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¥4 R EBIRELR 7 7 VRS v 7EREL B F—< X+ £9 7 (Thomas Pope) #SiE U7z, ZL
TET7 v hH%2EBA 7407V aVxy bR2ET LI N—F - Ty 7 (Robert Goffe) 75, L—+



vFF R LY FHOBEARRERKEY Fr—F - N—<xv ¥ (Richard Burbage) 725U T, F£EE
LOBAEDPRBRENTHH L W aXxF47 - FIVTOREEHBICL Tz,

LPLIDIa—=VANTREAEDYV I ETZ Ly FERIULBIFBIOY A4 P ERFIV—F 4
FREPOOT YT A4y PRBAREBEEN 20, BITEITOBRARLOZBRNSE VIS £
EL72W, YA 7 A TERCH BEBNBAOTLTLELFICVOHE0nd0, BE2EFE
LREMEBEL, v T4y I RBAZEORRMI AL S, BOkbORLEDBE LS JHICKL
FEBREEELRLEO/REERIZ v, BFEORMV—FF1E, 714 PEREBELAEH S, RAK—
FUvAOEEERFHOICET v ANORENBNEORIEEE LT, E5ICBDOBRAZFICA
haEBME2LD, botdb v A 7 AT LARROZ Y FPHOBEICL > TR, LR LR2EOK
2o LRRIEALICEZZBRBRZOLOPME D DERIZ 2723 T THB, AAXTAT T INVTH
LZITSBN, ST ZIVARAOTHET DY a T thoT0RBERVF Y 2T 4+ avifE
U. RS DERELLEDI TR T., ZOEBMIBEATEAMRIICEDL>TLES7DT
fICERM TR Z LaThidz o kv,

0 mDIcINY -T2 b ITIR2HELA—ADARL Y S, L THMEEBELE v F (Ernst
Lubitsch) OBUEA L v 2tk > T, RADHy TubhBu~<rFv o 2BEHLIE 5 ERING
BIOGHDIEE o120 BB EDBZRNICT TRBARZSTWRBREHE VY v 7°}l/7’ﬁ‘_f51§2kt;5u—7¥ﬁg-
BlLZERBZEHTH B, ARV Y I TRBEBLTCOLI2RBEN LIELIEERELTKELH-7D
Ty 4 —v5RE). BE0BOBICLEEZLY TS (MMEAOE, Ibica—ua vy S0FLE
By AV raF s RMBRfEbh, 7Y —0F VT yaR, (XY -4 F7 -0
DEIBINVYHNBEELREERLT, Cho0BFREBRD» 67V 2T7 Y74 EBEFRLTLT,
ILYOEEE Y Y v RVIZHO bUBEVRE5X %, VAV EY Y yRVBEL RT3 ER
Lv, BESNZEBRENY 4 — v TOELVAERERT S, 7LV, Y¥ X, vy 7 L BEERIHEIC
HLERTIEIEL 5N EVREL, ULAOEHEZ o7, Xbh 5 0ik#2 R L2 L™,

—HZDI 2=V ANTHRHAL RS> TLRBEBOEAEICE VT, ERYY (L) &£7vvy
F (Fred) 3ICkE T, CoBHTEIOBREAMGMEL C—EH0EGHT, BLLHWLIMATT
RAFELELNS, CAOLLEBVEI F U= ARL vy YORVHOTI ALY THB LR SH
Ehkkdi, ALy EALL, BEOBRARLIBERSL THURER T 50, HIATHEVETIC
HoDTI54 FHAFEL CHBEICBEET RV, ZOTEELAEEIELE _EBORDO L H W ED
COMSHATOBROTuy F kb, x4 2 AT 56 OERIMEHAEIZT COEEETY 2T A
L LUTEEATHEDN, BIILTWw3, 2E 0 ARy ¥ TOEROBAOKREIIERANVAIEI S
BILTCHhuwr T4 v I BEBABDTH S, f-oTVVET LY FIIARL v P 2T S
Sa-—VANOEEFELS. AL R T ABEBTOEANETROY YT 4 v I BRBRDER
ko T3,

IHLTCIAATFTAT - FINTFOREN < T4 v 7 REBN (EBELXLEIHKR) NERRR
A (BEOERER) BEL, uwr T4 v 22BN (FR) NERANEA B w4



Ly TOMBIZZD, ThEI2—VHNNDPRIFTHSTZDICREAPELCT0E, Y24 7 AETH
BERKAATA4T - FTINTZDLDRDT, BIFBIII AT AT - TINTTHIRETH B, T
bbb, BEOBEHN Oy T4 v I BEBRELOBAL, ZRINITEEROERNAEAD 25
Lk, LPLERRBROC YT A v 7 BBALVIARTIDEZFHC TF 2 5k< | ) O
KZoT, 2O a—YANTEBFTRIO YA PRV —FADuer Ty 7 BBAN (FER) X
E7 At N—rFAOERNBAN BR) LREL TS, ZODBIFBIOEEIH S ¥  KiE
LBVDTHZ, 22— VANORHEAR BEBAL) OHFRARLVy S OEBIRZHEL B bn~ v
T4y I BRERSIBA (FR) WNEIROEDSHLERNAA @B%) 2FHLZ2HOBAEN
BEXEEN LT3, ZLTIHhEBFBICHO DL AT, RFV—FFRIBEEOKAINE Y -
77T, [ROBWT A P EEBINOEE D H0ElE, 374 o ®lL L TEREIED,
el A PRI EBALTEIEELRR/RICEVIARLV Y YRICEZ T BDTE,

COBFR L BERBOEANETOR L ERONBHREOFEIZ. METOY 4 FEET VH (Bi-
anca) OHEOMEL LTHATWV 3, BET, ZZ 70— FI 2 BETHLZIROEPY | 8§
BTHCDDIAF—Dh 7 —BRELSHMTELT A PIFBO»OLETHROKRERTH S, &
BLEDT A4 PREVEEOE, EAETOVVBEETHD, ET7H/uAf XL 4 (Lois Lane)
B BELLoTWD, BEaXF47 - FIVT2FATE 24 7 ACTEETRLLRPRE
7v# (Bianca =HDE) HELEORT T, NENICI TV ROK[OBOEL WHEKD 7 A4 + 37
Ay FPEATERE (F7RRCBEOE) LEHTEZ, CoBASERREBNn T4 v Ik
EL (K OboT, BRNRVCAEOBIEZENEAN FR) 277, L2rLIDIa—-YHNLT
F. OV T4 v o BBA (EL LR TEEOREBSER) LLTOVYETLY F ICRL.
EWmIICHSIFER S IS ERANLEBAN %) LLlToufrentodB2EFgcb R AT
50T, VY74 2SI, AR ET7VHRBBICL TV, ThbbEROBMLRIIS
2T, B2BOIBLERIREL R ULOERICE-Tw3b, B ERTEMZTEROED
AV, WA HE2LERAY VT I 7237005 REGHESA LT D EEHEL
B TH D7, C CTREK TR IR0 A X =V DTA VIV FRFEBOWEVIA A =D b,
TFTAVEHOV =7 U PECLRBOTA PE2ELT VIV RBBETRT A FPELTRZ B XS Lk
WEEDAYIEFRAL. VY- Uy Ry v HEORBRESELEXEBTRT, J0kd, EENEA
DEEEAL LOPh (EIXL LIRS D) E7 v hicxt L, EEEATIE R VARE LR
EERNBIE D SEBINT A LI FRCEET 5. BELEBONISENRTLE>T w3,
ZNDBE oD 20MRT AV S THEBLTCELUR UEREBBERANLE THLLLHE, WEROY
A b, KELRT A FPERNEROFTCRAL R ICEELRT T 228D, I 22—V hLoBHE
EIPINGZL—D2ODFRLBbh s, B IHEIRELOEY EbL, VYERBELLZILLRAYD
ERELZEL L CORBEORILZ0Db Lk,

- 28OBANIZ. ARV Yy S ICRAELLFELEDAA (adult couple) & WA (young couple)
LOSHILEL TV B, FEOBART TIRISEREL 70 LTI 7 &BRE b5, —H 4~

