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&R (1) Pyor—beX
QUESTIONNAIRE

for the development of Australian arts export to Japan

“We express our gratitude in advance for your collaboration.”

01: What kind of Australian arts do you appreciate in the life?

1( ) Artexhibition (at any picture gallery or art museum)

2( ) Exhibition of accessories (at any place such as hotel, street, store, gallery)
3 ( ) Classical music concerts, opera performances (at any theater)

4 ( ) Popular or folk music concerts or jazz sessions (at any concert hall)

5 ( ) Dance performances (ballet, modern dance, etc) (at any theater)

6 ( ) Drama and musical performances (at any theater)

7( ) Varieties show, circus (at any club or circus house)

8 ( ) Cinema (at any theater house)

9 ( ) TV & radio programs (films, dramas, dances, concerts, etc)

10( } Video, cd, dvd (films, dramas, dances, concerts, etc)

11( ) Internet Web site programs (music, fine arts, debates on arts , etc)

12( ) Other: Please indicate. ( )

02: How many times a month you go out for admiring and enjoying the Australian arts?

1( ) a few times a year

2 ( ) once a month

3( ) twice a month

4 ( ) third a month

5 ( ) more than four times a month

02-2: How about the overseas or foreign arts?
1C )
2 ( ) afew times a year
3C )

4 ( ) more than twice a month

never
once a month
02-3: Do you think Australian arts have a distinct individuality? (yes no neither)

02-4: To those who replied (yes) to the above question, is it true particularly in which arts?

Please choose three genres from the question01: (1 2 3 4 5 6 7 8)



03: How do you obtain information on the Australian arts? Please mark three information sources.

1(
2 (

)

Newspapers Please write its title. (

General magazines

Magazines on arts

DM (direct mails from theaters, artistic companies or advertising agents)

Web site on arts

Others Please indicate. (

Please write its title. (

Please write its title. (

04: Do you support a particular Australian artist or artistic company?

05: Are you a member of an artistic company?

06: Are you a regular user of the internet in the area of the arts?

( yes
( yes
( yes

07: With regard to the public facilities for the arts in the state in which you reside.

07-1: The standard of the public facilities is theaters:

museums:

07-2: The managing of the public facilities is theaters:

07-3: The productions performed at public theaters are

museums :

07-4: The fine arts displayed at public museums are

(excellent
(excellent
(excellent
(excellent
(excellent

(excellent

07-5: The public facilities are to the cultural activities of residents

(contributing very much, contributing to some degree,

good
good
good
good
good
good

no )
no )

no )

bad)
bad)
bad)
bad)
bad)
bad)

not contributing)

08: With regard to the private facilities for the arts in the state in which you reside,

when you compare the private facilities with public facilities,

08-1: The standard of private facilities is

08-2: The managing of private facilities is

08-3: The productions performed are

08-4: The fine arts displayed are

(better
(better
(better
(better

08-5: The private facilities are to the cultural activities of residents

(contributing very much, contributing to some degree,

09: With regard to the artistic creation in the state in which you reside,

09-1: Your state can be proud of any resident artists or companies?

09-2: Those who replied (

1(

Please mark up to three items.

)

fine arts

as good
as good
as good

as good

not as good)
not as good)
not as good)

not as good)

not contributing)

( yes

no )

yes ) to the above question, for what type of artistic creation is it?



2 (
3(
4 (
5(
6 (
7(
8 (

~— O~ ~—

Classical music

Popular music, jazz, folk music
Opera

Classic ballet, modern dance
Theatre, musical play

Cinema

Other. What type of art? (

10: With regard to the facilities for the arts in other states,

10-1: When you leave your own town, which state do you visit ordinarily?

8 (

Please mark only one state.

)

)
)
)
)
)
)
)

Australian Capital Territory (Canberra)
New South Wales

Northern Territory

Queensland

South Australia

Tasmania

Victoria

West Australia

10-2: Do you visit theater or concert hall or museum during your visit?  (

10-3: To those who replied ( yes

1(
2 (
3(
4(
5(
6 (
7(
8 (

entertainment?

)

~— ~— O~ ~— ~— ~— ~—

Fine arts

Classical music or opera

Popular music, folk music, jazz, etc
Ballet or modern dance

Drama, musical play

Show, circus, varieties, etc

Cinema

Others. What type of arts do you enjoy? (

11: With regard to Australia’s image that you conceive.

1(
2 (
3(

) Australia is a rich country? (yes
) Australia is a cultural country? (yes
) Australia is a bellicose nation? (ves

yes

no
no

no

no )

) to the above question, is it for what type of arts or

neither)
neither)

neither)



4 (
5(
6 (
7 (

8 (
9 (
10(
11(

) Australia is a European-style country? (yes
) Australia is an American-style country? (yes
) Australia is an Asian-style country? (yes

) Australia is a nation which has its own unique individuality?

(ves
) Australia is a closed country? (yes
) Australia is a safe country? (yes
) Australia makes feel uneasy about the future? (yes
) You would like to continue living in Australia? (ves

no

no

no

no

no

no

no

no

12: With regard to the image of Australian arts. Please answer according to your image.

