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William Faulkner (1897-1962) (%, 1920 fERICAMR I AINEIEB) 215 72, Scott F.
Fitzgerald % Ernest Hemingway % [Rbn 7o ] OIEFRKE & MFREZ A S 72513,
BOROD 7 4 ) R E T 2 A & LIWEBici - 72, 1930 FRE TICBFE TS =
Z M 12 92ER M F1k T The Sound and the Fury X As I Lay Dying, Absalom, Absalom! &
= o HTAER AR £ F 3 U7 —7 . 1932 4E D Light in August 120 T AFERHE O £
EAKIGICER 0 B TLIE, 1950 4% TIZiE The Unvangquished, Go Down, Moses, The
Hamlet, Intruder in the Dust &5 - 72, B AFEPEHR BT 2HEEL IO EHRL
EbIEAEZL « TS X MUEMERFET 5 K 51278 > 72, 1950 4£D Nobel HZH X
W DOSCENEFE DO —DDLAMIEN, T LI O BFEE TRCFERICEZ KRB LR
ERELTHEI L. £ OMEMIE 21 il 2B 2BEICR 0T HIES EB VLT
T3,

Faulkner D #t3EHIEEMIZ. NEZUED X B I & 5o 720 5 Uil BA
AT U B IEROERMEIETLENE DT, EAZTNIBEMER O & KA
BAFAoF—REICHESN S, 25 LB, #lZ 1 Faulkner O #LEFAYEEAl
IZDONWT, Y4 REO /SR SURD S #EHIATIZEE U7z Lawrence H. Schmartz
DIEFEICH SN TH B, Mid. KV IHERR, KABORE2ED 2 B EREE B,
FHEHIOHTAMAOEH EEWAEIERET AT A ANEY X LXEZLEEL
TR E . FMFFROPFIRRC = 2 —I— 7 HHMAD A FAoF-—DRELA
R OEREMME ] %385 CFEABE & A3 Faulkner 1IZEW0W 1 74 o F -z RH L
fo 2 &ML TRDIES DI A ZE U 72 L3 Uy Faulkner @ #E3FRIFHAE 12549 % BA 5
BAERML TV A,

EIREDE 5 5 5 Faulkner HE OBHEHEIZ DWW T IR TE 5, HZ IEH D Nobel B
BEEIIT. YBOR VA TORELEN LD THD ., % /ikiE Eisenhower K
HEoEFED FHEREMEIINT 2 M ERME O & L T "People to People
Program" DHFE A B 7z (Williamson 299-300) Z & & dH 5, Z 9 L7Hli3. Faulkner
DNDITBIER « AL B R OB ISR & BB L T e 2 WiE - T b, 72
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Schmartz @ #F#w % BN, XEESO (BN | 5 TENAYE | 283 FHRmehBHE
. BEEASIRITIRIL U 724 74 o F — IMAEREME O SRRz S 802 S HHO M
EEZ LI,

COBRICARVT, HEFNEHE IR U TCRBENTERLZ bOTRAE L, BEAMFSE
BT I Nic 2 DIF 2 DBURN « SRR HFE 2 @B KM U T4 o F—11E
EEBAL D, £ UTHEHMTAORESHEER &) TR 2EELEs08, IE
IZZDOWTH 5, FMATIBLE, S F A, fEFESHEBHMEFEIRII >V TELI XD,
HAMTT 5 EERMBBELNIRIUIDWTEEIDOTH B, KMiFZ I 5 UIHifRICHED,
Faulkner & Z O#FEZHOA TA 0 F i >WTEET 5, HIKMIZiX, Faulkner
DINGLT 7 A k53 ). Hillis Miller 48 [F# 4 74 0 ¥ — (the Southern ideology) | &I
334 TFA O F —IERPIKIL L T B & E AR T 5 3T, &9 U7 MR A K
T5 [ AFFH] &THMS~NX Faulkner DMFAMN SO M ER R EMRIT S &
{Z& - T, Faulkner D77 A b EZ OM|EFTFMSHMBIEFE TSI L MY w7 O &R
IZDONWTERT %,

I

Faulkner O/NGR D KF13, 2 OHIR T P % Mississippi /I Lafayette £ % 7T Al & 1
RBREOWMRAELSELTED, @20 MDD K% > T the Yoknapatawpha saga
EHFEN TS, T LAFRESFE->Thr, Faulkner #5713, LiF LI
Yoknapatawpha & W:IN 2WEE R &, HEEEOHEIBOIKEKRE OBFHIZOWTH LT
7% —T R Ue TH#tERR) OfERGRE T H 5 Cleanth Brooks D & 5 iT,
Faulkner D%¢H % B MdE D [ Mgt (provincial) | ICIEZE L7 b D TH B LiEfL 1«
LT, EMIZOWTORE 22 AP REIER E LTTidad, ¥EMERELT
DEDIFEEIYE [EMMMGME (aesthetic value) | (6) IZHE T N &2 LB 3 TR
b3 (19,

Brooks 7% Faulkner iZ W5 Did, —MA%&@Z 72 [ Al (Man) | (6) OfifiTH 3
(19, ZHZ 5 LiclifE Bk, TAB] oF@Et s » ) RS- 72 b0l E
1M, FHRITHIF 72 Nobel ERFEIEBIC S, &9 Lo @tk icet s 258 MNEZ 5,
(BB D#HT SR % < Faulkner /Nl UL LSRRI B K AW Z 508, 1]IZ
ZICHR PO DOERZY Lofifiz R LT3, MABEOBESOEIL T
RV IEERY R ORI E "Our tragedy today is a general and universal physical fear so long
sustained by now that we can even bear it" ("Address upon Receiving the Nobel Prize for
Literature” (723) &#5# L 2> . Faulkner 3 AR REM: EMER DO MIZ DN T
DXIHIFES,

I decline to accept the end of man. It is easy enough to say that man is immortal simply

because he will endure: [. . .] I believe that man will not merely endure: he will prevail.



FbhicRE D

He is immortal, not because he alone among creatures has an inexhaustible voice, but
because he has a soul, a spirit capable of compassion and sacrifice and endurance. The
poet's, the writer's, duty is to write about these things. ("Address" 724)

B ERIAPRILE T 0 BZ TARD [ Gmmortal) | TH O [ 2K < (he will
endure) | &£ 385 Faulkner DHEF 3. ﬂ%@ﬁ@%%%&:miﬁu\f [H: &5 (prevail) |\
A& (impervious) T (universal) 7% [ AR ~OMXFHREFHICEINTNS X
27,

72MMZ S5 U7z Faulkner @ 5313, Hi%x E41LT 2B EH S ORI 2T,
Jean-Francois Lyotard i2 ki3, &9 Uk [ AR O | o9 2 FHEIE, Lo
FLEHUSHO. BEANTBCEMSLD £ 7 WiE0#E 1ER (process) (1Ti &7
o

[T]he term modern [. . .] designate[s] any science that legitimates itself with reference
to a metadiscourse [. . .] making an explicit appeal to some grand narrative, such as the
dialectics of Spirit, the hermeneutics of meaning, the emancipation of the rational or
working subject, or the creation of wealth. [. . .] this is the Enlightenment narrative, in
which the hero of knowledge works toward a good ethico-political end —— universal
peace. As can be seen from this example, if a metanarrative implying a philosophy of
history is used to legitimate knowledge, questions are raised concerning the validity of
the institutions governing the social bond; these must be legitimated as will. Thus jus-
tice is consigned to the grand narrative in the same way as truth. (Lyotard xxiii-xxiv)

wThiE, BER S, AMOAHIKHOMK L SRoBRE N E L (K
FEOWE | ILERINBABERTH -7, %S Uiz [ RELWEE (grand narrative) |
HEE GER] S0H A FTAoF—FHOHCESLOHKRD 72T hiE. AROA
Wik RS & & Ao /) 2o Xt | B8 ICKY % Faulkner b, £ ZiX—
BA%E®Z 72 TAR] OMifEix R 5 Brooks ® & 5 WS AR &, Jhic NERMARKE
] ODEREVIATF A oF—ERED SHIEREER (recapitulation) 1T X720,
Schmartz D& EFE O EHIZ, 5 Lt Ao EEHE] ~OFHZE 0 BEPERA
FAuF—OBEBRKEYNTH S i, £DOMA (dentity) 2HMEA LTS IR
RIkEF] O HOCMEDRRIZ D7,

—77 Faulkner ® [ AR %. #ZF DM (interpretation) &, ZNEHELT 7 X
NEDFAEOBEBICH LS &5, MBAX MEEERNBF OHFLET S5
Kartiganer DR DEH1X. £ 5 U7 L¥H S Faulkner fEmOFFHE 23T 25— & 75 -

TWhb,
Each of [Faulkner's] major novels [. . .] stages a collapse, or at the very least refuses to
dispel the dubiousness of, the most imaginative attempts within the text——and there-
fore without ——to bring its materials to some kind of valid order. The pleasures of

that order are such that we, all of us, find it both necessary and justifiable to cling to
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it, even as we know that some absolutely crucial event or situation in the text remains
unclear, unexplained. Significantly, this gap in our knowing of the text —— which
seems a gap in the text's knowing of itself —— has the effect of enhancing the power of
its images, as if rendering them all the more brilliant for the revealed blankness of their
background. The gap is a summons to attend to the particulars, inspired by the pervad-
ing sense that the particulars are ultimately beyond, or beneath, interpretation.
(Kartiganer xxi)