.__26 —_



Ly ¥ DEVEANIEEN 2 WEGORE R (llicit) B (FME) 292, Z0oia—YHrcoAd
2 EENEEIGEETHBZLRTTAHELEARVEEYNDH 2 2 L THEVEIRNBANIC 2 2P, F
RUYIRI2—VANTRERDPERLET S X I CEMT 20T HRAZORIERICHED
D, Bbu=ri4a v IBRBEZONBLEVIARXT 4T - FINT LRIERNOREL DD, T
OFfxz-3—-7A1+y TR B4 RARENBEISZBRTHER2FAPELT, Y -1
Xy v VCATIERHTAVLAY L LTHRICBETR RV DOREFORKE D ODBETNE
HRIWAD E L CHlidhd, 20074 PRV —FAMBEbuer T4y 7 REEEZFOLHICR
FEoDT, TAOEBRINEES., 7L LHBERTRERDLTVREDTH 5,

ARFALT c FINFIESLREOHPERNRESHRIC 2o 723 T72H, Ix2 - 3—-- 7
A by BEEZE. o o0~ ) 2BBT 250, v A7 ACTEFLIFEORECLTL
FobELLNEY, ERWNAAOI®EY A PEXRMLU—%F, Z L TFHFNLRBADOEREELET
VAHEN—R v FFLTHITE S LEHEEC L2 L2 BERO LOBEBLSELDD I 2 -V AN
rrBbhb,

%h?@%%@@ﬁm%of\EJ—Vﬂw®®%¢bK&#LTm:50UUu%LwZE%@
% V—-4v-57, (“SoinLove”) #5, WLOKEERABHET Ly FOEEED [T A-
T. 7u—Fo A RBERL. TLoL2ERLLy DI a—VUhNMUICHEL LI D EEIRILR

%, ZORBBETREFBOTERLENZINE 00, ERIBEEOANETOYYET LY F

HOE VIR RLZLTWS, V=AY 57 (5:00 P OFaxy bREFE-9—8E
BOCX L Tth3rY, 7KD (a, b, c...) BHEEZRIFETH 3,

Strange, dear, but true, dear, 1. (a) RBRELIE, AY7% D,

When I'm close to you, dear, (a) HRITHFLEH K

The stars fill the sky, (b) WERIMEKOEL &5,

So in love with you am 1. 2. (b)) WhwigltdhlzBELTWw5,

Even without you, (c) PV VETH

My arms fold about you, (c) Bodbhl-2lpcEEL Y 3,

You know, darling, why, 3. (b) ES5LTHITHELTLE S,

So in love with you am 1. (b) ZhiEEH%2EBELTVEDTY,

In love with the night mysterious, (d) dLliHDTERLTERD

The night when you first were there. 4. (e) MM ICAL

In love with my joy delirious. (d) LR EELTINDE LA KD
When I knew that you could care. (e) B BTETIAL TS,

So taunt me and hurt me, 5. (f) Zhodbiikhihz@ido, BoFTH,
Deceive me, desert me, (f) =, $BTTH

I’m yours till I die. (b) FABFERE THRZDDH D,

So in love, so in love, so in love 6. (g) ZhigEETclidbiniiBL



With you, my love (g) BLTWVBDTT,
Am 1 “ (b)
dear dear sky I/you you why I/mysterious there delirious care/me me die love love I/ & \» 5 ¥
R FEEOMARDESH S, BARA, 22HFTY Yy XOHETHE 5. HKFADRED 3
T2 1fTLEX 5L, 417HIC aabb L) 2EOBOLHORVIELW4REERZ SN D, /i
MR L&D 3fTEICaab OEE W 5, 2fTAILT. 17T ELZ LI HEOKRDIEL H
6EH 2, COLIC2EEOENEZOLNIEERICLD, BMOTE-HELE RoTw 5, HEL
FHRBDORT 2K LI TR -7 —ROENE RO R WEEZ S D, In love with the night mys-
terious, The night when you first were there. In love with my joy delirious. ® 3 fTiZ&E 5 A 107 4
THFHIN T3,
COZAND2EHOENTFREINS 2EEBOBRA > TRILEBILFAZLE., 04 25K I RO
BravTtEbhizwEiwd “TooDarnHot” (9:44) 7225, kW57~ - 25— (Ann Miller)
B, ROREEVVLHZAE LD L, BEELLE L TORKOENEES % 3R LRN s T
» %, Kinsey report® &£ 1» 5 K — & —— O & WIGAIIBOETE L & 2 b B CRBEOHME L £ X
b, MEBBMUGSEICT 2L 51045 50 FEREENIT 24, METE T, 'BEoBWEEC
FhiX, THERBKRIEMECRKFEE L XEAPITFE, [UEPEVEA T4 71, (According to the latest
report, every average girl much prefers loverly words when the temperature is low.) &, ¥b &
WRFEPBI SN TwE, Tu—FY x4 OEETR7L Yy FORAOHEAKR— (Paul) 252 %
FCORMICHARTIL XXy —2HERICRKL, BAOHKI Uy AWEHKOMA 2 RE 5 (V3
% @ Specialty Song) 72 - 7“, ZHBEO R - IZ EMEBREICEL Y RbEV, BEOBRIICH
25L&V av - VORFELVOSVLDFLATEOENBIES D E AR, ko7
Ly FADBATED b, /e 7V y FERT, KotV UHT 4 MEEEHRT 2 BEDOL
EEHEIRIERIE L WD), EPELOTA AT A MEBOWLECE, BRTI914 FHr 65|
ERTD, YA 7 AETHIEOET Y ANDEIES, DX ICEAED I MEARE L TRI N,
Ta-=VANTIRAERCE L,
NWLVF4EFTTa—FD 24 FERIONS A4 77 b (try-out) OBENEE 2, HEERTHF
M T¥2-3 %14+, (“Kiss Me, Kate”) @ TEAONZERE, 8w s A b L KAYUCHER
L 7=\, “darling devil of mine, nothing shall ever be but divine” O IIEE T, ¥ 1 + 2 B
COBDEEREY SIFVIRE L H5X D TR, AP OERED L 9 W - 7-MkE 7205 % THf &
HBEATHAINTEEZ IS WESI TRV R, XEBWLTIES L) &v ) BROKE
THb, 2EDIDIa—VHINTRY2A7AET D “shrew” T L2 B TED o iF0LHICH
2FLELM ATV —F % BEOLIICHENICEINALEAEZ TSI LR —9 — DI
DOHLHTH D, WEREHKEHBLTEIGORANORYL. K2 H 2ET 280 LBE~OH
ABAZLERBONIREDIIH->TH, Lo bBEVTIEZL, KEOKFLEE2RTICETHEL LT
DREBERBLOIT 2P, MEL L THEBLZA2BZRICNL T BO2BELEL TN ALE



BLEZVOREBERN7 e I=XA MIRERE LTV EDTH S, THEREALETRES T 208
D4 HiT% "™Mrs Graham T7  Lilli Vanessiy LT 29V OB RINE, ERIZY N—
PV OBFEOPVELOFHT, RIELLENEAZ 0T o0 T LEERTE 7Ly FIcKb Y
VICHHS» 2D, TITRELVHZRSZWIED DI, EELZZERET S 2 L ICEEEL &
Vo A4 ZABNEWICHE >N, ZRERBIFBIOE T A DFBICH B, RIERRBERSNZET VA
WERREZ T T, BEAar 2Bl LZRTH S, FELEFROFELL LPLBR
ERRNENDD, BRRFEETERCBOTEALEEDL OHZKE L. EORELLoTOT LW
D075, HEMIC X > THRRMICRLEEL 2 8BEETH 5,

