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000 0OOO0OdOoo (The Sound and the Fury 1929) OO O OO (Caddy Compson)d
000000 (Light in August 1932) 0O O 0O (Lena Grove) OO 000 (The Hamlet
1940) 0 OO0O (Bulavarner) 00000 00000 DOO0OCODOOODOODOOOO
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gooodooooboobooodobooobooouoooooooobooooog
00000000 000000000 (@oseph Blotner) OO O OOO0DOOOODOODO
gooo
I [Blotner] would suggest that there are at least five major kinds of female figures in
Faulkner's work: the admirable little girl (e.g., Caddy Compson as a child), the slim
and virginal young woman (Pat Robyn in Mosquitoes), the voluptuous young woman
(Eula Varner), the mature temptress (Belle Mitchel in Sartoris), the matron (respect-
able: Maggie Mallison [Gavin Stevens's sister]. And and disrespectable Reba Rivers in
Sanctuary), and the venerable matriarch (Granny Millard). There are doubtless varia-
tions of these types and possibly major additions to them. Faulkner used most of them
throughout his career as a fictionist. (11)
000000000 0ooooooobOoo0odDO0 pooDoboOdoooooo
goooooooobooooobo ibbooooOOobo ooooo0 ooooooo
000) 0O00ooo joooooooooedddOnoDOOD OODOOO (Diane
Roberts) 00000000 OODOO/0000000 (OODOOOODO) ODOOO
0000000000 (the Confederate Woman)iD (DD OO0 O) OO (Mammy)OO
00000000 (the Tragic Mulatta)dD DO OO OO (the New Belle)OO 00 O (the
Night Sister)I0 DO 00000 O0OO (Mothers and Motherhood)d O 6 0 00O OO
000000 00DOOoooOonD (beboranClarke) DODO OO0 ODOODOODOOODOO
00000 DObOo0ob0ooboOoOobobOoobOoooog (the writer lives of -and ulti-
mately Kills off-"his" mother)J (3) DO D OO00O0O0O0O0OO0OOOOODDOODOODOO
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00ooooOoO0o0o0ono oooobOO (the New Belle)lD 000 0OOoOoOoOOO
dooodooooooooooooooooooooooooooooooooo oo
0000000000oDoOoooooOod (the Belle becomes a precarious figure, inhabit-
ing both the vestiges of reverent space belonging to white upper-class southern virgins and
a new, perilous sexual territory where the female body seems more powerful than ever)[
(102-03) DOODO0D0ODOOO0ODOO0ODOOODOODOODOOO0DDOOODOOODOOODOO
goodbooobooooouoodobooobooooooooo boobooooa
dooooooooooooonooooooooooooooo—o0ooo0oooono—
0l 0odoobooooooooooobooooobooonopooboooooooon
oo0oooooooooooooon (617 Obooooooooooboooooooo
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Belle) DD O0DDOOO0DDO0DO0O—0000D00O00O0O (Betina Entzminger) OO0 00O
00000 0odn (s0000) 0oodo (The Belle Gone Bad)OD OO 0O OOO0O
00000 0d0o0ooD0poooooooDooooooDooDOooogn ([the] bad
belle is a type of femme fatale-sexually knowing, physically powerful because of her allure,
and morally dangerous)l (2) —0 000000 O00O0O0OOO00OODOOOOOOOOO
0oodoopooooo0oDdoooooboooobDoooo0DoboOoooDooon
goobooboooooodoodobooooodooooboooooooogo
doodooooooooooooooooodooooooooooooooooon
0oodooobooooooooooobodooobooooooooOboooooDooon
do0o00ooooooooon opbobooobooO (An Introduction to The Sound
andthe Fury)D 000000000
I just began to write about a brother and as sister splashing on another in the brook and
the sister fell and wet her clothing and the smallest brother cried, thinking that the sis-
ter was conquered or perhaps hurt. Or perhaps he knew that he was the baby and that
she would quit whatever water fight and stooped in her wet garments above him, the
entire story, which is all told by that same little brother in the first section, seemed to
explode on the paper before me. (Introduction 1973 255)
00o00oo0ooo0oo0 o000 poooboododbOoooooDOooboOooooooon
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00000000000d000o0odUn0 Io0000 o00o0oo0oooooooooon
OO0 (itssoiling that body, flesh, whose shame they symbolized and prophesied)d (255)
gbodboooboooooouo odobooboouoooo boobooooooaa
000000000o0o0d00ooodooo000o0oo00ooooooooooooon
0000000000000 0 000 DD0o00o000oU0oDooDooooDoon
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(that ecstasy, that eager and joyous faith and anticipation of surprise which the yet un-
marred sheets beneath my hand held inviolate and unfailing)d (256) DO OO OO0 O
jodoo/00000000000O00DO0000DODOOO0O0O0O0DOOO0O0O0ODO
00000000000 (Absalom, Absalom!) OO0 O0OO0OOO0OOOC0 0OOO
00000000 0DO00oO00ooUoO0oooDoDOoOooOooon (virginity must be