Kartiganer (X, [ Faulkner 7K€ ¥ = X D IEMOHA 2 EH T3 | (xiv) M
HE, 77 A MO [ZH1BHF ] ~OFCREHLIERD [T & (recalcitrance) | (xix)
R &, BREFNOOEMT SIS L [F+ v 7] %, Faulkner fEF D
FE & R,

[Faulkner's] unique modernism is his passionate pursuit and rejection of a dream of
rhetorical adequacy —— the supreme fiction —— analogous to his relationship to a
Southern culture he also appropriated and opposed. The novels turn on us because they
are always about the insufficient attempts of language to control, to articulate an unfa-
thomable Otherness, with the writer tortuously divided between the language he gor-
geously assumes and the unwordable Other he desires to keep in motion, uncontained.
The result is the rhetorical failure that triumphantly confirms that language has dared
everything. (Kartiganer xxiv)

Kartiganer (3, Faulkner IZ3Xf 3 23E D [ D AINL MbESZSHLL X5 &F
B AFERIEA ] &, ZNICIKIIT 5 [SEICHREWEE | LoD [MEREHNIE
S OZEOTRK LM MBS [MERASKRK] 5 FRMI (SELHLWE I &I
¥k 2 ] HO/NROFFHMTH 5 R4, 72H5HH % Kartiganer DIFRT 2 L 5 12
[ ] ANEFEI T 7 X bO [FEORNZOMEEE] 1T, BICABOERRICET 2E
RIGPGEDT EHES

Faulkner O fEmid, EICHILFROBHEHOAAME 2T RE Lic, LML (in-
cest) & AFE/RIE (miscegenation) IZ%}3 2 EHAWFEOMBEB S LIRS, £hiz. A
8 > Miller 28, D Absalom, Absalom! 3T "patient amazed recapitulation that charac-
terizes human consciousness for Faulkner may be defined as subjection to a set of ideologi-
cal assumptions not seen to be ideological” (198) EEFET 5 [ iEiHH (recapitulation) |
I 530, LU TZEDOBKEM B5DE, Miller 28 (B4 FA D FE— | EE3: TA
(= N N 3 O S e Y - AN T 70 (1977)7\- 20 Mt RIcRT 2AAERAL B
L&, € LTTS5 0 7—va VEREBZAAEOBOEREFEET 2k~ 2L
HEIRTH %,

9 UEaifRis, ch B ak (2487460 & R & (taken as natural) | (Miller
198) 7286, BHAYED /LR A K 2RI Kartiganer DS S5 il 5D [%475
Bl 2595, #ETHhIE MElA TAuF— &IN5 o h SRR, HRE
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AR EDZEBBEE D BIcfi5o b0 s LTHESN O E LT THRIL] 758
fexBid D, ‘

JEE D Miller DEH@H. A FAOF— & [ - 72Hi4k (erroneous assumptions) |

T, TEENHELWHEN. BRI BFE ERR (confusing linguistic with
material or phenomenal reality) | (198) ¥ L 5% &5 7 [EHA. #3R, &bt (falsehood,
error, aberration) | (195) IZH@ XU, 723, & Miller DFENNA UL bHFRT 5
It A FAuF—~ORFEIZNNA FAOF - EEHIT EH > TORBWES
T C EREEL B, RICE O HIEARRMICH T XS AR, TN ERICNT 51
FAuF—[BEEES RT3 (represent) [ ] & L TOREELEHOIRSNS
ZEENR B,
.?A:E?'.Cf‘allllfn?r.&:.c':.o TO & &id. ik 7:7]'D:\f—i)§%0.) U’.*lc':zlg_l 015737;»
(PR YA FONAY i §i: AL VWA BERBEEL ED LD EFITEOENDEEET S
(10) BkoWiEE Lz LT, [HEHOEKH VS THa~x&HAE | (13) &, £hzE
Wiz (8% « Bih ] (14) & LTk BAZE S § 72 LA 2 OYEE Z Hide
LTWa EHP LTS, ZoRRITHEZ I, Duvall BT 5 & 510, Lk, &
IS & 2 IR E T O HBEIC & » T, EEBA A BRI Z % & U7 SRR
DHEMBICBE A BT LS [HE L] ki, KHEdso ERttE 8L E&NIH
TN A RIS hENEELEERMBEN S (11932), F72HAD AMEAGHIFENE
B, DA FAOE—HRICHT BB & ERYE (egitimacy) &ITEAS L T
ZHEFICHEHTIIE, 2OHNITHOT, BADIMLIC & 2 AERE A€ ORI T
L RS20 bR TE 5%

# U T Faulkner ®/Niiid. [HEMAABRIEZ DK% % BIZ S Light in August %
#RO Absalom, Absalom! DRI, BAEEAE O ANBRA DT A ATTHO (B0 ]
B S AR IRTHA 22 —HTI 5 L kBRI THA T A SIEC 5 A
41 (marginal) 7ZEME. BRICBAPELLHARXT 2 —HEOEFROM& T, £C
T3, AR, B, AABAL BEELES, BIEEBUE & W D ZIHNNL
DY) T—Y a v EF- T AR, %, BREOSERARILEL 2H0M, M1 T
F o ¥ —OHETLMERRO, HEBHSDRAFICLIZBAEDOYHELE L THNLNT
Wb,

Z 5 LTHA &, SIS 72 Brooks % Faulkner @ & 5 L REE M, [MIR] OFHWEH
25 B ATIE O RBUEE O SHO HOKE TOJIR O ITEE 12 - 72D L[EB
2. COTREBEEHA FAoXF—0Sibg, HOoMNHRT 2MFOHFELELTH
BOTFGHEMAETETEEEIOREAEMOEBEIBLLTNE EEOIEEHBLTL, BET
i, SCHEESE Z 0 BRLR) BB SOIRICEUE S 2 BUARIE 3T H 5 LIRIT,
235 L7-hitiAs THRIL] 528 T 20474 0¥ —HE2RKELODDORBLTHL
A5DT,
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9 LI ICH S & IRETLIE T The Sound and the Fury & Absalom, Absalom!
ZHLE LT, B T4 o ¥ —ic#ib 3 BB AMEOBENRE EZDRARIZ>NT
Bt zEdTO &I, £5 952 & T, Faulkner O¥)iEH R ARG 2 B8 A
TAOF— &0 UL ERREO KRB 12D T, LD HMERIENLEINZTH A,

I

The Sound and the Fury 3. FILE{F % #2 T ¥& U 72 Yoknapatawpha B D1 Jefferson
DIHZK Compson KD, 1928 FEORHTORERIEAE TR E LA UBILTOWETH 5
By TOHEETIE, ZOEDFEDF T, Compson XD E5H Quentin ® ik Caddy D4l
WHER L PERYBEIE I T 2 BRI B (incestuous) HUEMNEZ 5, HKOBMA LD
BAEHRERL, ZORELEDBS D OB T2 B8 - TLBE, M3 THA R &
ERMZZR LD S0 MBNERIZINDbN S, EiE% BT 72 H, Caddy
BRI OBH LB L THOILEE > B LRI ZOEELSHN SN, FiTld
KN OEE ARITE B DM, FIZ LT, —F TEDORILIEIT & - THEIZIE
AR=RONTLE > EBRC T B EDHRBHOTLEBENTW L 20RO
WEEE O CTREAITEBEBR UEET 3, 5 L7 Quentin IZ22UT Faulkner |27k D
Lot RTI B,

QUENTIN . Who loved not his sister's body but some concept of Compson honor pre-
cariously and (he knew well) only temporarily supported by the minute fragile membrane
of her maidehhead as a miniature replica of all the whole vast globy earth may be
poised on the nose of a trained seal. Who loved not the idea of the incest which he
would not commit, but some presbyterian concept of its eternal punishment: he, not
God, could by that means cast himself and his sister both into hell, where he could
guard her forever and keep her forevermore intact amid the eternal fires. ("Appendix"
709-10, SEFITFMAEIC L B)

RO B > IFFTHA LOAKFEIZL > THEI K —BHICKXZ S THEREL]

[k Z MR KEDEXKOPTHEIFOTEHEOHT S| 55 [BA] 12# 3 Quentin

NI AW LN RAY IHT%‘*BOJ%*JTJE**?FH’@%E E%l 4 7-71“ D¥F—ISonTHEZ &i3—
HBEARZZH, &5 Uk T8&] 2L - Tﬁ%ODﬁE&FJ% H475 0 oWiEicE &2 & 5
LA BWOBEE, ThBEK Miller DF 5 [SEEMBIEEWENBE L ORRF] |
fi’s 5780 fEFR TV A UK b Quentin DA Mr Compson A3EE 1t was men invented
virginity not women" (78) &5 9 F#i3. LD Quentin O EAH @F,:W EW->TW5,
e &3 (=Caddy) OARE Tl < v BAHEM (=Quentin) I2& 5T, 20
REN R ER AR T 220 ICHiRSh 284 L LTok, EUBT%J?[H TAOF—

of%iémtrﬁ%Jﬁ@tomw
723, PRI Quentin A3 5 U7 SMEICHUE U CHIIR S 3 72, RO PIIRE A & 73
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B % U T, BRIk Caddy OIS RITHT B HEOHKE ThiTh< [Tk
DR | OIEAE KRS LD Cambridge DA KT 5, THEh 0 TH L, ek
WTIIKT DA 5 ) T AV LOTEE RS>, ZORIEHBEMEbhTEO I EE
BOEIN S &S BIARETAOBRME TOSNMERBRE T, PHEEERINIKEL T
W5,

