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Romeo and Juliet 3. Shakespeare T L H#hDEEDIER] Othello %
Antony and Cleopatra * FREIC, BIOFERIZE T AZNRNREH—F
TEZOBROHBFNIEEHND, L\ 5 BOEBIESE OMHNBEL -
T be LnL7enb Z OB, fthOBBINVERIER] L 7x » T\ 5 DiIc k!
L, Z7awa— 70 “A pair of star-crossed lovers” (I. )V 2 \+5 =
FEARTEBDEMER L 70> TONT, TOEIMEOB X TEE 7 i £ 7
Do BICET:, ZOEBITIIBRGNOIEOBENBLE > ONT, BLIE
D & EEO X5 IRBIRIC T o T B E S RCIZENR D, 2O
#Z OB%Z Shakespeare DEFDIBIORTHER/EMT L T 5

B, THZHELTCINGNBZDLDOEAA T DITL T 5B, F41
ENH DG, TNENOBERITILAF LD BME O TR B
7o EMARBIDEILF ) &~ v RO DA, HHEDOESD =D/ x —
Y& o Cfe (Y- a design very popular in the Middle Ages —
the conception of tragedy as consisting of the malignant operation
of Fate, or Fortune, against human beings”),® = OEH CILIZEE
TR AR AAE A OERER O [EEIZ X D BBRICB - H, FEATRANBERICS
TR D, '

— B LRERESEIIC, PV ARy LA X-DETHbILDS Lie-
bestod DMFENH Do ZOMFEOHREII—-FTE2I1E, TARE N #E
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DB EINHTF DRI HFEIC D » TEZ R, I TER T
HEND EITH DY ZOTODEFHOBECBBEEITEI TN D DITFED
FEVFThY, EGEBROGEHR TUHIBIEARZEICL » TEENLERY
FBODIIAL, B MEECILE BN/ ER LD, Romeo and Juliet
1L, ZOFELIEOEMZ TNO—FEOBEL LT, TOFIIE
b 7un — Z7ORTREBEINTNDEDTH 5,

The fearful passage of their death-marked love,

---------------------

Is now the two hours’ traffic of our stage; (1. 9-12)

M. M. Mahood |1 “death-marked” OFEERICEHLC, Z ZIKX
(1) marked out for (or by) death, foredoomed DE—FE &, (2) With
death as their objective DE=ZEMH D “Does Death choose the
lovers or do they elect to die ?” * ZDOEARREFITIHEMHL T 5, ¥
LﬁLEﬁB,ﬁ#ékbof:®%m¢ﬁbt:o®?—vm%%ﬁ
TTND EHEMITHTS L TdWievs, G. I. Duthie 8L T\ %
LAz, HMZEBINCEIT SEMIARICH LRESNTEERLD O
WHEITITRY I XLDOEENRLAHOIZHL, D ZORITiE Montague,
Capulet WHEDOF\NRAEICTET HENHOMALHIL ST T 7 «
IXLO—FEbdD, FIIIEL L TCOEMOERBERNZIND, —F
[BRFE | MEEILASk, ZRBOBRTHAHNZ DBITILRHEE L78 > T2,
TP Z OMZTBIIMAOELZTNEE L 72> T5B O I A L, Romeo &
Juliet OFIIHE L ROV HESBRFZREET 5H2F > T\ %,
ZOLDISENFNDT - v OERLY ROE, FHTAHR{ vt vy
DB A4 %72 Shakespeare 2%, = QBN TEWERZ E AL L
WERENLD & LIeDONWS—EEL TCRABLENRDA 5, MNiw TlL 2
T, VR OY VR FATTI PR ENIHELTTEEL TR,

I

‘Romeo @ Rosaline izx4 2B WO LHEEIICIE 2 LT\~ 5, Friar
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Lawrence % “doting” (2.3.82) o1tz - 72, Mercutio |1
“O flesh, flesh, how art thou fishified! Now is he for the num-
bers that Petrarch flowed in.” (2.4.37-39) X, “fishified” (@
changed to fish, & became cold and bloodless)® M#ELO & ~2
7 WVANSDE KT, Rosaline 127 L HiL T4 courtly lover @
Romeo #7/Hhvo T4 L, Benvolio (3%l Rosaline OEA D
ELHNTAD L H5I1ZE%, Romeo I L AHLOIEMAFGE > T\ AB D
LR LT\ 5,

By giving liberty unto thine eyes;
Examine other beauties. (1.1.226-27)

Romeo O ZOFLI DL 5 ICHRFALINAHI N CINB L0000, 72

EEBE L U200 BE 1S S, THUIROR ¥ & Rosa-
line M3, HATDIRI S, Romeo | H.Levin »3 “a virtual stereotype
of the romantic lover”™ L F o T\A X 51, BUTIE <HABBRICHD
TR LIBE o L iIBIES 7 romantic lover 72 (“With tears aug-
menting the fresh morning’s dew, / Adding to clouds more clouds
with his deep sighs” Ibid. 131-32), % LC* O/ zs,

When the devout religion of mine eye
Maintains such falsehood, then turn tears to fires:

(1.2.91-92)

EWHRBODA AV TEEEORHETHS [BOFEH ] L THEDLNAT
\Whe —7 Rosaline (3L { HAiTDd D7, Romeo 1T& » TH&dD
i “The all-seeing sun / Ne’er saw her match since first the
world begun” (Ibid. 95-96) &5 5 RO/ L DT, ks b
EATFES WL DFEEFL “note” (1.1.234) 1w+ X7/ /%, T L
LD AFHIREICRES N, Cupid OEEHBEI/R |

She’ll not be hit
With Cupid’s arrow: She hath Dian’s wit,
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And, in strong proof of chastity well armed,

