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[Als modernismO the postwar Zeitgeist[] became the aes-
thetic expression of the restructured political environment,
Faulkner's fiction was integrated into the culture of the new
conservative liberalism of postwar America. ... Faulkner be-
came one of the beneficiaries of an aesthetic that was in
complete accord with the new order. It was an aesthetic cre-
ated by an intellectual elite committed to the survival and
preeminence of the United States. ... In short, the ideologi-
cal shift prompted by the war converted Faulkner into the
postwar moralist and symbol of solitary literary genius, a
shift in ideology that achieved public consciousness by 1948,
just as Faulkner returned to the literary mainstream with
Intruder in the Dust... (Schwartz 28-29)
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The young students plying and pleading for questions,
wanting to know some message which they call truth. And
he [Faulkner], having no such authority, could only offer
some simplicity. .. believing [their] own toughness and en-
durance, realizing man's hope is man's freedom, not given as
a gift, but as right and responsibility to earn. (Impressions

of Japan [footage])
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I believe it is war and disaster which remind man most that
he needs a record of his endurance and toughness. | think
that that is why after our own disaster there rose in my
country, the South, a resurgence of good writing, writing of
a good enough quality that people in other lands began to
talk of a "regional” Southern literature even until I, a coun-
try-man, have become one of the first names in our litera-
ture which the Japanese people want to talk to and listen to.

| believe that something very like that will happen here in
Japan within the next few years[ that out of your disaster
and despair will come a group of Japanese writers whom all
the world will want to listen to, who will speak not a
Japanese truth but a universal truth.

Because man's hope is in man's freedom. The basis of the
universal truth which the writer speaks is freedom in which
to hope and believe, since only in liberty can hope exist lib-
erty and freedom not given man as a fee gift but as a right
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and a responsibility to be earned if he deserves it, is worthy
of it, is willing to work for it by means of courage and sac-
rifice, and then to defend it always.

And that Freedom must be complete freedom for all men;
we must choose now not between color and color nor be-
tween kind and kind nor between ideology and ideology. We
must choose simply between being slave and being free.
Because the day is past now when we can choose a little of
each. We cannot choose a freedom established on a hierarchy
of military rank. We think of the world today as being a
helpless battleground in which two mighty forces face each
other in the form of two irreconcilable ideologies. | do not
believe they are two ideologies. | believe that only one of
them is an ideology because the other is simply a human be-
lief that no government shall exist immune to the check of
the consent of the governed; that only one of them is a po-
litical state or ideology, because the other is simply a mu-
tual state of man mutually believing in mutual liberty, in
which politics is merely one more of the clumsy methods to
make and hold good that condition in which all man shall be
free. ("To the Youth of Japan" Faulkner at Nagano 187-88)

gboboboboboobooboobobobobooooboooboobon
gioboboooboobobobobobobooobooboobon
gobobobooooboooboobobobobooono pooboo
gioboboobooboboobobobobooooobooobooon
gootioboobooogoobooooboboboooobooooboo



14 o 00

000000000 0000000000 0000000000
0000 (acountry-man)l (187) 000000000000 OO
000000000000000000000000000000
000000000000 000000000000000000
00000000D0000000000000 000000000
000000000000000000000000000000
00000000000000000000000 000000
0000 000000000000000 00000000000
000000000000000000000000000000
000000000000000000000000000000
0000 000000000000000000 00000000
000000 000000000000000000000000
00 00000000000000000000000 00000
oooooo

0000000000 (00D00) 000000000000
00000000000000000000000000 0000
000000000000000000000000000000
00000000000000000 OO0 "To the Youth of
Japan" 00 0000O0000O00/0000000000000
00000000000000000000000

gbobobooboooobouoboobooboboobooooobooo
gboboboobobooboboboboboooooobon
gbobobooooboobobooo ...obooooobaob
goboboboobooboobobobooboboooooobgoon
gbotoobooboobooboboboboooooooban
gooooooOoobooboOob bboboboobooboo



gobobooobooooobooooooooo 15

gboboboobooboboobobobooboooooboon
gbobobooboobooboboboboboooooboan
gboooobooboboooboooboooboooobooboo
pgbbobooooboobobbooboobooboboobobo o
J0000o00ooo0oo0oooooooon (@O 97-98)

gbobobtboboboooboobooboboboboo oo
gooboooooooboooooboobobooboooboooboooboon
gboboboobooboobooboboboboooooooboon
goobobooobooogoooobobobooboobooboo
gboboboooboob obobobobbooboooboobooboon
gboboboboboo
gboboooobooboboooooooboooooboobobo
gboboboooboobobooboboboboooooboooo o
gooboboooobogooobooboboboobooooboo
gboboboobooboboobobobbo oo opboboboo
goobobobobobogooboobuobobobobooo