= 5 L7 Quentin DEEFI1ZIE, AN L T ZHMEII O ARG . HORO ML ACHE
B LB TEAL S, FEOA FAoF—MHENSORBEFT S L0IF, BAHTH
EABED S OB TH 2HEH A A o F—nRNET 5, »EHOMBITHT AL %E
BRUXE2005 5, ESID b, OIS Uiy mild, s#iiczh s g
T H00, AMEMSOREEES S L0 B REERBRThAKTH S LS IC, T
+hid. 75 U7 EED Kartiganer O 5 9 [ S HEIEA LT 5 A% HS ]
DEBTH S L ICRE BH 57, FEC Quentin © Z DAMERIHL &1, Kartiganer 23

(e 2] SO MBI AR 25 &3 5RA | ICikHid 3 [77 2 MR 554
OHIERDIME | EME3H AFEORMAEK > THERKENTHE LI ICHBATL %
e84 112, Quentin @ Caddy 54K % = 5 L 72 KT Aids SEiC Miller 23R
Utz TARD O &% R 1) % { ~ & BT S &R - 7 BRI IS 518,
DB MR OIS, B 3BTRS, T hid, Kbt Rk
S (xi LB D S B AR 5D b3 5 TR0 SR A ORI HA
WEES (8% ORERORKETH Y, THABL LThdgbhi borhoTH
EL'CL\LJ:L‘O Z &%Eﬁ Jd‘/u&?”%?ﬁ%ﬁh@i’ﬁ?j 2% b, BIED Caddy D
A DI THE A 74 0¥ —OWMAE S U TO IR ON LA BHINIRILEA &9
BRAILDTZ,

23 LR IZ DWW TEITHR U B 7o »iCid, B T Kartiganer O F 5 [ KXF
OHiE (the Other) | OARBEIZOWTHER ST B EMH 5, Jacques Lacan (I, T L
F THIZ | Okkhes [SEMN, HBAvE—VORVTN, BOD A v ¥—VEREKS
FTZIWMA L BRI 224 — Y a v ERKT 5 ("Human language [. . .] con-
stitutes a communication in which a sender receives his own message back from the receiver
in an inverted form") | (85) ELEFET 5, JhiEZE, [MbEF] LRFELXDOIT I 2=
o L OEBEORR EEAREOFETRE N, Thid [T KRokpoy
=747 vOEROERE N ZATHIC, TROREAMEELINh TS ERET
EWI «I}tﬁ ("the condition that the subject has to find the constituting structure of his de-
sire in the same gap opened up by the effect of the signifiers in those who come to represent
the Other for him, in so far as his demand is subjected to them") ] (Lacan 264; RIEEH) .
iéﬁMM\i%E%%ﬂéme%®&%ﬁ\@%mewxvt~v&bfi%K%
ShBE3 8RN TH B, TORD T, MMF] L IS CEE TR E
B, & ZITRNT, ~HOFEIC & - TREK ﬁﬁmmém FlebH—hANEOMT
PEE U7 ARE ST B & 5 708 ("the locus in which is constituted the I who speaks

7
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to him who hears, that which is said by the one being already the reply, the other deciding
to hear it whether the one has or has not spoken“)J (Lacan 141), It L (D 2%
DHEFOHRLENANDBREEZRTHEERITEDELS5UBTH B, ZOFRT,
"man's desire is the desire of the Other" (264) &5 Lacan DB % faTig ,"Ex,llliIE L,
a3 TMlE ] ORELELT/ ZBUT UM, [ S50 %E] BB, Kb,/ HET 5
(desire) | & EI3HRI VD72,

COERICHEZNT, A 74 0 ¥ — O PNEICHEL: Faulkner O B8 A1, iR
O KR OFkE RTROME & LTRIEL >, M Zhs ] B 5 0k
BELOOBTHE B (realize) T52&%5d [RELTWS | ZEIT 3, FibL
725¥iRid\ Faulkner D354 (RO A BOBMIITH > FALOBEI] & Bz,
TOBHAWREITIZ, FEBEI D URBTICHT 2 BRESHENEL 3, 725 Lacan I2
FNE, WHEOIS U, Bz /BicehBRASORE D, WSy M5
ERRT BHIO B DI,

2 2 E T NIEL Quentin ORKBEWMBISHT 2B DI —HERTH 2, 24
RO TH#F | ET shifo, 20, ThDBCOREOEZ LB T LIEL T2,
WHEDHEE L [H] IKmy shikcfnTsd 3, BETHIE. 2hIEHSOREDR
2B MOBOEERE LRI TICEOL SN NED, [ ASEIRE Lisi i
BRESBODOD] B [TRERDNAEHRIRS B DN ] E0IELOB N
Thb,

it > T\ Quentin 2RI DV ADEZ 2 Rl nE: (BiEksFn T AL
EHEELILOBRTET, ERR->HEEOPRBRICH LT OEET S & LK
B, HomE#DE D The Sound and the Fury % I OERVBERT 2 0 ¢ B
AT %, THREDOEFLHOIC b S, THhE] AooREEBELTESAK L
EEIT L, 2% [MH] ORBHBAETH S, TOEIDOOTEIZHERS 3725
(Zv & O T Juliet Mitchell & Jacqueline Rose IZ & %, Lacan ® [ | <B4 2%k D
FIHZERTA L,

Let us [. . .] start with lack, inscribed at the roots of the structure in so far as the subject
is constituted in a dependency on the speech of the Other. From this point on, the par-
ticularity of his need can only be abolished in demand, a demand which can never be
satisfied, since it is always the demand for something else. This is also why the particu-
larity of need has to resurface in the desire which develops on the edge of demand.
[. . .] the lack inscribed in the signifying chain through which the Other, as the only
possible site of truth, reveals that it holds no guarantee, is in terms of the dialectic of
desire a lacking in jouissance of the Other. That there must somewhere be Jjouissance
of the Other is the only possible check on the endless circulating of significations ——

but this can only be ensured by a signifier, and this signifier is necessarily lacking.
(116-17)
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[l &3, EHED T ] ORFFITKI L TH S 2RI 2BROMBICH 5, R
LCMRT 52 E0ROREEEAETRINTSH 5, > TENRAHEIIAETH 5
CEAFETHERLTEL, 2L TEhiE [HEDEZE (ouissance [enjoyment] of the
Other) | v, ZNHMKBLRIYIZ TRIML TS| HROMRERHRE LTDA, £
ARHET B & (bR INE I &) 2B S L b KD BHiRRFMH L8 -
T3, 29 LIRBEIZALTHID T, 2R, MbEOER] 2RO TRD 72 HK
HT A5 EMA[ELIL S,

MW CIKBAREMICAED [ £KINE R 2 & TE O REMEZ BT o
BENSFELHD B, £ LTI DFEIZH Quentin O KEHRIDDOKE KL T 5,
Slavoj Zizek 75 [JE#I DU (primordial lie/ proton pseudos) | &FE3sZ OFEIZ. A
BIEOK 2K T 21 Th 5, Zizek 12, Sigmund Freud A3 b V) T X 5 O X3 H7 R
Edoardo Weiss I8 T 72 1922 5 H 28 HFOEWMO ' H O WK ETT— Ao v = =
THEEBOY = 3F v~ (Skocjan) Hi FHE T, YHOK LS ¥ ERKY A — Vil
Karl Lueger i2£ » 1B — ISR LoD, AOERITBUEMICOVLTHITT 5,
"Lueger’ &) ZDEE (MEED [ (Luge) ] L OFHENER) 2R LoD, Zizek
FECOEMICES &DIT DN TE

[W1hat we discover in the deepest kernel of our personality is a fundamental, constitu-
tive, primordial lie, the proton pseudos, the phantasmic construction by means of which
we endeavor to conceal the inconsistency of the symbolic order in which we dwell.
[. . .] the 'natural state' of the human animal is to live a lie. Freud's uncanny encounter
condenses, as it were, two closely connected Lacanian theses: the Master is uncon-
scious, hidden in the infernal world, and he is an obscene imposor (sic) — the 'version
of the father' is always péere-version. In short, the lesson for the Ideologiekritik is that
there is no Herrschaft which is not supported by some phantasmic enjoyment. (The
Indivisible Remainder 1-2)

BAOEROEIIHZDIEI S L [FEPIOUE] 1Sz o800, £hidFEecr 04 & 5
RO TRMIEREFITNT 2 —HHD R S| 2FBHKT 5 72 DITATRGYE, D& it
$Z Kartiganer DF 9 H.ﬁff) 7J>®:£él:“1f£ T%EJ\. B d Lyotard D¥ERT 5 [ K&
ZROFHEERFBLHBO, 2% 0, K2 THE ] OFONIZH->T [H] OO TRA
WER (2 iz W TCld. Totem and Taboo 122 WTi#yd B2 IREI TR T 5) DL
ZHBENIWEFLS EVHIBEBONIMICHEE AR ITHWT, BREOHFHEEXZ S
REWRTF EHEETNBDT,

ZHEZNE, bk i Rk 7o Quentin MAIHURZIZILE BITRIZE S8 -
OB TELX D, WOER LK BENSETHE LV D FENLMETRE
B, AR V0, ZOBREROBRTH S [RW] 285 W BROKE %
BRI BRHEEBE - Tl &, D h ZoEERzhAKY, KEMIZEIAETDH 5 &

9
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2 TMBFEDOEIE | LU HJBICL > THESNTORICEERVWETHI I &TH 5,
WMETHE, RONTREZRR L E L ICTNICHO TE &L &S B F oA
IS ERHE AR, MFOZEZE] OO T [REHT ] TULhRNENS T &, DD,
REELIFIC MFEORE | It@EXRBnEWSEE, AL, EREE M E > BN
THHENE [FA] EO0HAEDS, £ LTZOoRED [HAEM] &, g 288X &
WO [BISERITRAC (pére-version) | DMGIZHE > TVBIZAXLNE NS T &, BT 3
Ty TR oEEEEE ThE ] &0 ) ZEERE T8 hokgt&shiz# (shadow) 11l
BoORNT EILKfT s 22, HRIBFEERIDE,

