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#5127 v F — = (Giacomo Puccini [1858 —1924]) DA ~ 5 [FHEROIH] OF 10 FERYICHAT S
NicL—H— 7427 3SBOAN, FIEZELLIEBELTA boRY & v« F )5 1992 FHH
OEAEATOCEEBHOEA LB L, 51T 1938 A 3 2 — Y A )VIRE The Girl of the
Golden West & & HHET L T [RIEORR A BEB(LOTIBELEZMOEHFEZRELILTH5HDTH
%

7y F— =13 1904 Fi T L KA 2ERE. KENOVWE IEP, HOE—DEREXY 73—
+# (Giacosa) A3 1906 FEICTEK XD, 5 —ADA Y v & (llica) REERTERLEL 7<) — 7
YET Ry b OBRCICHEERDPPD XD EVHIEEN S, RO RSHEMBEHLTES, icE
WIS W & L1218 K The Girl of the Golden West D & XS {LiZm)h » 1z, TilEA KA &[4E]
U< ~F 22 (David Belasco) OBEl7Z035, T DfEahId T4 RAL & bR TRESER & L,
L bEBIZBKIGET HE b Db o VOYRER - 1P L cB LREA T v F— =0T OFES
D 1905 FEFNELIKBALETE, FIEXRD 1907 FEic 7o —F oA THRILAL LV I EENPSE-T
SEVEEEA S0 liTHY, Ty F—=OFLOEENRS ICERTRETH 5, TOMER
7V 7TRGCES T, FRASERZECEECAYOUBEME L L EEEHAVT, 7Y 7TEX
I 2E B KIEFET S EVotey =7 F—LE LU &S 20 A =5 DFE%2 b 5,
ESIWERRICH L VIFE Lo TR B S N, IERNEEL S 2 RENLEERORB s hiES
%%OQ)O

/X F ¥ (Julian Budden) i kiuid, C OFERIZEHERIE L SHXELT 20 Z2E S LAFdh
ROBCEFHOEBTREFITH %, A~ 5 DFHEIMEE L THEHNT, RICBEBIE S LE X,
MERLEEEOZHEARERABNZT L TCINE TREAAEFEDIBVEDLL >TVS,
R bh3HES A v v aR—va vHfEbh, FERPNELIRRBEALERSALBY, FEay v —£&
e vl b e va bS5 ROEBRAAT, ERVAELRKL Ty F—=EHHEDR 4 VOHFIESE
NTW3, AP LB X BT A VAORFE T+ — 7§V ADBIFTH IV T x V=T OFHAKHEE
LEENTWVT, 2O LT8O v F 4 7TV DRbD B, 1=—R Ty F—=Dt oA vOhTHfk
TH 5, WETOL SLFEEO LKA SER AR 2. ThTOWTHERNLSECH LS, BT S
BOMERS 12O B ELOB L WEEREESC LTI LRV, A= R SHICR T Yy F—=D



ROBOMKEEOMEATIN o —F v Ny b (Turandot, 1926 F9)H) * FREEB36DTH %, 4
FEDOARERLR. 2 BDN— 7 EBRITERER VT, A BEROBEVEME LIEF IS
B OHEEEA LB ETHID BEXICE TENSY 2RE TV EY,

7y F— = BEOHRADFTERE L TODIEGRIC [T ZFRDBE F TIKEBV RS DIERT ]
ERACELBERABHER BV TVWRLY,

I. ARSOEXENEE

CDARTOEENFEENF VDEI62DEF—TIEBBHREER (X roR) Sy v Ezxh S5k
DL—HF—DE) ODEI8ODDEF — 7 TEHEBLBVHDEDFMAKRDL S8 H>DEE, £F
—7ELTEZ, TDARFIDFEFSITEDELDEVEATVEI W,

(la) BERBANTZ 2 V=T OHFEKEBVERELETH LS LEREIN-FEE
(1b) b—o—¢ttboAf YORFIOF X EFEFS L FER (yrical) 5358
(2) “Ramerez” motif: ¥ + X (cake-walk) DERITFDEF — 7 1ZHRICIBR S * v X ZHR

TEREF—7
(3) “hoedown” FFE: FEIHOEZBEOIICEHLE THABK TERKFEE (Dooda! Dooda!
Day!)