3. 000b000b opobooooboobo

gboboooooboobobobooooboobobobobo
goobobooobooogooooobobobobooooooboo
gbobobooobooboobooboboboooooboo pooboo
gboboboobooboboobooboboboooboobono oo
EJDDlilE‘JﬁE‘JlilE‘JéD[IDE[IDDDDDDEDDDDDDDDDDD good
gbobobobobooboooboobobobobooooo DDDIﬁI

Ny Y N

J0000o0o0o0ODODODoDOOO0O000 (199%%23) JOoOOo0ooOo



16 o 00

0000000 O0O0OO0DDbOo0ooD (9% 21) oOoooooo
gboboooooboobobobooboboboooobooobooobooon
gooobo o0 poocoob0oob oboooboboboboooo
gboboboobooobooboobobobobooobo.ooboo
000 000000000000 000ooOooo (199 25-26) O
goboboobooooboooboobooboboboooooobooboon
gioboboobooboboboboboboooboobooban
gooboboobooboooobooboboobooooooooboon
gbobooooboooboooooobobooooooobooobooooo
gooboboboboobooboobouoboboboboo

gboboboobobobobobobooboooooban
gboboboobooobooboboboboooooooo oo
gbooboobobooboobobobobobobooooooboan
oot oboobooboobouobobobooboooooobooo
gboboboobobobobobobobooooobaon
gootioboobooooboobobobooboboooooo o
gbobooobooooboooboooooboooboooooboooboo
gboboboobooboboboboboboooooban
gooboboobooboobooboboboboobooo [II:J[EI

AN U U N

gbobobooboobooboboobobooooooooboan
DDDDDDDﬁlﬁ[‘llﬁ[‘llﬁﬁlﬁ[‘llﬁﬁlﬁDDDDDDDDD
gbotoobooboobooboboboboboooooban
gbobobooboboobobobobooboooooban
gbotoboobooooboobobobooboooooboon
gboboboobooboobobobooobooboooooboan

gboboboooboobooobooboboboboooooobooo



gobobooobooooobooooooooo 17

000000000 (8o 2002 183)

gobobobooboobogoooooboboooobD boboo
gbobooooboobooboobobobobooobobooboon
goobioboboooooooob0o pbbobobooboooo
gboboboooooboobooboboboboobobobobooboon
gbobobobooooobooboboboboboobooob oo
g0 iboboobooboooboobobooobooboooboooboo
0bOo0O0o0o0oO0o0O0oo0oOgDo (002183) OOOO0OODO0 OO
goobobooobooogobobooboboboobooooobooo
gboboboooboobobobobobobooobooobooboon
goboobooobobobooboobb pbbobocbobooo
gooboboooobooobooboobobobooobooooboo
gboboboobooboboboobobobooooobooobooon
goooooo

goboobooobooboobooobooobobooobooooboboobobooo
goobobooobooogooobooboboboobooooboo
goobobooobooobooobooboboboboooooooboon
gitoboboobooboboboboboboooboooboobon
oo

gooooboooooooooooboooobobooooooobo
gooboboobobooboboboooboobooooooban
gboboboobooboobobobobooboooooban
gbotoboobooboobobobobobooooooboon
goobobooboobooboboboobo ..oooobao
gboboboooooobooboboboobooooobogoo



18 o 00

gooboboobooooboobobooooboooooobgoon
gbotoobooobooboobobobooooo
(OO0 ODOOODOODDOOD 1955080100 qtd. 00O 17)

goooogo oboobobbobbboobuobooboooo
gboobobooooobooobooboboboboooooboooboon
gobooboooobooobooboboboboobobooboon
gboobobooboooboooboooboobooobooooooooboD
gboboboobooboobooboboboboooboooboooboaon
oOo0oooO0o0(@OoDooooOb OO0 195080 300 gtd.
00 15) 0000 oooobooooobobooobooooo
gboboboobobobobobotooboooboooboooban
goobobooboobooobooboboboboooboooooboo
gbobooooobooobogo

gboobobboobobooboobobobobooooooban
gooboboooooogooo
gbobooooooobooboboboboooooooog
gbobooboooooobooooboobooooboooboo
gobotoboobooooboobobooboooooooogo
gboboboobooboobobobobobooooooboan
goobooboobooogoooo
gboboooboooobooboobobobobobooooooboog
gboboboobooboobobobobobooooooan
gobobobooboobooboobobooboboooooobgoon
0oo0(@Oo0ooooo0ob0 OoOoogogtd. 00O 11)