COEMRT, Quentin I IBLATAOF—WREATHEEEL LD, HOKE
i U TR OMARTE b0 TRAED BTV, ZhEHOBECTHAYINT 5 Mo 7
AoF—-OREREBEICET IHESTHIROKMTHD, TOBKRTHIZDOL T4 o
F—D5EBERE KL (representation) & U THEAEL T35, B - EAZEL T
Quentin ORIV B LR TICHIcb 2 HAORIAT SN0 RHE &I &ETRE
Lo WIFCOFEME, HHOBEDOHEAE (id-entity) OEBRBEAEE L TR2HTH
5D7,

9 UTH B &, The Sound and the Fury (3. % D EEMNE 51 7z Shakespeare D
Macbeth 124 5 3 AN Macbeth @] "To-morrow, and to-morrow, and tomorrow,/
Creeps in this petty pace from day to day,/ To the last syllable of recorded time [. . .] Life's
but a walking shadow; [. . .] it is a tale/ Told by ad idiot, full of sound and fury,/ Signifying
nothing." (5. 5. 24-28) IZ DWW T DREENRM M > T B, ABOEDOWIEL T, 3%
¥B5ETAREDLINAEN [MEIERT S (Signifying nothing) | IZBEXM 1, &2
i ERWBIR] OBEMRIET 2B EFAE S (Told by ad idiot), F 72D
BONICE » T LS N/ nE D bR &0, AEICEA 7 0 /) XKERAHN 5 i
#* (To-morrow, and to-morrow, and tomorrow, [. . .] Creeps [. . .] To the last syllable of
recorded time), BlH. Quentin 2SFE %2 LI Tk & 5 & L7ckEDOHE—FHRoO MR LD
720

RIEFIC, Macbeth D3 —& LTI DfEmAEHmEr &, Faicid [HORTE] L0 b
I —DOBMRWEENERCIEN S, BRI NIZDNTER S 72H1T1E. Quentin H3FE
DFE2BEDEE D —DDYFETH 5 Absalom, Absalom! 1R D LT B LEMNH B4 5,

IV

The Sound and the Fury %, Faulkner OB R % BE T 2 B A 74 o0 F — DK
ENEELBYFETH LB S, TIIKEDS I —D2DEKTH 3 AERFOMMEENZ
72VEa IS Absalom, Absalom! E 52 &5, ZO/NgtIE. 1830 AR, /NS oAz @ X
757 - 72 Yoknapatawpha BB D Jefferson (ZHl#1 7z, Thomas Sutpen &5 5 D —
BOB % PALEH I & 2 IHEE E KO FEO Lo TV WFETH 5, h
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T2, West Virginia 0)%5[’—3}(@9‘@&1@ X757/ - 72 Sutpen 25, HALZORE
B ERIZGMN OISR, ZOMBEAERA S LV OWEETH 5 BTV THEEA 74 o
F—OBEROMEAERL TS, /o, FCZOWRRICBS T A XMEDO Y = V5=
fe®iZ. fivb U7z Duvall ®5#E9 5. Faulkner ® &LPk#E D M- g — B AP
DREEHTF & U CHAN B (F7iE the Southern Belle) . £ DXz dH %, Caddy
Compson % #AIH &3 2 HEMIZHEE LA, 2L TEOELSITHEEY,
B D F $# 3 spinster OREAH U2 ALK, RRIC, HBEOHHHLONRE L
THBHANARL TV 3 %ERPBANHOKIEE—oLIFhhEH VRS TH
% (119-32) &0 EICHNT, R USHEA TAnF -0V = v & —IEMZ#NT
Wb, ENRINSITMA T, FRHCAAEBADATRE OEROBEN, I Tk
BHEEOS R EMET THRbh 5 2 & 05, Absalom, Absalom! % F¥E T 2 K& L&
RTHB"% |

Sutpen K £3K3 &1 5 D EMO R TSH 3. AZHADLHDSHEL L,
HE oD [ (design) | 212) - TERBOHAANT T VT — ¥ a VEKOHMAEZ
7z Sutpen O fiilF Henry (2. Mississippi A% T3 Sutpen O i fJ] D 2D H+ Charles Bon
(D% D Henry ®EH) &HHED, BUTOEET 5 X 510725 &, W Judith IZ A5
O EMZENKEE. /2 Bon KX ORWUFMNKEEEL L>D2, AORKIBEZR D,
Z LT, X Sutpen M - ADIEM AL U2 RICEZDOHBICHAE L, XKOMIZHOT
Bon &3EICFILIFICBIR T 5, A3, Bon ORPUT [BADOMMIKEE » T 72 (part
negro) | (283) Z & %1~ T, Henry {3 Bon 2 E L. HS L EHT, 2T Judith
b Sutpen T 5 D HHITIE Bon O FRICY 72 5 A DO EA Jim Bond 25 LT
Sutpen —JRIZMIT B, & Z TIZ The Sound and the Fury TOD FEE T & - To LB %
O, BAOMOHEIE T AADMADEE &5 AFERAE O & HF8 ThHiH»
hTb, Blb, BSOS UL B U oshic] FRIZK » TUDHERF LR
WHORBME X, 2OBBHIC. ABRE SV IRRIZK » TBRRINITEDN 5 %21
BNENDS T EITE B,

Freud % Totem and Taboo T, WTBIMHZDEE (incest taboo) & i, DO KZHDH
PRI LT, REORNRTH 2 A ME LT, 2% W BRORBELNNICE =
EW > T/ Me—DFERETH % [ (primal father) | OFEE, ZHITh < B
BACKIT A RREROBEYLE T, =574 TR« 3Ty 7 ANHEEE RO LRI
FETH2EHMT B (201-13), 7 Zizek 12 K 1iF, T OB L OMEEIR. #IHiT
Wi, TR 20b00EEAMEEAK S [JHHIOWE ] %% &9 % Lacan FICIRIC
ROTHHEF LIRS,

In the Oedipus myth, the prohibition of enjoyment still functions, ultimately, as an ex-
ternal impediment, leaving the possibility open that without this obstacle, we would be
able to enjoy fully. But enjoyment is already, in itself, impossible. One of the commbn—

places of Lacanian theory is that access to enjoymenf is denied to the speaking being,

11
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as such. The figure of the father saves us from this deadlock by bestowing on the im-

manent impossibility the form of a symbolic interdiction. The myth of the primal father

in Totem and Taboo complements—or, more precisely, supplements——the Oedipus
myth by embodying this impossible enjoyment in the obscene figure of the Father-of-
Enjoyment, i.e., in the very figure who assumes the role of the agent of prohibition. The

illusion is that there was at least one subject (the primal father possessing all women)

who was ale to enjoy fully; as such, the figure of the Father-of-Enjoyment us nothing
but a neurotic fantasy . .. (Looking Awry 24; FHIZHRBFIZ L B)

Zizek BT 5 D1, Freud © [JHXOMEE] ICHNIET 5B TH 5, Freud @
[HAC ). D% D Lacan A% [ @ —— 4 (the Father-of-Enjoyment) | &332 ®
TR, e PEBHEZORBE=HK8KD [HAAREN] 23T 3 enitEsnr:
MHREIEA LI ] IS ESL . TNEERBKRET 2R ICHOT, HEREVSEEL
Ty EREZH L THAORFZE T [RXOHE] & UTHET 2 A E0 [hF ), 2% 0
EHRO (R EWET 51 74 0 F—pHET 2 OMORF. T 51X EEORIBI
b5 [FEHOME] TH 5,

Freud 3, IHMHEZOEROHME, Thh [FHK] osiciFshz (8L T [FER
BREOFBEHEUCA I UTHUR) ZRKTH 2 LHWATZ, KNI I THAHSO
TV RORIEAREMEEZ, BRAOBEFOEMBEIFOEK®RER >, 2HIIEAK

MBS OMSHERIZ T3 < EBIZ 3 EEZ D AkO L2 AR FER b S & 24 0
ShTLBDE,

#E-> T Freud 19 TH] &3, [EEANOHEE ] OXRNENEENEEROKE DRiIRSE
BT H A HPUTHNT, HOTENETIC LAIHEE LT, K% [ | OFOMIZH -
TR DHDITIE » TOAW [FHOAREME | & U5 B % ERICH L TRRT 246
R Ry, A FAoF—1 T bz 5720, ZOFEKT, Bon & Judith
129" % Henry O [EPEFN H O BMHAMNKENSR LU TEBRLBZOVDRYRESZ 5,
ZNEEEA TA o F - EOEEHREERIET 200K LALLDTIREL, B
DA TAuF—DORNIBTE [NAEMICEHATE] THEMBHIT, MELOHERLENS
HEHEE>THBDT,

R, MMiREhd TWEMITARIFE] TH O, 8 LshhZ B smnn
END T EK, BB Uk H I, T ONERABEM X Absalom, Absalom! T3 AFED 2L
BRICERONTN S, KMEDOFFHIE. FED FEDFE L M, Henry IZ & % Bon FEDOH
HMER2BROEHE LT T oy MEEET S L0 X FYRERNDEREICH Y,
LTz, COHHEHED DD, BHEAWEOHMB A0S ~ ADED F, The
Sound and the Fury % %D AL Quéntin EL WDRFETDRKNSFZ A Shreve D EE
DiZ, Sutpen & Henry, % U CHEE:Y Bon OFEMNEbITEBIKT AL TIHOMZEIN S,
YFE DB, FEDOHE 7~ @ T Sutpen % Henry I Bon DR %5 4515 2 15
HERTHL,

12
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——You are going to let [Bon] marry Judith, Henry. . . . ——He cannot marry her,
Henry. . . . —— He must not marry her, Henry. His mother's father told me that her
mother had been a Spanish woman. I believed him; it was not until after he has born that

I found out that his mother was part negro. (283, THRIIFRA)

Z ORI, Judith & Bon OEIAIE, ZHLIRANICEATER QMR L2 5 7201
HUoNEELHMETEX S, 202 2 THEAT X, Sutpen BENIT TR W]
EEo T TLTRAESHO] ESVET A, B Judith & Bon & OISO ARE
Kﬂﬁ%l’i (cannot) 75\‘\ ’,—54'511:0)6}?4—1\ (must not) a:s‘a/u b’C%BEéhZo"i’Cda 5, ZD
EIE. [ROKIF, NSRRI REN oGRS EVSBELERA S 2 L TR
B [EEAQEEOAREEE NS ] MBS ] L) Zizek DR D MBHITH
52 ERFERIE .

