Hamlet @ memory [toOW T
Al JI JI=8

1

F. A. Yates OFEZE The Art of Memory IZXius, 2 —v v T
XV« 77 VEIDOB AR v 3y RAZBELFC GBI OEFHEN
»oT, AHO memory MEEIEE/RSDTHS LEZ BT,
Pz i¥ Plato I, “there are latent in our memories the forms
or moulds of the Ideas, of the realities which the soul knew
before its descent here below” &, memory TiL4 77 OSEREINE
LT, EOEB LT “sense impressions” % = OERIC &5hE5
ZEThAHESE oL, " mw—<® Cicero |+ De Inventione Y=k
Virtue %% four cardinal virtues & L-C&nbia Justice, For-
titude, Temperance, Prudence iZ4p)C, =M d Prudence (I,
memoria, intelligentia, providentia HHELE L1-.® = Pru-
dence 13z Titian X5 Prudence 8 (B, 7 4 4 v, ROETEPL
SIVTCNB) TH AL DM, ZOEZ RO 2 2 53E%#E T. Aquinas
X Albertus Magnus 70 &I X - CH& kA, & Vit Prudence
T3 memory NESMELLDTHD EINT,

...of all the things which belong to Prudence the most nec-

essary of all is memory, because from past things we are
directed to present things and future things. ®

FI7VRF v« 779 =X +ThD St. Augustine 1, ARID soul
BEO=DO0F L LT Understading, Will &3z Memory %251,
Z LT Plato iK€ -C Memory OFTE/nS DDA
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Do TCWALEZ, TORICHERDLD ELICETHA,

It is as a Christian that Augustine seeks God in the memory,
and as a Christian Platonist, believing that knowledge of the
divine is innate in memory. ¥

ZD X5 memory (i, HRIFFHITE WMIESE 2 HIVTE TR,
Z O memory DINISHE DK TILFHTESE O AMITERG & I, +
=D 4 £ U 7@ Boncompagno da Signa (%, “Of the four hu-
mours, the Sanguine and the melancholic are the best for memo-
ry; melancholics in particular retain well owing to their hard
and dry constitution”® & > C\5A L, A. Magnus (I melancholy
T L EHT “the dry-hot melancholy, the intellectual, the inspired
melancholy”® Nz 5 ThHHEE D,

B ED X5 7/EROHR T Hamlet Z RCAh5 L, HIIHE=MAT “the
devil.... /Out of my weakness and my melancholy, /... “A-
buses me to damn me” (2. 2. 603-07)® L EAH4TIE-CD LD
CEEEOARTHAOILEC D, =BT CHETRRE DL
ADIEMERS, TE X HELS-cRO “Remember thee? /Ay thou poor
ghost whiles memory holds a seat,“In this distracted globe” (1.
5.95-97) 1\~ 5 BEARTHDO memory ~OHGEIL, BUTEIIEA
TN LB KT B hve, & 2 AR Tl memory O
BB L7enh Hamlet O memory 23R DEREERT Do
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OB A AT EBEE BVHIES, WhlE memory DB HED
NETEOHIRTCHEBE D, %L Fortinbras 43 “I have some rights
of memory in this kingdom” (5. 2. 387) &, EOTITHABBEED
MRZZELCF Y < — 7 OFAMITINNTKS, W EEDENDE -
‘T3, memory NIDBIDF — <l o TONADILEE S £HIA 2 5
5o £ T Hamlet ® memory %% x 5K, Z® memory DRIEEA,
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OEEA L & HBERL OB ERYTL D BEI D 5, Claudius
% Gertrude &3 memory TR LTCEH W) BIRICHDDIES ) D%
“AE % A12it, Shakespeare T8\ CITLBIO BIAICHIEE S HERE
NTND e RS\ nh, ZEAMBD TCEET H—H BT RTAD
DRI\, ‘

= rrEGEIEAZE TS Hamlet & &FEINIC, HERX ARz TN
n @ Claudius ZTEEAWERH K ELY HITOT T 5, ZOIROXHE
IS TR E ORI AR LT 528, Gertrude (X Hamlet

Do not for ever with thy vailéd lids
Seek for thy noble father in the dust, (1. 2. 68-71)

L EIRA AN T DBEERRH S L S Ik D, Fic Claudius 3

........ to persever

In obstinate condolement is a course

Of impious stubbornness, ’tis unmanly grief,

It shows a will most incorrect to heaven, (Ibid. 92-94)

Y, B cE L AT T AR L X 2 E U, @ “unprevailing woe”
(Ibid. 107) AMITHEITECH LOHILTEH . ZAZI T, “tis com-
mon, all that lives must die” (Ibid. 72) & [E#%x it T\ SR %
LD /emb, AROTIL Hamlet IR LEENTH bW Ao ThDHD
7o ZOEA LB X 51T, Claudius ®° Gertrude ¢ memory T
9 AR oblivion 72D TH B, —JF Hamlet 12, BHOERRICTED
+ o LDTEBEOE, “inky cloak” (Ibid. 77) % “the fruitful river
in the eye” (Ibid. 80) Z® “show” Tl7s <, “I have that within which
passes show” (Ibid. 85) &, “within” Hl¥&.0OHICH S memory 72
EEET S, DL HIcBiL Hamlet @ <{memory, *f Claudius A
> & T A 3EEEIEID Joblivion) &\ 5 RAEEENRD S,

