Pinter @ The Dumb Waiter &
A Slight Ache 128135 [AHC] £F 7L

— 'epiphany of interspaces' D #1570 &5 ——

/NaJb R e B % — (Harold Pinter) O#IEABI, [EIFRF[EHE] (The Dumb Waiter,
1957) & T »75)@EA ] (A4 Slight Ache, 1958) 3. B AN 2, 3 ATREBEH 3
INBITE, ZD AN (RRICHHE) ZROFERIMTOE L5 I8 bN 5, Varun Begley
3. PREFEE] OX> (Ben) AR (Gus) 1220 T AR Blx OB
—HB UM LI XD b, KoL DL IZRZ 3] (88) LE-TT, £
NTNPHF DS L (double), EEH XD HE-MHCOEETH B LTS, =
DI EEZ HhThEEA] ITBF5 T FN7— K (Edward) &< v 5520 (Matchseller)
CbEIIENTELY, CORIFILA I VAEIDD, Bl —S bRy 752
D3, T F7—=FK®7o0—7F (Flora) OO E &RIRATRES S, BE T LR
NIRFIZE—ADAMELTEST 20T, BIEODADERTHNESSH, TOTAMN
BOOZFT7IWTHAHZ EIZDOWTIE, Lillian Back &, [Tw FEH L. . T K7 — ]
BARN, &MU TBRNThES, COZABREVORE OB TH 3
(386) &R L T3,

Begley & Back IZL 2 2N ENHIEADO—XHEDOTERIZIZ. BIOKRBORIMNE Y
TO—Z%RL7ZF T ZDORYMEICEEBNL A, TREABKK] ORLETH 5
HARENVIE, BIOGHTIE. "Both are dressed in shirts, trousers and braces" (130)' &
F 7NV &R UARAE U T30, &% TIiE "jacket, waistcoat, tie, holster and re-
volver" (165) ZLHIDFB LA R L, TN 6 EZ T THERICHNT 2R UNFEHNE -
TXHIEES % ("They stare at each other. Curtain" 165), —JFi. [ MEFEA] T, &
BRIy F20 EL R U= FOVBEFEHINTHT, #iFHE, 7u—Jick->T—
F/3Z (Barnabas) EWVWIOHLWT AT o T4 T4 TRELTHKIZHZ AN SN, B#
(X "Here is your tray" (200) &< v FREOBETFIEINS,

EVy =i, MonBInod APO—WHETHAEEREZ S L LTHED0, AL,
THE) DH0TTOMBAEZEZTOZOTELE N, EVF—I1tBiF 5 I ORBEIZRE]
MO DNT 2D IE, Martin Esslin Th %, #id. [AEHOBEE | &5 HZE
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ATIZHE5 & & 72 The Theatre of the Absurd (1961) O T, [Z &7 H ] (The Dwarfs,
1960)* k75 <=2 (Mark) I3 5L (Len) DRDOBFFEZFIHL T,

The point is, who are you? .... You're the sum of so many reflections. How many reflec-
tions? Whose reflections? Is that what you consist of? What scum does the tide leave?
What happens to the scum? When does it happen? I've seen what happens .... The scum
is broken and sucked back. I don't see where it goes. I don't see when, what do I see,

what have I seen? What have I seen, the scum or the essence? (111-12)

"Tt is this preoccupation with the problem of the self that separates Harold Pinter from the
social realists among the young British playwrights of his generation...." (262 4 %V v 7
ry) L. FEFROBIERERLG L E L 4 —0RE, THCE] ~OHE.MIHL I &%
B LTW3, Ludiz—2ic, TRR#ERZ? . TBRZ ook, TR R
NOIEERIN ¢:bﬂ11&mofmé®ﬁbbm5;x>H Ervy =ik, TEC] 3#
—H BRE M, SRS 2 CEFEERPEREIZL T2 IZ8DN S, /NwTHE
TS ZZAMOEYF =LA S P Wm f%A%®77W@&VEEJ
DR ERES L7ct,

BN, SeicEhh TEEEABE] o—xt, F 7V ERbh ANV EHRERTH
o, MUBTHS AR, 2 FO—ZETHMBMO R AN SRKBROBAFESETF -
TWBHM, O ADMBIIE R ERER G OTETHE LS > T b, NVES
ZORIFZEAEEITHBEIICVDEHHEERA TS, —HHRIE, HAtZHE 3D