Z OBERIZ. Bon |Z Henry @ "male ideal" (Sykes 33) 7> 5 "the nigger that's going to
sleep with your [Henry's] sister” (286) ~& %At %, X9 % Henry IZ Bon 23515 %
"So it's the miscegenation, not the incest, which you [Henry] cant bear.” (285) &9 FHH
2. EROEEIIS &S [P T5EEE7S (pure and perfect) | (77) B E, T DRIE
RN TS 5 BAKENE & % RRICAET %2 Bon O TA o F—#EHEERL T 5,
Z O#%izEE { Henry @ Bon i3, Hiffiid Quentin & [ U O W KICE T, LM
BHLT B RABOMIMYE IS 2 R 2 AFRE &0 ) BEICET 201, M1 7
Ao F— O NFEHRHRAR > T, BAOMAES| % ERFIOFIEE L 72K Sutpen T
Zo EMIHLER (= THER] ) ORFIIHT 57 4 7 AL ER T ORI B
WA, TRBEIC/RICEFOREON RO EFEHETH S| LS ETHBI~ETH
M, ZHIFFIT, Lacan OF D [FHORX] OMAWLREE, 20 [bF] OF
$& AT B TER £ 5 Freud WRROBE, A 74 0¥ —20iikT 5 Af
BBEOHBRORNDRIBEE LTORDEERE LTS, 2FD [HI) L) [E
O] OBREBEE I3, BROBBISHT 3 FEROMTE &, 2O TABF-DKIC
» BRI EERL THBE D7,

BT, BREZORILIZHET 3 [HR O&fTHE. @ &3 HEORRTHS
ShhiEoi, Zhii, BROKRENLERILS 2B%R T 2HE( TAoF -0
LA, 2O FRREMSIAE 2B NEUTEEE/L L [FEIR] & LTZOBHIZHIZ
BLCEELTOA EW D HITROTO A, HITkE S HEIC & » THRXRYERR 2 /> O
720

COXIRICEIT RIE, BREE, EhERET~NE [FHRX] OHEORAN IS HEK
EABKT 20O HEICBEN D, 29 LEOMhIE, Ho0 [ (design) |
%, RESTHWULABAOMATI K RAOEL OB LS [#@H (mistake) | (212)
IR AR B ORI L > TRKICKD S S [HEH7EK] & LTO Sutpen DX
B AN E, BRI THEALILODIZ. Sutpen DX E L TOEA I ZHS
Absalom, Absalom! DYIFEM, Wifio & ] OEHBEIC>VLTORmEERT ST

13



ERER AR B2 e

B L THhA &S T &1, ,

ROBEE, THFE | &3, EhE L TCHENERNOEED SENA TN T EHD
LB ULSHBEIEITE-> T, FHMIZFEEITH D [RAN] %38 2 585 & [l o
[RENIRRE ] DX 2T 8 217, DV REITH -7 [FHEOR] & LT, Fk
DREEMET BIFETH 5, T95 Ui Th#F ] OBREERTIRE T hiE. Rifioky T
RE UM OARED FREIX, Absalom, Absalom! 1282 % [ | 0B X LERTH
e ep A

Henry 7% Bon & Judith O EUEICHE L e D13, FILEiS TORE O Kb osikEm
ER ST SH -7 BUCAZZEORMAMIZEETOATOH S Z Lickiffuvic
Henry I3, SERDOIEIFIZEL > TRELDDOH ZBHO [#F] 2 RBANICHERL X5
ERET 5,

[N]ow it wont be much longer now and then we wont have anything yet: honor nor prz'de
nor God since God quit us four years ago only he never thought it necessary to tell us;
[ ..] —Yes. I have decided. Brother or not, I have decided [to marry Bon and Judith].
(283)

KB OEK. AR S Bon O HOMEAET S0, WEHRE S5 451571 L
BHICE->T, MOMEER (= [FHR]) oM EnBBESN S, [FHOR] TH 3
Sutpen O Ji3E(3, Bon DM OME%E L THBA FA o F—HEKDOKEME LS H»
29 %,

[Hc iR Ton/] LHEIRT 5 Henry BEL D3, Bon & Judith O BISIC L 3 H
SGORAONEIERM TS - 72 (EBHEOES LA 2 Z &~ D Henry DEIEIR, %
AL OBTEIIWOoNTH 5). EMBHEDZ S LIBREHED, Rick 5 AR
HOERRIZE > TARA[FEE SN T2 Z &I Henry 3G X 3 218750, The Sound
and the Fury @ Quentin [{fk. RICGE L THE O EARMRRFE 2 REITICHRB A & L
72 Henry S RERICTHIE T 5 D3, BEBEALRESEO ABNERORENLTERS EZ0
1TFuF-—WEERSITH 5, 5 LIFEEHIIC, Henry 13 [FEEDORL | OEOFE
DLEBATAOF -, BADPHET S [H0EE0 | HELOMTIEHIN B,
CORBRBHETHRLUTHIDBROCOREOARE, 250 (MiF | OBEICH 3
[EGIDE ] &xtigd 3,

#€-> T, Henry 25 Bon ZFEL LT L2203, WA BMHEE ABREEE NS &
OERAERTZ EAMERAOASTER, B, TOKDICESEEIL BT
DR, ARZOTHO HEMEIEET 2 X5 BBEKICTH 5, Kok bEh, dET
2D, WEMBANTHH U CE @A FA B F - &0 S MORERBRFE OB
Hitl7es &9 U AROERK (id-entity) OAREIGME-TEE 5 BRI TBE] H o
DI,

IO LlcA TAOF PO B, Henry IZ & - Tid. M HS A2 RET3
RN = (cause) | TbH b, D40 RAFICHBRTAEFEZVRY EbTATH
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72D, 29 LB ENEREELZON S LRI, 7258 Sutpen — RO ML %
W2 BRI —LDOF T, Sutpen FOSHIFBRE L TOREHE > T &7 Shreve &
Quentin 3. Henry ZET= X $FEbE & 72 - 72 Sutpen RICHEL, —ROKRKEHTH % HEID
F4E Jim Bond 123 K9 3ICRA T, BEEA 74 0¥ —OKERKT 5 R8N o RFH
2K F5A 9: 12k 72 < 72 %, Shreve iZ Sutpen —HEIB T D REAE EFEIBDOREKIZTDONT
KD K HITEE S,
So it takes two niggers to get rid of one Sutpen, don't it? . . . You've got one nigger left.
One Sutpen nigger left. Of course you cant catch him and you don't even always see him
and you never will able to use him. But you've got him there still. You still hear him at
night sometimes. [. . . ] in time the Jim Bonds are going to conquer the western hemi-
sphere. Of course it wont quite be in our time and of course as they spread toward the
poles they will bleach out again like the rabbits and the birds do, so they wont show up so
sharp against the snow. But it will still be Jim Bond; and so in a few thousand years, I
who regard you will also have sprung from the loins of African kings. (302, 533
MAICE D)

Tz, HEHEIZIAASITEZE L TW L "the Jim Bonds" O AR (in-
visibleness) & fR7EE (ublqulty) MEWTE S, ZIZIEFRENTOW I EAHOHA E
ZADES (elusiveness) (. FA FA O F—DAENT AT VT 4 T 4100 T 58
WIS BB E 75 %o Shreve 21T BT 501 AAEOHICILET 2 BAOIMA, Frif
"one-drop rule" @I@ETF ELTAAED THWME] 2RAD S22 0T RADIMOHFED
AIRETET H 5,

[z 2 O—fild. Sutpen £S5 AW [FHRX] BZBAOMAEZBEGOHHICTIERAA
1o LAk LIETRT B, Quentin BT 2 D13, ElEAABERESORFISEE I D
BEOBILOEMTH O, REHZZ NN EOREITHMT 5 [Hit: ] OMEEEEES 5.
R LB T X BNMORBOREY &, Shreve DS IR I Nz, KRBNERXK
TR BEARED (B #ift ([re-] purification) O H[HEVE%E &154E T 5 ARIERA OB
E M (L EANR A A

