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0000 —00000000Oo0d0loodoooogooooooooooooo
goooooOoioo0oUooooOoUooOoo0U0oOoOooOU0ooDoOoUoDoUUOoDo
000o00o000o0o000oo00ooo00o0oo00oDoo00oDoOOo000n o
000D0O0ODO0ODO0ODOObODooOo0oO0O0on Clmpressions of Japan™) OO 00D O0OO0O
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0ddoooooooooooodoooo00ooOoo0Ooooo0OoDoOoOoooDo
gooooOoOoooOOoOOO00o0o0oOoUoUUUUOoOoOooOoOoDODOObOOOoUUOOLo
0000000000 000000000000 o0oo000ooo0o0DoDo0o0ooo
o0oooogooooogooooo

OO0D0OO0O0ODOC0OoQ0 00000000000 ooooooogooooooo
000000000000 0oDo00ooo00o0oo00oooo0o0oDoOo0o0ooo
0ooooooOooo0oooood0ooodoooogoooogoooOooooo
goooooooooOooooo0UooOooUUoODoOoo0 0D pboooDooo OO oo
00000000000 0DO00DbO0DO00DbODO00 (Faulkner at Nagano: 1956, [
O00O0O0OO0OFRNOOOOOO) OO00OO0O0D0OOO00OO00DOOO0ODOOo0ODO
oooOoU0oooOoboooesbooooooooooooooogooooooDo
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gos8b 4000 15000000000 O000DODO0ODODDODOOO0ODbDOODOODO
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0000obO00b00ObO0bD0o0obDU00bOobObO0OD (Db 34-35,n13) OOOoOC0 O
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00l odoooooooooooooooooooooooooooooooooon
gobooooboooooouootdo tooboouooooobooobooooooaa
dooooooooooooo@og, qd. 113) 0000 0D0oooooooooon
0001200000000 pooodoooooooOooOO0ooooooDoooo
gopoodooooooooooo @ooo, qtd. 112)0 D000 DODOoooDoooo
doooooooooooo(@ooo, qid. 116) 000000000000 00000
0000 pOboooooooo oooboooobooooooooooooooon
oo oooboooobooooooooooooboooooooooo (oo
00, qd. 117) OOOD0DODOO0OODOOO0DOOOO0OO0ODOOOOODOOODOOD OO0
0oodoobooooooooooobooooooooooDoooooooDooon
00000000 oOooDoob 000D DbOOD pooboooogn (Postwar Moralist)d
(Schwartz 9) 00O O00OOD0OO0OO0DOODOOODOODOOODOOOOODOOODOOO
oo

gooodobodobooooodoboooboooooodooooboooood
0000 0000000000000 00D00o0DooooOogon "there are certain
rules which men should observe to get along best, of courtesy, of politeness, of courage at
the right time" OO D00 OODOO "A culture of intelligence” (10) DO O0OOODODO O
0 "Japan [asitreallyis]" (2) 00000000 ODOO0OODODOOOOODOOOO
0ooodoobooooooooooDdbooooboooooDoooooooDoon
gboobooobooooouoodoboo pboouoo ooboooboobooooaa
00000000000 0OD0O0D (Impressions of Japan) OO0 OD0OO0 ODOOOOOO
00o0dooboooboodooooobodoo0boooooDooooogoo oo
gootooooboooooboo oo ooobooboooboobooaa
oo