destroyed in order to have existed at all)J (77) OO OO0 ODO000OO0OD0OODOOO0OO
0000000000000 0000000 DO00000000oooooooooo
000000 000oo000ooo0d0o0ooo00o0oo00ooooooDoOooooo
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000d00o000ooo0oooooooooooooogo
It [The Sound and the Fury] began with a mental picture. | didn't realize at the time
it was symbolical. The picture was of the muddy seat of a little girl's drawers in a pear
tree, where she could see through a window where her grandmother's funeral was tak-
ing place and report what was happening to her brothers on the ground below. By the
time | explained who they were and what they were doing and how her pants got
muddy, | realized it would be impossible to get all of it into a short story and that it
would have to be a book. (Interview 273)
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00000O000ooo0 00000000000 o0oo000ooooooDoOoooon
gobodbooobooooouoodoboooboonooooooooobon ooooa
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0000000000 00000000 00ooD O000oooDoO 1973000 0000
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But the South, as Chicago is the Middlewest and New York the East, is dead, killed by
the Civil War. There is a thing known whimsically as the New South to be sure, but it
is not the south. It is a land of Immigrants who are rebuilding the towns and cities in
Kansas and lowa and Illinois, with skyscrapers and stripped canvas awnings instead of
wooden balconies, and teaching the young men who sell the gasoline and the waitresses
in the restaurants to say O year? And to speak with hard r's, and hanging over the in-
tersections of quiet and shaded streets where one save northern tourists in Cadillacs and
Lincolns ever pass at a gait faster than a horse trots, changing red-and-green lights and
savage and peremptory bells. (Intro 1973 253)
0000o0oooooo0ooooo0..00000000000oooooD 0O0ooooo
go0ooo00o0O0oO0OQ0O0OO0OQ0O0DO00OO00O0O000DDO0ODOODODOODOODDOOO
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I sent it [the manuscript of The Sound of the Fury] from publisher to publisher with
a kind of stubborn and fading hope of at least justifying the paper | had used and the
time | had spent writing it. This hope must have died at last, because one day it sud-
denly seemed as if a door had clapped silently and forever to between me and all pub-
lishers' addresses and booklists and | said to myself, Now | can write. Now | can just
write. Whereupon I, who had three brothers and no sisters and was destined to lose my
fist daughter in infancy, began to write about a little girl. (Intro 1973 254-55)
000000000o0o000ooodooo0o00o0o0o00oooooooooooon
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O oOoo0 (1 saw them. Then | saw Caddy, with flowers in her hair, and a long veil like
shining wind. Caddy Caddy)0 (SF39)0 00000 000000000000 OO0O
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I began with the picture of the little girls muddy drawers, climbing that tree to look in
the parlor window with her brothers that didn't have the courage to climb the tree
waiting to see what she saw. And | tried first to tell it with one brother [Benjy], and
that wasn't enough. That was Section One. | tried with another brother [Quentin], and
that wasn't enough. That was Section Two. | tried the third brother [Jason], because
Caddy was still to me too beautiful and too moving to reduce her to telling what was
going on, that is would be more passionate to see her through somebody else's eyes, |
thought. And That failed and | tried myself-to tell what happened, and | still failed.
(Gwynn and Blotner 1)
gdoboooboooooooodobooobo ouooooooobooooooa
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000D000O0O0D0DOO0 00000 (And Father said it's because you are a virgin:
don't you see? Women are never virgins. Purity is a negative state and therefore contrary to
nature. It's nature is hurting you not Caddy)0 (SF116) 000000000 O0DODO0O
0ooodo oo (oododooooooo) oooooooooooooooooon
0ooooooloooooooooooboodoooboooooDoooooooDooon
goooodoobooo booooooooooboooonoooobo tbdooobo
dooodooooooooooooooooooooooooonooooooooon
0oodooobooooooooooobooooodboooooDoooooooDooon
gooogo