ICFITO, B ER S oHOPICEYEZR L THZR S, hho280lcwy F
BYs N \Na0AE UXHECT—EH LTH AH A EEEN L, NV BHEAR%Z
Bbehid, ¥AZE2TTIENOL S TH B, ADBRIZAN L LEETH A0
BT EL-THWS, BT, EVI—HFFOMRNEZIEY — FoEBZ)oFT, A
DOABEFER L DO MTE > T, NV, B FDEANRA T/ EHZ K
NTEIELTVWAE NS v 7D F42E->TCOEHZRSINA, LOREBHFBLEIC, "t's
enough to make you want to puke, isn't it?" (130) &EBEMNKIEEZT DD, ZOH
PRIz IR A #F & 4 "It's down here in black and white" (130) EHFHEE L Tic &H
@‘Z)o INAEBU A 21, "Get away', "It's unbelievable”, "Incredible” (130) & Z DFE

WBRBRIC R U Ty A R HE L 3O EOEM HA KR T3 <. NERIE
EmmAﬁfﬁéca&ﬁbﬁéo&yﬁﬂiﬁf%@%KWE%E%A@f%%:&
Iy A LOKRMBEE &2 WFRRA AL A 2 BBl R, [FERPICRESH 5 (133),
EVELRICEZ AR THL N,
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7 RE. REERTRERRER., HHEHARI TS > THRE S PEEANORENE,
BEHERICHEIN TR EEL Y v 7RINIZHE L. o EbB T3 EXr v b
TEBREZBLOLZEEZBELLTHE (13D, LA LAENZN Y KAtz B
Mo fod, BEARHEDRN (133), HiZ, ZOHMBIZEERLE L AOBOENRZ BN E
HANDEEGMNI E2HES (134), & By —YREEN LU DmEY &4
(127D TE EARBBOTRIZRY AZBDIZT B0, XU, BMICER IS
ZADEDIDE LN EAREUKEE (136), 0 [THRI] (R - 446 B,
HOHOMNB—mbd s ENRESNS,

N EAZDABHBIERISEOEEICGEHNATHS, XVEF EFAS UL T5EE#
] EmaT AR, RIE "light the kettle” EEAREF 0 ('It's common usage!
141) 2950, HRFZD [PhAITEKRKEL] LS FEEIME-> TS ELT,
"They say put on the kettle" EFTIES % (141), H RAE I DEWRARICE - k4B
MOHE - T EFHAT B0, ENEESRENRT. IS BARMNKFICRBEL TS Z &
ZRRU LD, MG, EHENEEEFE S X, BRI, FXENRFOABTH 3,
X, "Who's the senior partner here, me or you?' (142) & FHC.OBAI7E VB AR X
., BHCHE - R BT 5 4 2T Uy

BEN (vehemently). Nobody says light the gas! What does the gas light?

......

BEN THE KETTLE, YOU FOOL! (142)

ELHCZEDOVWHEESRE L, BIEMIZESOEEEZRD I E 5,

ETAT, NUEHNAFIEF T ZD5, Begley 73, Z A>T "The roles
begin to emerge and reverse" (88) &£ 9H K H i, TAREWIZHTO AR E L
FUERETHT, ZAR, &0y Lz AT E . —ADABO Y TIVED
TRIEODEEDELDTH B, TNRATEREORITTHN TS, N g #H
LTI Z D553 % "Put on the bloody kettle, for Christ's sake” (143) & — L E ik
5, Z DI NFEXIZ, "BEN .., realizing what he has said, stops and half turns. They
look at each other" (143) EH O, BOoDEDI AT TIVHERETLI2DTH S, %
7o BVITHFO Y 72T 0, AIDBRBLEN G252 28mbd 5, Al
FT7OFTho2EUANSHIEEIIT y F 2R U i,

GUS.  Well, they'll come in handy.
BEN. Yes.
GUS. Won't they?

BEN.  Well, they'll come in handy.



EE AR %1055

GUS. Yes.
BEN. Won't they? (140)

EHFEORY 7EZERBLTO S, SEICERNIE -2 E Y5 —BERITHTFO 2
V7 EFEOEILEBEZ SN, WO SHEMMZ CBURPEE LR L 78 2 BRIEH
TALTBHRE, BMIERNT, BHICBEREAT A2 LT ZIONYOXLIE, 20D
v TORBTAMEBANED > T b,