1(
2 (
3(
4 (
5(
6 (
7(
8 (
9 (

) The standard of Australian drama is (high
) The standard of Australian ballet or modern dance is (high
) The standard of Australian classical music is (high
) The standard of Australian popular music or jazz is (high
) The standard of Australian folk arts is (high
) The standard of Australian fine arts is (high
) The standard of Australian handicrafts is (high
) The standard of Australian literature is (high
) The standard of Australian cinema is (high

fair
fair
fair
fair
fair
fair
fair
fair

fair

neither)
neither)

neither)

neither)
neither)
neither)
neither)

neither)

low)
low)
low)
low)
low)
low)
low)
low)

low)

13: Are you interested in artistic events from overseas? Please choose up to two areas or countries.

1(
2 (
3(
4 (
5 (
6 (
7(

8 (
9 (
10(

) United Kingdom

Western and Central Europe (France, Switzerland, Austria, Germany, Italy, etc)

Eastern Europe (Poland, Roumania, Russia, Greece, etc)

Mexico, Central America and South America

Middle east and Central Asia (Egypt, Isarael, Iran, Iraqg, Pakistan, India, etc)

)
)
) North America (Canada, USA)
)
)
)

South Asia and Pacific (Thailand, Singapore, Indonesia, Tahiti, Fiji etc)

continued |
) East Asia (Japan, China, Korea, etc)
) Africa
) Others. Please specify which country (

14: With regard to artistic exchanges between Australia and Japan.



14-1: You have (high expectations a few expectations no expectation)
14-2: Export of the Australian arts to Japan is at present,
(flourishing stagnant neither)
14-3: Export of the Japanese arts to Australia is at present,
(flourishing ~ stagnant  neither)
14-4: The possibility of Australian arts export to Japan is (high  low  neither)
14-5: Its development will reach the same level that United Kingdom and United States have
realized after the War? (yes no neither)
14-6: In Japan, Australian arts are (well known a little known unknown)
14-7: The possibility that Japanese people appreciate Australian arts is
(high low neither)
14-8: If there is any barrier or any difficulty which is in the way of its development at the level
of Japanese cultural administration, it is maybe:
1( ) because Japanese officers don’t appreciate Australian arts.
2( ) because Japanese officers know little about Australian arts.
3( ) because Japanese officers don’t believe that their people appreciate Australian
arts.

4 ( ) If you have another different opinion, would you write it in brief?

15:If you have a plan to undertake a specific stage performance (music, dance, theatre, etc) or
an art exhibition in Japan, would you fill in the contact details below?
Name or name of organization
Type of art and title of production

Contact address

facsimile
Homepage

(
(
(
Contact telephone (
(
(
Email address (

~— O~ ~— ~— ~— '

16: If you have any idea or any suggestion about the development of Australian art’s export to
Japan, please write it here:

Our report will be open to the public at the end of 2001 as newsletter and web news of Australian

Embassy in Tokyo and as an academic article in the bulletin of the Institute of Cultural Studies of

Chukyo University.

Thank you very much for your collaboration with patience.
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7 BRE 38
8 zZoft 18

iz TEHE @M (distinct individuality) ; 2Fo0Bi2Jh7:25, RIZZ0RRLE
T2, P30 EENS2VEA I FAAERADTESZANT COALEMREVSI Z L
TH2, A=A PS5V T7OEMULEZBATER L LI LT 54261E. ZADPBEINT
LB REZLD,

BRI DOIERAME VL DIZ 7R Eh, BRIZALH 5, THEIOBEENTE ZE TR
LRNTWRHETH D, EAWICES F=—LAVRLVY, LDDIFSF=—TH2, B
HIZERRBAZ LB LT BEETHI. A VT I7DRVEIATRIEHSTE 2V, i
BAREINTOMEAI RV, L LUBERV ALK > TR, SO TLEF S =
DHIERE S F T HBL (decentralisation) W5 Z b dHbES, il LHHAK
DFEIE. HREFEICH 255, ZDOMOREHICBOTHFIERERI LT3,

FB20BEALL TR, A=A J V7T, HELT AV AD K S ic. BEGEIES



Topics—12

FELYVEINTERIN TV AEVEVRIZLETHDE, 77V ALH> TR, ARDE
CBEHEE T O BRI TRTAE, iR SR 0, A=A U THZI0IH
K03H DB, Lizo THEGETH 2 X 0 bANICEAMHEL L TN 5720, BREA
ELTHRbrwI LBRIEhEBbh 3,

R 1 V2 OEROFMML BTV, E LIRS % FET 210,
BEIEEEFRICHLY A v 75 (HSER) PBETH L0, HBHRESEELTL
2REL DD, EBE. AR5 EBRL TS0k, L LTNSW, VIC, SAOEMNTH
5, ZNDBMEMDOEWEETH H 5,