Through the fence, between the curling flower spaces. | could see them hitting. They

were coming toward where the flag was and | went along the fence.... Luster came

away from the flower tree and we went along the fence and they stopped and we

stopped and | looked through the fence while Luster was hunting in the grass.

He hit. They went away across the pasture. | held to the fence and watched them

going away. (SF 3)
dooodooooooooooooooooooooooooonooooooooon
000ooo0ooooooooooooooooooo0o0onD oooodgooooo
("Here, caddie)0 OO0 O O00OO0DOOO0ODOOODOOO0OODOODOODOODOOOOOO
(Caddy) OO ODDOODOODODODOODOOD ODDOODOOODODODOODOODOO
0doDo00ooooooooooooodoooooodooDoooooooooooo
goodboooboooooouoodobot oboouooooooobooobooooaa
dooodoooooooooooooooooooooooooooooooooon
0oo0doobooooodooooDdbo0o0DOO00D IDoboOooOoDbOooo
ogoooooot ooooooooooooooooooor oooooooooononnn
oooooooooooooooooooooon oo odd (We have sold Benjy's
He lay on the ground under the window, bellowing. We have sold Benjy's pasture so that
Quentin may go to Harvard a brother to you. Your little brother.)0 (SF 94) OO O0OO
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From the window | [Horace] could see the grape arbor, and in the winter | could see
the hammock too. But in the winter it was just the hammock. That's why we know na-
ture is a she; because of that conspiracy between female flesh and female season. So
each spring | could watch the reaffirmation of the old ferment hiding the hammaock;
the green-snared promise of unease. What blossoms grapes have, that is. It's not much:
a wild and waxlike bleeding less of bloom than leaf, hiding and hiding the hammock,
until along in late May, in the twilight, her-Little Belle's-voice would be like the mur-
mur of the wild grape itself. (Sanctuary 13)
0oodoobooodoooooooboooooboooooDooDoooooDoon
goodotb oboooo tgboodootb oboouoooobooobooobooooa
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(Go Down, Moses 1942)0 D OO O OO0 00DOOOO ("Delta Autumn™)D OO0 OO
0oodoooboooooooooooboo o000 ooDooDoooDooDoon
gooooibooboouoooobooobo
At first there had been only the old towns along the River and the old towns along the
hills, from each of which the planters with their gangs of slaves and then of hired la-
borers had wrested form the impenetrable jungle of water-standing cane and cypress,
gum and holly and oak and ash, cotton patches which as the years passed became fields
and then plantations. The paths made by deer and bear became roads and then high-
ways, with towns in turn springing up along them and along the rivers Tallahatchie and
Sunflower which joined and became the Yazoo, the River of the Dead of the Choctaws-
the thick, slow, black, unsunned streams almost without current, which once each year
ceased to flow at all and then reversed, spreading, drowning the rich land and subsiding
again, leaving it still richer.
Most of that was gone now. Now a man drove two hundred miles from Jefferson be-
fore he found wilderness to hunt in. (GDM 324)
00oo00dooooooo0odooodnD oboo oo bO0ooOooooogooooon
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All the men in the village worked in the mill or for it. It was cutting pine. It had been
there seven years and in seven years more it would destroy all the timber within its
reach. Then some of the machinery and most of the men who rant it and existed be-
cause of and for it would be loaded onto freight cars and moved away... then the hamlet
which at its best day had borne no name listed on Postoffice Department annals would
not now even be remembered by the hookwormridden heirs at large who pulled the
buildings down and burned them in cookstoves and winter grates. (LA 5)
gbodbodoboooooouoodoo ooboouooooooobooooooaa
dooodooooooodooooooooooooooooooooDooooooon
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The [Lena's] brother was twenty years her senior. She hardly remembered him at all
when she came to live with his labor-and childridden wife. For almost half of every
year the sister-in-law was either lying in or recovering. During this time Lena did all
the housework and took care of the other children. Later she told herself, 'l reckon
that's why | got one so quick myself." (LA 4-5)
0000000o0oD0o0ooDooOgD tboooogod (childridden)d DOOOOO
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0ooodoopbooooboooogooo
He [Lena's brother] was a hard man. Softness and gentleness and youth (he was just
forty) and almost everything else except a kind of stubborn and despairing fortitude
and the bleak heritage of his bloodpride had been sweated out of him. He called her
whore. (LA 6)
0000oooDoooo0oooooooDoonD oo (whore) OOOOD ODODO
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000o0odo0oooooooo[ooljooobooooonod (Poor Quentin you've
never done that have you)d (SF 148) 00O UO0OO0 ODD0DO0OOODOOOODOOO
gdoboooboooooooodobooboouooo boobooooooaa
do000o0ooooO0o0o00000000ddoooooooooooooogoooo
00000o000oo000oDod0ooo0U00 oo000ooo00—0O000ooon
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0o0od0—000D00oo0DooboobopDooooooDg (0D 23)0 0b0oo
00 00o0o00oooooooooOo otboooboao (Little Sister Death)dD OO0 O
doooooooooooooooooooooooooo
0000000 oooooogoooooooooooooooooooooooo