OBCAEZE 7 R 0. FIZ. BEREGA LT 5040y~ (Wilson) 232 udifg LT
< B5D7H ("When's he going to get in touch?" 138)., KIFHEAEIEZ L TL 3 DMNITAE
T A% ("who it's going to be" 138), HEHIFLEEGEA B RRDT A IV v
CAREKRLCTOEZDOHAADA AVE, BIRFET, RVIIRBRENE I ENH B, £
NET ALY ViIPoDMBER-> TS AL, LR SRR % > TR
AR ELESNTL 3772, 20 X MEMNFRHSMICSHBOD, BlokET
EhSHEFEEEBE L TH ZAFHROGEN 7o INEDT, ELSERLTRELIDEY
AW v EZEZTENEAS D, BORESNICHEAZENTB O AR, HE5WOoRRZ2T
ELHDD, FLANy 7R RBEDRINTRSEN, ZOR, N ik, "(anxious).
What'd they do that for?" (154) ELFHE R/ EMBWEIE, A KEETDTH 5,
CRITHUA 2. ZOWE, LIBTOWORINIZER EREMIZEZL LR DL H 1T,
"Maybe it isn't tea-time" (154) EEBHIICEFELZ L TFREL TS, BT, LORED
SIFMEEEEBL T, ot EYDE > T D, BT LT E0FHEF &
Hiz, HREZMENREDERDBEKZ B, N EH FZBITE A ZABBNI E2HY ., "(clap-
ping hand to head). Now what do we do?" (157) E#UKEIFE L, LEIO A ZAD X H i
BEMIZB20THS, CITHEELTEELOOIE, HOBET, ZADAWENSE
BIANED -2 L0 DTEEY, Kie, ZABTTIVTHZPhO K51, HFOA
BAEREZDTH > T ZAFIMEOAE L TP B LZAB IR SAOLEL
HZERDTH B, Bz, BEEE XL O FEREB W72 L, "You know what he said?
Light the kettle! Not put on the kettle! Not light the gas! But light the kettle!" (156) &
VRO B4 OIERIEEEAZ @SR LT BHN. KXEMARBSRETH5, ik, 7
71V LR @D "the Enlightment ideal of disengaged, instrumental reason” (Taylor 413)
ERHMTBIOKPENTVBEDRLEFTL LS,

FIFRDO C ER A RIS F I T ENTET, HARM, KEMBELTH 51IE. LiHD
ANV EBESERIBRICEBRERAICE >TWHE I EAHMD, "I'm thirsty too. I'm
starving. And he wants a cup of tea. That beats the band, that does" (157) &. B
EINBOANMEBRFESE D, RA EFEZERUTL 271000y V3 R THRE
DHEALD LI TH B, RARDBNHZAEF, HOHIZZ o207 )V X« r—F (149)
7 VATERE LR > THT, N2 "Youre playing a dirty game" (150) && o5 5
ML AR HABT AN AT U B RITBER LTI AOLEB I SAH -



Pinter @ The Dumb Waiter & A Slight Ache 12853 [HT] &4 7

T VA PTERECRFEZER L TRIAKE, TDOEY~DOIRKS IS LT B,

We send him up all we've got and he's not satisfied. No, honest, it's enough to make the
cat laugh .... He's probably got a salad bowl. They must have something up there ....
You noticed they didn't ask for any salads?... Cold meat, radishes, cucumbers.
Watercress. Roll mops ... (157)

BT EBYKICHE T 2 0 ZABEBHEE RSN, ZOREDRIZ LD SR L E8K
BMZZOR U T 2AMBTHE AR L TOA XS ITRZ 20, WEZROICRL S,

EREMIT 2 7 Z3FICENEHCEE LT A2D TR, ZhIZABORNEICH
LHRDOREBETH » T, THEIKFITIR, BIEORTTREADHEMES > THATN S,
NUW [8FDVIAx %5 Lt@%ﬁmﬁﬁmﬁﬂbﬁfmtjﬂﬁw>&@%
MR EFA IR, 7233 S EEBGIZ, WA LD (1 bet he did it" 132)
&éh\%%&ﬁeht”t«®ﬁ1%r 150&6% R o oA, N
B DA A1 BT "we do the same" (160) &EMEIIZE WS DIz Ly # %
yap wwammwm%dﬂmmwmw)&%%5@@@@@%?%650me
Gordon %%, "Gus is the more human figure" (210) #5423 X510, H ANV EH
NNEHSNTABNTH 5, OMLENETHRIZ. VY — (Rousseaun) IZHIKT
BELAHRTH D, T4 v DENIT, BEED B,

UL, X. Gordon %3,

Gus is on the point of having what we would call a self.... It is this very self which
Hamlet thought he had, and which the post-modern sensibility has minimized or even

banished as solipsism. (210)