AREFALL AR5 CEALTEEOAF R YT IchoTE. 2oL ER
BTl wi b dd, PRYARCEBELE sETAVAR LT, I
T a— R & o THENBEO—FHF 2 ED OKEDOF IERFIEL O T HEEEAL, fl
HT 78=FIIA I a=UhNVELSHFLOEBIY v v L2 bW, F—X ¢
U7, BESZ5TH5H, BROTHO DI M2 T vwor, $ AL
SENLARINTZOERTREANEZZERTER VG, RITATREZ LIdMAh, fAFH
FALEWRSI XY T T4 %2hoT, VA OBOETR2ERT 20, 2hEbFHOFEE
Hoah, BERO Y FUHDI 22—V HNVIE—DDEXATRLTVWBEEX L, T4
UAD7a—Fyrfickdic, EAAESEEZEL TOEMEL TIIAL, av s b
BEBESAMED, RBEBRIAT, FV Y FAAEREEDEL T, HRARKET
3, TIWERDPHBEEZ B,

TZDMDHEF, THEDICTE ZEMRKEMANEFEN VNS D,
SEOFETIZ. ZOMODE (8) KOV TXERZEEBEO LY, BHAZHhED
DEINETZE, LTDXdicik 3,

contemporary art 7 (contemporary visual arts ; multimedea
design multi-art form ; public art; contemporary
new music)

circus 4

traditional indigenous art & music 3 (aboriginal performance & arts)

physical theatre 2 (perfomance)

craft & design 2 (ceramic)

literature 1

rock music 1

festivals 1

TYT—rOREHBL L CHIE L2808 (£, 750 v 78X, £y FER&
T4A—=7a—=Vyv o AT, B, EE. WRE., Zoft) ZRROEMEREESICR
BoltbDTIERY, VERPHHWLZHELESTHLIVEL Y, KELTWE EEDbh



25DTH—RA IV TBEOTBICHEE2R > T3 20 D e ofc, ZDORER, £
RENZDDEIWEPVL X RRNT 2, i, BAZM2E (contemporary arts)
TH2, UREEM. wvF 271 THRAOREZEM, AREFICERI NS EMmA LD
Bhahi, 77— FORBIC, A—ZX VU TEMEZLED L) THRZHENT B H
(FORALD) KO2VTTATTERDIH, ZZ B THEHAENOMNMVEETH 3
LW RS H o7, 192 —n v SULOERBRTIE 2L, KRB THETE
BEMZZBNTARETHBEVIDTH B, B HNHBEXHTH 5,

2% oDV —HRATHB, ANFLVICHEZEL M(circus) OZ; Ew>
REENMPH 225, Wbwa ¥ —Ah R (=) Tldk{. BEOEEL I BREVTT0
ERDEICEE T 2 HEES O S5 3EE L - AERERTH 5,

#31F, TREROZEM (indigenous art) ) TH %, A—AFJ7 UV T7HEEL LTT R
VY=HB0RTA TV —TbOXLEBEOHFER L T2 ER>Tw3B &I,
TRV FRHEBHRIZTIA - I 2=V v I LBEIARVALDPVRENS T LTH D,
HAZ F—RA A —VHECBL TREEREANOFHESFHEEICE» 27 EWRT LS
K7 RV =FEE2 A>T, BOFHES LTw3, LarLlA—Z 35U 7S
TLHIhEEENRELTWAROLT V7 — MERSHE TV 3, PEE DAL Z OFffifE %
FHHL TR EVIDOPEEDL I TH 5,

Iphysical theatre; ZSEMRHIICIZEEK L T3 LRELED, K7+ —< v 2EOE
HEITH 2 LREEVRVLES D, EF VIV RILELOL b AN, BRAEBCH
REFE LT, HEPEROOTHICANRTL XVIXTEN, 120 LEY YL L
THHL LI EVRHIEXFDLITH S,

XX, v EER, B3R LTHTELZLDTH S, AlbidFEL L THEEM
REMEERE LTS, ZORNMEEXE L TORIETH >,

(7 2 2F 430 EWHEIBIZEERED, |20y v Thary 7 —) L 0RHME
VWA ZETIREL, 50w BEMNRIRE R UM, [ URHICED 2 DI B =M
HETHD, 3I2=2F4 T I-DFBLHALDOLH D, BXULZWS 303+ —
2+ 5 7B A% 3 EE (multi-culturism) & WHIREL2LVEIEF, TSI Z
BT RE (Jr L) phEhkn,



Topics-13  BMUATHE > TWBEEBRACOVWTIE. NSWEVICOZBEEICR>TWVWR T
EDRERS NI, RERICH DD ST —FRKICHN T BHIBERERIUTOL S Iy

%o

AR FHFEEE HE
1 ACT 11 8.0%
2 NSwW 64 46.7%
3 NT 0 0%
4 QLD 11 8.0%
5 SA 11 8.0%
6 TAS 6 4.4%
7 VIC 32 23.3%
8 WA 2 1.4 %

&Rt 137 99.8 %

*IREDNITTHBDIE, ~DORDERTH B b
DT O LORINE LAV, ThELshE R
R UTEEL R TH 5,

Topics-14  FRETHAZHEET IH. Eifr. FEE. RENNY TTIL—TEFEBELTWS,

A TRETSEMSE

1%l 2. 759 28R 3. Ky 7EE (71—2, Yy XE80) 4. HBE
5. #El 6. NFLT 14— 7. BRE 8. Znfth