(4) Jake Wallace Dk &L OHIBIC | (IELBESNBEEF—7

(5) I=—0F&: I=—-0OBBFTHEIN, FROMRLESLELRIELVERO S
fe £/, |

(6) “waltz theme”: Ya vy vyEI=—DEFET7VY « a5 4 T_ADEOIZK 5,

(7)) I=—DLOEEEHET 26 H5HKDaI0 I b v — 7 EEE,

(8) “love duet”: ZAMWKEDOEAEEH _HEE, “waltz theme” DE,

18 79 F—=WRLTRBLLEVEENHD, TObT A ) W ERRTAHEREELIE SO
BEY+ AW XADHBEEVS bDTHE, BRI INEF, [BHICSELRICE->TT
VT y VETEINEEF—7 (1) T, B-C-D-E-Fis-Gis
DEP LR Z2EEREBHC S TVT, BERHOHRYS “Mi,
R 3 LOEERE b 5 LTV 5, B THICES =
N5V Y ANnEeF—7]9 &, BRRICELDNWES 7« 54
LBDOY Xa (FRE2) s, BERRBEIPLIANEHOE
MELICRIET 27, COFESKDS L, SFEOKFET
EROIK, #BicY = 4 7 (Jake Wallace) 3% 5 Eig (58
4) DEL ICH AR CHRESET O RERE oI A
¥ THi 5 “hoedown” FR (BRI TERMIEL OFE3)®c




BHLE T ZALABERICA->TL 5, [[ERTHEEESEEL e ———

fT VRIS Y RERDT, EHRIERICS S R w)g,M Fliy=ia —
DhEE (3) BREING, 05 EHEDHKE “Dooda! s = 5
Dooda! Day!” (3)]® AHRICEHIER b 5 ¥ 7EHD 5, — “
ZIABEREA (minstrel) V=4 2 DA - TRTEEER gftﬁfzfz

5 “nostalgic song” (Ff4) 2WEd 5, ThiIFE K =

KBDEBEShBEF—7 (4) &5, [“The Old Dog
Tray” 5% “Echoes from Home” (4) &\ 5 EER]YW H»EH
B, RIE@ LEE 7y F — =8B, BicKicAD,
BEALZDOEZMALILLDTHBY,

Jake: What will my old folks do so far away, far
away?
Sad and alone, my old folks will weep for me.
They’ll think I'll never come home again.
Nick : Boys, here he is. Jake Wallace, the camp minstrel.
Jake: My poor mother...
What'll she do if I never come home?
How she'll weep for me!
(chorus): What will our old folks do?
They’ll think I'll never come home again.
And what about my old dog?
Will my old dog remember me?
Harry : My house by the shore is so far, far away.
(chorus): Will we ever see our homes again? (Act I, 0: 06: 33-0: 10; 22.)%

[F5 - DOBZZEMPLTFEHOZOKEN—T I BHBILL DY 2 1 7 OF DK, HHEFIET
BEOT VYT NERB]Y,, CoMERVWTER -4y v 7 D5 —4 v R (Larkens) RFITkD 12
WERE T ORID /oD I RIFZRIREEED TR S, HODNI V7 (4) KESNTS —
v ARE ST (3) OFEAFRIC L5 v 72 LTV Y F (Sid) B4 vF+hi3h, FEx
LOW7 7o & 58%E] EPRICHFFINEFOHIC LA LU, FLE S v X (Rance) 3R
¥ LOHOHIE L THOHBIC XA _— FOFLE E v TR, 58T, Wells Fargo #®@ D
HA7vYab— (Ashby) BB L, BELZEVEEBHOEET 2 L 20B4E2 5 v 28BS, BEOL
FAL Y =— Minnie) KEHRLAEH S, HRETCIRT VY RRAL LS V2BV 0T =— %K
9%V /—75 (Sonora) &DORTHEENLEE D, [ERESHELBELESU AL IMEEHL CHE
fIL. ThRSEDHVEASH LA H > TRREEY EFTOIY v/ — 5 38EKL B, b
) v (Trin) DA Z THZEN S,