EEILDIC. FRIFEEMZF THS] 22X H->T0RLOTH S, RU LS IcH
ﬂ%’”%%ﬁf %9«/%Tﬁaj%ﬁofmmho_Aﬁﬁbm$®% 14 R
DI, BOPH—IECA L CHTO Y 7V TH B I EERTHOE D TH 3,
C®%®:Au\%m%h%¢bﬁéﬂfhf%:KﬁI%Mﬂho%@:&ﬁ:A@
TEIIR 2 THlE . MEEIEE Y ALY Y OIRBITKEL T A ETHL M, 2L T
COTAOMBIEE, X, THC) 0ZHEo—~8E2RLTWE ELEL 3,
ZTNTE, CORIE. TADTAT T4 T4 FDbDILERH. #E%Y | (Dollimore
176) THBEEL, [NDUJRERTA F o5 17 1 DEEEME ] (Kristeva 35) ® [ZkE7
Hik (subject) | (Eagleton 66) %# TiET AKX M ESY X LICHKRTE2EDTHAS
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M, Gordon (% "The Dumb Waiter can be viewed as a post-modern morality play” (210)
LS9, ZoBlickirs TAC] 2FA 5103, Jo— o EEMIcsIs Y7 —
@uﬁowﬁﬁm~%@@%5$vtot/a—ﬁ%&ﬁxbawm\ﬁzb%y;x
N DINTH B, Begley (2. "one could position his authorship between the poles of the
Pinteresque — an adjective that, like Kafkaesque or Beckettian, announces a monolithic
structure of feeling — and the postmodern” (6) &, €¥ ZALERZAMEYT Z X LD
¥y —EAEDT B — T, Mireia Aragay (3 O/EMIT DT, "While the earlier
works display a postmodernist politics, the later ones both expose and seek to transcend its
limitations" (248) & RAMEF X LMo TN AEBLIZEDNDOBITEZH TIN5,
FHZOPO ZMERII VTR, BN THC] BlOXE,P 6T =X LOHAT
RTAhI,

FERIECIE. T4V b (Descartes) AL LT, EHEFERFRICHE T2 TR
BEHENE 2 —<v XL THEShK, BRENTH —® 5 0 OFAERN R
(Dollimore 155) &L THEFhZ M, PhTo< y EHOELE ST %, Charles Taylor
I, TR A

The modern subject is no longer defined just by the power of disengaged rational con-
trol but by ... new power of expressive self-articulation as well — the power which has

been ascribed since the Romantic period to the creative imagination. (390)

EHHL, nwrEEERTE, THRIABONEIZS - T (375), "t is no longer
some imprsonal 'Form' or 'nature’ which comes to actuality, but a being capable of self-
articulation” (375) & &9, Taylor iZ&NiF, o v EREIN Y —DEELZIIT, &
L/\@ HARANDT 7 2 AMAMFEN b EE 2B TCTHAE 6, O, AFEHZON

WA DA EBT S (articulate) ZEEZBLTCIDOHAREMA I EMNTE S ESE
2_7‘: (374), Taylor 32 5 U7z £Bl% "expressivism" (374) &IETL, "Expressivism was
the basis for a new and fuller individuation" (375) & LT, IhM, £HATZENZEN
B, AV VFINTHSE (375 LOFZEEA, ARINECEFICEM LU EF
Me 5, WINICEX ERECE, H—WEe&OT, NHEARZEMEEZFENLTO
foy 19 M #BEIC Yy 3 — X/ 7 7 — (Schopenhauer) IZR. 6N % K978 "a great
reservoir of amoral power" (Taylor 457) & UL TOHARBIZ L - T, [£1 5 DR OIS
FSZE 7] (Taylor 462) D TH 5B, TNMNEY ZXLMIEE AED THLC] O
HTHB, £ TR, [EROHE—ZE S SN T3] (Dollimore 264), X [ AfdD4
FZfbENn T35 | (Taylor 480), 2% b, [HC] FHRL. BiAzh, Rd.oft



Pinter ® The Dumb Waiter & A Slight Ache 1IZBF 5% BTl &¥ 7

INB T EITR A,

CEEEEFFER) I8 0 TR Y EHRXPHBIER S, BOD Y 7V - T SR
E 2O Lces=XL0 [HE] OFOHERMLTOB LI ITBDNBDTH B,
T ZXLUHEIOH SN TOIERIACEEP SR & NiE, 740 Mok
9 % "disengaged reason" (Taylor 143) UMnHi- T L, B &GO H 2
(¥ %Z @ "inner nature" (Taylor 462) UL RETWR L, TNZENBHFOF 7TV &7 -
TWaDlE, ZAT—AOH—W THCE] 2%, SWBEZIANEZ0RTIE TEC] 2
SFRLUTOT, WP MEENTNE I EEZRRELTOHEDTH 5,

I TESY ZRLITDNT Taylor 8453 % "epiphany of interspaces” (476) D#i &
Mmoo, 29 UIRIAEEZ TAIC, Taylor 85 95 T E 7 » =—— L3, expressivism D
Hl% T, "To express something is to make it manifest in a given medium" (374) & & %
XN T D EFHIIEEZETHS, ZOMBTHEIRIIZVDIZ