—KZ D X 578 <memoryy & <{obliviony DXL, T TIHAEIR
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BT DDA M ZITNHFy ¥ v AERICEIT S memory DOEBE
BTN TR E I\ VF v ¥ ¥ 2B S GEERD 12 G. Camillo,
G. Bruno, R. Fludd &Lk 5 TNV A RFERANT 7 A HHEEORE
TR TERNRBRELED LS5 IREM, TOERIFA » 77 =X
ATH - C, HEOHBL K memory OE#IL, —F T\ 21E, micro-
~cosm ThHAMMNRED memory DOHIT macrocosm %3z, Tk
RfELC NNFETOAIAMEREHEOFAMEE A5 L LIETH S,

Fludd’s occult art of memory is an attempt to reproduce or
er-create the macrocosm-microcosm relationship by establish-
ing, or composing, or making conscious in the memory of the
microcosm the world which he contains, which is the image
of the macrocosm, which is the image of God.®

Yates @ The Art of Memory OHITHAH VALK, Camillo @
Memory Theatre %» RIUX—HBEATH S L H1C, ®MRAE LI —b
B AR ZZHET, FRENEZ - CINTEEEL LS 23500
VA vy BV AOD memory Th o1,

Hamlet ¢ memory 2Z{eRIEIL, KL, ZOMRL OERITHZD
ThbH, TNH—HETHNARES memory ~DOEEE, Claudius
MNE D X5 7/cEHE, “whose (i.e. reason’s) common theme “Is death
of fathers” (1. 2. 103-04, #EZEHE) 2bbal T, THOIHIC
BRACEZ B L AT D &0 5 BRBIIRRTTO b DT/, FhUL, 42
IEHE LT HBEORMBAF v ~— 7, BIBEDOHFE—HAHFREEL
AXBPRENTLE 22T, #— A memory OFTFDHEREL T\ 5
prudent /cREE/LDTH B, 0F D KD {memory) |12 DEITIL Pru-

dence CThHVH, TIUIN, HAOHEM, H—EFW®RT LD, D mem-
ory [ZAEZXTCWHBEDAME L,

What a piece of work is a man, how noble in
reason, how infinite in faculties, in form and moving,
how express and admirable in action, how like an angel
in apprehension, how like a god; (2. 2. 307-10)

LD LS, MDA AYTEHELNIINFEEDZTNTHY, BEOHAR
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L1 “majestical roof fretted with golden fire” (Ibid. 305) <&
* M7 “most excellent canopy” (Ibid. 303) ODAFETH S, TLT
BIIFIUTREGT 5 X 51T, ZEFicid, “Hyperion” OZEZFH, “Jove
himself” DA L, “Mars” OIE%ZFH, “Mercury” DO HIREZT
% (3. 4. 56-58), 2\ X HITAIDA A V5%, Hamlet ik

The courtier’s, soldier’s, scholar’s, eye, tongue, sword,
Th’ expectancy and rose of the fair state,
The glass of fashion, and the mould of form,

(3. 1. 154-56)

LR IO BMEEDA A V&5 2, Ophelia 12iL “rose of
May” (4. 5. 167) &, ZhFBEOLERES 2T, 5 CHELHE]
DRFERBHED LD, ﬁﬁ%otﬂ£®ﬁﬁ%wTqu5sm
L ZAME—MET Hamlet 28E< X 51T, £ Gertrude {3, KAE
JoTC—7 B L7svd Biz “so loving to my mother, /That he might
not beteem the winds of heaven Visit her face too roughly”
(1. 2. 140-42) L H2BOBLVEEENT, Claudius & BRDRRY
WA EBMZEOKELY LT, 97 {#5% “unweeded garden,/That grows
to seed” (Ibid. 135-36) 1T & L TL E o 7cDiE, #EFAUL
ORBATZAZEELBHOEDT-HARYBE L2 LT/ 5, “unweeded
garden” 2\ 5 A4 A¥H, WAL EEBEOHEALERL TS L)
Z, ZAUXIEL L oblivion (T X 5BEEDELLKRFHHLMAOPERETH
Do ZOEIMMIICEB L T\ 52, Claudius %0 <{oblivion) H33EHk
FIVZ R T % b DI, Hamlet @ <memory> & (36T DEMIT
e B\, F LT o @ oblivion 137 v~ — 7 HICERL TCONT, E£E
et dcit, Claudius W LAD s e ARLERER B E, £O
B wivl, ARBEZINSTHED %1%@%?%??&5%‘%7‘&@7‘50
Ham. ......... those that would make mows at

him while my father lived, give twenty, forty, fifty,
‘a hundred ducats apiece for his picture in little. (2. 2. 367-69)
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Hamlet 58 Y, Z@ oblivion {Ti% “something...more than
natural, if philosophy could find it out. ” (Ibid. 370-71) 2% 5%,
IO X 5iC Hamlet 12315 memory #E2 Chbd, FIIILER
KERT —~vZHEBRTHHERNBATHLLE > TIWEAD,