(Ibid. 207-09

Ll Z 5 LicEL “only‘l poor,~That, when she dies, with beauty
dies her store” (Ibid. 214-15) T-“x%f&i)@“é LAV &I D,
%1% “She hath forsworn to love” (Ibid.222) X*Romeo 73EE< X
ARBEFDS ORHEATNT, BLENREIFBELRVNLRE, © 2K
L DEDERND D, Juliet & Lk XD ZNAFED—FEDENT
3 - C, Juliet 3LV AMEZclEZ LB EICHR AR, BITILE TS
% % (“Her I love now/Doth--- love for love allow” 2.3.85-86),

Romeo DBHIOTNTRKIT DEENRTD L 5 /b DTH AR, THUT—E
%O L Juliet DEOEE &5 WVHIBRYEO>OTHS 50 TIUL
BT, BEOBERB|SLCAHTDO foil & LTHERENTHHDTHIR
A D F I &5 XD b, REOEGHENERLUbNS, B2
TWVRy By ReixA T T = XA DADRALRMAH DD THILN D,

E. Wind |z Pagan Mysteries in the Renaissance OHFT, VH* v
PR exATT =2} Th DB Pico della Mirandola D 2 X VIZHED
#1ut- The Three Graces DX & ~ D=2 inscription (Pulchritudo,
Amor, Voluptas) ##HRIL T, TAUL7' 7 F Y ITKHEDEEK, “Love
is Desire aroused by Beauty” #RELTC\5LF5.® F£7 Wind
'3, Giovanna degli Albizzi OFRIKED 2 v (£ 2L The Three
Graces DX#% & Castitas, Pulchritudo, Amor @ inscription 7%
FNTWD) ITOWTIL, FIULT7 7 b+ itk HEDESE, “Beauty is
Love combined with Chastity” #HEH L (W2 LFH.P ZHUTHED
\~C Rosaline MEHRE % THh5DE, PWkid Chastity 13HH0RBEHA
GBI EFDET Love LED D0/ 25 LICEEFAAT 7 P =X
MT & o,

Beauty alone, unrelated to passion, would be an abstract

entity which does not arouse Love. “®

ARET “abstract entity” TLALWDTh D, HENIT Rosaline D3
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OFRBFIE Juliet DEFEEO X 517 “jewel”, “angel” t /D EARIYA 2
ke {7eL, THUTHMBREO L /b D, LaLEL W5 b o
M, TR > TAED LD 77 F v OBEICHEZIE, Juliet &\~ 5
SERTRRN BT HRNCAE 2703 & L C Rosaline 23843 5 0 3 &k
b, FLTCZDRINAA 77 P= X LhBDA =y T 2 Y 2—D
D7 ==L TCBBLE, TIUIRIOBER N HE - Th e Qs bia
XD TH %, Rosaline DFEFE!L Mercutio, the Nurse OMEHEE
DFEFOFEIR & A TEZ DI IR B,

S—E77 ¥ DEORHRIGEIUE, BIEICL »T5EZ 3% De-
sire Tl %, - T Rosaline 21ZE&#EH L T\ 5 & 71U, Mercutio,
the Nurse X Desire &L C\~5 & 525, LA L Rosaline D&
PAGERTH o 12 X SIS D Desire b4 A4 7°7 + = X2 LIUTRT
B DTH S, 24 7T F=x FC3 o 7o Ficino 1%, voluptas % “a
noble passion” & ULC, ZALBENCE\CTEHR I T desire D1f
EA 5| LV, ik “the summum bonum of Neoplatonists” 2L
oM T Z D voluptes (IADOEMHDOH g\ desire Tidigve &
F777 P =X FOF ) voluptas 13ELEHEE L THDOTEWIEIE S
HOTH T, ELEFEVONARTIUEFIUES L © “animal passibn”
(kD desire) 1T+ X/ /n%,

Desire alone, without beauty as its source,
would not be Love but animal passion. 4%

& ZAH Mercutio, the Nurse OFEbTMHENE SIS {ELEHRT
Hb, iUk voluptas & 13FE5 £ animal passion [ZiF\ >, 2 Mer -
cutio 238 { # 5 BHIR/ZBFHEEONL, EEBOONLWERELETSEIC
BT 5bDENDTHD, 1, 206% LFHiE, Romeo @ “Under
love’s heavy burden do I sink” (1.4.22) %% 1C, %% “And, to
sink in it, should you burden love” (Ibid. 23) & “burden” (H>

NARDEF) ZWAD FIEDERE T HDOFRICEZ 12D

“"Twould anger him
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To raise a spirit in his mistress’ circle,
Of some strange nature, letting it there stand
Till she had laid it and conjured it down; (2.1.23-26)

Y, FEES AR (B > CIROHIC spirit &I Lich 52 S 47D
T AEHRTOERICE KR Ue3 5, spirit (=penis), circle (zvaginé),
stand(i. e. sexual erection), lay (=cause érection to subside) D%
o o CHATAE D b OFRY LoD § 5, —7% the Nurse (L Z 5
LlcEH SR Gz LCd, “Thou wilt fall backward when
thou hast more wit” (1.3.43) r =z w7 1 v 7 /fTADE RERBLIF
ZEEVSEL72Y, “you shall bear the burden soon at nigth” (2.5.
76) &, ‘weight of a toil’ DEkTHS “burden” I ‘weight of
husband’ OFHAEEWI) LCHOEMRERELZRL NS,

B DX Mercutio % the Nurse 2Z&#LC\~% animal
passion, & B\ NIPAEEL, BIO RISV TEREERIIEBHITHRHbT
WABDITE S £TH7\ 25 Romeo DEBWOBDOBELFL L) VJEE£
Juliet DBOA =y = A ¥ 3 VITERARD DL, £\HDH, N
Rabkin 7%