... notion of a work of art as the locus of a manifestation which brings us into the pres-
ence of something which is otherwise inaccesible, and which is of the highest moral or
spiritual significance; a manifestation, moreover which also defines or completes some-

thing, even as it reveals. (419)

Thdo WiF, ax yRICBT S, TROWEZHEDRNS TH2HKRD “self-
manifestation” THLC% 5T 5 Sk % . "epiphany of being" (416, 419) EIEA 72h3
TS =X MNTH 5 Ezra Pound 73 EOFERFFTlE, FFEP A A UV TIHEREINS (referred).
HBNRFEREND (described) HRMIBM &8 (465) (DL D FFE, 1A VETE
Ty Z—EEERN),

The epiphany comes from between the words or images, as it were, from the force field
they set up between them, and not through a central referent which they describe while

transmuting. (466)

IET7 72—k, BELBE, M AVEAMAVOHIOETND LT 5, LB D
XFFDH AL "energies’ & Taylor I35 9 A8, I @ 'epiphany of interspaces (.
"Benjamin-Adorno constellation” 2/ TV T, HBHFITHB W T, "clusters of terms and
images" EMEAEAH L, € OFTHEBINZ SO ("the particular”) 25HBLd 2 (478),
T Z X LAEmIZB T 5 NPOHITE LR, £ AR MEESNTO 25, K ZE
Z T AN, FEE A, R AEE Y] - 7o & 2 AICZBIRITIVICAE & 2 851 A
MEFNEEND ZEITRAI D, LPLEZICE—HEDOH—23H 5 (Taylor 465), T.
S. Eliot @ The Waste Land (1922) 12813 % Tiresias 78% 5 Td 5 (Taylor 465)°,
ZDE Y X LD 'epiphany of interspaces’ &5 I & A, KK ZOD A A Y DOMEM



SEMBHEENE EDHMHAIEZT, NV EHFZEFRHTRELTANIE, _AD—
XHE &2 OMBPI AR DOERT 2 2 &0, FIOMENPSHSMNIIIE > TL 2D TR
We RBICERO EFETRETAMOED ZAR THE] oaREsRT &Mz, ZA
ORI AN HBE LT b, 2hidt+4725 [HCE] 7, dLEI LS. £hIFA
ZILOD, SRR E T - T E BRI L T IERBETH A 9 £ DIFEHE
ZAE[ERIZ L7z & DAY "the post-Nietzschen notion of nature as an immense amoral force"
(Taylor 462) &9 5o, TNAERET A, S BERHEDFETHH Y 3 —NUn
T —EE (wil) . BERETICRL EEEREIEA L, BREWICERKBEZDY
AN VIIRBENTOWBEEA S, RS H R, HOGHE S T TRIZEANIT BN
VIZRENBED, FOBRUETAINY VIZERSNBONEWIFIEREZ T, B
DIRBIZH AN SNV E), BRENDIERIIHL2DOERENUTH->T, Hi—d 5
ERECE. $TIEHEBLTLE I EE2HETTWEEHIITEDLDNE, ZDES =
RALBEIZ, €95 LU THCE] OB EGHERVEHNADO—HETE LTI EFTA &
Do

Elizabeth Sakellaridou (. £ ¥ —DfEm% @ U TXEA7E T — <&, "the quest of
the self’ (11) TH 2 LML T, [HhITHhERA] O< v F5E0 13, Edward @ “alter
ego" (82) THAHEF I ZORAEFHEBTVT, T FIY—FNE, TZT&LB] O
VDot ooy F520I1T, &I "Who are you?' (199) 2D 7 AT
T4T7T 4% T0BU, vy FeOiE, RERBPSEF S WS THOK S ITTH
WL L, BFICIBED T N - NEAS A VNERLIFEEH AN 6TH S, TOEIL,
HifE & FkE. €5 = X LD 'epiphany of interspaces’ O FENANTH - T, D LUIESE
AAZ5b0D, FERZHE THC] . AEAY (2041 4 Y) OEICIHIT 5 &£
HSICBbh b, ULhLZHIE, TP = FEANED > TRICABREKED /N —F /R
s B 05,

PREEDOEATH B F U — MiE, [FEHELZEM] A7) ® THEEHE] (183)
KDV TORXEFTNTOBHNBARTH D, BIFHTHNF RV — FOHITA-
7eRpIT, FED 7 m— 1T, "Cover the pot" (171), "Put it in the sink and drown it" (172),
"Pass me the hot water jug" (173) &R#~ LR EH U THRRBRICA T — 0 THERLTHRT
LS, BHENCED LBHBRLENBZANEL > T b, SHICOEIET, 70—
Z % "wasps do bite" (173) & F - 72, "They don't bite. They sting” (173 4 7 V) v 7
$F) EHEOHEWAIET, HENV ERBRIC, [BRE L, BFOEENHY:
DR LI DTH 5, Sakellaridou &, "Edeward ... adheres to dry intellectualism” (78)
LRIFRDZ EET . KITRITBEDIF, NHISGOHARNERTH 5, BIFIEHT
DFEELOLIFET, WHEOFEEXFTERL L EY — K% ('Is that honeysuckle? I