3

L 2 ACEIFBIOTEDSE, “purpose is but the slave of memory”
(3. 2. 187) %, oblivion @ Claudius =y F =2 HE I RXEE
T, THIEEORE L BVH TS, BIELA, FEROEDEY]
N AR TNSHBIFEIIZ, “Such love must needs be treason in my
breast” (Ibid. 177) (iR FHBEEELICE Z AT, £D “purpose”
3 memory MNEITIUIT CHLTENRDNTLEI bDLLD, TDFE
13 Gertrude LEEDBEITT EX#k - O\ TC, Hamlet MNEITIEHES
A L5, F&klE memory @jjﬁigé\(\@“é, “marriage vows” % “dic-
ers’ oaths” DX 5K ARELLDEL 3. 4. 44-45), “the body of
contract‘ion‘” 73 “The very soul” Z#HXEeD (Ibid. 46-47), £»
FEAUET CIENDBEOB NS ENT, BROE L7420 Claudius OIL~
T o TeD7,

Z @ oblivion [T X - CTHFL, ZOOBBERSOEES, Fhuk, B
LEETHD, BlL memory DT » TDAKET 545, memory A3
LA UEZ DO L S IER LT 5. £ LTEEL memory 2RRIF5S &
“sweet religion” »3 “A rhapsody of words” T/ic-o7::565L51C
(3. 4. 47-48), FInbERLFEIMON, EEHRAETE/IELTLE
9o

BOBH(LOMEIL, Hamlet & Ophelia OFICH T OE BT,
“ADERIZHEAY L cbH LT\ 5, Ophelia | Hamlet 2% L T\ 5T
bAv B3, BRI L - C Hamlet OFL, EEHEED “a toy in
blood” (1. 3. 6) TH D, TDOEIL “brokers, /- /The better to
beguile” (Ibid. 127-31) +mkXiAFh, BCHE LI OMHITHE -

T, “I have remembrances of yours ~That I have longed to re-
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deliver” (3. 1. 93-94) & Hamlet |T&® “remembrances” (=love-
tokens) #ELTLED, 2L »T, BKEOBIAMEERRLI L D
Z/t -7 Hamlet 73, Ophelia $FFD L 52O memory D/g\vy, &
MOEICI > TLE o I LEBIRT AD L SRLDTH B0 TILTERITK
2 ¢, ‘brothel’ OEFEBRAEE AL pun & {#H - T “Get thee to a nun-
nery” (Ibid. 121) :BL < FBESL 22 iTinb, ZADEL, FEITHE
DHERRT LA T o e ARIEAENTC, TOBHBIT/ Tl T ozl
EF YR '

—F, SEOHBALOREL Polonius RICEH L TWT, BRIWT
COMENT v v — 7 BITER 2 T ANO—EZ2 2 I I VICRAETN 5,
4o X 512 Polonius 13%# Th D 7ehib, Gertrude 53 “More mat-
ter, with less art” (2. 2. 95) 2WEL T3 X5 ICTOFTEICHE
M7 ¢, Hamlet 238 LRTEOWHICOWT “a camel,” “a weasel,”

“a whale” (3. 2. 380-84) 7-r@ELIcE2HAETHASL, Laertes
I LCh 7 7 v AANEEOFNTH B AMHTOZFIE “in thy memory,/
Look thou character” (1. 3. 58-59) *ERI/cHih, Reynaldo 73
HIEA L LCIREBSN TS L 2 5% %5k, Ophelia 7,

Do not, as some ungracious pasters do,

Show me the steep and thorny way to heaven,

Whiles like a puffed and reckless libertine

Himself the primrose path of dalliance treads,

And recks not his own rede. (1. 3. 47-51 4 r YV o 7 REH)

LEAES > TWAHIIIE, EHHENTLE o cBiniD D DITEDE
%@ Laertes 7»% Ophelia 2, Hamlet OB L CEEY 52 5 B
“remember well “What I have said to you” (Ibid. 84-85) & &
S TCNBDENLIBETE S, Polouius 23 Hamlet (T “What do you
read?” (2. 2. 19D LR 5 /cReIC, Hamlet 8 “Words, words, words”
(Ibid. 192) x &% 7chs, F4Ud, oblivion OICHIFTENEKRT EE
LT L E - e R+ 2RI 7 A v = = ICH Z 272\ 725 5 Mo
Oblivion 1T, K& TEIORMBIZL MR- TL S, Bl LICEIED

il
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BIZAILTE 2IE, [Abso “purpose” % fi- T\AK:, memory 23
FBITAIUEL D “purpose” 1TF <HLTLEI>Mb, B bicd <
RIT LR b7, £ IRATHORRX, AT, BLo
BEOMENIEIZ » T %5, ZOMBEOEEITUILIY & v +F122%F T,

Thy gift, thy tables, are within my brain
Full charactered with lasting memory,
Which shall......... remain

Bevond all date even to eternity.