Throughout the first half of the play, --- Romeo’s idealization
of romantic love is polarized against the naturahsm of Mercutio
and the Nurse. :-+ But in the second half Romeo is married
and no longer needs Mercutio’s bawdy instruction in the full
meaning of his love. By the time of Mercutio’s death Romeo
has learned to salt his idealism with Mercutio’s awareness of
the reality of the flesh. ¥

EIBRANTB X 5, Romeo X Juliet ML, ﬁ@mi%ﬂ@?ﬂ’%%i’bé
¥Ry 7s  “idealism” & Mercutio, the Nurse @Pﬁﬁkﬁ’]ﬁ natu-
raiism” ﬁgﬂé‘bt%@“&ﬁ)%f)ﬂbﬁo .I.Duthie % = U)H—i% “Both
Romeo and Juliet are magnificent in the expression of a love in

which spiritual and physical elements are mingled as they should
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be” M FEDT\NDH, INEFF 7T b= X AHENBIBETIVUL, £
UL, “Love is Desire aroused by Beauty” & 7c%, = 5% LT Shake-
speare TBIOBIICHBNTa A4 77 F = v 2 BN T A58 2
T, ZADEBEODA =z 4 a1 »ERERBLTOHNDTHD,

|

TADRDTHIS D BES OB, S AOBIIRITARE—/E X &
HREME, HI L WE—2Rmgel, TOREOHALED LHEEERICL
T By TAILE > TEENDELWY & v FEXO £ 312 1%, “holy
shrine”, “pilgrims”, “devotion”, ZEOWHEI X 2/ L HTSENRRKN,
BTN T HEBEOR EMERE/RT %, —F Romeo 7t

If I profane with my unworthiest hand

This holy shrine, the gentle sin is this:

My lips, two blushing ‘pilgrims, ready stand

To smooth that rough touch with a tender kiss. (1.5.93-96)

L Juliet 1% A% LIowtediz, FO “sin” 4 “pilgrims” Th o
“lips” 2% “kiss” CTEBLITFBEWH ary v —r&FE-72D, Juliet 23% 5
—EX 2% LT L c® “have my lips the sin that they have took”
(Ibid. 108) X &\, Fi1%d Romeo MEATERITT (“O trespass
sweetly urged” Ibid. 109), Juliet @%b)%%%ﬁ?b%ﬁ*h&bm%ﬂ%
A d LTI, EHWEBNILEREE L o Tt 2 hbRELbNS, TL
TZOHWCHS W E ARG “If he be married / My grave is like
to be my wedding bed” (Ibid. 134-35) & Juliet 2B < L FA O
5L AT, BOSADBICHIT BN EE &, LOHAHTFES
NTWDEFEoTLNIEAT, . |
BEBEDOEICE\NC Juliet OFEORENESINCEIN, = AD divine
love R&EEND, TOHEITE, H. A, Mason 7% “the predominance
in this scene of the sacred” % Z#EfML C 5BV MEINSD, &
BT\ 4 Juliet L #i ED Romeo ZfESFOTEEMICIL, (u3I4]ic
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BITHERBEDOFF 77 F = XA EORIEEM: |9 2D Lt 5
D712, Juliet M3EL “fair sun”, “bright angel”,

her eyes in heaven
Would through the airy region stream so bright
That birds would sing and think it were not night.
(2.2. 20-23)

&, KB, R, BEOA AV TCRHUIN T HD0L LRI SIT,

TIIIR M LS ORSRAD D, £ M LA TR ERDED
WEXRFFIN 5 (“Beauty too rich for use, for earth too
dear” 1.5. 47), Romeo 11 LITE\NTHDHT “true beauty” # R
DOTh 5 (“I ne’er saw true beauty till this night” Ibid.53), %+ LC
THUL, 24 77 F = X ARBITHEEERERDTE, Pico 13777 + ViIL X
AEDFEFE, “Beauty is Love combined with Chastity” {Z&E\WT,
Pulchritudo OA&ZIIIEF ¥ <TH 5 Diana & Cupid Of4& L1 “har-
mony in discord” T b LT > TWAHN P Juliet DEITIE, ZDH
B & B BB DN KBIE E D A2 T B D TH Do & DFLH L
2%, Romeo 23VTIT\ A LiTabd, BL S HEZRD

O Romeo, Romeo! Wherefore art thou Romeo?
Deny thy father and refuse thy name:
Or, if thou wilt not, be but sworn my love, (2.2.33-35)

“My true-love passion” (Ibid. 104) Z 7R84 10T 5—F T, iz HHE]
XINTUNCEYMD L, TORBRFTADRN LI THERLOD TS
BB WL (FEDHRLLTHEARRINADIL, FI&ZH2 5]
® “Hood my unmanned blood, bating in my cheeks, / With thy
black mantle.” 3.2.14-15 it d RN %), B, B0 L TOEMR
NS5 BETTHIEE B BEEI/ROTHS (“her lips,/ Who even in
pure and vestal modesty / Still blush, as thinking their own

kisses sin.” 3.3.37-39), # L C# DL “My love as deep (as the
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sea): the more I give to thee,/ The more I have:” (2.2.133-34
FEMEE) LI ICERE T LV, 2O L5 —RFE LIy
TREIHHHT O, “transcendent unity” ZHHLTT AEEO 4
77 P = R ADFEROTH S,

Whenever their ‘infolded’ perfection is ‘unfolded’,
the argument requires two opposing images which ---
reveal their transcendent unity. 9®

CDFF 7T =R AHERICEWTRESLETHS Juliet OITIT,
Romeo ZiE\ e [ H2AR 2% Cupid | 72,

Jul. By whose direction foundest thou out this place?
Rom. By love, that first did prompt me to enquire.
He lent me counsel, and I lent him eyes. (2.2.79-81)