Ta—FY oA BETIR, FEEO7Ly FOIFHCNL, AELSECTHUIREADOF -V LY
DR EANY F 4 (Hattie) 25 T2 a VEEROEDOWO S LEUEHE ) LTS, HLWEERE. #
L\ 3 7 “Another Openin’, Another Show™*® X, #& Tidv—1 V-7 5 — (Lorenz Fuller)
@ Specialty number T& - 7z, 23— ¥ (Irving Berlin) ® T3 3 713 E E#U RS 72\ (“There’s
No Business Like Show Business”) (FEILL vavA0ER, 75—ta—5Rc&3va v
BIZOW»TOTLRV - X0 OBR OIS, BB TIIERE N5,

BHEBOANENIBHAL LTEELDO T, BTHOMRE 2HNICHELRO 4 HHPHI NS,
#eEzo l, EENRAOSH,

“Why Can’t You Behave?” (€74 19:20) 7L v FIZEINEIN LW ERZENMIZ, oA RidfiE
A7 THETRIEEEZDTI T NBEE D, Eid, BEELLTT7 Ly FOARIT 2000 Fv
DIEREZBVTELY, BIBER-> TRy 7 —HEb AT 7 o —#EF LEE. _AH®W
#ET, A XA2FDT7LYy FOBET, EABFA P25 7670 —FT 24 ~NOHMHTH
5, $-BEOFRCTT LKA ELVE, Of ABBRET IHIFKBLELTIADS Y RIC
B, TES LTRITHIEITER VWD ? ) “Why Can’t You Behave” (Z ok 2 Tlidu A A~
OENVOHHOEEL b 2 AoLBYEARRT 2) 7, BELTEVXT Y A, BEBIEZES
BT AVANREE VIR > T, BER TNV —RA T2 —3F -2 OFRT O KOFEAR. €L
gy TOREERE D, MK ES LAVO LERCSTS0E3BEBE L TR TH 5, FIFOFH
BN S EBINAANLE LTRTIMA Szt ok eErd Lrlof RC3BELELD
D, ¥7:04 RBBIBEFEO T Ly FIZEUVTR D BT THL. VI OIBKNET v 7 A L OBEHE

L. BN S 2 MEBIN R E2ET 2, & ORKIROERIE, BlFB ORI L KEDOEZLE 7
VHEBRT B, 2. KOBRBOFHTLOETRELVEF2ELHEL OMIBEEEA 2 LR, Hic
BIREANYLL S,

“Why Can’t You Behave”

Why can’t you behave? (a) EI3LTHRALLETENTERVLD ?
Oh, why can’t you behave? (a) E5LTHRALLIRABOUNTERVLD,
After all the things you told me (b) WA WVAEL DI,



And the promises that you gave, (a) AT L7-BWHIERD S 5 DI,

Oh, why can’t you behave? (a) E5LTafTAER B ZVD,

Why can’t you be good? (c) ES5LThEANLIRLARZNZ VD,
And do just as you should? (c) LEFNIERSRVWIENTELRLD
Won’t you turn that new leaf over, (d) &Fx—FHL S hhwvrls ?

So your baby can be your slave? (a) dLlOBADVERICENS L DI,

Oh, why can’t you behave? (a) EHLTHRTEDHLDBVLOD

There’s a farm I know near my old home town (e) FAOMEDIEL ICBEVH 5D &,
where we two could go and try settlin’ down, (e) 2> TELEL I LN TE B b,
There I’ll care for you for ever (d) 22 CKEICHR%2ET Db,

’Cause you’re all in the world I crave (a) HAFTHLRELEZINFERALE DL,

But why can’t you behave? (a) HIEESILTHLRALTERVLD ?
9f7H® (a) #% (d) %5, %7 (aab) OEFOHEHE VWA 2 BKATH S, 53,4178
XIZ& 1 FLD why can’t you behave? 2 0 RZ KA VX I AV R/ TF2E2, BETOE
V—REKFLOIIDBEOFTH oI F -5 708y TORKERE2BETH o7, B
BT I— - a— U HREREOHRICE L, BBOENVDOEEANLRVGES S RZ RS SH
5, BbETCT V-39~ (BAR) OFy THIXINFy v aTEANDOYBAINTH S, FHIZE
BOBERLVIREAIHIEL 22 —3 -5 LLERNLE TV —ZDKTH 5, 4/4HFEL
R,

BLREZD2. VYLETLy FOARLVY ZDBVH,

7Ly FEV IR, BAZAERMCL TERE B {FE (dual focus) T, MGM £ 2 —Y A NI
HEFROBE>EETORT L L THELAD ORI NS, B oBERRIRL Ltk s, #fic
FRONGEADPOCTCEEETOHSOLDBHEALEOHKEFETH 2, VI RBEOERIE
(dresser). 7 L v FI3RE#E (valet) EFEATWVBICE L, 2 X F 4 7 OEHIEHFEICBIE, VY
DfFEADL. AH 2 Xix (Susanne) ik T7 4 oo o/MEECOEER D 2, BETIEE
ANBEDTNY T4 THoleo BETRIONEAZZIZERNA y "VORE %2 L., K560, H
KRATR7EBFALZ, CNb0EBREFEI, 7Ly FEVYOREDEOREL. T4bbY Y
DER/FLOBHNE. Ty I ADLOBFEEL 7Ly FOFALBANOIROBE O YL BRENDG, NH
ERICELDH D, BENRVETOFEEIBAILLE 2 LEBEICHAOE2FETHD, 2T
CONBEEFLORMICB ORI N DIBEE L - RFES, BRBRICARV vy OB OHICE> T AT
BZETIADBRTRORE LBRIAIOYE S,

VY OIBNERZEE TRV P ORYTIDY a v OHBEELR DD, MEITRAETBICEZR
ENTV3, METILEETIHEEOEKELETY YD&) ABENEROLE L &b RV DI,



VUBHECEINTBIL LD 2 RETH L. BELTAVR—ALREET7 Ly FICEREE
B EWZ BT (cattle baron) EEWIERT U Y, 7927 R (Tex) W LHENIYURT FH 2
MT, 30 FRBEIC LS B IRONEOH VKR —A L AHMPEOERTH 5, BEZ T ORERH
#BTOA 20T SWLICERONRIN-BLLD 5 B8 TEAXLET/Y R X)L (Harrison
Howell) &\ 5 AHITEREROTBADIB SN L WVY, TBEEO~Y FI4 b Al iEiER)
LS 7Ly FOERDS, VYODOLELTHRZ, 1926 FO/NGICEDE 1949 Fc7u—FY =«
AT a—IHh NI N THERZESEXBIFZ) @ “Diamonds are Girl’s Best Friend” o J&A#%
NI

FERITOLED &) LV VBB T2y v vy Ryoansgic AZHBRRoFRE2E L
BOHS, B78— FOFIRERE. AL vy OKE, 2 LTZAPBBLELEKSIKEZT7 VY DRw
FATHb, PHBOREFEFOERLEES>TEAD» 51 v x—2" (Sigmund Romburg) fEfD /A 7
NV 7 D T4 TFy (The Student Prince) DAL v & Lahb
ZADBROES 174 3—) (“Wunderbar”) &, Z» 674 —vRIAVYE, ZOEBICL K
ANDBDFRDBH B, 2 bV VKEBKEN VD, 7Ly FERLPT T304 2B 3ICH
Bbod, CAPHEDLLTEINAE->TVE I LEBEITT, 2EHOEMEH 07 L FEX
Hh, ZNHEOIEFRL Yy P IC L HEAOEBORI AR (AL v R SBRPEIRC L
V) LIELIEERGRILO), RELFOHIBEL TR ITERCIELZT 2EIET 5, ZANE
PHEVWCEHTERVLVERBABEZ IR LI LICE S, LhA—AD TAY « o4 ¥y (The Merry
Widow) & #~<L v B (1934), R VE v F (Lubitch) BEIC X 28E F5 7 - SL—Fy
(Love Parade, 1929) ® T® v F - hauy (Monte Carlo, 1930) BRI I EEFERTH
2O LYY RLEZADED, FLTY vy rRyEFRLy OB, SREADOEEFE
DELRDIZEST, AV -TAFT - IAVEFESRZADPBIIBLTLES L5Ic, ZAMEL
WHERTHDTH S,