25 LEBER, B HTHERA UL, BB TAoF S0 [hE] SEET LY
HBEEE A T, THMBRMF TR ER] KETETAALSORE LW S MERNT
Oy M4 EHET 5, Shreve & D EWLEEDKIZ Quentin 2SR H T DIE, FEIBORIMEIC
HBRNNEATEREBOER, WS [OOEE] OLBZMR)Ld % "the Jim Bonds”
DOIEHLE LTOHIAETH B (Fowler 1997; 109-10, 124-25; fiEH 107-09)%, #5931\
WMIEICHEA S & 5 HEHOLM — Zhid Caddy ICRBES N 5. FEEHARRK
DEEER « MLHEES TH 5 — &, [MF | &0 FHAOMEARR Uktid T & 7o MEl
4 FA X —DREANAKIETH O, ZhiEZ ORENEERE EXIFT 2 RFIZRER

kb b, EHHELTA T4 aF - FEETH 5 Quentin (I, 25 L7cAu[E#D
HELHOVEVEDTEIEE@OEL, HHOYHEORKTHRIEENEHED T
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dont hate it!" (303) LW H ML, Rk bN-BEDOEE RO BEHEIZGT 28
Y DREOEILEDO BN,

A%

C V& T The Sound and the Fury X Absalom, Absalom! |22\ AEAERA T4 0¥ — &
WS UL & T ORRERTE I, TZTRAROMO A TORHE L
T 25 LcHiBOMEDRED 5. Faulkner BEZKIMORKICIREE L TA L 5,

Absalom, Absalom! ED 6 %, Faulkner {2 Go Down, Moses & B3 2 di/E/ Nt &
£ 5, thD/NFFIBE Yoknapatawpha % H & LT, 18 HHEHED 5 20 L FTE I
25 A AH K McCaslin = RO EDERER AW B COWED 7 5142 v 7 23, EA
AT®H % McCaslin KD etk O A AFM: Tke (Issac) DVEMDBERF D 2. BRAME A
DA =y =Y 32 & UTHVIHE The Bear'Th 3, - OWEOKD T, HEOH
JeITY 72 2 A ABYE Lucius 25, FRfE 4 5 B AWEED & Eunice &, ZOIE (Lucius B
HDOIRTSH 3) Tomasina & ORIZ, BEMIBLOEMEE VS “TEOSREILTY
RERATOI S EEFHR LI ke 3, #HAORLZHKBORILE NS [HIR] I
2%, RICEEHO A o, 725 72 b Go Down, Moses 4K
Faulkner ¥ D [ HE | I8 hN7chD & 512, $: < HH "Delta Autumn” 122
T3, D Carohters (Roth) Edmunds & £ 7z, [6 U { Tomasina ® 71 & 75 % ok &
DEICHEF 2S5 EEHE, DM Carohters %312 T Ike DICIZH N, B
CREHE S TBAHADORERDEE S N fe S - 7oy, SEaRY 7S R O WEEIC Tke (380
WEAZZT TRD & 51T 35

Now [Ike] understood what it was she brought into the tent with her [. . .] —the pale
lips, the skin pallid and dead-looking yet not ill, the dark and tragic and foreknowing
eyes. Maybe in a thousand or two thousand years in America, he thought. But not now!
Not now! He cried, not loud, in a voice of amazement, pity, and outrage: "You're a nag-
ger!" (344)

Ike 3C DA [TEAL LS BEHMA &) T, HEHWTTENR | REX 48
TAFTES 2F 0 ke HEMWER L - ENTEX A TAF—0 [h#F &L
TOERNDBROERR ERMT, HicL->T, 29 L T BAAD/S— FF—&
LTTAVATRIANSNE DR [ THEN ZTFHEDHE] TH-TH [ TItEI,
WITHIR 2 2 &, BEFIN S &5 9 AU "That's right. Go back North. Marry: a man
in your own race. That's the only salvation for you" (346) EHAHIITHE OB 2 &7
FTH B, IR D B (salvation) | % [JLEB] TO [BABME O] 1R
19 Tke I3, ROEESIH/THIEIEM oA FTAOF -1 [bE] THB oLkt
BZES 5T, EBITHB LT RHERERLGEL LS &2 FNEZ 5, %
DOIFED Lucius LD Roth VB UERIET 3 Z L THREREMICE - e E b FZ
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24 FAuF—oRGHEAED TREHT ] KHEL THWET S keld, LMLED
ICH R BROMFEERHESAE LTV S, Kb T HHMOFARICHBEADM
Mm% HERQT, Ike ZRO L H 12D E,
Chinese and African and Aryan and Jew, all breed and spawn together until no man has
time to say which one is which nor cares. . . . No wonder the ruined woods I used to know
dont cry for retribution! he thought: The people who have destroyed it will accomplish
its revenge. (347)

Ike NV ST BHEESORKE X, ABREBICKS [HKH BRI (natural) | AT
[y« RIEMZRD HMOMETH 5, £ NIEHiHEI T Henry % Quentin 28[E L 72 A
BB AT REME O BEEZ RRKITHT THEH LcbDTH B LT, 25 LRRBEA
iz k2 THKR] BEESERICE MRS RiMEh 5, HR ke WL 5 ARRITH T
%29 Lk RomEed, 2 BERBEBICRT 2 G A0 AT E 2D HAZKS

EAEFE MER DT ORICE E 0, EAMEIE, 5 UBREFES Z ETHIC
A IC NG B E ol [THBM] 2K 2 MEENEMCHEESN TS I &, 2F
D, 5 U7oE, [ERICRY 2 ZR0FWAM] 2l 505474 oF—
FIEREME LTS &S 2 &, 25 LERBHNEHRIT OV TR, Zizek DIRDIF
RS £ 5 9

[T]he paradox [of emergence and loss of some historical quality] is that when a certain
historical moment is (mis) perceived as the moment of loss of some quality, upon
closer inspection it becomes clear that the lost quality emerged only at this very mo-

ment of its alleged loss . . . . This coincidence of emergence and loss, of course, desig-

nates the fundamental paradox of the Lacanian objet petit a which emerges as being-lost

—— narrativization occludes this paradox by describing the process in which the object
is first given and then gets lost. (The Plague of Fantasies 12-13, FHIHEIT L 5)
Zizek HURIAT 501, HROEH EMEL VLI BEMYFILsNE] 2&T X

Ike MH®DM7DICT 3 hkbhw BHR (WHEEA 74 o F —agES) | &
FNHEHEZOBEDORIEELL B X DA FAoF—1 [F | 1KLL THI» TRIML
Eh30K, COBKRT, MbF] LR3I OFHEMOA 74 v F—NMmEez a3 58
CHSE I NRIE S OESRLETH 5 Litic, £ OMifEE %K 2 mEENYEE O KK,
ERERMENSIHIBRRELT, EHATADF—OMELELZBHKELTOXR
A b SNIIFER DT,

Z OXPRIZHA T, Quentin % Henry, Ike ZEREA 7A 0 F—DEREFEN. 1T
F o F— R O & RIS A B ASERTE 5, MEMERIICHEREL T
20134 T4 aF—MEEOREE WS TERNFE TiEE <. Henry D55 [#f
FESEARBTTOWE] EWIHHEE, 2F DEFOKRIT 5 1 74 0 F — RO
KEHHOBANBIEREOARETH D, IZZ 5 LB 2 58/LT 2M5E. 2%
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DZDMEEAGOFEERMMMEE UTEWRMI 2HER 20, BENEICHELELTS
DD,

O LRPRENRRBRDO DI ZEA T A F -0y [MhE ] osEtismashiail
ROV, [ ] ORGHNEE=FAEIZODWTREEICHRRIZHD, 522 T4
Wt DRA L BADETHEBOA FA o F—MAE ] &0 9 B/ 74 0¥ — ok
OHT, BAZERANFARZ ) UpiEE2Ed [EBNET] & LTotBEts 5
sh, MROEFEEERKOVFENIRRT 2 Z2DEREOBEKRER L UTEE (LI Al
oD IZ, :

CCTHEMAADAS FAaF—RAE MMh#F | 12ERKS 5 DiE. Faulkner ® Nobel
HEHOEEEMONIE A% (endure) | CETHO 72 [EXZEDL S (prevail) |
CER, ERWFICERINDZ I LAAWMEATFEIRAIZEL, 150D,
Faulkner D55 M EHEFDEREZ. LD Ike DK FIZEHZ A LH1C, 2080
BOEAAICE > THEHAAETH 5 Z EDBHOMITE - HEHICROLTHD TR RSN 3
bDODTHBIPOTI,

O LR =4 T4 o ¥ —WERO T, BEARZENK. BEHEBOERE % i
W @GEOIREIE) & LToBEE2 R 20BN T3 &dkic, BRREEAREE
7% o 2B O AT E S KIERICHZ 2 IADHAORE £ “FICH 2B 5 L4E
HENB, CITORAEWS TMiE ] # (figure) 3. B FAoF—ciks<H
ADOBEBMA DT L EXMLT 270D EE X (figure) & L THED [%kbhi:
KK ZRBLTVBIZBET, ZTIIXEBOYLMlHE E L TOREADERK (ide-
entity) MRHEEN B Z iz,

o U7 THBERR ) OGNS, The Sound and the Fury ® "Appendix" 128532 %,
Compson — R DRE I A FE A MO S & GBI Z O/NGIC BB T 3 RETHE
75 Compson K D B A7 i Dilsey IZ 21> T, Faulkner {3 "DILSEY. They endured."
(721) LV EFRUBNBICHE S, 5 L7 Faulkner ® [ 1o 6td 2 BB,
KON EHOERMEE UTBi e, WFNEALE LTO AN = 2R8I
KONBTHAIRBENERKLEOMIZ, HAIT A FA4 0 F — Wil EEOBIEL .,
ZOHTATAaF—REEZFE UETRIEL S [#F] ELTORARE £kHE
WCHMODICT A ET, BEERKEOHHFOMITNOTIHS Mz N B8k BIF 4]
CHERSRRDBIEMIEZ ) ETAHBEDORIED 2, 25 LEREOREDO RIZEBOHR %
ZERAICHML LBEE L& 5 &9 2 Faulkner DE¥MNH A LENAIDE S, Z2hizA 74
OF—ME KT 22 ETHRBDOA FAuF—WEREERT 2 2 L 4ELHEA T
BRALEEDOIBEET N,