Pinter ® The Dumb Waiter & A Slight Ache I8 % Bl &7 7L

thought it was ... convolvulus, or sométhing" 169). ZEH 5D "Do you know what today
is?" (170) W M, ntkds [EE20 R (171) EORFLZLEFLIO
12 U BEMRESIZ "Saturday” (170) E&Z %, 7u—50, NFAITILV—FOHT
WX T EDRDEERIZZ D EAE AR U2z 13 ("What a horrible death” 172) . 1%
3T & J&IE & 9" "On the contrary” (172) &R ES WD,

HEMNTH S 600, AN TEHC] ARIMLIZZ S Lict FU— FOFNI, A
HO< v FROMBELTRLIOTH S, TRT—=FKBEOTAT VT 147 4 % iR
) EWEREEL, —FHEE LT AT, e ADA A VREBD, < v FiEh
WD Z TITRIB WL ERRDE S, ETE-IT, I3 < v F520 % "oldest acquain-
tance”, "nearest and dearest”, "kith and kin" (196) &CIEIZF 7IVTHBMD KX ) ITHEU )
T3, 2L TE- i, = F7— FNEIRIZ, "T was in much the same position my-
self then as you are now ... I was in commerce too" (184) &, #EIZIE~ v Feh &
CLIicfismiE LT, 89, X, v T2 HASORRBICHE S ANTRFITE,
213, "You're in my blasted house .... In my room. My den" (195) &5 » T, "It amuses
you, does it ? When I tell you how well I remember this room, how well I remenber this
den" (195) &, BEANSGNILT v FRINFE>TEBPLIBLESBHE [Z D
BEICHEATHE] EF9. JIT, B 17T THPEISEVILT SN T (184),
LESCIRDIZKIT R > TERAMD LS ITEE L TLT, TNRATRICA-TE/Ty
FFY)EERBDE, BROEHKTIE, 220, BEoT Py —F&, MR- T
XoBEOI R —F (Hodhsrb i), ELTHEIZLWA Ty FRDMNND
D1, BpiMba i KU — REEERBL T v F5E0 EORIATAREN 5 DT
ARV R

Z0%H, TRT—FNiE, 2y FRDICHLEHSD I EEZFEVIRD 505

I was polished. [Nostalgic.] 1 could stand on the hill and look through my telescope at
the sea. And follow the path of the three-masted schooner, feeling fit, well aware of my
sinews, their suppleness, .... I could pour hot water down the spoon-hole, yes, easily, no
difficulty, my grasp firm, my command established ... I was ready for my excursions to
the cliff, down the path to the back gate, through the long grass, no need to watch for
the nettles, my progress was fluent, after my long struggling against ... lists of people

anxious to do me down, and my reputation down.... (195-96)

L. AHOBGTANFEZR LT, MENRELTIILOBEZFERNEEOHCIIERT
5 —HT. [AREL, REDKEX TS T, Lo kb S8R & FEEG THROPMRZ 8B
WNT AT AR AECEELIN, CJIKHAACIE Y Yy 7 T RHE LD TR,
BHIOBED 2K UNMIEARMEER LTV [HE] B#EDOED, HA0NEANELED
2o £LT. ZOACHKEL ENMBESAN D> THE) 2%, B0 F7 =R <&



Ty FD EDOMIAEENS THC] THS, TFT— g, HORZ ST Tlbd
% 'great pleasure” 73, EFNUTHIAL7c< v FRDICL - THENK (176-77) £ 59
B, O [RE] <y FRODEDIEDI,

LEIAT, ZHr HUIDSEMIZ B> TnBTy FRIZ, 7u0—510& - T,
[HCFOXSICRAZ ] (7)) &bl H20E, HASERTUA 7L [HRE ]
(190), [V =D &S T ), THmAEZA] (192) LiricfiEasnsh, 2hidz
RT—=FRDFTTNELTDAAVDEITHDB, 204 A VIR, HERIRELBEbE
L2HDTHD, TRIT— PRy FEDAEEE L (€U -0k ] (189) EDRUA
A VIR, WHFED—XPEERET B0, SOMPFEA A VB, F7IVELTDHSDOER
FI MR LTHWED, 7 -3, REDKEEFBICHNAHEER L ChkDl, &
DOFIF, #iLHt. "a woman will often succeed, you know, where a man must invariably
fail" (190) &5 - T, HAMNTRLEMNLERORAELRBLAENS, o<y F%D
CZoTTAT VT4 T 4RI MR O N &R B, i3, Bhb Lz k512,
VA 7TDEENSH®H T, "Tell me, have you a woman?", "Have you ever ... stopped a
woman?' (191, 192) &, ZEMNFESLHIZER LizhDkSic< v F520 2 PENICH
BUEDEDTHE, LALIDOTO—5D7 v FHEDITEK L B HEOREIZ, L.