EMIF RE OEE 2 i 3 i, ROEE DRV, RIS L CEBI0mE 2w i &Y
TET—ABIELAETH B, MHERTIT 2, EBFROEE IIMHENIICIZD R LA, BfT
BESD R W LS ENTIZR SR, & ORED 7272 BICEM S v v LB D 12 1 72
5720,



Topics-16 A—ZAKRSUFZADBEDAX—JRBARTADHDA—IRSUTFDA A= EMT

W3,

Questions yes % no % neutre  total
1 B&FHLOED, 76 59.4 % 17 13.3% 35 128
2 UL RED, 99 76.2% 13 10.0% 18 130
3 A RED, 15 14.7 % 64 62.7 % 23 102
4 F—umyRY4TOED, 58 475% 38 31.1% 26 122
5 TXUhLATOED, 56  45.9% 39 32.0% 27 122
6 TYT7I4TOED, 45  372% 48 40.0% 28 121
7 B OREEEFOEDL, 118  90.8% 5 3.8% 7 130
8 PBASHIZE D, 17 135% 91  722% 18 126
9 Z&ikEdD, 113 88.3% 3 2.3% 12 128
10 REICALZ WE2EBED, 21 18.4% 77 67.5% 16 114
11 ZoXFERTCEARETZVED, 129  97.7% 1 0.8% 2 132

A=A+ U7 ANOHEA A — P& FHICERIE,

FEEoNEEARBERSOET. REOERZRHSE. XEWT, RET. EHPT
L\Elj .’C“ﬁ 50

=2 +FFUTADA A=Y (£) EHERADA A=V 3ERE LTE—&T 5 (T),
R LE#ME RS L. HAANZULHNTH 2 X W BERFHLOETH 2 LERX D, 1k
KORLZRZESTBLOLNARVETHZLEZFED D, THIKHLT. A=A FFUT
ANZBEEFLTHELOUUNTH B LEZX 2, 20%L DADBEKIIN L TALDSH 5
L5,

b5, HEAANZA—Z LSV T727 AV ATk a—ay IV LU %25,
F—ZAFS5UTARIATELTERI—ay R, TAVAN, TYTH. EoFAtic
HLTH—EDHETE (40%~50%) »H5, 7HRELISHKELLEL 2Bz
T3, UK EEZ 2R, ZOX vy TIXEEC K 2 BEYRH %,

Questions yes % no % neutre  total
1 B&FEHLOED, 499  87% 4 1% 68 571
2 XK ElD, 364 66% 33 6% 157 554
3 FEHLEDR, 27 5% 474  86% 51 552
4 F—uv,y L TOED, 271 48 % 127 23% 165 563
5 TAUAYAL TOED, 144  26% 229 42% 177 550
6 TYT7IATOED, 34 6 % 364  67% 148 546
7 BB OEMEEFROED. 419 74% 39 7% 105 563
8 PRSHMED, 21 4% 455  82% 76 552
9 RekED, 420 5% 17 3% 124 561
10 KRICALE WIZDE BED, 7 1% 477 86% 68 552
11 fEATHIZVED, 384  68% 38 7% 141 563

THACBFBA =2+ 507 LIBT3 il p. 138875 7 2 Bff&r L 72.)



Topics-16  BHEZEMICOWTIE. X2, "REL "M "#E (FYR&/N\LI)) ZFHiEL T

OO0 0w —

OO A W —

W3,
Genre of arts high % fair % low  Total (persons)
TEB DK HE 74 56.9 54 415 2 130
NLIHDIWIZET VY v ADKEE 92 70.8 36 27.7 2 130
25y I BEOKE 76 60.8 45 36.0 4 125
Ry TEEOKE 84 66.6 39 31.0 3 126
Ra=iok#E 41 34.2 69 57.5 10 120
EM KK 94 74.0 31 24.4 2 127
757 b DK#E 63 51.6 54 44.3 5 122
XHDKEE 96 744 30 23.3 3 129
RRLE] 0D 7K 2 98 74.8 27 20.6 6 131

F =2+ 7Y 7 OEMABIRE . BEZEMob T i TXE) T TEN T8
B (FYR&ALVI) ) CHERZBVTWE Z bR s, BESRLDIR., TRAER,
TH2, ELA—ZXFZ U7 A TRIBEM (Folk arts) Lw) ¥ r VVIKRERD
Zfff (indigenous arts) % AT WAEEMSH 5, TRBZEN, (Folkarts) & i34
FHOEAZM (traditional arts) O Z L Th 2L WIHEBTH - dbARE WV, i,
HLZITHNE BEROBEEME VI DDA - LY 7OEME LTEBREh
Ty, H30EFERVERTVwEZ itk s, BRBBLRLVTHEE»DFY
T oRETHZOTINMET AL R VA, AR TRY V= (RER) 0Eifiz
F=AFSVTEVHIEORBSD ZVIIREZME LTRI LD T, KEFIHL T3 &
WHEENH B, LFEICOVLTIE, BRI r LT L IFTHEOENRI Y L TH D
D F—R LU TALDOFHHEF ¥ v TIRELV, 1 A—YLEHL ETTROMADZ L
BOT A=A LIV THIELTRETHEEDOX vy T2 BB LBRETH B, 7 —
AFSUTANEHEBAD T =2 5 Y 7EM) BT 24 XA -V OEEIIE 4ZECRE
T20T, CITREHEDX v v 7OBML WIS Z2HENTBICED 3,