gdoboooboooooooodobooobo ouooooooobooooooa
doooooooooooooo obDoooooooDoooooDoooooooon
0oooooooooooo
When Flem Snopes came to clerk in her father's store, Eula Varner was not quite thir-
teen. She was the last of the sixteen children, the baby, though she had overtaken and
passed her mother in height in her tenth year. Now, though not yet thirteen years, old,
she was already bigger than most grown women and even her breasts were no longer
the little, hard, fiercely-pointed cones of puberty or even maidenhood. On the contrary,
her entire appearance suggested some symbology out of the old Dionysic times-honey
in sunlight and bursting grapes, the writhen bleeding of the crushed fecundated vine be-
neath the hard rapacious trampling goat-hoof. (H 105)
000 WB0000000 oObO0DOO0oO0oDO0ooobO0oDooooboooooon
goodooobooooii toodobooobooouooooooob.obnbooga
dooodoooooooooooooooooooooooooooooooooon
00o00dooboooooooooooboopoooooooooooo
He [Jody] would have to, his sister clutching the cross of his suspenders or the back
of his coat with one hand and holding the booksatchel with a the other, passing the
store where the usual quota of men would be squatting and sitting, past Mrs.
Littlejohn's veranda where there would usually be an itinerant drummer or horse-
trader-and Varner now believing, convinced, that he knew why they were there too, the
real reason why they had driven twenty miles from Jefferson-and so up to the school
where the other children in overalls and coarse calico and cast-off adult shoes as often
as not when they wore shoes at all, were three or four and five times the distance. She
would slide off the horse and her brother would sit for a moment longer, seething,
watching the back which already used its hips to walk with as women used them, and
speculate with raging impotence whether to call the school-teacher (he was a man)
outside at once and have it out with him, warn or threaten or even use his fists, or
whether to wait until that happened which he, Varner, was convinced must occur. (H
111-12)
80000000000 D0O0ODOO @Eody Varner) 0O O0O0OOO0DOOODOOODOO
gotoooobooboobodoboooboouodo booboobooooogoa
(Labove) OO OO OCODOO
He [Labove] must return, drawn back into the radius and impact of an eleven-year-old
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girl who, even while siting with veiled eyes against the sun like a cat on the school-
house steps at recess and eating a cold potato, postulated that ungirdled quality of the
very goddess in his Homer and Thucydides: of being at once corrupt and immaculate,
at once virgins and the mother s of warriors and of grown men. (H 125)
8000000 1400000200000 (a face eight years old and a body of four-
teen with the female shape of twenty)l OO 0O0O0O0O OOOOOOOCOOODOOODOO
Jd000000oobDOooooooOoOogn (a moist blast of spring's liquorish cor-
ruption, a pagan triumphal prostration before the supreme primal uterus)0 (126) O 00O
00 (Dangen)d (132) OO0 OO0O0ODOO0OOO0ODOOOO0ODODOOODOOOOOOOOODOO
0oo0doooboooooodooooobooooboooooDooboooogooooon
gobooootoboobotood tboooobooboobooooooa
(at once supremely unchaste and inviolable: the queen, the matrix)J (128) OO OO0
000bO0b0bO0DbO0bO0DbO0DbO0bO0ODbO00 0D bobooooDOooOoooo
gobooboooboooobout oo oooooobouoooooooboa
dlodoooooooooooooooooooooooooooooooooon
0o odoopoooboooobooooD-b0000DbO0DOooo0oooOooDoon
JodooooOo0o0o0oboooOo0o0oooooooo/0boo00oon
0oododooooooooooooo ooooooooooooooogoo oo
0000 booogdbooooobooodoe0d0DOoDOooooooDoooon
goo0O (McCarron) DO ODOOOOOODODOO0OOODOOOOODOOOODODOO
doooooooooodoooogooooooooogooooooooooooon
00o00ooobo0ooododo 0goodboo0ooobOooooopoooooooooon
gdoboooboooooooodoboooboouoooooooboo boooa
doo0oooooooooooooooooooooooonD oboogoooooo
00oodooboooo0oDdooooobooo0bO00ooOooDOoDoOooDoDoon
dooooooooobDooboopDoooooooonod (huge, bull-goaded, impotent
and outraged, actually suffering, not from lese-Varner but from frustration)U (159)0 O
0000000000 ooboooooDOopDoooDooog otoboo (impotent)D O
i0oooooooonD (frustration) OO0 OOO0OOO0OODOOOOO0DDODOOODOOOOO
doooooooooooga
0000000000000 iDdooooooooOdoooooooDoooooo
DDDDDDDDDDDDDEIDDDDDDDDDDDDDDDDDDDDDDDDDDDDDDD
dloodooooooooooooooooooooooooooooooooon o
00oo00oodoooooooooooooooooooooooooooooooo
godobooobooooouoodoo ooboouooooooobooboo oo
dooodoooooooooooooooooooooooooooooooooon
0l 0odooboo0oooodooooobodooboooooDoooooooDooon
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00000O000oD000o0ooO000ooo0U0o0oo0oooooooDoOoooon
oot oooboooooouoodo oo ouoooooooboobooooaa
00 0000D0DooooooooonO (alatecomer) OO0 OOOO0OOODOOOO
000000 —0000o00DoO0o0o0o0o0o0D—00o000oooooooooon
goooooooooboo (oobooooobooo) boboooooboooooo
000000000o0o0d00ooodo 00000000 0ooooooooooooon
0000D0O0000oo000ooo00ooo00o0oo00ooooooDoOooooo
goooooboooooouoodoboooboouooooooobooboon oo
000000000 o00oooooooo0oooooooooooooogoooaon
00ooooooooooooDoooooooo
Jdddd0ddodoooooogod (Vladimir Nabokov) O 000 OOD (Lolita
1955) 0000000000000 000000000 0O0d (nymphets)d (20) O
0000000000000 ooooooooooooO0g (Humbert Humbert) O
oooooboooooooooo 0oooooooooo0 Rooobooooooo O
00d000d00oodoooooooooooooooooooooooooooo d
was not even her first lover)d (135) DO OO0 O00OODOOOO0DOODOOOODOOO
goodooooodboooooooboooooooooooboooooobooooa
00000o0000oo0oooooooooooooooooogo