gobobooobooooobooooooooo 19

gooboboooobogobooboboboooooboooooboon
gooboboboooooobooboboboboobooboooo
gobobobooboobobooobooboboboooooooboo
gboboboooboobobobobobobooboboooboon
gooboboobooodbD opboboboboobooooboo
obOobo0(@OoOoodqtd. 116) OO0 ODOODODODOO
gbboobobobooboobobbobobooboobooboo oo
gooboboboooooooobobobobooooboooo
gboboboobooboboobobobobon
gbooboooobooboboboooooooooobobo
gbobobooobooboobooboboboboooboobooobon
U oobobooobooboboboboboboooobooobon
gooooooob oobOooOooooOoooooo@oooon
goboobooobooobbobooboobobooboooboobooon
oo @oobobgwd. OO0 7) OOOOOOD0ODOOOOO
gboboboooboobooboobobobobooobooobooobooon
goobobooboobogoboooobobobooboboooboo
gbobobooobooboooboobobobooooobooobooboon
gbotbobooobooboboboboboboooboobooban
gooboboobooobogooboooboobobooooooooboo
gbobobooboobooboobooboboboooboooboooboaon
goobooboboboooooobooboboobooboooo
gboboooooboobooboboooobooobooboooboboo
gbobobobooobooboobooboboboboooboooo
goboboboooboooboooboobotbobobooboooooboo
00000D0o0oooooooo®on



20

0000000000000000000000000000
0000000000000000000000000 (00)
0000000000000000000000000000
000000000 ..000000000000000000
00 00000000000000000000000000
0000 000000000000000000000000
0000000000000000000000000000
0000000000000000000000000000
00000000000 00000000000000000
0000000000000000000000000000
0000000000000 000000000000000
000000 ..000000000000000000000
00000000 ..0000000000000000000
0000000000000000000000000000
0000000 000000000000000000000
00000000000 0000000000000000O0
00000000000000000000000000000
000000000000 000000000000000O0
000000000000 00000000000000000
0000000000000000000000000000
000000000 D0000000000000000000
000000 00000 000000000000000000
(0O 310-12)

goboooboooobooboboboboobobbob oo
0oooof [CoooOg]oooooooooooooooogg
gooooQoD (311) booboooOoOoOoooogoooooo



gobobooobooooobooooooooo 21

(1946 0) DO0DOOODOOOOOOODDOODOODOOOOOOOO
0O (1%%60) OoOoUoooooooooooooooooog
gooboboobooooobooooboboboooooooboo
goboobooboopoooobooboobobooboobobooboon
g..0oboooboobobbobbobbooboboboobo oo
gbobooooooobooobooboboboooboobooobooboon
goooooooooboo oD pobooo ooooobooo
(B12) DOOOoODOOODOOCODOOOO0OO0OOOOOoOOOoDDOD
gbobobooboobooboobooboboboooboobooboaoon
gooboboboooo o0 pobobobobobooboooo
gbooboboooboobooboobobobobooboboooboon
O00o0oOoooo0 oo "Tothe Youthof Japan" 0O O 0OO0OOO
goboboboooboooboooboobooboooboooboooooboo
gbobobooboobobooboboboboooboobooboaoon
gooboboobooboooooobobobooooooooboo
goooooooooooooobboooooogoooo@oe n
gooooboooooooobobboooooobobooooobo
gboboooooooboobooobobobobooooboooboooboon
goobbooobobbooooooboboooobbooooon
—goboooboboooboob0 —0oO0oobooboboo
000 ODoOoDOoO0oDo (schwartz9) OOOODOOODOOO
gbooboboobooogooooboobooobooooooobooo
gooooooboobooooboobobobo —ooo oo
gobodool—0Ooobobboobooboboobobobooon
gooboboooboobooobooobotboboboobooboo oo
gboboboooobooboobooboboooboooooboooboon
goobotiooooboooooobobobooooooboo



22 o 00

goobotooooobogooboooboobobobooobooboooboo
gioboboobooboobooboobobooobooooooboooaon
gobobobooboobgooooobobobooooooboo
gbo pobooboobobooboobobobooooobooobon
gooooboooo
gbobooooobooboboboooobooooobobobo
gbobobobooooboobooboobobobobooboooboooo
gooboboooboobooooboobobooboooooooboon
gbobobooboobooboobooboboboooboooboooboan
goobiobooboobogoooboobobobooooooobooo
gbobobooobooboboobobobobooobooobooobooon
gbotoboooboobobooboobobobooobooboooban
gboboboooobooboobooboboboooboooooboo
gbobooobooobooooboooboobooobooobobooooo

ooooob0oOobDOoooOoooboOo 71000 (20190 100 26
00 00000)00D00o00ooopooooooooooooog
gooboooo