Genre of arts high % fair % low  Total (persons)
THEB DK HE 84 16.9 369 74.2 44 497
NVIHDIWIRET VT RADKE 116 236 342 69.7 33 491
75y I BROKE 123 24.4 345 68.5 36 504
Ry TEEDKYE 91 185 359 72.8 43 493
Rea=i ok #E 213 43.0 254 51.3 28 495
EM DK 152 30.2 323 64.1 29 504
257 +DKk#E 144 28.7 325 64.7 33 502
XEDIKEE 56 11.4 373 76.1 61 490
B[] oD 7K HE 96 19.4 323 65.3 76 495

CHAIRBIBA— 25U 7 hicl$ 2 Eilkdaa,)



Topics-17  HE U WABEDEM LI DOWTIR. BZ Y PZADBELHIEL ., k7 XU HADE
IDDMELN,
BEENICEIHERDO—7 v FNOBLOEAVEMZ7DDBDTHEH . A —A 7

U7 OEMALBIHRE D E ZOEDOEMESEL L TR LWIRETHH 2, 20
BEALREMEERL TV 222X T 5,

HEZ2EUET V7 ANOBELE—FEV, 77— FOEZERBEL TSN ARTH
2056, A=A +F5 Y7 LHEXOBHRICBEIL AR OALA DS VOB URTHZD5, ¥ b
YORFERRL TS, 77— bHEE LT 2HBOBEIRTH 525, BRKTRHH&K
I -y SAANOELAEV, TN LTIET 2 YA ~DOBELME, BHATH 5,
TV FIy v 2 BL SEBHICT AV ASULABAL TEICH B 5T FrkEA
DRI SVEDEVNSI T ETHB, avF v IV —T—VDERTHHB &I %K
EANOBELEIZOWT, —20RFTh->THI T2 LiciEIck s L ThiE, RvwX
LR 2FOHE7 7 ICBELEROAL R Ky 742D &k b bEMRICBELERFOALZ
THEILDHNL VL, 7Y T — b CEX R 21T0%DAZ OFIZZ Z, JLK~NDBELE
BOTWEALBSEVEVS T ErDHNEY,

ARTOFE TR, HEARLT—ZA 5 U723 -0y SPRA X =V TRIFLDHTL
B0, ZTRREEFRLV) LV HFEERL TV A2 LA 0L, A AT LEWVIBHD
F, BEIDEWEWS ) BHFCEVbDOTH S, —X LTV T ABBLET AV A X
Dia—ay ICELED > TWBEEVI T L, AU &5 RBREE2ELHEANDEH L
WHBKRTRENTH 2, ot bZhid~v—r 71 v/ LOBIL L TUFEEGE WS C
LTH- T, XD D ZRELEIWAOEEAMZEDE I LICHEDIT TRV, T
L AN OMEEIZ 2 b DA~DEIIRICSH 5,

7 V7 GRTHFENOBELb LV, AREREB LA —A IV THT VT O—
BEOETH LS »p IR, HEOBEL N TV 2MBENMLEEZERL TVws I il

ErThd,
EEEL it RoE L o= Persons
1 EE 36
2 FE&FEI— v 53
3 Ea—uovy 19
4 JkrAvAH 28
5 HhEk 25
6 FEE&KFRTIT 16
7 M7 Y7 &KFHEEERE 46
8 W7y Y7 (B&, $E. BE%) 62
9 77Y% 8
10 Zofh 0



Topics-18  WHX{LEHDOIRR & RE
BRIE TRER) Th B AR E V., L2 LAETT 2KICERD B0 E S

PERIETH 5,

(1) BEHEOEMYEROXRZ I L TRERTH 505, A—R 5 U 7HOEABET

HBEVOIHRYD B,

HER~OX#EL, HE? S 0XtAC 2L TR, TBA» FEH») Lwiffvdy
Fiz7ew LT, 4 NI 1 A TRER) EBEX. 0% DAY TEE5TH v, EEXT
VW5, BROAEESH 2 LI EXLDH,

Ql4-2 HE~OUVEHOBRIRE £ 5 HBIL T3, Persons %
1 BATH3, 5 3.7
2 RNEHTH D, 38 284
3 b5 THRN, 78 58.2
4 fEREZE 13 9.7
Ql4-3 BED S o XEADOTRE £ 5 HETL T 3D, Persons %
1 BATH 3, 14 104
2 FEHETHD, 33 24.6
3 EbE5THRN, 74 55.2
4 ERZE 13 9.7