ZINI =08 (EE5) [BRIBERRESLT Sy Fics v REHEL. BREIC 7+ Vv



7y vETEBEELBRI=—DF—=, I =—DOHEOR
HI® SEBIN—E I =—ICBE T 5, RFZXEIPHM
BEoYEZENTWENLONTH S I =—IcE LT, B
BTy e—/ KRR EEEEZGHUMMES (Bible
Class) BB 0. I =—REANRFAROHLIEDHE2DLEEVHIF Y R VNAIEREFREEHZI D, T
Cid [ 5 BEOMEP, ZMFOETETICE » T, BHTEEMMESN S, (I =—DFHEDOKD
DICIREEDEF—7 (4) bEHINB]Y, COBHEIBFIEEE->TARTIDL oA v A2BRHIA
A=VIEHTLEIREARHBM, 7y F—=0fci3EE (1) OFKRELSIRELE, 3 =—D
EERNEBARTELINSD, 2 oK) ¥ Y OHEEFTHE “the greatest lesson of love” X Fh %
Zb L COBEPRROF L OBEHORRTHE I EbRLAFTH S,

Minnie: “Wash me, and I shall be whiter than snow. Create within me a clean heart. And
renew a right spirit within me.” That means there is no sinner in the whole world...
who isn't offered a way to redemption. Everyone of you should believe that. That’s
the greatest lesson of love. (0: 22: 47— 24: 14)

BROPREELFZARDOD GFREELBBOL S BEELADILLCETHETVWARE A VY F 4TV,
Y+ v 275y b (Jackrabbit) B4 RF—E2 I > F DBAKRALTVWADTI =33, £C
TI=—ROBI-OHREBERHZ S5 &/ “1, 2, 3,... Jack, Queen, King” &% 3RfE%
FIHLIca I ANVBIBEESZP, TTTI8HRD3WF WEVWEL LT L/ oitHRERIEDD,
BEOMOFAE L - FHOERE]® 1TD - T, Pony-Express® OBMERMEZF L, 7V 2 B~
=—7 (Nina Micheltrena) £ W5 ED TOHBE2FR 3, HRIEBFAOHHS # L X DR TH
ROSENELL SEHBERANVACEHDONB R TRDOTH 5, SREOEBPFHEL I — FiEn
TWAHIc, 223 =—IiC “Minnie, dalla mia casa” PIKT, EVWF 5, hiZ [=KH. k-
SBOEELELTT v § v F OLBYPEIHEERE]® 128, COffmOBEEREF—7, 7V VEE
(6) IBPTHEBNELRI+ 2 E2RKD M THVWEREZ S -2 7 Y 2OWBERDI ODOLL T2,
3BTHRLEIN B,

Jack: Minnie, I left my home. [ left the mountains of a distant shore. And nobody shed a
tear, Minnie. I didn’t shed a tear, either. Nobody ever loved me. And I never loved
anybody. Nothing ever gave me any pleasure. I've got the heart of a gambler. I'm
better, disilllusioned. I laughed at love and fate. I've gone my own way, lured only
by gold. And gold is the only thing that’s never betrayed me. But now, one kiss
from you, and I'd throw away a fortune! (0: 28: 40-0: 32: 30)

5YABTTIHEEL TVWD LH>TWVWA I =— {3 Soledad® TOEEL FHEF “different pic-
ture of domestic bliss"® 23ED | HWROESEEDEIZ S Y RDFIFLLLIMIE LTS, K
ZDH (“Laggiu nel Soledad, ero piccina”) IAKMABERELVF T+ — T+ E]P 1205, 28
DavF by —5EHE (coloratura) ITU-BEPLEbd 3, BRRBEAYOTAERRSFROLSI