00000 oOo0oD0o0oDbOooDOoeeDDOO (2140 1008000D0000O) OO
ooooboobobboobooboobobooobooon

gopooobo24000000000000000000000D0O0O00O (©
ijoboooboobooobobooobobooobooooboooboooboboonon
goooogo

0 00000 DOIODbOoDOOOboDbOOoOoO (An Introduction to The Sound and the Fury)d OO
J00000O00o0o0oOoU0o0oooo 19BOUUOOOODDODOOoOooDoOOooDoOoo
00ooooooooCocooOoUooooooooCooooUoooooooooooooo
g0000000O0D0O0 197200 DOO0OO0OOOOO (The Southern Review)d 80 00O
00000000 0197300 0O0OOoOooOOoOoOoOO (Mississippi Quarterly)d 26 O
00000o0ooooooooooo

0 bobbbbuooobooooooboobobbboooooooooobbbbbb oo
goooooOoOoOoOoOooOOoO0oO0oO0oOoU0oUOOOOoOOoOoOooooooooOooOoOoOoOoOn
000000000oo0o00000000ooooo0o00D0D0Do0ooooDoOoOoOO0o00n
ooooooooooooOooooooooooooOoooooooooooooooo
0ol ooU0ooooUoooooUOo/0c00l 000D ooOoUDOooOoDOoUOooDoOOO
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000000000000 00000 (Caddy smelled like trees)d (6) 00 DO 0000
0000000000000000000000000000000000000000
000000000000000000000000O0D000000000000000
0000000000 00000 000 (honeysuckle)l 00000000 0000000

oooo
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