WoT. TZiT. BABE [EEDOAM ] 4 (figure) & U THAE(LT % Faulkner ®
BUARN SHICEHA A MBEEROBR EMENEZL 5, ZZICRBIN A 0RI3. B/
SEICHEA TABF Db itk > TEOHEh I ERICHE DL, ZHIZEAL
WDl 2K B B ERBIORATIREL, BEOAS FARF—Yrr—FT— &L
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To [hH] 2402 ETASGOHRBEOHELARNED LS &5 [HEif] O
WIEDHATEDI,

=5 LTHA &, Faulkner 38 2 #1312, 20 [ ] BFEEZEOWFHEE L TH,
57 Z NNEBO Thh# ] Z20RAE L THEREMELTRI TSI LB S, T

NEEEISERIL L TRZR MEY =X 4] OWiEoRTRbO . ERARE] &
WO EEEKBWEETH B E3RIT, THE] LI FAnF—MEROERE ERE
KBEMETEH B, K, 29 Ll &4MHAT 5 & Ty Faulkner #tEFICHR T 5
[ebhiz k] L0 OO T — It 1ZBE L 72, 20 i D Faulkner #L5F 5% 2
5 U72BEAEKS A 74 oF —HSHRISHRNL T IR EHEEEIR £ O Mo #HEFEAMHER
T 5 & IER - SCERE ﬁﬁ@ﬁ@&bf\ik@ﬁfifZF%ﬁI%%iW (/S
WT. EROHMITED 2 KEOBETAOIER, B L L TOMERROAALLT
Faulkner 42K L CX 7 & 57 513, H/-12E D Faulkner #t3F13 [RZX ] €5 ¥
WIS &9 LEESTARBERIEL, £Ih o bBN 348 BIL - iz
WB &, DEDATFAOF—0 [F] 2P 5 Eh 5, flF LK HEFF CH
EABTRADSEHRIEE SENEAD, 2L TES LKRIEICET 5 i 3 IS
Faulkner DHICEZ 5, 7M. 29 LEBEIT 0T, FLBAERDT@wRIES &
E L7z,

ARG T AR 14 AEEE P R TIR R IC ES S IR RO—ETH O, T
WFFEBhR e A TRIA®% O 7 2 U A TRIC B Y AR E T ORR — T+ —
7 F—FHLELT—| OFHRZHERTEEDTH S,

55 v

! Faulkner fF5 A% 1930 4618 % T O TRIBIESE] 2 S, 1940 FEAREED FI « BHI1E
BEZ N T2 OfEROBERMSEML TO -2 &0 A FRHIZ >V T, FIAREF 2 RO 13-19 1<
7 - 72, % 7- Faulkner ® #LEEAYSEM 2 0% DL MEIIT DU T, Blotner, Hamblin & Peek,
Fargnoli & Golay, Williamson %% %% L 72,

> {5l % 12 Robert Penn Warren (1966: "Introduction”) {¥, Faulkner PSSO ATE DRI H % 4
OBEAHNTS ER T3 L, Malcolm Cowley (& The Portable Faulkner O FFX T, Faulkner
OYES BT D EDR U8y — v 2O UiES [FEHOMEE T RIa# (a myth or legend of the
South) | (xx) T» 2 LEHT 5 (xvxx), F 7z George Marion O'Donnell (¥, Faulkner DOFEEH
ADEZRIMLHI B ORI EBEDa<T YT 4 v 7 EMEGAERESI LTV A ERTH S,

SO & 51T, 41T 1970 4ELEHIE O Faulkner #3713, FESIZHN T 2 MR 0 BR3P RAUR O K>
HEM (reality) &JhETE%E LI TIES PIER DRl 9 5 A1 235R L

DBl IS ESRIEROER (EZ20%B) OMETERIR% Faulkner @ﬁﬁﬁf% & L TR
CHAE AN SHMRL &5 &4 3 Donald M. Kartiganer (1979) % Z OHOHEMOERE L. A
Z MG RS RRAEA LT 2 IS RAIHEA ST 7 A POER EHEOMEEZER
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¥ % Minrose C. Gwin D LR, 77 XA FDAKELTO,/ OBED [FH | HicF7 2 bD
[H4EE] ~ &2 < ortorical voice” 1275 H U C Faulkner O ZE D %1% 5 Stephen M. Ross & (3. BHRE
IZ 1960 - AULIRE O HEE 13- £ 2 MR ERIOMK L EHM LA MFEBTH B, FMHIC, Lacan
TRAGH 712 E S0 T Faulkner ISfMF A AFEE YV 2 v ¥ —EROREE4A% U % Doreen Fowler
(Kifil3 Fowler IZf15 & Z EMNKREWL) D, LM« XL~/ UF 4D (OF) a8k E
Mtk & 2 SRR DRI £ 4% TH S John N. Duvall O HIERIZIE, KX MEELHOFL 4R
Y22 b FHUBEBARIZ Faulkner 20T A GEZ 5,

* Fowler (2002; 97) 3. 9 LcEHEHOHL0RT4K5 1 F4 0¥ — itz Lyotard I
KL S>> [HEMEE WS DY R Y — « 55 4 ™ (the South's master narrative —— the pa-
triarchal oder—— )| & #§#% L. Faulkner D /N3t 4§12 Absalom, Absalom! & The Sound and the
Fury 12, 2O ULt R85 —F57 4 Jicflloc, BEOYFTLES ET38X PES =X LREE
EHRIL T 5,

> "Faulkner used women and blacks as doubles for the white male protagonist’ (ix) & WU %

Fowler ® F#E AL & 9 12, Faulkner IZ A0 THotk & A EIA BRI 5 1R 12 i3
LZHEOA FAoF—xhiEHE B I T %, Fowler (2. &5 L7 rHiE b "others' IT
%3 B B EAD "forbidden desires’ (xi) OBk & BEIRA 4. Lacan FISCARIZAOCTEB LS
LT B,

* Faulkner [ZAW T, ARRRE £ S8 SURO FIC LB THBT 26 & LTid, Bz
Light in August ® 77 )V 1+ 1384 Tdh % Joanna Burden % Doc Hines Z73%1F 5415, Joanna
DT FOFELITRD & 5 BHIOBNZ DT OBEET 5,

You must struggle, rise. But in order to rise, you must raisethe shadow [of the black people] with
you. But you can never lift it to your level. [. . .] But escape it you cannot. The curse of the black
race is God's curse. But the curse of the white race is the black man who will be forever God's
chosen own because He once cursed him. (253)

Joanna (325 U7z [#OBL ] OEFEAZBUTHCERIZT 2 -0 BAMIFEELTE - T
VAR SIIRERBAREE (MO &0 IEEENRERITURO HTBIE Ly 2 Z ISR
DHAHLSOMEELETETL LS LT 3BENEDN S,

Bk O KRRV ETIZ. B ORMNEHE - 72 i 7 Joe Christmas %. HOIL L 72 TRz 4 2 4
DY OFBL L A L T2 OB AT H T 5 Z A Doc Hines DB bREETE 5, ILRREIZ 2%
S5 NIVEED Joe AR ALYLIC "Nigger! Nigger!" (382) EMIZN 3042 &, 2 2 ichoEm
Z#H AWM 5 Hines DI, AR E WS GO D A O SLE « #20SCIRICEE &
% "simulacrum of [the black race] made by the white race (Mori 1995, 57) Td 3 = & A7 L
Tihd,

Light in August IZH 615 2 5 U 7c ARED AL SIIRAKFENE & B O 23S 136 & o B iz
DT OFHMIZ, flli "Murdering America” 280 = &,

" Freud 7» & Weiss NSEC 6N BB/ EZ DN D0 TR [ U< Zizek O For They Know
Not What They Do Sf—3E & B# 2 L1,

PO LR OBEALIZE T B B AIZ DT, Frank Kermode 12l » T t» 5,
Kermode (3. B ZIZM 2L GIEHD [F27 5 7 L0 5 F (tick-tock) | DY X LDOHRIZEEOHER
% [ABMLT % (humanize) | 2D [N (fiction) | #FH L, 25 L) XL % Bz
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BEE O ERDENHIIEREGZ2HITL->TENEARMLT 28, 7oy & (aplot, an or-
ganization that humanizes time by giving it form) | (45) &FESs&Fic, [ZDOF 7 577 L0 HF
OB OBEIRIE. AR LI N AATED & 2 P kben 7SR 4 %7 (the interval between tock and
tick represents purely successive, disorganized time of the sort we need to humanize) | (45) & R
LTHEERII LTS, WIEHHEZAROTER (ERFICIEE 0 ) ZRiRT 5 [HELR
Bffi (significant season) | IZifi b7 [/74 0 X (kairos) | FIRER, H%FEZ 5 LI ERER/E
W [7 8/ X (chronos) | W EMEA T, /N ES D ERHE (fiction) 3207 v/ AEKH
(BB, ARNTERER > TABOAE) 2/ 6D ERMLTNS (4547),