It is visible and audible, spoken and written too: a communication between man and
man because human speaks it; you hear and see them. But to this one western ear and
eye it means nothing because it resembles nothing which that western eye remem-
bers; there is nothing to measure it against, nothing for memory and habit to say,
'Why, this looks like the word for house or home or happiness;' not even just cryptic
but acrostic too . . . But then no more, because there is nothing for western memory
to measure it against; so not the mind to listen but only the ear to hear that chirrup
and skitter of syllables like the cries of birds in the mouth of children, like music in
the mouths of women and young girls. (FN 178-79)
0oodoobooooodooooDdbodooooboooo0DoboOooOoDoOoon
gooooobooooooooodo oo oo ogooooo ooboobboooa
dooodoooooooooooooooooooooooooooooogooon
0ooooobooooooooooDdbodoobOoo0ooooDoo cgoooDoooon
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00000 "The faces: Van Gogh and Manet would have loved them." (FN 179) OO O
goobooobooooouood boobooouooooooobooobooooaa
00oodooodooodooDooooooo0ooooooooooooooonoo
Kimono. It covers her [a geisha] from throat to ankles; with a gesture as feminine
as the placing of a flower or as female as the cradling of a child, the hands them-
selves can be concealed into the sleeves until there remains on unbroken chalice-
shape of modesty proclaiming her feminity [sic] where nudity would merely parade
her mammalian femaleness. (FN 181)
do00oo0oooooooDo0oooo odoooooooobooooDooooooogn
ij0o0o0o00o0doooooboo0o00Db0d0o00DooOoooooDooDooDoooo
gbodbodoboooooouoodoboooooouooooooobooooooa
dlodooobooooooooooooooooooooooooooooooon
0O0O00O0O0oDoOodo "so kind the people that with three words the guest can go any-
where and live: Gohan; Sake: Arigato. . . . And one more word: Sayonara” (FN 184) [
000 —00ooooodoodoooonoboo0 —OOo0ooooooooogooooon
00odoooboooooooooonooooooooooooooooDoooogooo
gbodbodoboooooouoodoboooboouooooooobooooooaa
gooooo
000000000000 odoooooo0obodo oooooooooooo
goodboooboooooodoob obooboouooon toobooooooa
dooodoooooooooooooooooooooooooooooooooon
0ooooobooooooooooobodo0bDoooooDoo ogogooooon
goodboooboooooooodobooobo ouooooooobooobooooaa
0dooodooodooooooooooooooooooooooooooooooon
0oodoobooooooooooodo ogo0dboooooDoooooooDoooon
gooodooooobooodoobooooobooboooDooboonD (Mobooooo
00000 ooooooooonD ioodbodoooooooooooooooooon
0oooooooo)o
The young students plying and pleading for questions, wanting to know some mes-
sage which they call truth. And he [Faulkner], having no such authority, could only
offer some simplicity . . . believing [their] own toughness and endurance, realizing
man's hope is man's freedom, not given as a gift, but as right and responsibility to
earn.
0oo0doooboooooodooooobooooboooooDooboooogooooon
goooooooboooouoodoboooboouooooooobooooooa
0do0o0ooooOo0oooooodo ooooooooooooo D oooooooo
000 0000DOO00D0000bO0D0oo0oDo0ooO0DbOOoDoDooDoooooOooDg
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goopooooboo.obboobbuoooboooobbooobbooobbooobo
gooooooboobooboooobooboobobooobooooobooo
gooobooobooboobooboooboobooboboobooboobooboo
gbogoboobooobooboobogoibobooboobobooboobooboon
gooboooobooobooboboooboobooooboobooboobooo
goooboooboooooboboooboobooboboobooboobooboo
goboobogoobooboobbooboooobboobbooobooobooooobo
goobooooboooboobobooobooooobobooobooboobooo
gooobootobooobooboboooboobooooboobooboobooboo
O0oO0ooOooOoog (mentor) JOODOODOO0OOODOODODODOOODOOO
oooo
gooobooboobobobooboobooboobobooobooboobon
gobogobooboooboooboobobooobooboobooboooobooboo
goooboobooboobooooboobooboboobooboobooboo
oooooobooogbOoobogooDOob () obooooobobooogobooo
gooooboobooobooboboobooboobobooboobooboobo
gooboooobooobooboboooboobooboboobooboobooooo
goboobooobooobooboboboobooobooboooo