EHAH X 51T memory (IR RART 528, memory 2/ iuE, v &
v FIOEMNE DS L O IT,

Devouring Time blunt thou the lion’s paws,

And make the earth devour her own sweet brood,
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived phoenix in her blood,
Make glad and sorry seasons as thou fleet’st,
And do whate’er thou wilt swift-footed Time

To the wide world and all her fading sweets:

G T A A DTNELEDOE S NT “Devouring Time” 1T X » TEW
REND, &\ BEENRLD, W ZO7DICRHCRIEINAENATEIT 5
WENRE > T A LIl b,

IOFEYED LLEHLLTWBDIE, Claudius 73 Hamlet 1Tk »C
WK Iic Laertes BB TAHETH A H, £ Z Tk Claudius
i+ Laertes 12, “love is begun by time ~------ /' Time qualifies the
spark and fire of it” (4. 7. 110-12) &, BIBRIZ L - CHO B &\
5, ERESORE—ED oblivion—%#8fL T, #hDUI~DEE &
AR D DI LIVBHC T CTEE T &2 31 ¢ (“That we would
do,”We should do when we would: for this ‘would’ changes...
Ibid. 117-18), # LT Laertes ¥, ¥ T “Antiquity forgot,
custom not known” (4.5. 104) &% 2= - I1F\V B & FREC obliv-
ion DABTHAHDT, THZRFTTCTF<HTHZEIT,
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fEeskenss H. H. Furness 2T 3 »C Hamlet K:Fo‘Hé double time
(fast time & slow time) 23EHEIA, 9 fast time 2OV,
T. F. Driver 23 “part of the evil rests in the fact that events
have moved too fast” L5 o T\ 50, Y KOEIIIEZEICERTS
XhdirL A, ZoOFIDLS5IC memory DX, oblivion &BEFRMRE
ADTIEIENTES H 7, Claudius & Gertrude 723 “wicked speed” (1.
2. 156) THRBLICOLEENETORLTCEND Z ENTEXIChBK
%5, AWK, Claudius 238D ETH, Fortinbras (T X % EEMAIEA
BT, “sweaty haste” (1. 1. 77) TEBELM+501%, N.
Alexander E > TC\WA L HIZ, ‘™ Fortinbras 7% “a reminder to
court and audience of the heroic combat fought by King Hamlet”
THHDTAADELENDLP L TR AEELEENIH LS &, oblivion
FEOBHE LIC BT EA D 0w LrL 25 Lic memory O
WABOTTE &\ D oL, J. P. Hammersmith 7% “Without the act
of remembrance, all actions become futile and insignificant, for
they perish in the very doing” &8 58D, pEt & HITIEET 5
NOEL AETCEER DTS, T LTHRE, 1TE), HSRFBOEBITE
o THEBH LT %A%, TR DX BIT/R 5720 T IR DK —ITE
DI\, BRI BED, BE—I 8 5DIE memory 727D TH 5,

....the very act of remembering itself keeps time unified,
keeps it from fragmenting. 9%

LIl ED X 51T memory D7\ WFCLE, BFi3EE 3 —FRE7RBRIC
B TR B, BETTOERLE, BINALIN, b330,
B, A, WE, FE1:\~5 mutable /oAb b, FIiTik
spiritual 7gtFROFF, #M—ide v, HRITR 4RI b
DTH5H,

4

ZH L@ b @ “The time is out of joint” (1. 5. 188) o
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T, SNICBEfIREAST AcdiE T TCRIcD) Hamlet Tth5 (I
was born to set it right” Ibid. 189), 7%!% oblivion IT X » T L
B LIcH AU, RRICIIE DL T OBELH D anih, XRICIIIESTHE]
CETEBBWVIAENRLRL, HOOALMENBRATERLIL>TWDHIHT,
WIT L > TIME— DS LIRS b O—memory %X xICTik AL
THROFE—, FAFE HET Z & 12755, Hamlet T memory 237371
BIBTRESIFHIEL O THA DM, 7<= 21% memory 7/ <7g
STl DITIE > T L E o 1D, £ 2T, 53 oblivion O A 21T
EHE BV Z ¥, memory ZMIRI T I EMbIBD 5,

BB LAz X 5T v v >~ 20D memory |3, - JICHREZMUHELE
NEHBTHHL L EZ DN, FHUIWHIEE L LD memory Th
5o A2y, [MEHEOBE] X0 [fIEFADLDHIICERT AN
bicl (301D LWHBEAFIALT, "THWIAMOBHEZENL v X
MO L SO BNICDT, THUIMAZR D OF Z L23TE, HIDERR
EFTZELRESLIIRL, aRogervldiirEwS ] LB
AR, Hamlet @ memory (i3 Z OMFRABSE L UCORBEND
D, FTOHETINTL “to hold as ‘twere the mirror up to nature”
3. 1. 202D #EMLT5 “play” LOEUARBND, ZOBITE,
i L LTER, A, FHELMLET “play” = “memory” OEX
ML D EB > TCTE\WiEA5, TLTINDOHEX LT > TBHDH Play
Scene 72,

JEno X 5 1Bl ghL, Claudius 2%EFE2 % L C Gertrude %% » 7c
[k | OBNC X 2B TH AL, FIUISLEED memory Thdh A,
Hamlet 132 ® play, memory &\ 5 —&EDE % Claudius OFNCE
¥, CEOBEDEBLYE,) DD L HRITHITHETEZ BV HXT, “catch
the conscience of the king” (2. 2. 609) &+ 35 L5 cHFAEEL
TR BB LD L35, £ LTED#EREIL Prayer Scene I[THb

NN T, #2C Claudius [ ZT@BEEZBVHL
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0, my offence is rank, it smells to heaven,
It hath the primal eldest curse upon’t,
A brother’s murder! (3. 3. 36-38)

