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The modern physicist continues to live in the Newtonian world of the layman while
knowing its limited, almost illusory, character (12)
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They use realist representation, indeed, they often use it consummately, yet with an X
ray awareness of its (i.e. the world's) constructed...character. (12)
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000 LenO PeteO0 Mark OO OOODODOODOOODOOODOOOODOOODOOO
00000000o0O000o0o0doOoD LenODOO0ODOOOODOOOOOOODO
Len00O0OO0O0OCOOOOOOOODOOOOO0DOOUODOOUODOOOUOOODOOODO
goooooooooooboooo MarkOODOODOOOO 20000000000
Len O O O Pete O "You'll be ready for the loony bin next week if you go on like this" (DI,
85) Dl D000 0OODOOoDoonooood ("'ve got the most shocking blasted cold
I've ever had in all my life...Still, it's not much of a nuisance, really” 85)0 Mark 0 O O
00o0o0oo0ooU0oUdo0ooooooOooDOdDODOdDOobOOoooooooOoo
(85-86)0 O OO OO "Of course, he may have changed. Things do change. But I'm the
same" (85) DO OO0 DODODOODODOOODDOOOODODOOOODDOOOODODOOO
000ooo00ooOo0oOdoooo0 0 loobdoooodooooOgooo1ogoooon
0000 LenOCOOOOOOCOODNHD DINOC

... (A knock on the outer door.)
PETE. (Rising to exit.) That's him. (He goes off....)
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MARK. (Off.) Anyone here?

PETE. (Off.)] Yes, how are you?
MARK. (Off.) Any tea?

PETE. (Off.) Polish tea. (DIl 8-9)

000000 MarkO Pete DO ODDOODOODODODOODODOOOCODOODDIOOO
Uil Len0D00DOo0oOODOODOODOD

... This is my room....no ambush. This is the deep grass | keep to. This is the thicket
in the centre of the night and the morning. There is my hundred watt bulb like a dagger
.... This room is moving. It has moved. It has reached...a dead halt.... There is no
web . ... | have my compartment. All is ordered, in its place, ... Here is my arrangement,
and my kingdom.... They make no hole in my side (DI 87-88)

PinterOO OO0 0O00O0OODODOODOOOOODOODOODOODOOOOODOOOOODO
00 Len00D00ODODODODODODODODODOODOODDODODOODDOODOO O
000oopDoODD0O0 "dagger OOOOODODOOOOOOOOODOOODODOO ODOO
0o0o0o0ooooooooooooooooooooooooooooonD oon "no
web" 0000000000 MarkOODOOODODODOODODOOODODOODDODO
odooopooooooOoOoo0ooooooDooboOooooooon ("Mark...arranges his
web, lies there a spider" DI 101)0 OO 00000000 ODO0OODOO0ODOOODOOO
0000000 0ooDO00o0oooOoOgoooo "They make no hole in my side" O
O000DIDDHD IMDOOO0O "They make a hole, in my side” (88) OO OO0 Len
dooodooooo (dodooooo) oooooooooooooooooooon
00000 0000 O "the destruction of...the wholeness of individual character”
(Malcolm Bradbury and James McFarlane 27) OO0 0OODOOOOOO0 OOO 0O
dooodooooooooooo (o) booopooooooogao

0000000 PeteddOOOOO "That's what you are, ...you're a homicidal ma-
niac" (DI187) O Pete0 000D OODOODODOODODOOD Peted "lIs that a fact?' O
0000 0o000odoo0 o0 00ooobO0oDoooonoooDooDooooon
0000 Lend0D0000O0ODOD0ODOOPete0000O0OD0ODOODOODOODDIODO
00 Peted LenO0 00O 0O OO0 Scott Giantvalley 00 DI 0 "the concrete reality of Len's
two friends" DO ODOO0OOO (76)0 Steven H. Galed O 200000 "projections of
his (Len's) consciousness at times" (112) DO OO0OOO0O DIODO 200000000
Jo0o0o00oooooooooooooo DD Moo MarkOOOOoOoOooog
("What's wrong with acting? DI1 10)J Pete DO O OO OODOODOOO ("I gambled when
I went to work inthecity" 15) 00 00 2000 DIO0OO 200000000000
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00000002000 LenDOD0OD0OO0OD00OO0D LenODOODODODODOODO
0000000000 0000 Peted Lend0O "You know what I want? An efficient
idea" (D1 95) ODDODODODODODODOODOD LenO0O "You want to be more elastic”, "Every
time you walk out of this door you go straight over a cliff* (91) D OO OOOODOO0O
JO0O0dOb0Peteddd DODOOO0DOOOOOOODDIDOOD GaeOOOODOODOOO
00000 LenO IODODOOOOODOODOOOD (112 ODOOO0ODOCO