7. R TR UETH TREABB L WA Ick>Tw3, TBATHL; L
EEZ BT 2L, BWA (104%) cHLTHitE 37%) LW IBFRZEhTHS, Th
BHLETHRSZ2VIEA A=V TH B, BBRICE I PIconTiR, #RHABOBSHIC
DWTDEIBTHRT,

(2) SHBORBIZOWTIE, F0%BDAXHSHZELTWS,

Ql4 HA L ORTHENDOHREFE IR ? Persons %
1 7ZZe~ABRFELTw 3, 61 459
2 TILHFELTwS, 45 33.8
3 HfFLTuRY, 20 15.0
4 fEEZE 7 5.3

(3) Tix "HE~DL#EiH o r#E#: (Possibility of Australian arts export to Japan)
oW TE, %A EDADBELETHZ LEZ T35,

Ql4-4  HAE~otEgH o " ag: Persons %
1 & 83 62.4
2 &Y, 19 14.3
3 Eb5THAR, 23 17.3
4 ERE 8 6.0



(4) 2Dfcditiz, A—Z T Y 7T EMHBHENCHEE Wk Fhidh 50, Bito
AR EEL 20 0 ICIIER L IHIICALE O T3, BASFREL TV,

Ql4-7 HAEA—R + 5 Y 73EM % 4T 5 TTaEd: Persons %
I Bw 53 40.0
2 fEw 41 30.8
3 ELE5THRL 30 22.6
4 fEEE 9 6.8

(5) WIBBRIZELERE M, FIEFTHBEICOVWTIE. ROV 27 LR LIttt 3
BERS B, ZITHRATYy MRE (BROSHE) THD,

Ql4-5 HER~OX{CEH i 8E ORKITE: D { by Persons %
1 3w 40 30.1
2 Wz 29 21.8
3 55 THARL 44 33.1
4 EEE 20 15.0

EMALOHHOBRRIC OV TR, BRE L THENT S, > Ak BRKEDY I FOHK

(6) A=X 1+ 35U 7EMOAENOHHEHEEL T 2b 0555 L Thid, ULTRY
LTI,
persons %
1 BEROXUABENA—Z b5 U 7EMEFEL TR, 12 9
2 HEOXMATBERA—ZR PSS U T7EMEZIZLA LS R, 70 52.6
3 HEROXATEER. HERERMSA -2+ 5V 7E iM%z
T 2 & iXBo Tk, 38 28.6
4 ZooEIBHNIE, RLTTFEW, 13 9.8

1) FROEMEMHLE LB EHBSH0DT, FUF— FARETH 3, THEOSULFTERE 554 —
AMTUTEMBIREEALEAS ) EEELAEZADO%EBZI TWD, HARICERIREEH 3 L
WHREIC R DY, EBIEZE S », HERTOHRAEBE2 7 IHENAT 3 L.

FEMERAREOEHBULE B7.1%) DA —XKRSUTFIEDARY MZBEEA TWS,)
MEIEZEDZAIC—ARR. A—ARSUTFELEFNLRERERF>TW3.,

=X NS 7HBEOEEU LD EMEE T 50,

MEIEEDE Bid. RAXLTRISMHKLAICHKET D EH/HELTWS,,

FA&EZ XTI HRKOEMULICBEE T 2ALXTHZ I L2 EX 2L, -2 F5 U 7Efi%
BEAEHIGR W) LWHIEEIZWEBDLN S, £ L THRDEEE D85 % WK A DFEE I H
FLTOB3DILHBEOLLT. A—X P U 7HNI30% LOBIFEL Ty, FREOREIXA v & —



T2 ARLHBEICRAD, ZTRFLIRHATBLERD B, 2 & 213, Xt % B A mic
YL T3 ERFLEMEAEAICERS 2V, HEVIERFREEFE>TVRV, Thbba—F 14 2 —
=250, TOIRAAREZHE SRV AEENEZ NS,

2) fbh. A=+ 5 U 7 OEMULICEET 2 —BRAMER TR R, BRlicA—2 5 Y 70FE
MEEEDZCIEEBRZLET 20 L5 02 HET 570 0 EANERPR I T05E L) AEEkR
Hb, TNREPRBITRELDD, TNHHLLIBETNTILELD S,

3) &M (A= + 57V 7ZMOHEANOHEHAHEL T 2b 025 % L ThiE, YTy
VT Do) 3. 1D SENIGERT 2 ERE, BEPHESLICAZ EWIEOSDTREEVLD
T, XERZEMEABLL, "Z0MOBHPHNIEEATTE L, Lv) BEVIIHNL T, XER
i3 RMEEDOIOOTATF7 GRRLT) 2405 LT, 77— 2EEFEDK40%
IZEL 2,

ZORBEREUTIHENT 5, FIEIREICE > THBLIATHEI L2BHD LTE L,

NECREEBR DSV HET 2L UTOL S CBEETE 2, (xFBFIENESEOESTH 5,)
(1) TBHSRET 2 THRBLOFR. 200 0FEBORRE (174) !
2. 3. 7. 11, 120 14, 156, 18, 19, 22, 24, 33, 35, 38, 39. 45, 46,
i B OSULHERIC X 2 REFE (104F) @ 1. 13, 16, 28, 30, 33, 42, 46, 48, 50, 52,

S

Q) RR. FEAB L ERHEL REROWA (64F) + 4. 32, 37, 40, 45, 46,

@) XLHEEEORME CebALEMAMEZ T3, EEOFREE) (144) :
6. 17, 20, 21, 23, 29, 31. 32, 37, 40. 41. 42, 43, 47,

(6) RANEH (B&£AR. FArZE,) (14): 8.