2. 0J0bodbbtooobboobobbooobbooobbod

0000000000000 ooooooooodoooooooooooaoo
000 Lawrence H. Schwartz OO0 OO0 0OOO0OO0OO0OO0O0O0O0OOOOOOOOOOO
00000 ooooOo0000o0oooDDo0O0g 0000000 OoooD 194600
Malcolm Cowley 0 0 000 OO OOOOOO The Portable Faulkner 00 O 0O 1949 O
gbobooobooooouoo obooboouooooooobooooooaa
000o00oooo0ooooooooooooogon 90 o0o00ooonoooonon
000 0odgod (the Cult of Cruelty)D (Emerson 73) O DO OODOOOOOO
(Schwartz 14) OO00ODO0O 0DOOODODOOOOOODOOOOOO..000O0O000O0O
000o0oooo0ooo0ooooooooooon0 obgoo ooobooboooooon
00oo0dooboo0ooo0odo 00D obhooodobOdo e oooooooboo o
O 0DOo00do0ooooooooooOoo0oooO0 opobobooooboooo (26) O
dooodooooooodoooooooooooooooooooooooooon o
00 Robert PennWarrenO OO OO0 0000000 0OODODOOOODOODOO
goooooon

Faulkner is one of the few contemporary fiction writers O perhaps the only

American 0 whose work is to any considerable degree concerned with the central is-
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sues of one time, who really picks at the scab of our time, in the way that . . .
Melville, Dostoyevsky, Kafka, Conrad, Proust, Eliot, Yeats, and Camus, also do.
(Warren 11)

00000 SchwartzOOOOO WarrenOOOOOOOOODOOOOOOOOOD O
godoobooooboooboooooooobobooo boooonb ogooooao
00o00oooo0 pooodoooooooooo oo ooooooooooooon
0000000 o000 0ooobOooogoooooooooooon

[A]s modernism O the postwar Zeitgeist ] became the aesthetic expression of the re-
structured political environment, Faulkner's fiction was integrated into the culture of
the new conservative liberalism of postwar America. . . . Faulkner became one of the
beneficiaries of an aesthetic that was in complete accord with the new order. It was
an aesthetic created by an intellectual elite committed to the survival and preemi-
nence of the United States. . . . In short, the ideological shift prompted by the war
converted Faulkner into the postwar moralist and symbol of solitary literary genius,
a shift in ideology that achieved public consciousness by 1948, just as Faulkner re-
turned to the literary mainstream with Intruder in the Dust . . . (Schwartz 28-29)
ogoono tjoboooooooodobooboooooooobooobooobooooa
000000O00oo (schwartz50) OO0 0000 O0OODOODOOOOODOOOOOOO
ij00o0o0oo00o00oOoooo0oo0 000000 DbDOooDOoooooooDOoono
(Schwartz 36) DO O DOOOOOO0DOOODOOO DOOOODOODOOOOOOOO
0000000000 00000000 (Schwartz28) 0OO OO0

00000 SchwartzOOOODO 000O0O0OO0OODOOOOODOOOOOOOOO
0o0oooOoodo oboo0ooooboOoOogon (schwartz3l) DOODOOOOOOO
00000000000 O0DO0OO0DOO0 The Sound and the Fury O Absalom, Absalom!
0ooodoooooooooooooobodo0boooooDoDooooooDon o
gooooobooon pbooob obooboouoooobooobooboo oo
dooooooooooooooooooooooooooooooooooooon
00o00ooboooooooo ooobooooooooooooooooooon
gbobooobooooouoo obooboouooooooooboobooooa
oooo

3. jbbodbbuo00 bbb boo tbbooo

000000 0000000DOo000oo00o0oooooooooooooooon
gooooOodO0 schwartzOOODODODODODODOOOODODDODODOOOOOODODOOOO
oooooogooooogoo

By the mid-1940s, these prominent and powerful literary critics [the New Critics and
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New York intellectuals] had come to agree that, since the "historical" responsibility
to preserve freedom now belonged to the United States, those with "taste" and "appre-
ciation" (the true men of letters) were to be in charge of culture. As the cultural
elite, they represented, in their own self-defined terms, the antithesis of "totalitarian-
ism" in the arts. They were the self-proclaimed defenders against "barbarism." In the
dialectic of the Cold War, as they joined together in their journals, universities,
grants programs, and cultural congresses, they claimed to be serving the advance of
culture, not the State. However, they saw no contradiction between their cultural val-
ues and the requirements of the States.