29 Lhld o Aid, Quentin BEFIMEE 2 X EHEO A FAF L0 EPREDF v 1 L
ICHGEIIZEI N, b odh ik E LR, Bict-TENSNI v/ AWKHTH 5
LR IEDIEENEROHBELEERIBTI2DThH-th 6 ELEFRX 5,

C M mANE, 7o REHA v RERSEROD DT Kermode 055 [[(F7 57 D] Fv
JRESPLBAMETHD, ¥y 7 dFA LOBIREFETH 5 (Tick is a humble genesis, tock a
feeble apocalypse) | (45) &vH —id, AL (=EH#EL WEEL) SNIHER, LITF Y
2 MNEEIBFE D ERDDOBREITIH BTV A0 2 BRIR LT 5,

° Absalom, Absalom! IZMI AEEENA FA nF— L ARBBEBEORZEZK DL [HHEDLEHAGEYE ]
OWTIERBIZHR LT 5, stilidssm [ Maml S0u24908] 280 &,

"' Absalom, Absalom! \ZJM3 B A5 7 4 7 ¥ a YHITDWTRME 2 FEimid 503, H X 1L Martin
Kreiwirth (3. #1% [WEOF THLNL I ERZFEELLAL ] E VIO BSELSELEHEEL X
9 &9 5 "either/or' E1H ) T RALMTIEE Y Z A LWBE TR, WThORR s, HE
EFELODEMICELSEETEH D X 5 & 575 "both/and” OJFEHIZ & - THILY % FHHA
& LT Yoknapatawpha, % U T Absalom, Absalom! ZHfE L &5 &T5HMER LT 5, T9
UBE»S ZOEmERDB O, COERMREDFED [H] IZX-s THKESh TS &0
AT EDTEWIIHMEELS A, BOFERFEEL > TOHTH 5 Sutpen @ Bon @ FHH & O Hi i
&, Henry @ Bon REDHH A, ThENBIEMT 5 1 7 A4 o0 F —HERITH - TFHED
(AR ] LCTAHED, RMEOHMAOREEAAB T INoOHNA TARF—WIZTELIES
WEEE LU CSEkEd AN, 2% D IFOMROMEAE T 3 2 HubA, BB 2 O/NROKK &3 -
TWhb,

B> Ty EBRIZ Bon ICBRAQMMRL » TN EI DiF, FEELTRENPTREL (5
BX. Z i3 Quentin & Shreve DFRFFICE SIS ERTEH DB %), 7M. Kreiwirth KL 5T
Mg, fhoFE O FENTIHAGES Z D% K - T Quentin & Shreve D AR E#H VRS Z &
Bk, CO/NSERZ M ESY VNG GO E L TR TOIEERFETH O, MEamD R
THERECBRTH D%, 2% 0, ) ULBRBBILT 5 &0 ) 2 &M fEMOA T4 B F—
AR ZM & O bINFEICYE->TWBDTH %,

2 EEALER SR D AT Jim Crow law OME&1E. 1896 4ED Plessy v. Ferguson FD iz & B &5
TH BN, ERFIZTITEARE "A person of mixed white and Negro blood should be returned as a
Negro, no matter small the percentage of Negro blood." & E T A MM TEEI L D THD,
HILEBATRIIODVWTOEA %, @Y "one-drop rule" & W33, FEM & FHAPLIZ >N TII
Sundquist 168-69 ZHED Z &,

B BEALER S LRI O I, Dk A RENERE LTS v — v a VEBHERTH -
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72 ZDO#HETE, #lZ1E Fredrick Douglass % Harriet Jacobs FOUGHABRELICHH S Mg & H iz,
VI UVIRBALHIGRIIGEE OB METH 5 LT, HIROMR E b STz (Douglass
15-16; Jacobs 31-32; #EHH 108), 9 L7<ilBAVRT £ THU . —MICHA L RADRBIZ. @A
ABHBBALEAENRR ET S ENMRO T & &SN YOS RIBET DO TH -
726

22

5| A3CEk

Blotner, Joseph. Faulkner: A Biography. 2 vols. New York: Random House, 1956.

Brooks, Cleanth. William Faulkner: The Yoknapatawpha County. 1963. Baton Rouge: Louisiana
State UP, 1990.

Cowley, Malcolm, ed. The Portable Faulkner. 1946. Revised ed. Harmondsworth: Penguin, 1977.

Douglass, Frederick. Narrative of the Life of Frederick Doulgass, an American Slave. 1845.
Autobioglaphies. New York: Library of America, 1994. 1-102.

Duvall, John N. and Ann J. Abadie, eds. Faulkner and Postmodernism: Faulkner and
Yoknapatawpha 1999. Jackson: UP of Mississippi, 2002.

Duvall, John N. Faulkner's Marginal Couple: Invisible, Outlaw, and Unspeakable. Austin: U of
Texas P, 1990.

Fargnoli, Nicholas A. and Michael Golay. William Faulkner A to Z: The Essential Reference to His
Life and Work. New York: Facts On Fle, 2001.

Faulkner, William. Absalom, Absalom! 1936. New York: Vintage, 1990.

— "Address upon Receiving the Nobel Prize for Literature." Cowley 723-24.

— Go Down, Moses. 1942. New York: Vintage, 1990.

— Light in August. 1932, New York: Vintage, 1990.

— "1699-1645 Appendix: The Compsons.” Cowley 704-21.

— The Sound and the Fury. 1929. New York: Vintage, 1990.

Fowler, Doreen. Faulkner: The Return of the Repressed. Charlottesville: UP of Virginia, 1997.

—— "Revising The Sound and the Fury: Absalom, Absalom! and Faulkner's Postmodern Turn."
Duvall and Abadie 95-108.

Freud, Sigmund. Totem and Taboo. 1913. Trans. James Strachey. Ed. Albert Dickson. The Origins
of Relgion: Totem and Taboo, Moses and Monotheism and Other Works. Penguin Freud Library
Ser. Vol. 13. Harmondsworth: Penguin, 1990. 43-224.

Gwin, Minrose C. The Feminine and Faulkner: Reading (Beyond) Sexual Difference. Knoxville: U
of Tennessee P, 1990.

Hamblin, Robert W. and Charles A. Peek, eds. 4 William Faulkner Encyclopedia. Westport:
Greenwood P, 1999,

Jacobs, Harriet. Incidents in the Life of a Slave Girl. 1861. Ed. Nellie Y. McKay and Frances Smith
Foster. Norton Critical Ed. Ser. New York: Norton, 2001.

Kartiganer, Donald. M. The Fragile Thread: The Meaning of Form in Faulkner's Novels. Amherst:
U of Massachusetts P, 1979.

— "In Place of an Introduction: Reading Faulkner." Donald M. Kartiganer and Ann J. Abadie,



Kbhrckk D

eds. Faulkner at 100: Retrospect and Prospect: Faulkner and Yoknapatawpha, 1997. Jackson: UP
of Mississippi, 2000. xiii-xxvi.

Kermode, Frank. The Sense of an Ending: Studies in the Theory of Fiction. London: Oxford UP,
1966. ,

Kreiwirth Martin. "Intertextuality, Transference, and Postmodernism in Absalom, Absalom!: The
Production and Reception of Faulkner's Fictional World." Duvall and Abadie 109-23.

Lacan, Jacques. Ecrits: A Selection. Trans. Alan Sheridan. 1966. New York: Norton, 1977.

Miller, J. Hillis. Topographies. Stanford: Stanford UP, 1995. 192-215.

Mitchell, Juliet and Jacqueline Rose, eds. Femenine Sexuality: Jacques Lacan and the Ecole
Freudienne. Trans. Jacqueline Rose. Houndmills: Macmillan, 1982.

Mori, Arinori. "Murdering America: Segregation and Racial Consciousness in Light in August.” Ivy
28 (1995): 45-68.

#F AR (TE&] &5 O ——Absalom, Absalom! (281} 2 KA D AT — | THET
A AH] 5 (2002): 29-42,

O'Donnell, George Marion. Faulkner's Mythology." 1939. Warren, 23-33.

FHEA HREEER— T+ =7 F =B 3 AREREONYR] T2V A /1 — 5 S HEFE
29. 15 (1997): 106-19,

Schwartz, Lawrence H. Creating Faulkner's Reputation: The Politics of Modern Literary Criticism.
Knoxville: U of Tennessee P, 1988.

Shakespeare, William. Macbeth. 1606. Ed. Kenneth Muir. London: Routledge, 1984.

Sundquist, Eric J. Faulkner: The House Divided. Baltimore: John Hopkins UP, 1983.

Sykes, John. The Romance of Innocence and the Myth of History: Faulkner's Religious Critique of
Southern Culture. Dissertation Ser. No. 7. Macon: Mercer UP, 1989.

HHF 7 +—7 F—ORIHERIFE — Sk & 5781 Rat 1 pISCRE, 2002

FRATIE TRERE &N — AR « T A Y AFR » 74— 27 F—— 1 Hat!
R DKERE. 1992

Warren, Robert Penn, ed. Faulkner: A Collection of Critical Essays. Englewood Cliffs: Orentice-
Hall, 1966.

—— "Intorduction: Faulkner: Past and Present.” Warren 1966, 1-22,

Williamson, Joel. William Faulkner and Southern History. New York: Oxford UP, 1993.

Zizek, Slavoy. For They Know Not What They Do: Enjoyment as a Political Factor. 1991. 2nd ed.
London: Verso, 2002.

——  The Indivisible Remainder: An Essay on Schelling and Related Matters. London: Verso, 1996.

J

—— Looking Awry: An Introduction to Jacques Lacan through Popular Culture. Cambridge: MIT,
1991.
—— The Plague of Fantasies. London: Verso, 1997.

23