Wunderbar

* (Refrain)

Wunderbar, wunderbar! (a) FTELLVEK,

There’s a favorite star above (b) BEHEKIZIEIEEZ

What a bright shining star (a) ELBLOBOXIIKTIES L\,

Like our love, it’s wunderbar! (a) BALHZEPENTWS I LD,
(verse)

Gazing down on the Jungfrau (c) ZARJOWEOLHEDS

From our secret chalet for two. (c') av 77390 Uksar%ERTALLINSL,
Let us drink, Liebchen mein. (d) BT2A&k HMERBTZ S,

In the moonlight benign (d) ZERDIwAHNOFT



To the joy our dream come true. (c') BPrRI>BRICEMRL LI,
(Refrain)

Wunderbar, wunderbar! (a) TWE5LWVWE,

What a perfect night for love (b) IR RATTEELEEA,

Here am I, here you are (a) EPVT, BV T,

Oh it’ s truly wunderbar. (a) ABPIZTIES5 L,

Wunderbar, wunderbar TS LK
BELBIRZAED, ZAB IV BT T

(a

We’re alone and hand in glove (b
Not a cloud near or far (
(

)
)
a) MLIHECIHE—D2%L

Why, it’s more than wunderbar! ) CHHETIES LRERIERNY,
e) BER[LEDLAEIPDILELTVS,
e') BOXRIZEIO TS, BbELI,
e) BOROBOLBEATEY. BEbE-T1,
f) A&Eidme L E
f) BREOBALOE,

Say, you care, dear. For you madly, (
Say you long, dear. For your kiss. (
Do you swear, dear? Darling, gladly, (
Life is divine, dear! (
And you’re mine, dear! (
* (Refrain)

2HIEH®D cc'dde' & v 3 EHIFBE & 4T H O ee'eff &\ 5 BIEHIZ, ZHIMEAHELIL T TERED,
Frau i%, true & two OERICFEREICEVDI D2 b5, b HiHD madly & gladly i FOMEBIZERHF
TH#HD 3 kiss D 1 FTHRIOGEVWEE 2 L0, ZOWELEb - BIEED 31Tic. BB 217
I EHMEMI, DL AR - —ic L TRBAFNZHETH 2 720 1A B S 2124t
5, ZL THKEADOHNBLHIET (verse) TH 3 2HIPEZ L > LB VRBOEOEOROHE, &
BOBOBOLOHREVI X =4 —5 LKFAMIYRED 2B 2NAET, hotu 71 W FNLE7 Y
VOHIEHRMINILBORICEA T2, BENICD VY OEAD FLANTIVYICE> THID E
L, BBROXFAETEREVLRENAGmZ/F> T3, ‘Wunderbar’ O b RE N HEEIZ. 7
AVAY « Ta=VANCILBBHAMIBFOILYTEAEL. 1 HAPRLVETZEL T,
CHENECY AV F - IV YTHD, $DBRELI4 VS - IVVDIIATVINDED 7%,
JYDFEDELW MY ANAS, ZhPZFE, FIZE TA 755~ | g KBTI Z2BENLT7 LY
ELVHE) LR RAOERNAZZOFHEKE DD, ZORAOREH EXRENET7 7 v AHD
ROHYTOHIFZLLITEE L HEEED > TVE, VEYFREI—a v OFD 2HOERIZ
AMELTTAYARLBMAZIND &, BEIFEL CEZoLOLHICES W3 BRENLRICEF LR BH
EVIB/ADSE O, HoThhhRPTAVHY - T a—YHVTRBILAEVL, EREET 5 2%
Thldl: MROFREE) (Gigi) 200, ZO0FEZAEBA TR EEX5, LALLM L—%
Fi3 "RUHPEOFY - 77V TCHEICELDEHY, HIkERbD, Fry- 77203500



HHZZTHS D D78,
v 77 vDEHESLEH B,

Sa2a—UANVDNT—=F XL 75 AT B oD, K

BLHEEZOD3 Xy OB,

RO NV DEEEREN 7 Ly FARZOT2000 25— v EAIGELTH 585 EFH A
PEEIZP>THKD, 7Ly FRIADABOREBHAT 2, aAF4 7 - FINT OEBNAME A
Bl 2o TERINR K W, BEVCORD Y ICES LB RIEBARVE LTEB LAY, &
D avDREDE Y PRI b, b hhIERET Z, BREND 2o —vUALEL
TREHIORBRLE o 2h, TLHICF—F -5 =3 (DamonRanyon) FfED=—a2—3a—2DTF
Bz 7R e U7 TBFERE S & Lz by (Guys and Dolls) (1950 4E Broadway #Ji#) »%
BT 5 Eickb,

BEBEZD4 VY7L y FHSIER,

HEFFZRLLOIEL TR0 2 DA —FHBA-TWBEHDEM, HI727 Ly FORESREE
AB, FY 776 L ChRERZOTZEZEOFRC 7Ly FiZ, VI RKHEDbLSTEIN
ZHAOALEHS R 0EE, B RICES, VY RBEBEREACE, B Ab¥ ORI LHE
TMV—-4v-57) (“Soin Love”) &>, TZTYVVDHRIAVERKICED 7Ly FiT
BErNT03LBEICIZE-EDT 3,

INEOBEBO FF s EFRICLE L XBITE (Lo UeBERd Ly (The Taming of the
Shrew) 25th¥ 5, BIFBIEMOIIE. FBIXKHEBIF, (“We Openin Venice”) 4 AOKEFD
ARXATFAT - TFTINTOEMDEERE S, CORERKS 4 AL BEHROIRFE LA & B OB E A
w3, FORIIKERNE, 0FRIERAD SRFA~BT, T2 5K~ | 5 (Oklahoma!) OFRI%
RITTFRAPEABLAV TV RLEVIBKRTA I UT - AT OBERH S % Rz < —
FTH 5,

“We Open in Venice”

A troupe of strolling players are we
Shakespearean portrayers are we
We are just a simple band.

Who roams around the land

Dispensing fun or our frivolity

We’re folks who gives distraction, are we

A theater-guild attraction are we

FAE LK FEBIE,

YAV RETERIEET SHHEE
BEAONS RBIFE,

B A R L.
BECELAREZDOLRVESERL £
Tw3,

BELRELOLEEZ,
HEHAOEZFICR D,



We’re just crazy group (d) 77ZoEBEVOfEZD X,

That never seems to droop (d) N&RA4A5 )70 ZEKS>THT

Around the map of little Italy (e) BRLTERMEETEIEIERY,

We open in Venice (f) AERIR=ZTHEL.

We next played Verona (g) Txzur—FTRIZAEL.