Does it ever occur to you that sex is a very vital experience for other people? ... Tell me

all about love. Speak to me of love. (192)

ERTTED D12, BB I2BMHIRETIRE L, BERET D ABEFEIZETEL O
EENTWB, =y TR0, THEARE] 0720, REY~ORETHL 5 HR
R LTOIZE I, HBRETHNAREHRETWEDTH B, 2LTIANT KT —
NIZIRIF Tz,

SR AN EFTRITRT T PEE THCE L ‘epiphany of interspaces’ M /%5 ¥ A
LIBEOCENE I, Y7V ThA, BEN THC O Ry — FEEERN THC] ©
< v FROBOMIT, M ENERT S, R EHFZADBE, BHH -0, 5=
ALY O E - 7o, BEERE o VERTER SN HE— 2 ERNECOLE
Roladd, TRIT—=FEx vy FRODOHAE, HHEOMTHEHAT L0, BHELHECTH
Ho TNEIRAL LB DL TR, EY X LOBAEDZIRITH THE.] THD.
BATREN—FN"RELTHERTE, OB, v v FROIC, BeIlELRBR L
ARG EzERQEDE, ZOMAVEL RT— FAHE B THiEE S > T B,

<y FEED IS AR Uik 7z 7 o — S 1, "I'm going to keep you, you deradful
chap, and call you Barnabas" (192) &, f{IZN—=F XX LW TAFUF 4 T4 552
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Pinter ® The Dumb Waiter & A Slight Ache iIZ813 5 [AC) &¥ 7

B, N—F N2, HTHABL T B Ve FF I AFHATOEDERT, XETE
W TRTMTH > T (192-93) LT, v v FhE LA T UIRERERDNP S,
MBI @I L BESEEANEERESE TS, 2L T 7 —F73EIZ, "T'm going
to put you to bed and watch over you .... I'll buy you pretty little things ... And little toys to
play with" (193) EHICHEET B FUAAVEFZBEN, ZOTAT YT 4T 41357
WOIRT— Rk -THENLEDIE o7, T v FRDOFENSKRUCE ST FT— R
. 7o— S IKETORBEICHF LMK, "Oh, weddie, Beddie-Weddie" (178) & +-ftd
L9 1cfb A DT "Don't call me that!" (178) &iHA T, ZOHMT 514 X I »
5. TRY—REwyFRODMIT, 7u—IhEng chlnEy (193) £55. %
BErTHENT, EOMFITHERQBRENLNN—F 28N 5, Taylor i,
PR IZ B0 Tt BlwhEASE 18 HHC 1T "sentiment” ~OEMHM NI E L, £
DOELUR P RBERLL TR, BEH 3 REBHNRE O, RIBE~DFE LN IEEO
(sentiments). MEO F-HADFEHENBEEHIN L LI I -72EFH (292),

LZAT, IOBEHENTTIR—FE, v FED//N—FNRI, KDL AV EHBA
A->TE72T R — Riz, "He's dying” (193) &5 M, Z OB, —uMEHRENHE
COTyFFHRO, DWTRYTNTHAEEMNACOL KT —FDZENTHA I, T/
)Yy 7 B—mHHCRES X LD D TR,

CDEHIT, Ty FFEDEF, T KT —F BREZITHE - T "every time I have seen you
you have looked quite different to the time before” (197) &fEfid 2 LD IC, T DZfk
AR, PO E N R — REZDEL DR EDIT, ZRRIGELR LS 5/3—
FNZMEER T A, = NU— RN, » 5EE, "Man called — Cavendish, I think had
something of your style” (194) EZEWKEORKAD 7 V7ry MEFORMAE< v F720 I
RE, RRITE,

I was number one sprinter at Howells in training ... when stripling ... no more than a

stripling ... licked ... men twice my strength ... when a stripling ... like yourself. (199)

Lo BB, BE R TR L ENE, -2 HS (HEOHSNG) 2AMLLICEH
A2y FEDIZERTHS, WFRbhififbEn/izz FU—FNE<y FREDIZET -
N oD ABGEOBIZ, WIKIMITEEBEZED N —F "NZABEEN TS D7, FE,
Oy FED I, XFHD ., "You look younger. You look extraordinarily ... youth-
ful' (199) EL R — FIZ3HER->THRHZ TS, COFRY DK, v Fieb%
RTW2B OB HENK S » T, REEATHECRALESFI X 0E,