Len00O0O00OCOOOCO0OO MarkOOOOOOODOOODODOOD LenODOODO
2000000

LEN. ... What are you doing here? What do you want here?
MARK. | thought you might give me some bread and honey.
LEN. I don't want you to become too curious in my room. (DIl 10)

o ooooooooooodooooooboooooooobo ooooooo
0000000000000 Peted OO "You knock around with Mark too much. He
can't do any good" (DI112) DOO0 MarkOOOOOOOOOODOOO LenOOOOd
0o0ooodooboo 30000 oooooooDooooOooD ooo
Mark O O O OO0 "he's just playing a game,” "you look at him and what do you see? An at-
titude. Has it substance or is it barren?" (12) D OO OO0 MarkOOQOQOOoOOOooOoOOd
oo0oooOooodo0 oooOo0ooooDoOo0o0ooDDooOoOD GaleOd OOooooOO
00000 "another possibility arises” (112) JO0O0O0 OO0DOOQ0ODOO XOOOO
goooooooooooooooo

000000 00000000 DHO 1 O0do 'swift blackout. Pete sit where Mark has
been. Lights snap up' (D11 11) 0000000000 200000000000000
O00O0OC0O0O0OD0OO0 DIOO 'silence' (90) DOODOODODOD MarkO Peted OO
0000000000000 LenOO Markd "you see, what | shall do is place the red
hot burning coal in my own mouth. Silence. I've got some beigels" OO0 00 OOOO
D00 MarkOODOOODODOOODODOO Pete 00 "This is a very solid table, isn't it?" O
000 000O0DoODODOO0O0 "Nothanks" OOODOOO0OODO0O Peted Mark OO O
00000000 oo 0pooO00ooO0o0DOoOO0U0DOoOOoooOooooD2000O
LenOOOOO0OOOOOOOOOCODOUODDOODO MarkDO PetedO0O0O0O0OCOOO
00000000000 00D00O003000000000080 "displaying variations
on the themes of reality and fantasy" 00 GaleO OO (112)0 MarkOOOOOOOOOCO
O000O0O000DOCOO0O0d0 LenOO OOODOOOCO
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The rooms we live in...open and shut.... They change shape at their own will....1
can't tell the limits, the boundaries, which I've been led to believe are natutal. I'm all
for the natural behavior of rooms, doors, staircases, the lot. But | can't rely on them.
When, for example, | look through a train window, at night, and see the yellow lights,
very clearly, | can see what they are, and | see that they're still. But they're only still be-
cause I'm moving. (DI 89)

00 Gale O "Involved in this recitation is a concept of relativity (with a suggestion of
Einstein)" (115) 000000000 DODOOOO0 DODOO0DODOOOODOOOOCD O
000000o0DO00b00d LenO00OD DOODODODODODOODOODOODOO
goooobob petelodooooboooooooooobob oo
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my face like? Is that why she's staring? Is that rotting too?" (92) OO OOO0OOO0ODOO
0000000000000 000 DIOO0O 'LENgreanss 0O 0OOO0ODOOO0 Pete O
ot lLenbddoobodooooob 0booooooo booooooooao
000000 0000000000000 LenOOOO0 L. A C. Dobrez 00 "Len sees
that beneath the social mask man has no simple, fixed identity" (316) D OO0 OO OO
godooboooooboooobboooooooboooobooooogooonon
XOOOoOOoooo ooooooooooooooooooooooo MarkOOO
LenODO00OO0DOO0OO0OODOODODOOODOOODODOOOOODOODODOOOO
gooogo

gooooobib nooooboboooboDb LenboobbboooobOoOooO
gooo

The dwarfs are back on the job, keeping an eye on proceedings.... They are like kites
in a city disguise; they only work in cities. Certainly they're skilled labourers, ...they
take up positions, ... they don't stop work until the job in hand is ended, one way or an-
other....they've consented to take me into their gang, on a short term basis. 1 won't
stay them long.... The game'll soon be up....it is essential that | keep a close watch on
the rate of exchange, on the rise and fall of the market. Probably neither Pete nor Mark
knows to what extent the state of this exchange affects my market.But it is so. And so
I shall keep the dwarfs company and watch with them.... With due warning from
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them 1 shall be able to clear my stocks, should there be a landslide. (DIl 13)