Then on to Cleomona (g) Zdrs7LtE—FIf7<,

[Lots of laughs in Cleomona] #&& (g) [ZVvAE—FTRHVIEVEL S| A

Our next job in Parma (g) XofEFER V=T

The stitches in danger minutes (h) fEREZBMILEEZEDLY,

Then back to Mantua and Padua. (1) Zhpo67vFaTERFaT7~EEST
k%,

The track to Mantua and Padua

Then we open again, where

LUFATENRTAaTAOERZUWUD
Z05BY (R=ZRXT) HEEZ,

IHIFEARRITIX [aabbe] DY —v DEDEBEL EEZ SN, are & [i] & (we, frivolity, Italy)
BEDEIN., ZOMIEHb - LEBBEDESDDHBAB LRI NS -2 Th B,
RIKJERZLLRCKSIET VHOKRT@2:00), HHb L2 L ERTHEL, (“Tom, Dick,
or Harry” ®?), ELWVLET VAR EKBOREEN L0, AL 2 Lo BOMirohickiELE S
SDTRBTERVENE B7:25) ., FRELLRB\EE I ALK, V—krFF g vron
Dol BDOR, MICEAL, BRLKEOBLEFOMOBOEFITRAL FHFA » OIHED 3 ADKIEG
ZRECHRBECEF) TORPLEVRET VA LEEL2E0 v P u—2 0RO s L I 4
VWi, Ko, EAV— RV FABET VAHOREREIC 2> T BE, FAZETIV—kVF4D
A, FI—=F ok ax T4 THERDERSH > - OEIERINTV S, V—k v F 7
LB ADKEEE, 7L 24 (Gremio) & +—F v % (Hortentio). ¥ 7 v hOKREEIZ 3 A
HRBIOOhBVEZ LS, ZORKBED I A%, BETRELY LV X2 HEBT2EEHOLT -
7 4 v — (BobFosse) T 5, a3 —J AEH2H b 16 HCEMBLI~ F U H— L OFEE, ¥
7 A FEE FIFEEL 72 v D) (“I'm a Maid who wants to marry”) T. TERICZA L 725y
OUNENH 2BZFOK LA LKA TH H . WEAPRPKIBECRELTT0DB LR, ER
ERLVETORS LOEROMBAITE LBER LTI R, EBREBEALLLTW BRI
T, b Lllchkbhitttbdd, £HarXF47 - FILFOHBEHS 2 Lhic b NET 2.
BOFELH-TBY, FBEFoTVAREVS itk s, BRI~ L —X34B88 (46:21),
Y xzu—7 (Verona) HEDE, BETRA—FT VI ADORAED, ZOIa—VAhLTiRL—%
VFADRALEZTH B,

ROKIIFFORVWY XLT, Py 7Ic&BFboELHEBLICK:) (“I've Come to Wive It



Wealthily in Padua”) (47 : 25 — 49 :20), FEEBI&BANITIVEVL I BBEHETRT <ML —%
Fo UROHBWEETH 2D, XELL TRV ST Y FHTOHKORINT T4 25 -2 =5
DEIBYLEBER/IZLHPEEORT, KH 6 XRBEIC L EBEH{ 1 P3RS, £HY
TREFCREZ ZOHHEED., EBCE A Mce) LEFORY 72+ 5oy 4 2O
(o HFAD L 2 A 7 AET 2R LI DTEED VATV 2,

BEEORBBBEIL L TRANTF 4 AT - 27 =5 LRV 3BEOWM bk, ZDEkic
kBROFEOD & S BREBEZNC T 4 PIBo TR, BIE2E 2H TR, ROFE2 R T RIBTIH
WIREFLARED . HE20BME Lo T LA RTAATHEB Lk, BT 50H 0k
B QELIE) LED, T2-—UVALTIRMEO 2EEELIERT 2RANAERE, -9 —oK#A
DFBHELD R EBHRN 2O, B L2 U B0 2T 5 (51 126 — 54 : 48),

FAZ B2 “I Hate Men”

I hate men (a) FAIZEIBEV,

[ can’t abide them BlcEgs %5k v,

Even now and then (a) BzgTdH,

Than ever marry one of them BO—ANLREHELADPTEEDIZ

I’d rest a maid, and rather. (b) FAWZLDFEETWLRWVL,

For husbands are a boring lot KEVIDBDIFIAZTH XEBIEERLL
And only give you bother (b) =icHEEZ > B2,

Of course I’'m awfully glad LELEAARDPLEMB/BL LS LEZX - LI
That mother deemed to marry father (b) &TddbodHl-wvwilHoTns,

But I hate men. (a) THRIIXEI BV,

Of all the types I’ve ever met g iR T

Within our democracy (c) ALBFFILEZT

I hate the most the athlete EE(ELVLET

With his manner bold and brassy (c) fTEIHDELBRTEDLE LWLEI—FHO,
He may have hair upon his chest HIIBWELH D BEBLKH S D Lk,
But, sister, so has Lassie (c) TH, FRE-TEND S0,

I hate men. (a) 7255 BidsHkw,

[ hate men (a) B3k,

They should be kept like piggies B ATED & 5 ICB/NRIC

In a pen. (a) BALZHTBLIRE X,

Don’t wed a travelling salesman fIRDE LAEEL 7 5 K%,

Though a tempting Tom he may be (d) AW EELZLLTHRA,



For on your wedding night

He may be off to bar Araby (d) BHEBICRAICH»T Db,

While he’s away in Mandalay KA NI H» T TV BEIT,

‘Tis thee who have the baby (d) RERABZETGIEIDICKS,

Oh, I hate men. (a) 7ZH»5REEIHR,

If I should wed a businessman (a') DLOMOEERLHHBLS

Beware, oh, bewaring [EMFT R E R,

He’ll tell you he’s detained in town (e) MIIMEETELRBLEES>TLEOTE,
on business necessary,

Business is the business (e) ZOHFBFRFEOELOHELOLAELZOEDS,
with his pretty secretary.

Oh, I hate men. (a) FABEIBER,

I hate men (a) FAEEIE,

Those who says I will play the hen (a') ABRRBEAOERETSLLVD

to an old man

with girlish optimism (f) PLOEREELDH > T

He’s to stay at home at night FEAD) RIFEFRIZWT,

And make no criticism (f) ZLTHOIEEED LixwniZs I,

So you may call it love, or ZhAFLEIr S Lhkwvidhl,
Doctor calls it reumatics (f") BERYVI~=F LIS,

I hate men.

WIIEEORICT S ET D

T B,

FETIZZ 0¥ E LM\ (half-lunatic) OEICR B %A T, BB LLEE 4L E (madcap
ruffian), O ¥R b B 5T (swearingJack. [-1) b —FA2HHETEH, Zhidzo T
FEERG) ORD 2EHOHE K EF LB THHIERCHLA LVELE LVWEILH5, S a—
VANOEEZ, Bz {REORKB IR LRAT 200, RIAFTREL 5, ML A —N
FIxPEL, RBRAWT AV HOBRBE2EL. BELTHHEELSTHRAIKETED D, FEX
ORBAFLE-TEARBLIFRTIL. HLREIHBHEZOZ EREZILLOILETEHL, EA
LGB THIEEL VY, TOEZEDEI LIV a—<FLEBLLO»D LAk,

(Ry FT—AE, BIEH, RILt > THBRIAEr S, BEOAOKE,) 74 M P HEIRT, M

(. HBLREMER2B-TVWE I ERTRT, BESRSTERLRY, RIZVWOEES LBEFSEBICH
THLD, KR E>TRERCEEVEAVI L bR, RHEEORRYH 5, HETHELAEDS
ol BRERE, RORBIRL L TCOEOREZHS 7 I A OFERTH 3, ZoHEAIZBH



KHEAEDIWHEOBE L ko Tw 2 LXW2EMT 3, BEITHBER-Tb6 i, Vv
F—BHRICEELZR RO, DAY=V - ZLA RV IBERATY —WICTO, 2BV ES 0,
AR ZEETH S, T WRRBER > THEENICRVEZICEBLERE2 - TH 55 & 51K>
RETHD, BEENICEK, BEEZRAD 2R SBEORBERZEY RV ORBI 20,

Tz D%5H17: 35, “Were Thine That Special Face” (56 : 56 —59:00) Z o+l +—FTA
BHWIZ—HBN L % 2133 % DT, “Were Thine That Special Face” ¥ \» 5 Ko EZH 2 1.
Ve e A e 57 ENAZEXVOBORTHEIETHS, TV —FORBITLIAY L
WHRDNTT 4 X4 (Baptista) o vk DT IEVIRICIE, BE DT TRoIELRINTE TR
BLEIRMUV—F%F, I ZODRBEOLNITECEIET) 3. 2B 1 BOEMEEBY 7245, 22—
VANVTRIDEX v OH»ELVF—FTORE, FEOLY 7260, £EZ0LWR [FFE -1
Now, by the world, it is a lusty wench ;I love her ten times more than e’er I did. O how I long
to have a chat with her!] ®% &1tk -7z L OF L, EEIZ ™MIE w4 4 b [143 bonny Kate]
Lo UeBETA MER—2bwws 4 b [143 the prettiest Kate in the Christendom] ., Bh D
Dr A4 b, ZOELIWZIICETS (149 271-4 Now, Kate, I am a husband for your turn, For by
this light whereby I see thy beauty, Thy beauty that doth make me like thee well Thou must be
married to no man but me.] . TRTBMFELROLED, —ATRERTLH 2T, ZRIZZD
EXCORBOREFEED2EH I ZOHVEY 774 MILEDPEINDZRTH, EROA—-FHEE
boTLE S, FIIBOBOHOEREBE T VI, A= FBuf ANOBOSEL G, VRS
nNBo s, ¥4 FoEBOERLE LD, 7Ly FREBT AR M -2 4 DEREMEPEC LS L
T30, AP HEOMENE, BHEBD . BEERD, BEE2H, FXLTH. ¥4 b LI
FTRIV=F 4205774 bo ¥ALEDPSMEv—0 T X bEILYL, HRPTLHRATD
BOEDSOLOWG, 0t ANOBHBPSALRAT U —ICRA, ¥o L OB EICE - T
WBEV) T2 I A MKFAPEZ LV, FROEARICEI EOIBBLENT R PV —F A BHEL
DFRENL, ZORITIRBERICMANZDHBERTELEVEWVI RV —FF, (1:02:01) —&F#& Db,