By the early 1950s there already existed a fully realized and government-
subsidized machinery for waging a cultural Cold War. The American Committee for
Cultural Freedom and the Congress for Cultural Freedom organized hundreds of
artists, writers, intellectuals, and journalists to battle for the supremacy of Western
culture. (73)

Schwartz 00 00000000000 OOOOOOO0OOOOOOOOOOOOOO
000o0o0oo00o0oo0oodbOooOoooDiD00o0DDODO00O0D pOboooogo
goodooonbD poooo O oot ooboouo tooo o tbooboooa
dooodooooooooooooooo ogooooooooooooooooon
0oodoooooooodooooobodooboooooDooooogooooon
OschwartzOO DODODODOO0OOOODO...00000000O0O0O000000DOOO0 OO
dooodoooooooooooooooooooooooooooooooooon
0ooodooo (143) Jodoooooboooooboooooooboooooooon
gooootioooooooooobobobobooboboboboobobooa
000000000 ooooooDg [Dojpobobododoooooooooooon
0oodoobooooooooooobooooooooooDoooooooDooon
gbodbodoboooooouoodoboooboouooooooobooooooaa
0oooooDooooooooon (ki) ooooooooooogao
0000000000l oooooooooooodooooooooooogo
ogdoooolidbdbodbooboooooodoD booooooooooon
("With the war of 1914-1918, the South re-entered the world [0 but gave a backward glance
as it stepped over the border: that backward glance gave us the Southern renascence, a lit-
erature conscious of the past in the present.” [Tate 545]) 00D OO0 OO0OO0OOO
00000 obooooooooooodooooDooooon poooooooo oo
00000000 0ooo0ooo0ooDooD0oooo oo oooooOon (0o e3) ood
000o00ooooooogb Richard H KingOOODODOOODODOOD OODOOOoOO
dooopoooooooooo..0oododooobdogooooooooooon oo
0doo0oooooo00ooo0ooDoooooobogoooooooo (ry ooooo
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goooboobgoooooboboobooboobobooboobooboobo
goobooooboobooboboobooboobobooobooboobooboo
goooboooboobooboboootooboobobooboobo tbooo
gooobooboooboooboboobooboobobooboobooboobo
JobdbooooooooooobDooDooDoooooD@o ) Oooooooooo
gooobooobooboobobooobooboobobooboobooboboo
gooobooboobobbobooboobooboboobuoobobobooDo
o000 pooboobobooooboootooboobobboobooboobooboo
goooboobooboobobooobooboobobooobooboobooboo
gooboobooboooboooboboobooboobobooboobooboobo
Joboboooooooooopooooooo @O 8) oo boooooooDoo
goooooobooboboooboooboobo
gooobooboooboooobooboobobboboobooboobo
o0 ioboboobooiobobooboooboobooboboooboooooo
goooboooboobooboobooobooboboboocooboobo oo
goooboobooboboobooboobobooboobobobobo
goooooobooboobooooobooboooobooboobooboo
gooobooobootioobooboooboobobobobooboobooboo
oot oooUooooUoUooooOoUoDooooobooooOoo (@O 92
goobooobooobooioobboobobooobooobboooboooobo
gooobooboobooboboooboobuooooboobooboobooboo
00000 OO0 o0booOoooo@ee) DooooooooobooooUoo o
o0 pooobooooboooobboobbob00 thoobboboobooobo
goooboooboobooboboooboobooboboooboobobooboono
(D066 DOUODOOODOUOOOOODOUOUODOODDOO (oObooOo) DO
gooboooobooobooboooobooboobuoboooboobobobooboo
000000000 0DO0O000D0O00DbOOO0 1946 00 The Portable Faulkner O O O
gooboboobooobooobobootooboobobooboobooboobo
gooboobD pboobboob oobobooobooobboooboooobo
googooooon
gooob iobooboobooboobobbobbooboobooboobobon
goooooobogooobooboboooboobooboboooboooboobooboo
goboobooonoo
gooobooobooboboobtooboobobboboobooboobo
goooooooooboobooboooboobooboboooboobooboo
gb..0obooboooboobboobooobooboobooboooooobooo
gooobotboobooboobooboobobooboobobobobo
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00o00doood0oo0 poooooooooooooooooooooDooon o
gdooooboooooodoodoboouoouoooooo ooboooaa
0doo0oooooooooooooooooooooooooooooooon
000000000000 00DbOO0DoO0oo0oo0O0DO0LDO0oDOO0DOooDOon
gooooooooooooo @o 97-98)
00000000 oioododoooooooooodooooooooooooooon
00000 oo 0DodoDOoooo0oDO0boo0ooO0bOoooOooDOoDoOooDOooDooon
gootibdoooooooooon oboobooooooooooooo obooaa
0 00o00oo0oDoooooooooooooooooooooooooooon
OO0O0 "l believe in God. Sometimes Christianity gets debased, but | do believe in God,
yes! (FN23-24) 0000 O0OO0ODOODOOODOOODOOODOOODOOOOOODOOO
doodoopoooooooooooooogogooooooooooooooon
0oodooobooooooooooobodooobooooooooOboooooDooon
goooooo
I think the writer or the poet or the novelist should not be just a 'recorder’ of man