Romeo ZEHH® Cupid I “eyes” # 5%, Cupid |¥ Romeo T “coun-
sel” b5 % = Ziz E. Wind 723, Titian @ The Blinding of Amor
DT B seeing Cupid 12o\WWC, FRNEEKT S L =5 intellec-
tual love 23 N 5D TH 5,1 79 t+ v [HEEAFEbT seeing Cupid
DERBIZDNTH, BT 5 —F AL DT T b+ v 4240 kg Cupid
BTCHEIBN TN, 2 LAl Z O intellectual love 234 4 7°5 F =% b
IZ & o CORMIILBEDL TR/ e THUL divine love DIRE D Th -
T, &#BiL blind Cupid NREBT 5 voluptas (TR NTENREEE L
FHETe B\, T OADERITONTUL, BOA =V AV a VT —
< & LIcHIH @ Titian OA L S HEE - T\ 5,

Titian’s picture shows how intellectual love is not an end

in itself but must find its fruition in passion (voluptas). @’

voluptas 12 X 5BDRMITERT S & LT, BARDEICK\T divine
love MFEA LICEDEMNZES—DORLTEEI . THUL, T OME L
THEAL o C, MERYA 2 Y T—FRD Mercutio, Benvolio O&EEHI0REAY
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CBANTCWDEWSIEETHD, T, Mercutio (ZEEICHIALTcAh
Z “quivering thigh,/ And the demesnes that there adjacent lie”
(2.1.20-21D), “medlar” (FEED V>~ EWTAEEZERT S meddle ~D
quibble), “open-arse” (medlar DEEE), “poperin pear” (fE\7 ¥
D —F& & 2= 2A~D quibble) % (Ibid. 34-38) DHE/EEA K4 L
$hS, FRUTIE L AN HROWE T & S X 5 235 Shakespeare
DERTHY, ORI, *4 77 F=XARBRIETEC sen-
suous passion ZELINRFTIUERBINE NI FA4 7T F =X A0
HamnbBbLEZDBNS,

Both Ficino and Pico professed to know that in the Pagan
initiatory rites of love the first stage was a purge of the

sensuous passion.

Mercutio 132 & CHIEERINITRE/n SEE L - C Romeo DOREHEZS
7R D BRI A - B2 D Th, +OE%ETEEIC Romeo DD
FAEAS, 237 A 72 & B o\ Rosaline C7n < Juliet THh BH1cdITHI
N 7eD, FTOIDITEOHNEREIC L » THIZHLIND &\ 5 BOFR
BHEUIRDZ LTI D, 2F DIEOE# TS sensuous passion 735HE]
HICEEINDHDTH %o

v

Friar Lawrence (%, P.Parson “This Franciscan friar---is a
through neo-platonist”®® X 38%#4 L“Cb\%iéb *F 77 r=2 FTh
D, ZOBIEHICAA 7T =X LAOFERRES 2 AEEER L T
Do BHZLENMR L LN OB DR CTEABE LA TS50
72, F 2 TT ‘O mickle is the powerful grace thal lies / In
plants, herbs, stones” (2,3. 15-16) & EJE, E(/:i”%f%%ﬁbf
WSO % R,

Virtue itself turns vice, being misapplied,
And vice sometime by action dignified. (Ibid. 21-22)
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L virtue, vice DEEMAIEMIT S, Friar OF 5 2D “powerful
grace” |33 77 P =X LB ITAEDOHRETHD, Ficino iIckiud++
77 P RANHERLLE, fBHE A BB & HBERICTER L H
T B EDE DO TH5H,* £ LT Friar LRRIC7 7 & A
2EEET, #4755 F =2 FThAH Francesco Giorgi 1T kiU, vir-
tue, vice Z\ o 7cHhDITEIL L » CHOBWBEED LN TS L DD,
EDEEOZITRD FRETELLICHD, FORKILERITIAMD
178, BEHEEZRCEROLINL OB S D57, Friar O34 7°7 P =X
LHEEROFTC Z OBINCEEE L C—FEE /L OIL, “Two. .. opposed kings”
(Ibid. 27) Tk 5% “grace and rude will” (Ibid. 28) AAMOHFITH S
R L TS A, IR EER T 500 will 12 “rude” &5
WRF DT T20, bzt 77 =2 F O F 5 virtue &
pleasure LEIUHDIEEEZCONIEAT,

E. Wind iz X % & Raphael @ The Dream of Scipio & The Three
Graces [ T—X D Th o C, UL Virtus & Amor (i. e. Pleasure)
DIEGEERL TD EE 5,2 HIC LILRTEOKRICR T, LAk
BHERFICL DA, RID, HROREOREOIEL HiIcehE L A O
soul D=2D )1 Ch A intelligence, strength, sensibility, (7°F v
Ti¥ mind, courage, desire)ZZ# L T\ 5, BIHF = DIL A O spirit
12, fhld senses BT 54, ZOILTH—TC spirit OF R C
Vo —HHEE DR T, EADKMILZLN D Chastity, Beauty, Pleas-
ure ¥#Fp L, ZDixiL Beauty 2% Chastity #Love O FITEHIT I
TN T8 —C Pleasure Z3i LT\ 5%, ZDZODRIE—ANO S DT
HAMBENSHE L ETE Virtue & Pleasure M=Ex= 870 T

D&

In offering these gifts of love, the Graces
counterbalance the demands of Scipio’s heroic dream,
Instead of two gifts of the spirit and one of the senses.
they bring two delectable gifts and one of restraint,
“Virtus. and Amor belong together.
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FA 77 P = A BB U CERACERAT 501, o Virtus
L Amor O#4, Bl Mars & Venus OEEROTH D, LT [5
EREETHAN) RO ODOMINEZRRRARICTFE T 2 &8 5
(“In the perfect lover they coincide -+) %" = OHE#IIALARD Juliet
DEDBFE LFERRTH Do