INRET AU AEBORE L KR T—BICEABRTRENHEL SRV MV -4 T, THhETD
BENBALEY, A FOBZHA TV 7Y VIR LEBRATERSVEERLHE, a—V - X—
Y—i3, LA E-> TV LS TALREL TV S L) AR LDEEEE ¥ oTWw 3
DEH, Wbty 4 PR UBH L o kB BEPRBT 2 L5103, LA RAVIED
WIS RATHIEC 25N TWT, RBRLZEDT A FTHB, L ABKDOERDO L —F
%G o TOTERNICHET 3TV A D2 —E7 HBEEFHNIT L DED,

BETRERIV—%4D 74 F2RIHCTRET-RBRTH o7, BEOX—VIZT I THRE
TETIkaA RICKWEES 7z “Too Darn Hot” 28k 5,

[(BEI2-UAVD2FIE BFEORERM]
EA=E
JLy FORAE7Ly FORYIDICEATRYV VIR, 7o v b icEFE2 2T CEEE2ED



SEMEBTHLE . 7Ly FRF v v 7L ERTEVED o ff&IEE kv, L2 DI LR
WESIKRERZERVWEE S, XY v 7RV IVERATET,

7Ly Fid TBREE» DS TSRy VY 2T 5,

BihE - 2 B E DR MV—FF LT A M LIEBAERE (bridesmaids) 2 AD ¥ ¥
THEL B, EEOHPDOLDNEBELWART VAT —OKELE RO EZHFELLDIES
v FREOEBEMNMNEROKZEALUT, ZLVEWICE-sTWw S, TREIHLIC/SF y 7IcK, “Tve
Come to Wive It Wealthily in Padua” (1:14) OoZ#&EHLEL TR b N—XFDEI~NE 3,

Ta—F Y 2 A BETRER M —FFET7 A P B 2HICHETERVELBRICE TS, £ ILE
AOBOOTRNIIENZVEEIOTHLVEA LY S, BETRo R TP T TES, v
U—F QBT RIBICEZ B DI HIREIE 2V, Bo¥hwT TH) 28T 5. Lol
A VHNDRMV—FFRIOBBCREEWEHD 5, FHEIC L > THBOEFEZETRTH
530S, WizFE-Thed, BETRRLBRINTHT, JIIT7Ly FHKRIOLMET
23, 6/8FDA 2V TRDOHY, 50 IFREOKNE—F —OBBETHKFALHBORMS b,
B ERKOREOMBE L EI o, KNrEDOF Y -7 7 T, UREHFA, HEOLDITT
A VEEZES EMRAREBEITALTILY K5 P RZFKCHET, 7225 BhHL I OREEE
OTTIZT 2 ) HEBIEHOBBEHNEBAICZD Z5 b,

“Where Is the Life That Late I Led?” TENETBLOTEREFBILEIAfTHoTLE S DDy
When at first aware of masculinity, (a) WHTEHTVBEWZEERL DI,
I began to finger feminine curls. (b) FRBLUOBEEL2ETL TEVRD KR

fi D f:o

AR TRl NRE 1T o T2,
EVIHDRVOLRBORZBICHENT W05,

[ became the toast of my vicinity. (a)
(b)

But now that a married man, atlastaml. (c) L»L4S®E S EIEBEHEICR -,
(c)
(d)

For I always had a multitude of girls,

How aware of my dear departed host am L. (¢) FOETIZRBoRIN-LMHEEEZRS,

Where is the life that late I led? d) APBLoTELINEFTOAERE ZITTL
DHo

Where is it now, totally dead. (d) SZDELVALERZ, AL TET oD b H
L7z R,

Where is the fun I used to find? (e) DL OTELARELARZGEIILDEDD,

Where is it gone, gone with the wind. (e) ZHWHEATLEoL AEFITHEATCLES T,

A married life is just a pain (f) BBEFILFOFRICTER Y,

And raising an heir could never compare (g) BME2*E T3 DIk

With raising a bit of cane. (f) HZ2I0HITFEDLEERDBDICELR,



So I repeat what first I said.

Where is the life that late I led?

In dear Milano,

Where are you, Momo?

Still selling those pictures of scriptures,
In the Duomo.

And Carolina, where are you, Lina?
Still peddling you pizza in the streets,
Of Taormina.

And in Florenza, where are you Alice?

Still there is in your pretty itty -bitty, pitty palace.

And sweet Lucretia, so young and gay

What scandalous doin’ in the ruins of Pompei.
* [Where is the life that late I led?

Where is it now, totally dead.

Where is the fun I used to find

Where is it gone, gone with the wind] #* refrain
The marriage game is quite all right,

Yes, during the day it is easy to play.

But oh, what a bore at night,

So I repeat what first I said

Where is the life that late I led?

Where is Rebecca, my Becky Wecky?

Could still she be cruising that amusing
Pontevechi?

Where is Fedora, the wild virago?

It’s lucky I missed her gangster sister from Chicago.

Where is Venetia, who loved to chat so,

Could she still be drinking in her stinking pink palazzio?

And lovely Lisa, where are you Lisa?

You gave a new meaning to the leaning tower of Pisa.

[Where is the life that late I led (a)
Where is it now, totally dead (a)
Where is the fun I used to find (b)
Where is it gone, gone with the wind (b)

DS E TEo TELALEIRE AT DD,
SHDHDIE, TRTHEATLE o7,
POTHDBELARELARBEIRL D 5Dh,
ZNEHEATLES AL HITEATLE o,



I’ve been often told of nuptial bliss. (c) HEBOEBEIZ>LWTI{E»IrENI,

But what do you do at quarter to two, (d) 72HFR02 B 15 4Rl

With only a shrew to kiss? (c) XFRAOHFIUL2UL2EBELPVREWVWELES
ES5LEBRVLIZAD,

So I repeat what first I said, (a) EHLoRINCEST-IL2BEVIETH,

Where is the life that late I led? (a) FADBLoTELELWARRSEIT- 2
Db

2V 7 OEPRETY XLOHEAV, FIECZ-> TEBT 2B0ME2Er LUK, L E-TH
K= —BREDOAYQT -V v T THDB, L2DFry - 770X M—FFOHEBEUNDOA &Y
7 AN TR EER X BB, BB LM ERELECLR IR, 2RIV E» IEIBL 25
HRFOKRELTH, L2 L2BLTRIRALTELRL, BIYIIZ. 27/ OKEETEEORIID
B2 -o>TOREE:R@BI LA, 3V —<OHTE Yy YT 25EoT0whH AR Y —F, 708—L V2R
DN LRBLRERIZVCET VR, X1 OBFTEEAMOR BV %2 L T B THILL
JVFT. R T T2y XOELVINEZSGSTOIMERL T RETOLRy D E, RLKCTEERZ
HT b, MR LVWELEXOT7 2 —F o220 TR, YAHTHFOX ¥ v TOHKED» S, RE-TE
Doleh, HEIFEIIC? LTHBL2RYOT LAV TRELEVI7ROHOEBETHEERA
TWw3EA D, EVOFRBICHLVEKREGZ T NLELVWUTE, AL BHLEERE
THRILT S, WOBDHTFR - RICHEEREL LFEEZ 5 Lo Fo, Zokttiz otk
FICOT LN TRIEELBRED D, ZhToT ELLBEXEEZDIBLEY, LVIEDIR
L. V7 b A YIRRIATY X I AN LTEMBOERz L IR OEBE»H 5, ZOEHALE
HoxhiE, SeBLETRoR it bEbh, ABRICEAZHETZoIcbEbR 2,