he should give man some reason to believe that man can be better than he is. If the
writer is to accomplish anything, it is to make the world a little better than he found
it, to get rid of the evils like war, injustice 0 that's his job. And not to do this by de-
scribing merely the pleasant things 0 he must show man the base, the evil things that
man can do and still hate himself for doing it, to still prevail and endure and last, to
believe always that he can be better than he probably will. (14)
000000D000000DOoong (apatriot) 000000 O0DODODOOODOO0 OO
O0o00oo0odno "well, I love it and hate it. Some of the things there | don't like at
all, but I was born there, and that's my house, and I will still defend it even if I hate it" (26)
00o0dooooopooooooooboooooDooooooooooono (108)
00000000 (aworking farmer)d (Williamson 328) 00O O 0O OO (a country
man)d (FN 142) OO 00000000000 0000000000 0DOO0O00O0Od
O0000o0o0Uu0ooooU0ooooU0ooooUo0ooooooooo't ooooo
godot obooooouoodoboooo oouooooooobooboo oo
doo0doooooooooooooooooooooooooooooooooono
Because man's hope is in man's freedom. The basis of the universal truth which the
writer speaks is freedom in which to hope and believe, since only in liberty can hope
exist-liberty and freedom not given man as a fee gift but as a right and a responsibil-
ity to be earned if he deserves it, is worthy of it, is willing to work for it by means
of courage and sacrifice, and then to defend it always. . . . We must choose simply
between being slave and being free. . . .We think of the world today as being a
helpless battleground in which two mighty forces face each other in the form of two
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irreconcilable ideologies. | do not believe they are two ideologies. | believe that only
one of them is an ideology because the other is simply a human belief that no govern-
ment shall exist immune to the check of the consent of the governed; (FN 187-88)
00o00ooobo0oDoodooO0 poboododbOdo oopoobooogooo oo
godooooooobtb oooboooooooobooooboooooooonon
0ooodooooooooooooooooooodooooooooooooooon
00o00ooooooo0ooooooobodooDooooDopooooooooDoooon
godoobooobob obooboooooooooooooobooboo oo
00000000 ooooooooo ooooooodoooooooooooong
0oodooobooooooooooobooooodboooooDoooooooDooon
gbooooboooo oo dobooboouooooo oobooobooooa
doodoooooooooooooooooooooooooooooooogao
00o0doo0oooooooooodoooooooodooooooooonooaoo
goodooobooooo tgboodobooo oouooooboooboooboo oo
000 0000oooDoooooooDoooogd (Baker7,48-53) 0O0OO0DOO0O
0oo0ooooboonoodooooobodo0oboooooDoooooobooon
gboboooboooooooodobooboouoooobooobooobooooa
do0oooooooooooo o000 oDoooo oooooooooogn
gooO0O (thevictors)D OO DO OO0O ODOOO (the conqueror)d (185) DO OO OOO
goodbodoboooooooodoboooboouooooboooooobo oga
00O (that old anguish)d (185) OO OO0 OOODOOODOODOOOOODODOOODOO
0oo0dooooooooooooonoboooooooooooooooogao
I believe it is war and disaster which remind man most that he needs a record of his
endurance and toughness. | think that that is why after our own disaster the rose in
my country, the South, a resurgence of good writing, writing of a good enough qual-
ity that people in other lands began to take of a "regional” Southern literature even
until I, a country-man, have become one of the first names in our literature which
the Japanese people want to talk to and listen to.
| believe that something very like that will happen her in Japan within the next
few years[ that our of your disaster and despair will come a group of Japanese writ-
ers whom all the world will want to listen to, who will speak not a Japanese truth but
a universal truth. (FN 187)
dooodooooooooooooooooooooooooonooooooooon
00o00oobooo0oOd0 pooDoboo0oO0oo0o00O0DOoD poogoooo
O igooooooooooooooonr ooooooooon tooooooao
(187) 00000 OoOoO00ooOoooO0oooD oooo0oooooog otoogooo
0ooodooobooooodooooobododbOdo 0o oboooooDoooon