goooDIonNgodo0 Len00D00OO0OO0OOO0OOODOODOOOOODODOODOODOO
gooo0ooo0oooOoodoUooOooboOgbn Ooooooooooobicnoooo
00oooOo0O000ooOoO0OO00oooD "they've consented to take me into their gang”
00000000000 Len00O0O0OO0O0ODODOO20000000000000D00O
0000 DIOOD Len OO O O "Backchat of bone, crosstalk of bristled skins" (95) O
OoooooDHo i ogooD "pete talks, Mark talks" O OO OO0 OO0 OOO
0dooooooooo0ooodooooOdooOoogoooogoooOooooo
goooocos30oo0fooo0oUooooUUoooogooooUooDooooOoDo
00 "inacitydisguise" 00 00O ODOODOO Pete D "double game" (DIIl 116) OO 0O
0000000 Peted 0000 OODOODOODODOOOOOD LenO "their gang”
oooooooooUoOoooUOOoDoooOobDO MarkOOOUOOOOOODOOOODO
O "game" 00000000000 OO0DOOODOODOOODODO "the state of this exchange"
000 LenODOO0DOQOOOOD2000000000000000000000DO
O "landslide" OO O OD0OOO0 ODOUODOOOOOCOOOOOOOOO (clear my
stocks )0 OO0 O0O00DO0O000O0OO0OO0OO0OO0ODO0OODODOOOO0ODODOOOOOOOO0
00l 0O0o0OobOoOoogoboonO (ona short term basis™)

00000 OoO0DO0DOO0000Cf LenOQOODOOQOUODOODOOOO3ODOOO
gooodobooooooooooooooD Xouoooooooo ooo ogoo
0ooooooOooo00oooOdU00oo00O00OD pODooogooDoOooooo
0000000000 DO0O0ODO0D caleOOOODOODOOO LenO "the truth behind
the illusions of life", "another view of a truer perspective” (112) 000000000
oOooodobmoooodDodoododoooogooooooDooooogo
goooooOoOooooUoiooOoUooOoo sgooogooooUooDoDoOoUooDo
0Joodoobobb0oi oo 200000000000 LenO 2000000000
gooono (bl102)d OO0 OO "The dwarfs are back on the job" OO OO0 Mark
O "thewhat? OO O0O0O0 LenOd "They've taken up their positions. Haven't you no-
ticed? OO OOODO

PETE: | haven't noticed. [To MARK.] Have you noticed?
MARK chukles. (102)

00200 LenDO0O0O0OO0OOOO0ODOOO0ODOOUODOOODOOOOOOOOODOO
000000000 00 LenO0O "They don't stop work until the job in hand is finished,
one way or another" 0 0 OO0 Pete d "Listen. Can't you see we're trying to play chess"
000000oo00DoooooooooooooOoooooDIoooooooon
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00000 LenO0O0O00OO0O0ODODOOOUOOODODOOOOOODOODOOOO
gooooooboo oo Xooooooooboooo LenoOoooooood
00000000o00odoo0oD0o0ooooooooooobmoooooon
00000000000 LenO0OO0OOODOOODOO "They've gone on a picnic”, "They've
left me to sweep theyard" (106) OO OO0 MarkDOOOOOOODOOOODOOO "Why
don'tyou settle down?" OO OO OOOO0DINOOO LenODOOO0OOOOOOOOOO
00O "his mental illness" (Martin Esslin 122) 00000 0DO00O0OO0OODOOOODOOO0O

O000o00o0oooooo3000000ooobo0oob obDdn Peted LenO OO
00 ("He doesn't do you any good" DIl 14) OO MarkO LenO DO ODOOOOOOODO
Oooooogo ("You spend too much time with Pete" 14)0 OO0 OO0 OOOOO 2
gooobooood LendOoolDID NOOODODOODOODOOOOooOooooao
00d00o0o0oooooooooooooooao

They have gone on a picnic.... They've left me to sweep the yard, to pacify the rats....
The longer they stay the greater the mess.... All their leavings pile up, pile mixing with
pile. When they return from their picnics I tell them I've had a clearance, that I've been
hard at it since their departure.... I tell them I've slaved like a martyr, I've skivvied till
I was black in the face, what about a tip, what about the promise of a bonus...? They
yawn, they show the blood stuck between their teeth....they gorge. Countless diver-
sions. (DI 96-97)