HAEBT, RREZENTENESS (1:23:40), HRTY YO “I Hate Men”

TLy FPEHEDRERLZS>ELTVEE, UAf ADHEHN, ZOEHTREIEOBALE S, B
BEFLLEBRLIKYAITEY FEAE—Di#gE {872, "EAfRZ2REd R0 LHL
ELTWws0Dk, ZOBFAZEVZENIEIESS (“Why Can’t You Behave?”), oA 2izE L2 &
LTwaEHKS,

FhZe DI H 7272 IO b BFER D “I’'m Always True to You in My Fashion” o4 2 5 LWk,
WABABENZCED, BB DILH Ll EBL TS, RLICEELD, X5k~ ) OF
Fo - 7=—=bEAC&LI K, BOKLGERANKEOBRANOTERIFALLRA %, ZokKiE Tv»
DL DICH L IICHRE, PRVIBINEE, V7 L1 ohid graceful fox trot LR h, &
% ERuA ROBADINEDOER L H I 0T Vv T, BT ZLERLOBLS2EAvEHERY
HL., WENEREEL LI R, ZosFORT. BAoEAMIC, TTHRIEVO D & 427z Iic#
Eho, bz LE, BB —@FRAbict v 0k T—EEARRIC, RD7EAS, TAKL



BTHELEZDDD, b —XFDOBADHZO Y -7k 1 AOTANI | HifFES 72T
LS 5, BER7+v 7R buy FOYXLTERIIHECTLLIR, A b ICHEE ©
EZARTN—RE 4/4 T NEf, Yrax—Tardbh,

(Refrain)

But, naturally, when a custom tailored vet, (a) 77 &, %R, L HEXRMEZTOREE -
SNl

Asks me out for something wet, (a) fIDERAYICEREZF->TLINT,

When the vet begins to pet (a) BMEILABZELHBDZS,

I shout “Hooray!” (b) MWKRMIIF THF ! ) Eux,

But I’'m always true to you, darlin’, (c) ZUERRDICWOLDRIICHEL,

in my fashion.

Yes I’'m always true to you, (b) BLWHAEZICVOLRERD X,
darlin’, in my way

DEHEREA B LF B2, 2 2 TtRIRDA,

HMEOHRICEOLNRFICHEGIN Ao T b,
B EZIT 500 Lvizw,
THVOLRR D ICH A IITHER D,

Z5, ObF D IHRILERLTVDEO,

Ty IRAEWVSZOAMEENRINMIFELL NP5,
IMIFREPADL ZIICHERLVLIBKREZLEE I,

P ERRREDICH RO BEHEL,

235, BBZVOLIAE O ZHRIEZEBLTVLED L,

ANAF DY -V RPBRP P 6HETOZIHALEFE LT TE,
V—VRE—EFLETEAZ(EIBDAILTEDTER,

THIR VO LTAR DI H BT ITFERD K,

50D, 0o b IchH R EELTVED,
SAYF—F—D7VyVERRBLELIZY vV THELY ZBIEL TIN5,
7Yy vEEY )y VKEHRBEL

ZLTy a2y VENXHhVE L 2T S0,
RFERBZOOBER D ICH R IICHERD,
WOLRARDICHREFELTVLEDL,



et B3 fTHRERE D ray HLUT W T, H&BEIC fashion 258 5 A5 way & BBRIZF U T way & ray 258
HLWSHEHHWETH S, (aaabch) ) 57D HVEL, BT R WEHIHIRN, Z0F&-
Foof ZBEFROET v ADMNL, F4 v 7 AU —DENRTH LI EKLEOEMERT, B
H T A7, MEDOE N (Harold Lang) 304 ROEBICEYYORAE RS (BRETIE
BELOBHBELDOFZETTOR), BEEEI LN LELPESE > T3 Lo, THHELE
FLTwB LBl "7 A, “Bianca” > (BLETIZERE), (“Offstage I found she’s been
around, but I still love her more and more”), 7 v 7 iZ—#Kb¥ 2L N> T, F—9—iF
L —HBOTEREL AUNEY s vt A TR EEZ/El L 7281,

¥y v VRIBFEEZPT O RAPHBINERORITHELZLEREI LTS, Y VAR
KEAEE2ED NI, X2V VKSER 7Ly F “SoinLove” 285, BETIX. FEE
HKOBRTHED, COREEAED7 Ly FEVVDOLEZRIKTHY . HBOBEE2FALURKTRK
FTELRE-T, ZADPRERENBEREEGLERTON, WS 2 -V ANDLOEEFRTHH T2,
TRz ARE) (Carousel) B} 5 “Ifl Loved You” 32 0fITH %, ZOFHLBTbhE DT, YV
BRE->TRZDTHB,

—HOBEORBRIIX v v Ly 2 A VAT OBEEREHZ 5, BAVRKLY o5 (v 242
2T DEERE D v E v “Brush Up Your Shakespeare”, MET¥—F v - 74V
A LA X4 FET (Keenan Wynn & James Whitmore) O35 LWER T, 7ra—n k3
LADLIREN D, Tuyzicihid, K—F—»5050FH LIS showstopper & 435> b #7534,
HURIZLEAEEE Loy a0 iclo TANRAAL, 70— F I 24 DIEHP L E->TE
BIFER (“boff” number) ZEMEBEOLDIRTNIE S0, ZITREDBHEEELVS VR
ZHy FLTIOREBVEBELODI—-FREANLD, TNV EDN, [T G—N—) OT 4 F7
W LEWT A A NERG EBRAN 2 SHFOINY, HEZNRET TR Xy VPRI O
THNY 7Y — 7Y (Bowery waltz) ¢FEIEN B, NI T Y —i3=2—3 -7 OB TLRE
. BREES, BRESH D, FREOILAT 5K, KAWL =4 7 AT OfEROEL % AN
TEAMZHLTWE, LELY VA Y ORTFLSE, O ¥y v VEOBRLBE IS LWL, 7
YA—VERS TV S &S REESHRN, N—LADRIFFOEOHT AT TRAOERL S v 7
5%, |
“Brush Up Your Shakespeare”
The girls today in society (a) BROTERFBROIRZEIZ
Go for classical poetry (a') HEMFE2HT,

So to win their hearts (b) 7o EOLEI»LEBDIC
You must quote with ease (c) BHuErxclL
(c) TARX2uXP2—-YEFREFHLA2TNIE
250,

Aescylus and Euripides



But the poet of them all d) 7Z»d6Ww3FAZEDTT,
e) HPERLEZDBIBPIIEION
d) TAFRVABEDRAFTIZAT7+—FDFAL

ey AXBERL 24 7 AT,

(
Who will start’em simply raving (
[s the poet people call (

(

The Bard of Stratford on Avon

(Refrain)

Brush up your Shakespeare (f) YA 7AETRFSTEERALLD BRIV,
Start quoting him now (g) HoSEAFIAL

Brush up your Shakespeare (f) Y24 27AET7OEERF-TOFTIX

And the women you will wow (g) ZHZBIPARLEDLEBILNTES,

DURE SRR FE s

(Bl Bl Finale]
Y7 v hIEREEORE, (2 OB 5, “From This Moment On” 38 & IR WIBHEZD. £ 7 -
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TLy FOF A b2MLBHCERS72) UM, —HREBEE2BEDZLE-oTELZOED, VI RBER
LOFEICABED, 7Ly FEHIEEZZLBOANEOAVPATRIFERAR EBELTRE-TL S
(1:46), &oT. v a OB LIHED 1 BRIELZE» LS EoR) O T 2-VAN
WIREERET, HLET, 7Ly FEYV Y OBRT FEOFERE BEHLLNDE, ZLTIa—YAh
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“] Am Ashamed That Women Are So Simple” (3 =4 7 AE7 ® b3 2F0 A% EiE L - H;EA) .