LA EE ISR LERT AL MEHCDORERSA I DTS,
Hamlet OFE—HMEFICHLBHILS “unweeded garden” O A A ¥R, =
@ Cain X 55 Abel HBLOF kA EN B, Hamlet (L EENR
SEIC L o CHEE LA AYRERE LTHAH LN, Tb% 3 KSEIX
Adam 723, MEOARDFREENTUINT o &0 ) D4 L =L T Eve
DHEBITHE o o lc D TR o 1eDIEA D Dy ETHUE, Fv~—27 DK
AL 72 oblivion 1< Adam » Eve DEITHMRT 5 [ E
L78%, Claudius @ memory (325 L C—ReyITIIBEET 223, N
Alexander 2#FEHET 5 X HIBIALES, St. Augustine DOFE H AR
CBITA=ZR—F (Memory, Understanding, Will) @ Will 23K+
TN, ZEHASEILD - CHEEARCAEENRL L ("My words fly
up, my thoughts remain below” 3. 3. 97), 1‘0)5@5&10) memory
H9 < Hamlet ZEEANZESLEIRFICE - TRPbOOLNUTLE D,

$2 1 LU memory % Hamlet [T Closet Scene 123\ T HZHIT
o TB, 2T ELE Gertrude T, “I set you up a glass/
Where you may see the inmost part of you ” (3. 4. 19-20) + =
2C, BEESNVTLE o I FELORNTEEDORF 2B - T\ ~% memo-
ry @O “glass” T3 ThITAHDTHS, £ LT “What have I done?”
(Ibid. 39) & HHVERTME LicOhdE B TORWERIZ, i
DO BEEZ R LEEOE “modesty, ” “virtue,” “innocent love,”
“marriage vows” & BEWHIET, %ﬂ’%?ﬁt&ﬁﬁx%%ﬁﬂ'fi LT »
THLEERADDITL TL % o TR0 B

Such an act
That blurs the grace and blush of modesty,
Calls virtue hypocrite, takes off the rose
From the fair forehead of an innocent love
And sets a blister there, makes marriage vows
As false as dicers’ oaths...... (Ibid. 40-45)
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BTk T,

heaven’s face does glow,
And this solidity and compound mass
With heated visage, as against the doom,
Is thought-sick at the act. (Ibid. 48-51)

&, NFEHEDIE (“the act”) FIARFHICLFELRITT LS (e
Hflh, A& /NFEHE, REEAMRICE > ThE, BLDTAITEICKE
HOBRFZBE LTV L ST S, i ) ¢ Gertrude L
KD THDOHED memory CHZAIT (“Thou turn’st my eyes into
my very soul” Ibid. 89), H4DOHEL T /v k8 (“such black
and grainéd spots,”As will not leave their tinct” Ibid. 90-91) 1=
KO DTHB, £ LTHKIL Claudius &> TEBEEF TFORICEL
I, ZOEHRTHIcs, Claudius 73 Hamlet FHEICHE L1-HKY
IMA~TE LTS Z LTS,

Nunnery Scene D&%, Claudius, Polonius v HEX LT3
ZeddoC, BED memory %IELs Ophelia ICEEH X LT memo-
ry Bz TRERMIT “forgetfulness”® M/ oo CLEFH, L
L Hamlet 23E#HF LT, EAOERI EZLICEDEZEZL T (“I am
very proud, revengeful, ambitious, with more offences at my
beck, than I have thoughts to put them in,” 3. 1. 124-25), “in
thy orisons,/Be all my sins remembered” (Ibid. 89-90) *\ 5 7
A= =2 > TIRERITERDFEEL KO, FEiT

...... the power of beauty will sooner

transform honesty from what it is to a bawd, than the
force of honesty can translate beauty into his likeness.

(Ibid. 111-13)
s\ D LIRlDiEEi A f# - C, appearance @ beauty & reality ¢ hon-
esty BN—E L COWIcllEw 40D memory OHITELLUHL, itk

ZRER TN LA o TeSEA BUVWVHEX X 5 & LTCWB 0Lt
HERTHAKEA . TOPRIIZZTITFTSEULWR, BEIESIZH
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STRFIZINTL D, ERNEELRBILL L WO AL King Lear 1T
b3 54, Ophelia b5AAE - C, FDCTHDLAMOLRIEICHEL Qe 7
Y = 7 BT HBEROXEICK T ERHFICERONHELDOERE 1R
DOURBEESIT ZDEERDL LT D, T LTHEIFZD L 5 /et e
/2 o 72 Hamlet OfFLcEL2BVWHL, BO memory ZEFEI &
HDThDH, ZOHEL, Hih Hamlet 728 Ri#EZ T\ 5 Laertes 1T
“remembrance” ZEZHTH~v x> vDfEL, “love-thoughts” O
TE, /8 Y —"FRELONDLIANLEVENL Y.