DX AT Mars & Venus @ “discordia concors” @®® x4 77
F =X AEORBIUIFAAROLDE 8-> TL 54, £ TiL Romeo
DEAITE 5 TH A5 Hw L Juliet & A\ seeing Cupid 12X - C
“counsel”# 5.z IH 1 intellectual love OEPEIZ A o7z, LAL Virtus
(intelligence & courage) D 5 —ODEZE, RINELRITCD,
Mercutio (X - C “is he a man to encounter Tybalt?” (2.4.16)
L, TOBKOLIEZEHBEINTONEED Romeo &L & Z CHREUD
{ e 2T Tybalt FEOEKREE 2 T IUL B\,

Tybalt ZHEICEELE %, Romeo @ “Away to heaven, respective
lenity, / And fire-eyed fury be my conduct now!” (3.1.122-23) &
WHFEND, ZOBMHICKIT AEOERENED, HENERINDLA,
ZTHULHEDICH 2 v 7 7 2+ R LIcREEROIOER TN S
5 he PRI Mercutio 2 Tybalt @ L 5 ITMFLHREL THFVEHFAT
75 & LOWeD TR, FRE 2SI ERERZ LS L L,
L7vd Tybalt ODEBEICH LT HEEZ R TC\7c (“I never injured
thee, / But love thee better than thou canst devise” Ibid. 67-68)
F L TEAD Mercutio 238 I AHITEH ] » CTH1IHT “valour’s steel” %
FILICDTH B FITREND o T &L, FAUuL

O sweet Juliet,
Thy beauty hath made me effeminate,
And in my temper softened valour’s steel! (Ibid. 112-19)

EhAHIAHIC, FNETEICEIET A E D “effeminate” Th - 1T
D, EZOEY, e Juliet OFNERE - T\ o\ D & LA EER
L7c\, Juliet 1252 /cFEE TS » 72D, Romeo 71 divine love MDjEK
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FELTEELRERL o \WH Z 20, ORI, ZHLIENT
X Romeo (% Juliet IZ L » CTE WO EERNLBEORA ML HH I N
720+ 501z (“Conceit, more rich in matter than in words, / Brags
of his substance, not of ornament” 2.6.30-31), ZDOETILZ5 L7
FI—EdA\v, 0 Tybalt L OEREL, EHHT Paris #&RETS
BAELREL T, #0OK:d Romeo (3, Paris 2R+ 50 ¢ (“Wilt thou
provoke me?” 5.3.70) BHIIBHELYRECHZ L5 2350 (“O be
gone!/--- 1 love thee better than myself.” Ibid. 63-64), &R 270>
S TeDTRUI AL RN DTh D, TOX S IBIOEBEFITAD &, B
VT A L Teh o T D Mars OERPHFAINTL 5, ZOHFDERIT
WA H: - T\ 5 Juliet 73, “Come, Night! Come, Romeo!” (3.2.17)
r Night==knight O/3¥ T HOIXRBNT. Lod Zhukel o
B ClE/n £, Juliet 23 Friar OFEIZEI WS OFICIHEE FH\ T
Hi ¥, “Give this ring to my true knight” (Ibid. 142) & 7% “true
knight” A TOWLHELE 2 HEUL, TIBERH/RSDOTHD LD
IEHILS, Romeo 1125 LT, ZOHEAEHBET Venus & Mars
WA LT “perfect lover” 1T/ 5,

Z DRSS —DDOBIOERZ R L, TIULZ OBIZERL TW%% )
—FHDEF -7, #EaOMEELRIH5S, Romeo L Tybalt ZFFL#E
“O, I am Fortune’s fool” (3.1.135) rEMITELNAEHSEE AT
L%, ZOBIIERINTRNICHE D EaER b b DD, HEa Juliet 12
2 HIIT

- my mind misgives
Some consequence, yvet hanging in the stars,
Shall bitterly begin his fearful date
With this night’s revels, and expire the term
Of a despised life closed in my breast,
By some vile forfeit of untimely death. (1.4.106-11)

Ly FREEITH D o TODEMNRTD D HICHEEICE E, % “untimely
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death” IZ B ADTILEFIRLONS L 511, HEMIE L Juliet 25|
EEbEZARTICE TN DTH D, Lol ZOEMIKBI/E D
TR\ THULBEH#IA S o 72 Nemesis & UL TOEMaD?, #LTH
¥ 7, divine vengeance FFEI LD THH B,
EADOBEROS LI F A Y ZADNGHR & HIEO S BMIL,
Michael Quinn 7% “it obvionsly owed a good deal to the

mediaeval tendency to identify Fortune and divine vengean-
ce” LT 5H

D. A. Stauffer 73Z OEAr7% “fate as a social Nemesis”®” & #15%2
LTWA X AT, AU Montague, Capulet 5™ hate [ZHEAF L
7z Verona DOEEFEZEFT H1c8, D minister & LC® Cupid » 3t
I AR B LAbYE, RRIBEICT 52 LI L o THEOBRFZ(E
BELIHSELTWABDTHD, ZOERIZE T Romeo & Juliet DE
T, BEVCDOIERIREC (“Henceforth I never will be Romeo”,
“I’ll no longer be a Capulet” 2.2.51.36), &0 HEENT-FRICHED
HARAZFEZ S L LT, ZOFEIRTLIICHES LWL ILZZELND
7, ZOFEBEITLLED L 51T, Romeo OFERIEMEST S LRRIT, KD
BRI LE a2 OB HIZHAD o T—SUTTEBIFIIT M 2 T
T ENWD 7 A m = VigERE b D,