[ am ashamed that woman are so simple / To offer war where they should kneel for peace
Or seek for rule, supremacy and sway / When they are found to serve, live and obey.
Why are our bodies soft and weak and smooth, / Unapt to toil and trouble in the world
But that our soft conditions and our hearts / Should well agree with our external parts?

So wife, hold your temper and meekly put your hand / 'neath the sole of your husband’s foot,



In token of which duty, if he please, / My hand is ready, ready. May it do him ease.

x4 7 AT DR (blank verse) 2 LHEL X T ORKFALOTHEBIEI AV ELSTEW
B2ZH., VALEAFEE-TVLS, Bffo—k—FoBRHEL L TREETHL, HORA, HFE
THLERM—FXA2BDLET A FPOBEFZ, 7Ly FE2BLTLRLRBLY Y OEE LRI
0, BEOSEEAREE Y KT TV RV EBZICRT, TORFAORRIC FEOHRE,
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%2+« 3—.4714 L, “Kiss Me, Kate” B —R&bhicKbh, H2BETREY TV —-XTH
%,

Fred : Lillie!

Petruchio : Why there’s a wench. BRALHEDR - THI, (BFH)

Come on and kiss me, Kate. (a) XH, BT, AL TN,

(song)

For kiss me, Kate (a) 74 b&, ¥ALTL N,

And twice and thrice. (b) 2ETH3ETH,

Here we start living in a paradise (b) #EELEIKREOLIBELLERD LD,
Oh, kiss me, Kate, my angel divine (¢) &H., XAL TN, EomL LLRED

T4 &

Petruchio : Come, Kate and we’lltobed (d) X&. ¥4 FBWLT., Ry FIZf72 5, (&)

Ha, ha, ha, ha! NNy Ay Ny |

A pox upon the life that late I led! (d) ZHEZOMBEELRATELLGZZ ! (BFH)
(song)

For now I shall ever be yours (e) TN2HIRBRKBIEDDHD,

Then, you’ll be mine, all mine! (c) BRTo0bEOLDLEDEDIL,
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Gerald Mast, 188.

Mark Kirkeby, 14.
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Mark Kirkeby, 11-13.

Geoffrey Block, 187. Bill=shiftless, yet likeably dishonest gambler (EE187) improper 3£iz (EE186) Lois=
shameless and fickle flirt (and equally endearing) (EE187) Backstage songs=New York hip.

Geoffrey Block, 187. K& U Michael Broyles, ‘Immigrant, folk, and regional musics in the 20th Century’,
The Cambridge History of American Music, ed. by David Nicholls (Cambridge UP, 1998), 285-286. &
Stephen Banfield, ‘Popular song and popular music on stage and film’, American Music, 327-328.
Geoffrey Block, 182.

Rick Altman, 16-27.
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Patricia Morrison B2 $&& 7 A + &I Mary Martin, Lily Pons #57 % #3 & f1lf - 72, Green, 141.
Geoffrey Block, 185. & b B LBINTIREE2E > T 5T VT OB Frtoyy b—Ly OEEHIM
TAZ VT - ARTOERIH 3 (183),

Z O DES “Tom, Dick, or Harry” % 1941 EROMBEFELTLH D, 72UV A DH b ST EEOE
HAHAT, ENTHLEE—HE. EAT LR 6ZZLvEnI3RIZESZ, 7u—FY o4 ~OBREOEE L
TAUAALE LTEEL D HRE LV,

Mark Kirkeby, 10.

William Shakespeare, The Taming of the Shrew, 1I-1. 1l. 159-162. lusty

1I-1. 1. 185. bonny Kate

II-1. 1. 186 prettiest

II-1. 1. 271-274 thy beauty

EEOFT ¥ YA 6T CIIERE ZENTERLD T,

Shakespeare, The Taming of the Shrew, IV-1. 1. 183. H. J. Oliver ®&ic & hiZ. Henry IV T pistol 73
¥ - 7: Ballad o—17H, Z L THBOBEL AR ELK -7 L 5 FEDHICHEY] & Malone 282 5, Ballad ®
S5 PRELHFFADHMIEoTwhy, TOWIIMETHEERICE OB L EED & > 2BE5THbh
BELO—EE L5,

Geoffrey Block, 183.

Mast, 198.

I’ve been asked by a big tycoon in steel,

If the meal includes a deal, Accept [ may.

But I'm always true to you, darlin’ in my fashion

Yes, I'm always true to you, darlin’, in my way.

There’s an oil man known as “Tex” who is keen to give me checks

And his checks, I fear, mean that “Tex” sex is here to stay!

But ’'m always true to you, darlin’, in my fashion

Yes, I'm always true to you, darlin’, in my way!

From Ohio, Mister Thorne calls me up from night ’til morn

Mister Thorne once cornered corn and that ain’t hay,

But I’'m always true to you, darlin’, in my fashion

Yes, I’'m always true to you, darlin’, in my way

From Milwaukee, Mister Fritz

often dines me at the Ritz,

Mister Fritz invented Schlitz

and Shlitz must pay!

But I’'m always true to you, darlin’, in my fashion

Yes, I'm always true to you, darlin’, in my way

I can never curl my lip
Just when he means a diamond clip
Suppose he means a letter clip?

But I'm always true to you, darlin’, in my fashion



Yes, I’'m always true to you, darlin’, in my way

Mister Harris, plutocrat,

wants to give my check a pat

if the Harris pat means a Paris Hat,

Bebe!

But ’'m always true to you, darlin’, in my fashion

Yes, I'm always true to you, darlin’, in my way

There’s a rush in Baltimore

Who’s rich but such a bore

When the bore falls on the floor

I let it lay

But I’'m always true to you, darlin’, in my fashion

Yes, I’'m always true to you, darlin’, in my way

Mr Gable. You mean Clark?

He wants me on his yacht park

With sable coat at Sark

I know anchor’s away!

But I’'m always true to you, darlin’, in my fashion
Yes, I'm always true to you, darlin’, in my way

[63] Geoffrey Block, 190. Silly and parodistic of the old Gillet razor jingle.

[64] Block i##84 Tix. “So in Love” @ duet 2%V T, YV DEKETOD “So in Love” #HVT w233 D%k
W7 Ly KA, 22T “SoinLove” 2o TV VDLEMVRET DI, YV E7Ly FOLORETDE Lo
DFEVHVHH B I L EABERIEL X¥. THBIMWESE, (‘theatrical truth’) & % - T % £ R~ 5, Block, 192-3.

[65] Geoffrey Block, 189.

[66] Just declaim a few lines from Othella
And they’ll think your a heck of a fella
If your blond won’t respond when you flatter ’er
Tell her what Tony told Cleopatrerer
And if still to be shocked she pretends, well

Just remind her that All’s Well That Ends Well
Brush up your Shakespeare and
They’ll all kow tow

(Refrain)

Brush up your Shakespeare
Start quoting him now
Brush up your Shakespeare

And the women you will wow



If your girl is a Washington Heights dream
Treat the kid to a Midsummer Night’s Dream
If she fights when her clothes you are mussing
What can you do much about nothing

If she said your behaviour heinous

Take a ride in the Correolenis

Brush your Shakespeare

And they’ll all kow tow

Brush up your Shakespeare

Start quoting him now

Brush up your Shakespeare

And the women you will wow

If you can’t be a ham and do Hamlet
They will not a damn or Hamlet

Just recite an occasional sonnet,

And your lap’ll have honey upon it.
When your baby is pleading for pleasure
Let her sample your Measure for Measure
Brush your Shakespeare

And they’ll all kow tow.
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