Not that I had any difficulty in seeing you, no, no, it was not so much my sight, ... no,
it was not so much any deficiency in my sight as the airs between me and my object ...

the currents obtaining in the space between me and my object ... (198)
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WY (v F520) OMICHBZER, ZHICH BHENENS, THIZ ‘epiph-
any of interspaces’ DHRTH 5, £ LTHEMNIOHEE, < v F520 2" who are you?"
(199) &s#Afchy, 70— 52T "Barnabas?' (199) EIEUMIT T, N—F N X2
DEMBDZESR, MNICBNI I EEPOMITEDTH S, CON—F 123, v F
D EMUTRAD, —AOHOMICHB UZZ0MAE THC) 2. BO b 2 KEEH:
EEEZUT, R EZEBORIT &Mk (177) OHRXEEX, [boWIREL L
DEN] (197) 21TV, BHEOKRLE A FH L, Tid% L. EEE L H T, SN
[HC.) TH 5,

o THE] OZHEER, V2 Z2DEIT «F5 « 352 FK5 (Pico della
Mirandola) 25, ARIE [HOOIFE B EABBIIGHCERETE 2] (225 £ =5
7R E 34 B35, ontic logos IZEEDS WL R Y L ZDFEHBFE AL R L Lz,
To—7a2—Z (Proteus) LS Picod [HC| OB, TAFT U Z b« 3
A= Z (idealist mimesis)’ IZ X BMOKMTH B, EF T LIZBLTIEREREZS
L7t <0 AR A% EQMANSHOP TERERROEAEEXTNE, 20

"modernist multilevelled consciousness" (Taylor 481) 122 T Taylor .

The recognition that we live on many levels has to be won against the presumptions of

the unified self, controlling or expressive" (480)

EE 5. BT, (XM T FU— Fhiwy FROBAMSNT, [EADT » #7550 |
EoREN S THAR R, BICICRREOTTET 05 EOREN LB RIS
(200) HN=F N, TH LAZHE THCL) 22#MLTH30TH 5,

x

L. LUF\ The Dumb Waiter & A Slight Ache 7> 5 D 5|39 ~T. Harold Pinter, Pinter Plays:
One (1976; London: Methuen, 1989) 12 & 0, &I BB ST O BHE A 79,

2. Harold Pinter, The Dwarfs in Pinter Plays: Two (1977; London: Methuen, 1988)

3. 2 UAy M, D) O7HEET, "Tiresias...is...the most important personage in the poem, unit-
ing all the rest. Just as the one-eyed merchant, seller of currants, melts into the Phoenician
Sailor, and the latter is not wholly distinct from Ferdinand Prince of Naples, so all the women
are one woman, and the two sexes meet in Tiresias” (Eliot 82) & . #i—1&k & LT O Tiresias
BEHRMBLTD, CLovs uXy 7 257

4. Edgar Wind (&, Pagan Mpysteries in the Renaissance (1958; New York: Norton, 1968) O 28]
T, Pico ®Z 9 U7z ARIIZT DT, "the farther he carries these métamorphoses, the more he
discovers that all the varied phases of his experience are translatable into each other: for they
all reflect the ultimate One, of which they unfold particular aspects.” (191 ) &= 5. Proteus
L ORI D0 TIE, Wind 196, )1 422-43 2 B8, HE, 25 LFHO ontic logos
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MAEFTHE U7c D3 Taylor WIERT A LHICT IV P TH 5,

Descartes utterly rejected this teleological mode of thinking and abandoned any theory of
ontic logos. The universe was to be understood mechanistically, by the resolutive/composi-
tive method pioneered by Galileo. (144)

5. {RIg s 2 D BRAR 12 "mimesis” & LT DY ("Art imitates reality” Taylor 377), {3 5 re-
ality 7% "the higher reality of the Forms" (377) O#;&. €® I A — ¥ Z{Z, "idealist mimesis"
(Dollimore 71) & 7% 0. "the empirical reality surrounding us" (Taylor 377) D34 13 "realist
mimesis” (Dollimore 71) & 7% %, Dollimore 12 X Hid. W3 v ZABRICETHI A -2 X
MIEAE U7 hY (70-82), Taylor {Z. "art is not imitation, but expression....It makes something
manifest while at the same time realizing it, completing it....The move from mimesis to expres-
sion was under way well before the Romantic period, through the eighteenth century in fact”
(377) &, FEREKIC 1T 5 idealist mimesis 7> © expression ~ D =L O HERS %= 563 5, Cf.
HJI 260-63.
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