i

Romeo DEHMAREEL L TEOA =T A3 a YITEBEDBREICA -
¥ <, Blind Cupid, #— D%, HFE-DF—— N BT DDA
BB 53477 F=XaOBETH S, Blind Cupid 1220 CIE % OER
ME. 7 2% -k E Wind & Tiiel{£7-> 0T B LUE
Cupid 1t [HE | #ELTRHERELZLTELT, [RE] 2RbTHEL
ATEHTHADIZRL, 82 BFIIFEIR LI X 51T, seeing Cupid 1332
EoiD intellectual love #FbH L, Eicrha iz 7o voluptas %
blind Cupid 23FEb+T ¢ E 5, Wind i< L, Pico (L “Love is blind
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‘because he is above the intellect” L F - C\B L, WVH v 2H
E DM CIE “the highest mysteries transcend the understanding
and must be apprehended through a state of darkness” ¢ =5
VT o T2, F LTIk “a demon befuddling man’s intelligence
by arousing his animal appetites” & L-CIAL EIBIV T -EEED
“blind Eros” 73 “a force superior to reason”, “a guide to delights
that are secure” IZE LICDTH 5,9 FIULT E animal passion
& RIICnic desire T LIEVDWICHRRT, 34 77 =2 P D&
B, voluptas IZX DMENG| RIFbicD & /37 v v BRRIZH 5,
e voluptas 1L “the passions of lover” %4 =+ vz L7z “divine
ecstasy” T 5,

EZATEOBICEITAEHD Cupid OFFEIRENEMS, TULE
{ Romeo 7% Rosaline 1Z275% L CWABEMBICEE L CO\5b, £ZTOD
Venus @ “purblind son” (2.1.12) &

Ben. We'll have no Cupid hoodwinked with a scarf,
Bearing a Tartar’s painted bow of lath. (1.4.4.5)

L, MMBOE > RHWROBZFI-INC), Z4a/D “Young Abraham
Cupid” (2.1.13) LMRENIZD LTWB 005 BB S22 2%, FAUuTEan
SNTNT, FOA AFFMHEIC L {Ebv O e B igkE O Cupid %
X%, Romeo @ Rosaline 12453 AT FRETA L ICHEII NS
bhDTh otehb, 5 Lic Cupid IZHNREEFI-NI-OIZSEZH LY,

Alas, that Love, whose view is muffled still,
Should without eyes see pathways to his will! (1.1.170-.7D

5 7:1UE, Romeo DEHOLTITEB\NNTFDREL, /87 7 2% —-0
5 2] RbITI2DIT, HEHWARMESEDE HO Cupid 73% D%#
& L TNz D7, |

L» L Romeo |} seeing Cupid =) » T divine love DRIz,
intellectual love /7% voluptas i AAH & LTC\\5%, ZOED FFHIZ

oy o
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PS5 T, FA 79 b =xXusH7 blind Cupid (2ZEBT35CHA 5 Hw Ju-
liet (¥ Romeo &#IDTHIINDE R > T LK, FEL L IBEWLH
HT&RIZZ DO T 5o

Spread thy close curtain, love-performing night,
That runnawayes eyes may wink, (3.2.5-6. 4 2V v 7 2%
Q2 1Tk A)

AITE® “runnawayes” I runnaway’s & 3 runnaways’ * 3 L 315
73,99 G, M. McCown IIR[&ER & » T, ZOMEAIZ—FED epithala-
mium ThHH b

the context of this type of lyric poem identifies the
“runnaway” quite properly as Love or Cupid. ¢®

&, runnaway (X Cupid TH S & FRT 5, & T57/H1E, Juliet (2
= CERZ  ADEICE F 1t intellectual love 7 R{EONE T i#ERT 5
Zohtzb, seeing Cupid WHZHALIVLZ LITL > TEDEOELE
blind Cupid TEHBMIH LS L LTWBDTIE/W A, Bk Lick 5T
voluptas X “the understanding” »## L “darkness” #@L THEH
NABDTESB) b, blind Cupid 1 I—FRIZSIHOLWVWOTHA (“if love
be blind, / It best agfees with night”. Ibid. 9-10), UL»} ZO#&IL
“love-performing night” + %5, Z 5 LI EREMICO\WT Ju-
liet I+ “strange love, grown bold,/ Think true love acted simple
modesty” (Ibid. 15.16) CHE~NTWA L5 IZEBHN 5,

A 77 P = XNAIEBERET SO0 [ o3| Hagndbh, ©
AU Pico iz L, F%—‘O)%J Tt “only a detachment of the soul
from the body” 23D LI, [E D] Tit “he (i.e.the lover) is
completely severed from the body” (\~5 HDTh B, BOMEIZHE
LDV, “To die was to be loved by a god, and partake
through him of eternal bliss” T 53575, @7

P. Parson 7 “Romeo’s banishment is charged with overtones
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of death from the moment it is pronounced”®® r L T\ 58
D, Romeo DEBITIIFEOBEFNELE > T\ D, L TEIULED
[B—0FE] ZRERT 5. L5 OHBEHIIFEITE - T “death mis-
termed” (3.3.21) Thbh, HADTXCTHo72 Verona OIMNE, b
TRHMED DT L FEBROFR, HBRTLovievwwnb72 (“There is no
world without Verona walls, / But purgatory, torture, hell itself”
Ibid., 17-18), B9 £ T 22 THIL, BHITF S LIcEHRE S o C
WHMBEEA & Friar iICh EWATWAOEA, 22 TARERAL, HR
BHIT L » T soul & body 2EEND &I BREFE > CBFETH S,
Friar 12/% “the world is broad and wide” (Ibid. 16) T} BITITEB
Bk, i bEBEENT soul OMFICAL Z L7aD72, MEwikEsn = OR
%z “hell” LA TWDONLHEBNLL IO [F—0DF] &, #
MEATHDBREAILESDTIE/L TIUIERDENTEH DS, 24t 77
P = XA LD S DHFETEMN I HDETTH D L hE 2 UL, &
EaI 2 HE LD TEOREOFE T2 L TCOD5DE L E2 BNADTIL
TR\ D,