There’s rosemary, that’s for
remembrance pray you, love, remember——and there is

pansies, that’s for thoughts. (4. 5. 174-76)

DB F R EROREICONT Claudius 1clY, HEDIE “fen-
nel”, SEDIE “columbines” %45 %, Gertrude IZIIAREDTE “daisy”
EEL, EROBEREZES5HOBNWIBEMIT N5,

5

LI Fo X 51 Hamlet (%, oblivion M A %iZ memory ZHaid L,
EOFMPD HEAGLEEORBOFITEEIE LD &350, —FHTHE
BEEHEDICHOELBERLICRECER LT, 0 memory ORNITE
E WD~ L5MRAEREOLSDLERTH S, TRIIKRERONERE
TR0y, AN ETMED, FEREARBMNFNDON—Z5 LichbY D
FAEREEH —BEHOEMOF T, D memory OFITH A A BEREN
LEISDLDITEANDENIZA H & Bbivs, HOMITHT DK, 1
2% “the dread of something after death” (3. 1. 78) #¥t, “The
undiscovered country, from whose bourn “No traveller returns”
(Ibid. 79-80) ARV o TCWBEMNLBEBENTHDIILEAIN, Z DO X
5 7s % Rk » 7REE T, “To be” (ZDFE¥HHNX) Thil, “not
to be” (ZDFEHDLETAHNE) THENHEADOHKEIEDLV E\H D
b “to be” THIUE, “The slings and arrows of outrageous for-
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tune” (3. 1. 58) KMz 575 TCF v~ =7 OBEFITZ—AIEEI N
WL, “not to be” M4, “a sea of troubles” (Ibid. 59) 1Zxf L
8851 5T, o a2 WEIICT Yy v - ZJIRERE DL LICE LTS, M
ANOFENDRR L7 D E#OH, memory OHITE\WTHEZRA &
T HK—5 A ERBERELINNEF LS THS )0

ZDXSIBEDREEREI LS —EOENCEMITIL - 720D, kK
I EBEOXET AHEICE XA TN T “passion’s slave” (3. 2. 70)
Cir ot DT 57»iz (“lapsed in time and passion” 3. 4. 107) 1%
iIZ% oblivion RNUIELIZE > T ADIEEETE/R,

whether it be
Bestial oblivion, or some craven scruple

...............

....I do not know
Why yet I live to say ‘This thing’s to do,’
4. 4. 39-44 «xrvV 5, 2 REHE)

I DIEDITTERBOEDLILTC, “Do not forget! this visitation,Is
but to whet thy almost blunted purpose” (3. 4. 110-11) ¢ Ham-
let D% 5925 memory DT 5D ThbD, ZZTEELTEL
WERH DD, TEOGSHD “revenge” 1%, Hamlet 1213841 Clau-
dius HEHZ L2F T, HERAOBRFELEEST S & OERICHER &
NS, FOETIIEE minister LEUEEX AL TS E T 2 5,
F. Bowers |1, private revenge 720}t %1TH scourge & i# - C minis-
ter |3 public vengeance Z R 1,

A minister of God....is an agent who directly performs
some good. ...The good performed by a human minister...
may be some good which acts as a direct retribution for evil
by overthrowing it and setting up a positive good in its place. @0

L, minister KX ARKHAE (FH) OERELZEAL COD, EoT
Hamlet 04, BEDOHFED memory & T-FIC L A4 memo-
ry LITFETHLDOTIE V. 2\ D% Hamlet @ “purpose” &1L,
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memory DHIZEFOMR—BEEHERE LMD (FIUTBIL <L <Y,
Fh% Claudius BT Z LI L » TEFEZI R DL Z LI/ BIRWNLT
b5, METIUE, RTE LB THEREHE—F 22 228, &
DBEWIRDTH %,

& ZAHT GRERD L) ok, T4 ABO natural memory IZIEER
B3 o TAKBEHER I D ENE D CEE I B LT DOM Th » 12
& LRI rhetoric (imventio, dispositio, elocutio, memoria, pro-
nuntiatio) D—2k UTHARIHIATET Slcoifibil, i
A5 & FNEHE (cf. Prudence) 175D, BEEEEMNRBA LR T HDIT
b, VF v Iy ARRICIRBF A4 « 77 P =X A, VA AEER,
FoSY X, F DA FEMNRE o CRMICISHY, BB LK DIT/NFHED
memory OHICKFHEM L CENEH— L CFEHORELLHBRF (W<
the One) ITH|ET A/ WOFE L o7c, TLTE I THELNSERDE
APy RN OEET, “places” (ex. BDHEE) ITFIET 5 “things”
Dy P ElichA AT E—D2F OB T\, BT “things” % B\ H
TR FE OB MEREICATIHEEER S L\ ) FETH Do

Hamlet IZH5\ T 2D LX) IeitfBIN BRIV O D 2 213703,
E=ALh L memory R L T2 1EE X% mnemonic device (X
B L FEHNTNTC P ZOBVL GERilD £0dD e\ v oTcEind %,
BRI R DICTEBOFREEN T 5 TH A L, Nunnery Scene, Play
Scene, Closet Scene 319X C memory %% o7 A4~0D mnemo-
nic device * LTHEEL T\ X5, —FHKr« oblivion [ZHEASS &3
% Hamlet 12 b 2B T\ %, Biz1E “I have of late--lost
all my mirth, forgone all custom of exercises------ man delights
not me, no, nor woman neither” (2. 2. 299-313) *#®HRAEIT/n -
“C, “what is this quintessence of dust?” (Ibid. 311-12) & T"FE
DIEET EDBEEMEBZITOAINDILONSRATIE, 28220 Hecuba O
ToDICRN TN B IREEVDEOBHIE BVWHZR 5 L (“Remorseless,
treacherous, lecherous, kindless villain! 7O, vengeance!” Ibid.