(6) HOHME. e (Fv v 28k Lw) (7#) 9, 16, 25, 26, 27, 34, 36,

(7) =—=% v FORAE (NEPETILBIRNICLOFETTERVY, T—X b5 Y 7HEEEEZ LT
zw) (34F) ¢
10, 39, 44,

XELEE

1. Customs are so different in Japan. Deals take protocol and time to seal.
. maybe we have to work on the cultural exchange a little more '
. limited opportunities for art and culture exchange

we suffer in comparison to European arts

as an independent producer, keen to develop a relationship to facilitate touring.

(o222 B~ GO I\

community arts



. australian funding to encourage the export of arts is limited.

8. the low value of the australian dollars makes it difficult.

9. Itappears to me that japanese people love all things australaian, but don’ t necessarily under-

10,
11,
12,
13.
14

16.

17.
18,

19.

20

21,
22,
23.
24,
25,

26.
27,
28.
29.

30.
31.
32,

stand australian culture of humor. Thus australian art may be popular because it is australian,
not necessarily because it is good art.

difficulty of managing diverse expectations

more opportunities for networking between australian and japanese culture managers

I have been led to believe that access to japanese arts presenters is difficult.

possibly language problems

I hope assistance at the Embassy and help to create links and funding to develop these op-
portunities in Japan.

the distinction between two cultures is great. A mailing list of venues, organizations, festivals
of japanese origin that may be interested in australian arts companies.

[ am very keen to bring japanese product to australia and to be involved in any cultural ex-
change residencies.

luck of communication and education

exchange of artists and exhibitions need to continue and to develop overhead. Much work
has already been done and more is needed.

money and grants for commercial enterprises. Availability of venues

. Interested organisations should advertise their interest in relevant australian publications and/

or through relevant websites. Exemple : nava website for visual artists

Fukuokaa asian art museum. Exchange on contemporary photography

that there are more visual art exchanges

I am visiting Japan again this month and look again at possible venues

we would be very happy to develop exhibitions between sisters institutions.

I am running an amazing artist installation gallery and would welcome any exchange with ja-
panese installation amaging artists

cultural exchange with arts and disability organisations in Nagano, Tokyo, Osaka,

I have 50 works available for an exhibition for Japan.

language, finances, distance to travel

australian art can’t comport with all the other activities using for the attention of japanese in-
dividuals

generally cross cultural barriers and misconceptions about cultural stereotypes

cultural barriers possibly.

Australia’s promotion of its native animals and natural assets, and japanese perceptions of



33.

34,
35,
36.
37.

38,
39.

40.

41,

42,

43,
44,

45,

46,

Australia as a second rate european and derivative culture prevents a full appreciation of
what Australia can offer.

language barrier could be an issue. Possiblility of artist-in-residency program between Japan
and Australia.

physical theatre, circus, contemporary music.

organize a meeting key exportists and importists of arts from both countries in each artsform.
Textiles

The Japanese know Australia as the land of Coalas Kangaroos and great fielding. Maybe if
we projected an sold a more cultural artistic image of Australia, the development of Austra-
lian art’s export to Japan might increase.

I think there should be more opportunities for arts exchange developed with Japan.
Perhaps because japanese officers have to present many cultural activities and Australia is
one of many. Facilitating exchanges is an important way of forstering the development of
further opportunities.

Because Japanese officers feel that in general, “the arts” primarily come from Europe and
North America. 1) Promote the idea that Australian contemporary art is important to Japan
in terms of a regional consciousness. And especially in terms of the future. 2) Work with
australian artists to specify which leve or type of Gallery is suitable for them in Japan.

For success, any Australian art’s export to Japan must be supported by the appropriate Ja-
panese arts organisation or a successful Japanese arts entrepreneurs. It is not sufficient if it
is only supported by the Australian Embassy in Japan.

Use of Australian Embassy to profie arts related to days which are significant to either Aus-
tralia or Japan. Foe exemple, Australia day, Hiroshima day. Variety of Asutralian arts to
profile in Japan who are absent. Profile Australia’s best visual and performing arts in Japan
of Bell Shakespeare, Sydney Dance company, Klaus Urgi? (glass artist). To visit Asustralia
so that they can share their expeiences on return.

advertise cinemas very effective

maybe because japanese officers are so busy researching all of the genres of art in so many
countries, that they only have time for the High Art end of the spectrum.