LenO0 ODOOO0OOODOOODOOODOOODOODOODOODOODOODDOODO
goobooooboooboobooooobooboobobooobooboobooboooDo
gbooboobooboobooboobboboobooboobooobooboobooo
gobooooooboobobooobbooobobooobooobbooboobo
gooooboobooboobooboobi LenobDbOobDbOOoDbOODDODO
goobooooboboboboboboboboboboboboboboboobooo
goobobbbooobooobbbooooobboboo b0 ool LenbbO
Jooo0200000000000000D00000D00D00D00D00 MarkODODO
googooooon

LEN: You're trying to buy and sell me. You think I'm a ventriloguist's dummy....
You've got a tab on me. You're buying me out of house and home, you're a calculating
bastard .... Both of you bastards, you've made a hole in my side, ... I've lost a kingdom
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.... I've got my treasure too. It's in my corner. Everything's in my corner....you're all
in my corner. There must be somewhere else! (DIl 107)

Len000O002000 000000000000 0DOD0OOOO0OOOODODODOO
gbodbodoboooooouoodoboooboou ooobooobooooooao
0020000000000000000000000D00000O0000 OO0 Pete
OlenO000OD00O0OOOOOOO0O ("Pete asked me to lend him a shilling" (103)C
Mark 000000000 O0DOO0OOO0O ("l thought you might give me some bread and
honey", 99)0

D000 O00O0O0OOo0Petel 00000000 0OO0OOOOODODOODODODO
gooboooooodoboD LendU Peted 0000 onoooooooooogd
00 (DI199Y)YU Pete 00D ODOOD ODODDOODOOODODODOODOODOODODO
ooooooooooooooao

Rat corpse in the yellow grass.... Gull screams, tears, Pete tears, digs, Pete cuts, breaks,
Pete stretches the corpse, flaps his wings, Pete's beak grows, probes, digs, pulls, ...the
dwarfs collect, capable, industrious, ...the dwarfs watch, Pete tugs, ... he's killing, the
rat's head, with a snap the cloth of the rat's head tears. (99-100)

gooooooooooooooooooo oooooouoog Ppetedggo
0000000000 oo0o0 0000D00o0o0OU00O00DOO0n LenOO
goooo0oo0DOoOQ0O0O0OQ0O0O0OO000U000O000DO00OODOODOODOODDOO
000 "the rat steak | tried all ways to please you" (97) DO D OODO0 ODODODO
000000000 0000000000000 U000U00DOD0D0DODO0D0DODODDOO
goooo00o0O0oOQ00DOoOOOO0O00U0000DO00OO0OO0ODOOODOOODOODDOOO
goooodoodooo oo b oo o0 toogooo
0000000000 o000 0000000000000 LenO MarkOOOOO
0000000000000 0dl Len0000OO0OOODDOODODOODOOOODODOOO
oo

LEN: Do you believe in God?
MARK: What?
LEN: Do you believe in God?
MARK: Who?
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Len: The point is, who are you? ...You're the sum of so many reflections. How
many reflections? Whose reflections? Is that what you consist of? What scum does the
tide leave? What happens to the scum? ... The scum is broken and sucked back....
What have | seen, the scum or the essence? (DI 102-04)

LenO0O0O0O0 0000 00OD0OO0OOOOOODOOODOOOODDODOODOOOOODOO
goioooooooOoUooooOUoooUUooooUUoooOoUoDboUUOoDo
00o0o0oOo000oooooD0o0ooDoDoo0d Mark, Pete0 0000 O0OOOO
000 ooooooogooooooo