584-85), MOMBEIRIZERTE $ITIEE O M & /g &£ “thinking too
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precisely on th’event” (4. 4. 41) »:% “to sleep and feed” (Ibid.’
35) HUTicEY B L COWSRHTIE, Hamlet XITAERJIC “invisible e-
vent” (Ibid. 50) ZEIE\E—RIZX 2 x kgt 5 Fortinbras 23D
#h < /v o7 memory ZHELT S,

How all occasions do inform against me,
And spur my dull revenge! (Ibid. 32-33)

M X H 7 Hamlet (Zxf+% mnemonic device O TCEPEET,
IO FRCEEHRLUTLNDHDH Graveyard Scene iS5 Skull T
b5, BREINEEECHR > Q% Skull 23 memento mori O ¥ K
WMTCHoToZ LR X b TWT, Skull X ZEEEFEO DT 712,
Holbein O#s The Ambassadors »3#h iz 1533488 % iy, T4
N memento mori OV Y RNVTIL>TONCDTHB,® £ LTI D
Skull OE-OZGHI/cERKIL R. M. Frye i L, it “a remind-
er of all men’s ultimate dependence upon God” ThHAZ :ITHh
STDThH D, Z5 LICERZE 2L, Hamlet 4% Skull ITX»C
ANEORF 25 & Rz BWHL, Thad@ L D 7wvw
EHIEbNS, ZOEL, Henrv IV 2= C Falstaff /% Bardolph
DOFREEY RT, £hE RIVILTEEFITTTL SHROXE BV HT &
= 5Kz, “I make as good use of it as many a man doth of a
death’s-head, or a memento mori” (3. 3. 28-29) r, KE HIGEE
BWH X% mnemonic device DOFj& LT memento mori (Z 2T
1T Skull OffWictEsg) BT CCSENBLEZLSATHAD, £ LT
UL, TOBROAEBESE T Hamlet 2ETOHEEBE BV H LT “divin-
ity” KERLTCWHEMBENTIND, LIEUIXRIETH 2 HoT
EEDLNDM, WTOBHEORIIEIEL “divinity” ZERL T\ /e
of;@“@ifg\z\f:55ﬁao PP < Graveyard Scene THAZHI-C, +

, #MEEET CHRN/LWE, “Rashly” IKREZEADRCHEL CBEEDOF
’ﬂ&%fﬁkb bHTlcEmEAYBEVCHUICE, £ 21t “a divinity that shapes
our ends, /Rough-hew them how we will” (. 2. 10-11) 23% -
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TCARELBEADTHD, XFRETVELLHE, BRAMHOHITILO

“signet” M o7-dDlL “was heaven ordinant” (Ibid. 48) & B4
TeHDEE BEbivb,

Hamlet 132 5 LC Skull 2:68% BWH L, = LUCREN: <GLE
W WRNTA AV E “things” ZEVET X 51T, Skull &\») A
AYMMBKR AL, Cain T F - T (“how the knave jowel it [i. e.
Skull) to the ground, as if 'twere Cain’s jaw bone” 5. 1. 76-77
FEINEE), e (“This might be the pate of a politician” Ibid.
78), ZEE (“Or of a courtier” Ibid. 81), #f% (“why may not
that be the skull of a lawyer ?” Ibid. 95-96), 1&{l (“this same
skull------ was, sir, Yorick’s skull, the king’s jester” Ibid. 174-
75), Alexander XF (“Dost thou think Alexander looked o’this
fashion?” Ibid. 192), = L C Casar (“Imperious Caesar, dead and
turned to clay” Ibid. 207) &\~5 X 5T, BT AZED Creation
ORI D, ¥V ¥ v o v —<R, EEORRICES ¢, R
AHORRE & LTAENSERLGELE TR EGHEL, 0 memory ©
TR & > TSN BRF b IR EE K — L 5o £ LTIIICH
JE2Y Adam OHFEEZZIHEX (“They hold up Adam’s profession”
Ibid. 30-31), HZDOEHEH “doomsday” ¥ THD L\ D EEMNMIT
Hn4o - T (“The houses he makes lasts till doomsday” Ibid. 59),
OMREBNRIDEELLDEIN, Bichd Graveyard Scene F D
bONHETES LT HHARYBCHI BT, TNETLEZI Y5 mne-
monic device DX 5 I/ ->T\5,

Z 5 LA memory O 2 7z Hamlet 13, EELW
CHEES, L) DY <Loblivion) MIFFEIC memory HIEEIYE, D
M7e% memory DOFILEEDH—5H HMHRELILEI LT, T LN
BNCF <=7 OBFEEETH L5 EOEMO D b, AALIcX)
TeASkO HHIOFEHI D 23 o 1c 4, 1HE L\ 5 BB O EFIL “divinity”
RETELUTNAMNBE, T LT Z OEEZ —public vengeance I,
Hamlet %@ minister & L-CHADIM < Providence &\ 5 HBTEh
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NHDTHADH, Hamlet 13450 EICHMOFORITEH o T, DTSR T
b & S IICIERELZ T TR D

There is special
providence in the fall of a sparrow. If it be now, ’tis
- not to come—if it be not to come, it will be now—if it be
not now, yet it will come—the readiness is all.