26



gobooobooooooooooobooooboOo0n boo

gooobooboooboooboboobooboobobooboobooboobo
gooooooboobooboooobooboobuobooobooboobooooo
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000 (1984 257-75) OO0 O DOODOODDODOODOOODDOODODOODOOOOOODN
O0O0oOo0o0 oog (freedom/liberty)D OODODOODOODOOOOOOODODOOO
goooobodooooooooboobooboooob iobooboobooo oo
goooboobooboobobooobooboorboboobooboobo oo
goooboooboobooboboooboobooooboobooooobooboo
gooooboobooooobooboobooboobobooboobooboob o
gooooooobd —oobobooobooboobuobboo —obOoboboboo
goooboortobooobooboboooboobooboboooboobobooboono
tgooogoobooboooobbooobooobbuoobobooobbooobboon
gooboooobooobooboboooboobooboboooboobooboboboo
goooboooboooooboboooboobooboboobooboooooo
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goobooooboooboobooooboobuoobobooobooboobooo
gooobooobooboobobooobooobooboboobooooobooboo
goboobooobooobooobgo
goooboobooboboboobooboobooDoobDbooboobobD oo
gboobobooboobooboobooboobrooboobobboobo tbooboo
gooooooibooobooobobooboobooboooobooboobboobo
00o0ooo0obooogoooo @o7) JboooobooooooboOooDOobOooon
gooooooboo pooboboooboo..oobobooboo.oobooboo
00000 B07) DODOoUODOOOoOO schwartzOOOOOODOOOOOOOOO
goooboooboobobobooboooboobuoooobooboboboDo
gooobooobooboboboobooobooboboooboobooboboo
goooooobooogob..0cogboobbooboboobbooobbooo
[sic] 0000000000 DO000O0O000DO00D0DbO0O0DO0OO0ODODbOD
goooboooboobobobooboooboobobobobooobooboboo
gooobotooboobobooobooboobobboboobooboobo
gooooooboobopobooooobooboobobooobooboboo
gbooboooboobobboboooboobobobobooobooboboo
goooboobooobobooobooboobobboboobooboobo
gooooooboobooooooobooboobobooo —oboboo
gooooooboobo —obOoobobobobbobooboobobo
gooobootbtoooboooobooboobobboobooboobobo

27



oooooooo 0240

000000 0O00000000000000000000000000000
000 (308-09)

00000000000000 00000000 0000000000 0000000
0000 —000000000000000000000000000000000
00 —000000000000 0000000000000 (000000000
0000000) 000 0000000000000000000000000000
0000000000000 00000000000000000000000000
0000000000000000000000000000000000000000
000000000000000000000000000000000000000
00 0000000000000000000000000000000000000
00000 000000000000000000 [00000]0000000000
000000 (311) 00000000000 00000000000000000 00
00000000000000O00000000000000000000000000
0000000000000000000000000000000000000 00
00000000000000000000000 0000000000000 (312)
0000000000000000000000000000000000000 OO
000000000000 000000000000000000000000000
000000000000000000000000000000000000000
0000000000000000000000000000000000000000
000000000000000000000000000000000000000
000000000 O000000000000000000000000000000
0000000000000 O000000000000000000 000000000
00000000000000000000000000000000
000000000 00000000000000000000000000000
000000000 0000000000000 000000000000 00000
00000000000000000000000000000000000000000
000000000000000000000000000000000000000
00000000 00000000000 000000 00000000000000
000000000000000000000000000000000000000
000000000 O000000000000000000000000000000
000000000 0000000000000 000000000 0000000 O
000000000000000000000000000000000000000
000000 00000000000000000000 0000000000000
00000000 00000000000000000 0000000000000
000000000000000000000000000000000000 000
0000001955 00000000000000000000000000