O

() D00DO0000O000D0000000000020190000000
0000 jbo0oo0oOoooOooopooooooooOoooooo
j0o00—0o000000 D000 00 00 pooooooo o
0000 (1954) 00000 —0 0000oooooooooo
(20 0000000000000 000D00000000D000000
O (Leon Picon) OO0 "Faulkner-the Man" OO OO0 OOOOOO
goo0o0o0o000O0O0O00000000O0OO0OOD DDOOODOOO
oooooooOoOOOOOOODOOOODOOODOOODOODODO
000000000 000 (iteraryman)d OO0O0O0O0000O0O0OO



gobobooobooooobooooooooo 23

gbooboooooooooooboobooooodoboboooon o
001955080 210000000000000000000000
gboboooooooooooooooOooOoooooboooOooon
O00000ooooooooooo0O "To the Youth of Japan' O
goo0Oo0o0ooOoOooboooobooooono

(3 0000000000 O0OO0D0OO0DO0OD000OO0D0O0DOO0OO0OOOOOaO
obooooooob toboooobooobooooobodbooboooooboo
0000 (Williamson 297) O O0O0 00000000 O0OOOOOO

(4) 0D0D0D0O0O0O0O0O0O05B800000 (20190 100600 0000
000) cooooo0o0 pocoogooooboooooooovzoovzo
goooooooboOooooooooooooboOoooboooboooooo
gooooooooooooooboobobooooboobooooo
oooogooo

oooo

0000000001950 80 10080400

Emerson, O.B. Faulkner's Early Literary Reputation in America. 1962.
Rpt. UMI, 1984.

Faulkner, William. "Address upon Receiving the Nobel Prize for
Literature." James B. Meriwether, ed.
William Faulkner Essays, Speeches and Public Letters. 1965. Modern
Library, 2004.

---. "Impressions of Japan." Jelliffe, 178-84.

---. Impressions of Japan. USIS. N.d. Video.

---. "To the Youth of Japan." Jelliffe, 185-88.

0000 00000000000 ooOoooooOoODOoODOOOo
00000 2015.

Jelliffe, Robert A., ed. Faulkner at Nagano. Kenkyusha, 1956.

OO0 booooOO0oO0O0O0O0oDOoD0oO0O0/00/000 00000000
0058000000 20190 100600 00000000

000 pboooooOopooo0oooOoOoooOOo0o0—0oooooo
000000 —0 00000000 2018.



0000 poboooUooooUooooUoooooUooDooUoUooooo
1989.

000 j00o0o0o00o0o00oooooooooo0ooooo oooo
— 0000000 000000000 00000000 ooooao
(1954) 00000 —00000000000 24 (2019)0 17-32.

000000000 DALSJOO0O0 O0O00O0OooOoooooooooon
0 http://als-j.org/contents_112.html

0000 0ooo0o0o000000 OooooooOoOoOoOoooooo
2012.

00000 00000000 0oooooo1980 D000 0oooo
1996.

- 000 00000000000 4 (2002)0173-84.

Ohashi, Kenzaburo. "Native soil' and the World Beyond: William
Faulkner and Japanese Novelists." Doreen Fowler and Ann J.
Abadie, eds. Faulkner: International Perspectives: Faulkner and
Yoknapatawpha, 1982. UP of Mississippi, 1984.

Picon, Leon. "Faulkner(] the Man" MS. The Louis Daniel Brodsky
Collection in the Kent Library at Southeastern Missouri State
University. Leon Picon to Louise Brodsky. N.d.

Polk, Noel. Children of the Dark House: Text and Context in Faulkner.
UP of Mississippi, 1996.

0000 000ooooooooogoon 10 80 (1962) 159-62.

Schwartz, Lawrence H. Creating Faulkner's Reputation: The Politics of
Modern Literary Criticism. U of Tennessee P, 1988. Print.

0000 jbooooooooooooooo 100 100 (1955)

0000 D000 00 —00O0O0O00DooOoO0o0oDoooo0DoDoOo
2012.

0000 ojooo00o0oo000 —0o0O0Oo00oo0ooooooooooo
0O 000000000 o000000o00oo0o0oooooo0O oooo o
00000000 20120 123-53.

Williamson, Joel. William Faulkner and Southern History. Oxford
UP, 1993.