(5. 2. 217-20)

LALBRLZ O F F Tl b7y, o ¥ 1z oblivion 2k »C, #—
SIS, Ty = = 72 BBEINLS bbb DTh 5, £ 2T
Hamlet 1%EE2C Haratio T L “Thon livest, report me and
my cause aright “To the unsatisfied” (Ibid. 337-38) X, =E2i4%
MBIV A &I, 0T oblivion [TX » CTEHL OWeF v~ =27 Ok
FrEEI NI EEL, TN EEESE, IR G2 E T
H A 4D memory OFIZHIAADL D &T 5, A “report me and my
cause” L=50i%, T. S. Eliot 35 L5121 C pride 72Tk
764, OB INTHANF LN TN DIEA 4D memory IZL »
TTLRNE NS ZEEHHo TSN TH D, Hammersmith 348
L C\Ww5A L 51t “Hamlet’s dying speech is his injunction to Hora-
tio and to us. Remember me” 72D Th 5, "ED “Remember
me” (1. 5. 91) 2BEOHRBOTELTORTIEERL, Th %
Hamlet {ZRD7- X Hic, =@ Hamlet @ ‘Remember me’ 3L RE
SNTCEARABGOTREELERL, TNZEINITCALKITRD OB LEE > T
L\

Yates T XU, HEREEZHAD T 54 ¥ ) 2 OARBIEOREE 1,
INFEERFEORMZ L OHEZLT L5V 4 P v—T o v 28y [ R B
BlThofcl\ b 2 E72M,% L5 LT ELTDOFRTHILNS
Hamlet L \~5BlIZOd DR, ZOFMSLFELELEIRDIDOEKX
7% mnemonic device Tho7c&Fx DH0d Liis\, #AfHSHAFH
OO, [HRBUE] OFT, BREZWT “play”, Hamlet 2EfEL T\
TCEROEEZAEICRE, £OHRO/MEEICS Hamlet 2320OHc5
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memory O TEITHAAIRL, F—T 5 —B|FEINTOWTD “a stage

within a stage within a stage” &\»5 J. Kirkup®” OFEZH U
S TCEERBEOET AL, 2NZFIEL L, “the world within the world

within the world within the world within the world” T% 5 5,

.
AR, HARECF P ZHHE33EARE (198048108 4 B) THIEFERL

RSO IE Lo b D TH B,

(1) Frances A. Yates, The Art of Memory (Routledge & Kegan Paul,
1966), p. 36.

2) Ibid., p. 20.

3) Ibid., p. 67.

4) Ibid., p. 48.

) Ibid., pp. 58-9.

6) Ibid., p. 69.

) Hamlet, ed. J. D. Wilson (1934; rpt. Cambridge U. P., 1969)
KALOBHITNCIDF X Mtk ot /BHOERDOFIHES = © The
New Shakespeare Rz X5, J
(8) Yates, p. 339.

Q) ZOEEDA AVIEONTE, BERR vE v vy OB, [HEHE]
(1975467 A%, p. 149) 2ZFI I ¥ TR

1) FATFOBE OEIEL “incestuous” (1. 2. 157) Th ofco T OHRIIKT
5T %, Hamlet (IS “(A little more than kin, and) less than kind
(=nature)” (Ibid. 65) "TIEHH L T\ 5, '

M) vHv FI19ET B IKiTbB o0 “my verse” (1. 14) Th b,

12 cf. H. H. Furness, Variorum Hamlet, pp. xiv-xvii.

9 Tom F. Driver, The Sense of History in Greek and Shakespearean

- Drama (Columbia U. P., 1960), pp. 127-28.
(14 Niegel Alexander, Poison, Play, and Duel (Univ. of Nebraska P.,
1971), p. 52. .
(5) James P. Hammersmith, “Hamlet and the Myth of Memory,” ELH,
45 (1978), p. 599.

1 Ibid., p. 598.

) -z, [FEHOEL] RPFREE, LHFEXRHKR CEEXE), p. 19.
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Fredson Bowers, “Hamlet as Minister and Scourge,” Twentieth Cen-
tury Interpretations of Hamlet, ed. D. Bevington (Prentice-Hall, 1968),
p. 86. _

HR -~ OEREE Quintilian 13, A0H2EEZLBEECHT DK, Fléx
LCEOHDO—FEETRBT A Z L2 L C\55, N. Alexander ¥, T-Z0D

“Remember me” »3% @ mnemonic device ‘TH3 L EF H,

Hamlet’s choice of ‘Remember me’ and its frequent repetition in the
soliloquy is a deliberate mnemonic device which allows Hamlet to call
all the details of the Ghost and his command to instant and complete
remembrance, p. 47.

Roland Mushat Frye, “Ladies, Gentlemen, and Skulls: Hamlet and
the Iconographic Traditions,” SZQ, 30 (Winter 1979), p. 21.

Ibid., p. 23.

T. S. Eliot, “Shakespeare and the Stoicism of Seneca,” Shakespeare
Criticism 1919-35, ed. Anne Ridler (Oxford U. P., 1936) p. 216.
Hammersmith, p. 603.

of. 77V« dxqy, [HABIE], BERR, (R, 19784)

James Kirkup, James Kirkup's Tales from Shakespeare: Hamlet, &

RBEMRE (B H bR, BEBF55E), p. 74