An increasing percentage of the Japanese populations have or intend to visit Australia they
are shown tourist destinationas but not as often the cultural attractions : museums, art gal-
leries except aboriginal arts. Interested in exchange of 20 art works with a secondary school.
I have visited Japan twice. The traditional forms of art are on display in cultural and craft
center. Often it is difficult to see contemporary modern japanese art work.

Cultrally so different, in expectation that both parties? Need education. To have more



47,
48,

cultural exchange is important, invaluable to both parties?
strategic promotion of Australian arts as contemporary, vibrant, sophisticated and diverse.
Language supposed cultural barriers, less personal communication is??? up the relationships.

We need less technicaly advanced communication and face to face meeting.

49, This college at the present time has close?? To Chaina and would like to extend them to Japan.

50.
51,

52.

¥
(1)

Because the Australian market is too small. Student exchange system is expected

We have no immadiate plans but we are interested in the possibility. Rhonda Noble, curator
of art works

development of the assistance for cultural exchange between Japan and Australia could raise

the profile of both visual and performing arts in both countries
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Australia’s trade with Japan

($A billion)
1995 1996 1997 1998 1999 2000 Growth Trend*
Merchandise exports 166 156 168 174 167 218 4.7
Services exports 34 3.8 3.7 3.4 3.2 3.6 0.9
Total exports 200 194 205 208 199 254 3.7
Merchandise imports ~ 12.0 102 114 133 136 153 6.6
Services imports 1.6 1.5 1.4 1.5 1.9 2.0 5.6
Total import 136 11.7 128 148 155 173 6.5

(Trend growth for the period 1995-2000. Source : Australian Bureau of Statistics)
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Japanese artists and bodies who go abroad

1991 1992 1993 1994 1995 1996

theatre 29 31 30 40 29 52
classic ballet 2 3 1 0 3 3
opera 0 0 2 0 1 0
dance 17 16 29 33 24 30
entertainment 6 0 2 5 2 0

interdisciplinary 0 0 3 2 5 3
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KEE
1. BHARDX¥E% Market of leisure (audience of sports & arts)

100,000,000 yen/unit

1982 1985 1988 1991 1993 1994 1997
sports 690 800 1,020 1,190 1,400 1,370 1,260
cinema 1,690 1,730 1,620 1,630 1,640 1,540 1,770
theatre 860 940 1,050 1,140 1,190 1,130 1,300
variety show 290 300 240 270 290 300 280
music 1,500 1,170 1,620 1,660 1,850 1,890 1,930
fine arts 500 430 470 490 540 580 570
performing arts @ & 2,650 2,410 2,910 3,070 3,330 3,320 3,510
Arts D & 4,840 4,570 5,000 5,190 5,510 5,440 5,850
general total 5,630 5,370 6,020 6,380 6,910 6,810 7,110
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Music and theatre  Performing arts Services

production venues to the arts Total
Businesses at end June (no.) 831 150 369 1399
Performing arts spaces (no.) 48 315 362
Employment at end June
Working proprietors and
partners (no.) 354 o 87 442
Employees (no.) 5727 5601 1589 12918
Total (no.) 6082 5601 1676 13359
Income
Government funding ($m) 179.3 88.9 26.1 294.3
Income from box office ($m) 264.9 76.9 341.8
Other income ($m) 150.0 165.8 3294 645.2
Total ($m) 594.3 331.6 355.5 1281.3
Expenses
Labour costs ($m) 223.2 105.2 42.0 370.5
Contract payments to
performers/artists ($m) 32.8 7.2 8.1 118.7
Other expenses ($m) 335.8 208.0 212.2 756.0
Total ($m) 591.8 3204 332.9 1245.2
Industry gross product ($m) 223.5 112.7 64.8 401.1

(ABS#H (KaHR) & v 51HH)

3. HEOEEE S audience of watching sports & performances

100,000,000 yen/unit

1989 1991 1993 1995 1997
sports 1,980 2,090 2,150 2,030 1,850
cinema 3,060 2,810 3,130 3,000 3,020
theatre 1,300 1,220 1,330 1,240 1,360
variety show 570 520 620 570 500
music 2,130 2,200 2,290 2,200 2,140
fine arts 1,460 1,570 1,730 1,710 1,540

Performing arts Including cinema 7060 6,750 7,370 7,010 7,020
(BsE "L Yy —A#E) & 0ER)
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1991 1992 1993 1994 1995 1996 for 1996
Australia 3 3 4 4 3 2 1.5
New Zealand 0 0 0 0 0 1 1
France 7 13 11 20 15 19 18.4
Germany 2 8 10 7 4 6 5.8
UK 14 16 12 19 14 10 9.7
USA 16 18 17 15 13 21 204
Russia 13 19 16 13 9 18 17.5
China 7 8 7 10 14 8 7.8
Korea 13 11 7 14 15 9 8.7
India 5 3 5 2 3 2 1.5
Indonesia 3 3 3 5 4 3 2.9
Canada 4 3 2 7 5 3 2.9
collaboration with Australia 1 0 1 1 1
all 95 116 100 103 99.1



To make this figure, [ used the data of Japanese government (the ministry of International trade

and industry ; the prime minister’s office) and Japan center, Pacific Basin Arts Communication.
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