OO00O00L0O000b0D0D 000 b0 020000000 0D0O0OD LenDOD O
godoz0000000b bbb ooooooooooog
000 0000000000000 0000000 0000 LenOD XOOOODOD
(oo odooooO0UobOooUUooooo3gUUoooUogoopoooD2000b0ODO
000 0000000 "Black Knight' O O0O00Oo0O0O0o0oooooooood ('I'm
cursed with the two of you, with two Black Knight's, that's friendship" DIl 113)0 OO
0000000 Peted Mark OO OO0 "Black Knight' OOOOOO (113)0 OO
0000 000 Mark O "Pete thinks you're a fool" (112) 0D O0DOD0ODO0D ODOODO
00 Mark OO OO "Pete thinks I'm a fool? ... Pete....Pete thinks I'm a fool 7" (113) O
OO00oOOoOoOooDooD MarkO Pete00000D0OOOOODOOOOOO
002000000 0000000000 2000000 LenO0O0oooooDOO
Mark O Pete 0 "You're playing a double game... You've been using me. You've been lead-
ing me up the garden" (DII1 116) OO0 O O0OO0OOCO0OOO0OOOOOCODOOOOOOO
0000 00 "You think I'mafool" (116) O LenO D OODOOODOOODOOODOO
OO0 Pete0D0 OD0DOO MarkDOOOOOOODDODODOD "You've been leading me up
thegarden" 00 O0O0OOOCODOOO0OOOOOOO (11e)i DODOOODOOOCOOO
0030000 bo0ooooooooogoooan

LenO0O0D00O0OO0O0O0OO0OOODOOODOOOOOO0DDOOODOOODOOODOODOOOO
gooobooooboooboo

They've stopped eating. It'll be a quick get out when the whistle blows. All their belong-
ings are stacked in piles. They've doused the fire. But I've heard nothing.... They've cut
me off without a penny.... I'm left in the lurch. Not even a stale frankfurter, a slice of
bacon rind, a leaf of cabbage, not even a mouldy piece of salami, like they used to sling
me in the days when we told old tales by suntime. They sit, chock-full. But I smell a
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rat. They seem to be anticipating a rarer dish, a choicer spread. And this change. All
about me the change. The yard as | know it is littered with scraps of cat's meat, pig
bollocks, tin cans, bird brains, spare parts of all the little animals, a squelching squeal-
ing carpet, all the dwarfs' leavings spittled in the muck, worms stuck in the poisoned
shit heaps, the alleys a whirlpool of piss, slime, blood, and fruit juice. Now all is bare.
All is clean. All is scrubbed. There is a lawn. There is a shrub. There is a flower. (DI
108)

00000 oooo00o0 00000000000 oDoo00oDo0OoDoOr LenO
goooocoOoioo0oUooooo0UoOoOooUOUoOoOoOoOO0oDOboOoUOoDoOoUo Do
gooob Len0000 DODODDODDO00ODO0ODO0OODOOODODODOOD ODOOO LenO
00oooo00oooooOooodoooo00oooo0oooooooDoOooooo
0000000l LendO00OCOO0ODOOO0ODOOOUOODOOODOODODOOODOD
goooodoodoo b ooot oo ooboooooooo
000t 0og0ooo0ooooodUoloodoooogoooogoooOooooo
ooooo1oooogoooo

00O 00 "this change... All about me the change" DO 00000 O0DOOO0DOO X
J000o0oOO0oOoOoOoOoODDDODOOOOO0O000000ogoooooo (tallis baremO
goooooOooooOoOoboo oo OooUUooooUUooLoOogoDoUUOoDo
goooodooooooo oo gooobodoooooobooooogooo
000000000000 GaleO0 ODOODOODODOODOOQOO "The difference be-
tween the two pictures is nicely brought out by the contrasting richness of the imagery of
before and the simple, sterile imagery of after" (118) 000D ODOO0 00O 00DODOD
000doooooooOob OO0 DD ogoooooooooogogoooooooon
0000 pbooooogouooooooobooUooooogoooooboogoo
gooooooooi oo d Len0000Dooo0ooooobob oobooooo
0o0dooofioooooooo0o0ogoooooooooooooggooooooon
2000000000000 C000O00OOUOCO0U0DO0O0 LenOOOOODDOO
1000000000000 oboonoouoobrat" 00000000
00000000000 0000o00oodoooi LenD rat" OO0O0QOOODO
O "theratsteak” (DI97) OOOQO "victorydish" OOOO0OO (97)d OOGull'OOO
O Peted "theratshead" OO OOOODODO (100)0 OO "at" OOOCODOOOO "
smell a rat. They seem to be anticipating a rarer dish, a choicer spread” (108) 0O OO
"rarer dish" OO O0O00000O0OO0O0OO0OD0 OO0O "rarer dish" OO0 "rat" (Len) O
oo ooooooooooao

