R TREORICW- S,

D. Wilson, pp.123,143.

LI F O OREL, /87 7 2% —, pp.176-79 1T k%, WHEDOERIL, R

&, K154, 1551cd %,

Z OFFFNE, Raphael i X5 The Dream of Scipio & The Three Graces
@“ﬁ@ﬂ‘%bi%béﬂfb%o E. Wind, Pagan Mysteries in the Renais-

sance (Norton, 1958), pp.81-85 1= Liuf, AiEIL 2% 1 CARD senses
(MEMMFIC LT AENEE) L b b spirit (SAOKMENRENENFITT
B, RINEH) BRHRAL TS, HBEF << Beauty> (HHOXE) 71 <

Chastity> (Zfil D 2chE) Z<Love>> (B RID%LME) OFIMEF £ THT2H
1 C Pleasure #HFAL T\ 5, ZORII—ADIDTHLINLEREHLED
¥ Virtue * Pleasure M 3% 3 &7 »>C8H &5 (“While the hero (i e.

Scipio] is advised to adopt a rule of action by which he subordinates

his pleasure to his duties, he is here (i.e. in the Graces) invited to

soften those severities and allow virtue to come to fruition in joy.

The discipline of Scipio is only one side of the picture; the other is

his affectionate liberality. Virtus and Amor belong together:” p.85),

E. Wind, p.81.

Ibid., p.82.

Ibid., p.82.

Ibid., p.96. Z#uL Mars & Venus 7HaL5 (- the discordia concors

of which Mars and Venus are the component parts),

R. Robinson it X% ZhO®HER (1595 0¥y J. R. Brown {8 The

Mevrchant of Venice (The New Arden, 1933) ®© Appendix V ik b,

Barbara. K. Lewalski, “Biblical Allusion and Allegory in The Mer-

chant of Venice,” SQ. 13 (1962), p.336

J. R. Brown, p.32.

E. Wind, p.82.

Ibid., p.9%4.

> OEEELL Frances A. Yates, Astraea (Routledge, 1975), (3BER, ¥

W AR, TEOMLME ) ¥~ 2kF] GUEAZHIES, 1982] ©
9 aith b,

E. Wind, p.83.

Ibid., p.46.

Ibid., p.73.
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FEBED [v=x ) % 229073 (EHitt, 1980), p.42.

E. Wind, p.92. ZO@EHDEEIL Sappho Th 573, Ficino #% “a Pla-
tonic-Orphic term to define the equation of Love with Death” & LT
"BALI (A, p.161),

ST RERENUE, F 4V 47— O [HER LR A A B OB
DEYEN [REDY = 2 2] CBELELL, EAIOEKLLHE [#ED
VXX ]| THELEEDLT, cf. A/ 7 x%—. pp. 129-31,

E. Wind, p.46

Ibid., p.69. =5 L7 desire ic>\wCix Titian @ The Blinding of
Amor 2L {Fb LT\ 5%, 2 CD Venus (T HHi7 Diana 7 bR %, ThE
ek BREZELHIND A, Fhit “the perfect Venus combines
passion and perspicacity” %33>7 (Wind, pp.78-80), =D A # |3 vir-
tue & pleasure A& L7c Portia O +rhTddh 3,

E. Partridge, Shakespeare’s Bawdy (1947; rpt. Routledge, 1968), p.
175.

R 7 Ax— p, 166,

EH®D Cupid iIz2oW\Cit, 4/ 72x%—, 4 [HEEDZ v ¥ (pp.85-109),
Wind, ¥ “ORPHEUS IN PRAISE OF BLIND LOVE” (pp.53-80) =%
Ly, BIFIRLIUE, 2479 F = X4 CIBE, EESFrRETs01E

AATEEEN, [77 + v EROF ], WFI[EHORXS 7 ¥ FlETHEbIN

do (et 77— THSTERLEPERL 7 €T, —FH&#iL, BEDH

H, “intellectual love” % seeing Cupid TEHLINBH, THIDERD
voluptes 7% blind Cupid CHEEINB, LTF5 (p.80), Jessica DA,

RICE D WA D, &2 TIBEEEREDL LTV EEXTEIVESS,
A4 77 =R EEMN virtue % Mars G, pleasure % Venus TEb L,
O [FRMOFAEF] 2HEBEEML Z Lk - CEBEUHAIUL, %\ O R
Mars ¢ BEDLM Venus 7% Harmony &\ ~5EAvEENT, &HBFVY
¥x OIEFICH % (“in the fables of the Greeks, Harmony was born
from the union of Venus and Mars; of whom the latter is fierce and

‘contentious, the former generous and pleasing”, Wind, p.86), # 1L

TIEEFLZ @ discordia concors % Venus armata > \~5 BEbHY fr—A

DAYz FE I 77,

Jan Kott, Shakespeare OQur Contemporary (1965; rpt. Methuen, 1967),

p. 215, (GBER, IERMEME, EETHE [~ = 4 7 2 7 13bh SARERRAL
(B, 1968),
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E. Wind, p.92.

E. Wind, “Platonic Justice, Designed by Raphael,” Journal of the
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Discordia Comncors
——An Essay on The Merchant of Venice—
Makoto Hosokawa

Summary——Though we find some kinds of opposite groups in Venice,
they can be broadly rearranged into two groups from the neoplatonic
point of view, One group represents<virtue_> (intelligence, power), while
the other does<pleasure>, and they are opposed to each other. But this
opposition is to be reconciled in Belmont, especially in Portia. Portia
is endowed with virtue and pleasure which are thought to be united in
the neoplatonic “perfect man”, and she symbolises “the heavenly Venus”,
whom Bassanio wins, given wisdom by “Fancy” song. Their performed
love is what we call divine love which also satisfies a cognitive ele-
ment (virtue) and an appetitive one (pleasure). Portia’s sacredness and
sexuality reflect this as dual symbolism in a ring does. In contrast to this,
love between Lorenzo and Jessica lays great emphasis on the secularity.

In iconography, Mars symbolises virtue and Venus pleasure, and we
see the union of them in a hybrid figure Venus armata. It is a figure
of Venus who wears Mars’s weapon. This type of figure may as well be
called “the ‘androgyne” in Jan Kott’ style. As Portia disguises herself
as a man with a dagger when she goes to Venice, we can call her Venus
armata literally. This time she shows the union of justice (as virtue) and
mercy (as pleasure) which are opposed severly between Shylock ahd the
Venetians. This image is overlapped in Portia by that of Astraea who is
the goddess of justice in the golden age of humanity. Astraea was regarded
as the goddess of justice and mercy in the Elizabethan age. From these
points, it may be inferred that Portia, after all, stands for “the tran-
scendent unity”, for the neoplatonists say that in it the opposites coincide
and are harmonised as Medal of Savonarola suggests. The idea doesn’t con-
tradict Astraea, because she is also the goddess who unites some oppoéites.

Portia’s hybrid images and transcendency lead us to assume that Bel-
mont is a kind of Arcadia, or the heavenly world whose main feature is
discordia concors. Arcadia is, according to Kott, an image of a lost
paradise in which “all contradictions coexist, to be ultimately reconciled”.
The heavenly music in Act 5 echoes this mood well, into which all

earthly disharmonies merge,