28



gobooobooooooooooobooooboOo0n boo

4. JbbOooobboobbuooobbooboombOoo

00000000000 o0o00o000000 00000 ooooOoooooooD
gbodbodoboooooouo odobooboouooooooobooooooaa
0000000 OO0 0000 0000000000000 0D0D0D0D0D0DODODODOO
000000000 o0000ooooO000ooooO0OO000OoooOoDOoODOOoDOD
gboodbodoboooooouoodobooboouoo ooboooboobooon a
00000000000 0000000 000000000000 0D0DO0DODODODOO
OO0 (writingback) OOO0O CharlesBaker U0 DO OO0OOOOOOOOOOOO
0000000000 00000 "From his point of view, both the Confederate States of
America and Imperial Japan were subdued by hostile forces, and the citizens of each land
suffered domination, prejudice, and despair at the hands of their conquerors, the United
States." OO0 D0 0D0O0O0O0ODODODODOOOOODOOOOOOOOOOOOOOOO
0000000 O0O0OO0O0OO0OO0OO0OO0OO0OO0OO0O0O0OO0OO0OO0OO0OO0OO0OO0OO0OOOOD DOOOOOOo
000000000 0o000oooooO0o0U00oo0000oooOoOoOoooooDoOD
gooboooboooooouoodobooboouoon oobooobooooooaa
0000000 0000000000000 0000000000000000000O0
goooo0o0oQoOo0DOoO0OO0OQOOO0OO0O00U00O0O0U00DO00OODOODOODDODODDDOOO
goboboooboooooooodobooobo oo boobooobooooaa
0000000 0000000000000 00000000o00oo0ooooooo
(000000000 00000U00ooo0o0000oooooUooooooOo
gooooooooooodooon

0000000000 000000000 O0ODOoo 194000 00000000o
go0ooo00o0O0oO0oQ0O0OO0Q0O0DOo00OU00O0O0U00OO00ODOODODODOODDOO
godoboooboooooooodobooboouoooooo oboobooooa
00000000000 000o0o0o0000oooo0oo0 00000 110000000
000000 OO0 Qo0 O0OO0OO000000O000U00DOODOODODOODOOO
goooooes0olOooooooooooooDD —ObO0oooobobooOooon
0000000000 —Q0O0O0O000 0000000000 0D0DO0OO0OODDDDOO
go0ooo00o0O0oO0oQ0O0OO0OQO0OOO0O00D 0000000000 ODODODODDOOO
ooo0oooooooooooooooo (oo oooooo ooy obooooao
0000000000000 0000000000000 O0DDDODODODODOODDOOO
goooo0o0o0O0oOoQ0O0OO0Q0OO0OO0O00U0DO0O0O0ODO0O0OODOO0DODOODODODDDOOO
oo

00000000000000000000 00000 000000000000 00
0000000000000 000o0O0O00Doo00oDOO00D0ooOooOoOooooooo

29



oooooooo 0240

0oodoobooooooooooobooodbooooooooooooDoon
000000000000 00o0oo00o0oobobD0oO0O0On Mark Anderson 0 0 0O
doooooooooooooo
It is difficult not to read that the appearance of the monster Gojira and the longevity
of the film series itself as, at least partly, symptoms of a national Japanese melancho-
lia. A melancholia has ambivalent feelings of love and hate for the other. After de-
struction and defeat at the hands of the United States, after a would-be war of
liberation was redefined as a crime against humanity, after the Japanese troops that
had been held up as paragons of virtue were accused of war crimes, is there any
doubt that Japanese feelings toward the United States and their own war dead must
have involved ambivalent feelings of both love and hate? (Anderson 26-27)
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