- Bl Z D voluptas X\ 5 BOFEKIIZAA 5 Romeo OifEfE%, Friar
LD EFOHF T, wit & passion ORI E VI HEADLHRLTWS,
Friar % perfect lover O/ CHEET 5D Amor & Virtus (i. e. Venus
& Mars) OEE, £+ A&, 8l—“love” & “wit”, “shape” (“Thy noble
shape -/ Digressing from the valour of a man.” 3.3.126-27 »\5
shape 7% valour ZEWRT 5DIXHA L) 21 Romeo 1T+ - T\
b,

thou sham’st thy shape, thy love, thy wit,
Which like a usurer abound’st in all,
Thy wit, that ornament to shape and love,
Misshapen in the conduct of them both,

Is set afire by thine own ignorance. (Ibid. 122-33)
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L, BHOBESEZT I wit OFECBEBITL »C, HEREEITHE D A
BUTE > T\ 5 EFEEE L, wit OFEMNL MBI T 5,430 - T Romeo (T

These violent delights have violent ends, _
And in their triumph die like fire and powder

Which, as they kiss, consume.

------------

Therefore love moderately; long love doth so: (2.6.9-14)

FELWERWAEORIZEREL, BN TELAFBAERZE L TWED
B EWE -, 71528 intellectual love #B# L TCWA5DIEE 5 ¥ ThH
78\, —75 Romeo T “Hang up philosophy!” (3.3.58) & wit %#t
¥IL, passion A3 b7\ Friar ([ TEEMREBLEIBERKIL o\ (¢
Thou canst not speak of that thou dost not feel” Ibid. 65) &, 41
#7c Friar OBERZ BT L0, UL F7z intellectual love DR
DEETHH A5, Firar OEFIZOWTCITERBBICB T WO EOR
BAVINERICEE » O\, BITER Z 0BITB T, Vhid seeing Cupid
DX 5T, FHBRECRITAEBAZOERZRET 5 &\ D GBIR & E
LosEz BT e\, FOFEHNT Romeo (BB, HI3°H A8 b
THERTHL W5, HIELIT [F—0%] Z@EL T Firar 23D
Bz T\, 2479 F=v 7 /xBRT “above the intellect” TH - 72,

Romeo @ [#E—DF | HGEH D Juliet o FhiL, Paris & OFEE
BT AT D DBEIECH B, Parsons 3 Fhut “a form of death,
by which she casts off the body”“® &3\ ~TC, L, k)
#1 E7sHEERL soul & body 23EEINICEARBEMNICER LD LR
oD ENTE D, HEILERT, Paris & OEBELBREST ALRHIT T
RIET, DHEGEL CWICAHB LT OEY ) OIHITERBIL, ek
2 BT - T, WRTEPADICE U EeRR & OB Y RE
TIN50 GIHEIORIK, &, EHORME), O THEER 2 /el
o> CLTEOMFICAD, +2C Romeo & Tybalt DREIOLIZ R, 1% &
—HETL D o &\ D B O T — RUTE B L, Y
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What if this mixture do not work at all?

Or, if T live, is it not very like
The horrible conceit of death and night,
Together with the terror of the place —

............

O, look! Methinks I see my consin’s ghost
Seeking out Romeo, that did spit his pody
Upon a rapier’s point. Stay, Tybalt, stay!
Romeo, I come! this do I drink to thee. (4. 3.21-58)

Z DOIEE, E&D soul & body A2 ITEEILTCOW SR FITE < FEb
LTWaSEFT25H1EA5,

Romeo & Juliet LI ED L 51T [HFE—DFE] %IRRT AEE1, Bl
1L, SASKS, BEAEALIICH EO SO TRV L S RBEKEH
LT %, ZANRRBRICHNDSE:, BEICMED ST »72 Romeo I Juliet
IZiL “one dead in the bottom of a tomb” (3.5.56) Dk 5 OC%Z,
BB PINIFEFEDO LH ITF LD T 5 (“in my eyes so do (i.e.
look’st pale) you” Ibid.57), Z ZiTii= AMBEICHA BN TIEOH
FUITA -1k 5 7B2SH %5, Mantua © Romeo ME7-EE L+ 5 LI-%)
R EFCn5, ' |

I dreamt my lady came and found me dead —

............

And breathed such life with kisses in my lips
That I revived and was an emperor. (5.1.6-9)

CHIULEAICH EBIT/ A2, ZAIFORBENL I BEROFOEBIT
BWTEEELDTHDND, ZOEZXE-> TEILIRD 25 EITFEED
= ADKE B IFARER L, §R LIRS A8 LT ok Ic &
> T\v5%, L7vdh Romeo MZDEE, Juliet O [FE] ZENNT L EH
FFO X D iz &mex 349, “Then I defy you, stars!” (Ibid.24) & &
IREEMITHDREEND b, HNEMEZIICE CE-sTCWAENEEIN
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The world is not thy friend, nor the world’s law;
The world affords no law to make thee rich : (Ibid. 72-73)

Y, BECHRELRVE, TRe#HTL03%5 LcEOTN L ARTX
WiEA D

25 LI AR R BN SRS D OBERERIL, S AORBDEITR
SNAHFNLITELENERD, ZARELE D LRBICEWICARI =
THENGENICFNICEROMALBEL 2, £ I ELRREAREO
B L%+ 5 the Nurse =° Friar Lawrence 73\ o, TAULHES& LD
WIS KT T » CEEMN/R S DT/, L LI ZToEh
BEEHWThH-C, TIIREZATIEETeRDBS S EDOL DT\ &
W o THEEBERE D Do |