00000 Giantvalley 00 "rarer dish* 00000 OO00OO0OO0OO0ODOOOOOOO
DINooo ooooooooooo dish" DoO00oo0oooooooooooooo

10
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000000DO00doDoDOooooooooan "another non sequitur from someone in-
sane." (79) 0D OO0ODO0ODOOO0OOODOOODOOOODOOODDMOOOOODOO
00000000 GiantvalleyO OO OOO0OD0O DOD0DOODOODOOODOOODOO
000D 0000000003000 000000000 00000 Peted MarkO O
goodooobooooouoodl boobooouon ogoboobooobooooa
0000000 o0ooooDoooodoooooooooooD 00gogd "non sequi-
tur OO00OO0O0O0

0000000000 TheDwarfsO 30000000 DNNOOOOODOODOOO0OO
dooodoooooooooooooooooooooooooooooooooon
000 00000000000 LenDDOO0OO0ODOODODOODOODOODODOOOO
00 Pinter O 0 "the public's difficulty in understanding this admittedly obscure play de-
manded the reduction of mysterious, "the absurd" elements" 0 000000000 DOO
00000 GaleOOO (263 DO DNDODODOOOODODOODOD Gianyvalley OO
"Dwarfs 111 takes the audience outside Len" (77) OO OGO O0O

0o0DIood0o0ooooooooooooooooooooooooooooon
000000 ooogog 'silence JOOOO0OO0Pete000 MarkOOODOODOO Len
gooobooodooooboooooodoooo Dinooboobt onod Lend
00000 00000000 oDo0o0oo0ooD00oodD ooDO00 0o0oo0gdon Len
0000d0o0ooD0ooDO0oDoo0oboooOdoDooonD Xooooooopoooboo
gt ooboooooodoooooooon

goDNnoooimooooooodoooooooooooooooooooooo
000oo0DIO0D0 LendDO0DO0OD0OD0O0OO00OOOODODODODODOODOOO
gooooobDiobDinoodooo toobodoo ooboodobooobooooaa
do00ooooo0 ooooooDNnNooooooooooDooooOooogdn LenO
"What were you doing there (i.e. in Earl's Court)?" (10) OO OOO0O DIO Mark OO
00000 " see that butter's going up" (89) DD O OO0ODDD O0O0OOO DD 1N
OO0 LenODOOODOOOOOO "Who have you been with? Actors and actresses? What's
it like when you you act? Does it please you? Does it please anyone else?" (DIl 10) OO
00 Mark DO O0ODO Mark 00 "What's wrong with acting? 000 0000000O0O
00000000 DIOO MarkOOOODOODO LenO it doesn't answer my question”
(89) DODUODUODOODDOOO0DOO0ODOODOODOOD DO DIOOOOO
0000000000 Galed DIIO0O "a bridge between the original and latest texts"
(263) JOOOOOOO0ODIODINNOOOOODOOOOOOD Giantvalley 00 "Most
book-length studies... fail to note any distinction between the different versions" (80) O
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. 003000000000 Scott Giantvalley (72-73) 0O 00
. 0o00oDoOooooog (bl 00000 Harold Pinter Plays: Two O 0 0 0O OO0 Cf. William

Baker & John C. Ross (184-86)

.Pinter00000000000O0O0O0DO0OOOODODOOOOO0 "I'm convinced that what

happens in my plays could happen anywhere, at any time, in any place, although the events
may seem unfamiliar at first glance. If you press me for a definition, I'd say that what goes on
in my plays is realistic, but what I'm doing is not realism" ("Introduction," Harold Pinter Plays:
Two, 11) 0000000

. 000 Arthur Eddington O O The Nature of the Physical World (1928) O "The modern physi-

cist... lives in two worlds at once. He uses the same solid plane surface of the writing table as
anyone else, but he also knows that the table is "really” a mass of moving particles through
which, given the appropriate technique, it would possible to penetrate without disturbance"”
(xi-xix) JO0000 EddingtonO OO0 OO0 Bell (12) OOODO

CPinterD0000O0O0O0O0OO00ODO DOOOODODOOODOOO Makoto Hosokawa, Harold

Pinter and the Self: Modern Double Awareness and Disguise in the Shadow of Shakespeare [
ooo

.00 200 "modernity" OO0 OO OO Baumer OO0 "The first half of the twentieth century,

especially after 1914, marked a revolution in European thinking almost beyond compare....
The "old" modernity, initially sponsored by the Moderns of the seventeenth century, and pro-
ductive of the Enlightments, ... effected profound changes in world-outlook, but left important
bastions of being virtually intact. The "new" modernity, however, dispensed with being, leaving
men without landmarks, casting them adrift on an endless sea of becoming" (402) O OO0
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