Hepiz Nemesis & L COEMIERE T Friar John ZRBEHITL T
Friar Lawrence OEEZH LKL, = AZRBBR/LIEITNH I T <
A%, BT [E—0D3E ] o Y N A S R S < ANESNES TP
ThH L, B THEZDRE] 2RBRTDIBEVORK LI LD TH %,

Juliet 2373 » T\ BHEEEELE, Romeo [T D3ETHiE HisiL
tomch H (“her beauty makes / This vault a feasting presence
full of light” 5.3.85-86), #Z T AMEBOE & EL L/ HTDITHIL
FEDETZEE LT\, 2 5 LCHD “pilot” &7 > TR B & LIE ]
(“death-marked love™) DOFEHEIZIKIEFRFAEIT OO TH 5,

Come, bitter conduct; come, unsavoury guide!

Thou desperate pilot, now at once rnn on

The dashing rocks thy seasick weary bark!

Here’s to my love! O true apothecary!

Thy drugs are quick. Thus with a kiss I die. (Ibid. 116-20)

P. N. Siegel 73

Taken in conjunction with “kiss”, “die” suggests
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the consummation of the sexual act “®

FHEFELCOGND L ST “die” 1En s R 2 Y - OERNH B2, Ro-
meo LD [E O H#BLTHA 77 F =2 FOF 5 M7 E DO
Hi——divine ecstacy (. e.voluptas) % 181-DOLEFENNTEAHH, &
5 LI=FEldmizk Lic & 5 ICRICE S KR OB TGN D 2 L, /3
Y ThDH “quick” (=alive) »rTHEY Romeo 1IFEA TH X 5,

—HZDERIZHEZE L Juliet 12X 5 ThHA 57, Hilt, #HEO
R » THRLEENGENWHZ 5 3% Friar OREIZH b b
T, FAUTER D & L\, &\ D OB IRAL D ODIEBEICHE o b7,
L C

O happy dagger.
This is thy sheath; there rest, and let me die. (Ibid. 169-70)

&, HRIZRIZZ2 N C Romeo DHEEEI DTHD, ZIITHWTDh
“die” Iz 7 2 2 ¥ — DFBRDIAD L, T, BERKORBERHT 5w
F 4y I AT — [ IAD “dagger” 73 =V = v F @ “sheath” T
INE L |4 — 2 Eie ) & o T4 D divine ecstasy OEER% REE LT\
%o Romeo DERNIWELITENT G- 2 T NBHIT “happy” 7D 7,

Lo 5 L, fMoOENICED Nemesis » LC Capulet, Monta-
gue Wz, Verona IZZ DE\OEE ML 51D ARFEICHEE, MR

AEICE] 2 OBRFEREET 5, TNOREEbNIcDr,

Prince. See what a scourge is laid upon your hate,

That heaven finds means to kill your joys with love!
------------ All are punished. (Ibid. 292-95)

FhbThrA 7T b= XATRITDHEIL, “the perpetual knot and
link of the universe”“Y ‘ThH L0105, BHRMSKRFEZEIET S LW H
RNTHGREFNTCL AL, MEEEHICE »Cd Venus (love) & Mars
(hate) Mffl: Harmony T 2EHE 2 UL, ¥ Romeo & Juliet @
love & Verona ® hate mbLJ|FBRICTATI N4 U 2B L LR DOTH
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Eapt Nemesis & LCoO [EGER] OXBZ 2D, TOFITT A

= A NVICERET A 7S P =X A BOA =AY 3 VDT -
BLICOTIE\NTE S50 T LTIOZO0BRITIASTICEM A4 L T »

Do
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The Design of Romeo and Juliet

—fortune as Nemesis and
an initiation into Neoplatonic love——

Makoto Hosokawa

Summary—=Romeo and Juliet is fundamentally based on the medie-
val fate tragedy and the Liebestod myth which are very different in
the treatment of death because while death comes as a negative force
to a hero and a heroine in the former, it is pursued by them positively
in the latter. But this drama has a varied form of each tradition.
Fortune in this play is not such a capricious and malignant force as
is seen in the tradition, but Nemesis identified with divine vengeance
who punishes two families and Verona itself for their hate and civil
strife, sacrificing their son and daughter. As to the latter, the myth
is mainly related to only a private love-passion, not with society as
this drama is, and its love-death motif is transfigured into an initiation
into Neoplatonic love where love begins with a purge of sensuous
passion, then enters intellectual love which is symbolized by seeing
Cupid, and ends in voluptas ‘through the first death’ and ‘the second
one,’ Voluptas (desire) which had been despicable in the Middle Ages
was reclassified as a noble passion by Neoplatonists when it combined
with beauty, and became the highest form of divine love, which blind
Cupid represented. '

Spiritualism and the cult of beauty in Romeo’s first love and the
sexuality of Mercutio and the Nurse prepare us for the divine love of
Romeo and Juliet where two elements are united. In the balcony
scene, divine love is born in the stage of intellectual love. A Neopla-
tonist, Friar Lawrence helps them to develop it. Romeo’s banishment
indicates ‘the first death’ which is a detachment of the soul from the
body. In Juliet’s case, the feigned death corresponds to it. Though

fortune which has its own purpose works against them by interru-
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pting the Friar’s plan in the end, it is no matter to them because

they have already risen above the world. On the contrary it gives

‘them an opportunity to experience ‘the second death’ by which they

are completely severed from the body. In this second death, they die
ecstatically and attains voluptas, divine ecstasy, the death of which
is, E, Wind says, ‘to be loved by a god, and partake through him of
eternal bliss.’

It is concluded that in this drama Shakespeare sets the theme of an
initiation into Neoplatonic love in the framework of fate tragedy in

which fate works as Nemesis.