BABTVWEVWIBLEL (BROWSEZ TR Ty F—=FOBERA VI —ELIEDD, &
EEIR3ECETET S|P

Minnie: 1[I grew up in Soledad. I had a little smoky bedroom above our saloon. I lived there
with my dad and ma. I remember everything. I watched the customers come and go
every evening. Mama cooked and served drinks. Dad dealt the cards for faro. Mama
was pretty. Sometimes she’d play cards, too. And I'd hide under the table waiting
for a coin to fall. And I'd see her secretly press her foot against Dad’s. They really
loved each other! I'd like to find a man like that. And then, I'd really love him!

Jack : Maybe you've already found this treasure? (0: 32: 45— : 35: 08)

SYZABZOLPSBEBIEBAER G I ROF 10125 LERAICE - LR, FEOE2H/HD I »
L ZDFRE (“Ramerrez” motif. FRE2) OIRFICE X, b — o —-2BET 3, HIIEHOMN TV
fEE 725, ORI T OFFIC L » THEICHSO IS0 B, #idY = ¥V ¥ (Johnson) & &3
D, EHLZICI =—LEOVHEEBY B, 5V AR B ETHBEEED, £S5 LTI oL
KIHEALEEE S, LOLI=—P—ERETR-HIEBHIDOTHUMRIEL T, Ya vV Vil
GFRFILZFFIANONG, 7y (FE6) BBVIEDI=—ETa vy Vi3S (6), [T YDY
X LITD - Ty BESABETOT S CECH IIERICELE
EFHTIEHET) X222 XSEL]Y , Ly DOEE (6)
WERB>TT7YVab—tBENRSALVADE FHE A X b
o (Jose Castro) ZA»551&F->THKZDT. [ELIFK
Ty BEHERT Vo ORBLARBICEDLS]Y , HREHEOLENERNTELEH N, £’
HG» S EAFOHIET, ZOMICS 2 L ABBDEEEBSFHER DI, Ya vy Bl Eh R
PR ADOESHELED AN E - ZDHIOE S, COBBEELTDOI A VA EFTOLE
OHERICE [BHOFZEOEF —7 (la) PERECTHEINSG]® , LRFEIAZX ro LT
ED, I =—RUDPWEEFEILICNE, BHETY 3 vV VRSO H D 02T RRBEET b5
5F, OIS VR e 70T TI=—BI-LDETNVVEE(6) KADLET—AEZEBRE SN,
BRER (B2 -3DEILTRI T VIV TEDS, 1RFA4 20647, 7Y EE (6)
BABERCL->TRIESNSE]® , ZAZFDIRE-T, EELTINVY « 2074 DEDELIC
EOWLTEBYEN S, [RHITOLEVDFERLKEELALTEID KL > TZADRALALHS
DI > TL BERMBESN S, BADEFENLLSEFS5ELKEWL “.. I can trust you. Even
though I don’t know who you are.” (0: 47: 30-0: 47: 39) LES I =— LTSV 2 v v
BEXDOOEMEAN, THERIINLV, ZLTHEVI =~ CEDHLRVWERE S LOUAESD S
DIZLFED,

Johnson: Sometime I'm not sure who I am either. But I've had a good life. Life is beautiful to
me. I'm sure you enjoy life, too. Even though you’re still young. And you haven’t
yet lived life for all it's worth. (0: 47: 44-0: 48: 18)



I == R3O ZICEEICTE - T [FAZE LWiE ] (“lo non son che una povera fanciulla”) &% W
Ve ER D, [BANERPER O CHER S ELESHRILHN, RROEFTIC I 4 BEAFIC X 5B
BHEBHRACE D EH SN TVE]D , FRORELETHENL E TORKEHMINIFHVFER
HEEOPSHBSIRESN, THREIOBFADOY 3 vV YOREHAEEREZZEV NS0
o WOESBRHENALDOEV2E MO BV EHLRBEIOTH> T, RLTELVIRERRE
W & L THREHBFEVRIE SRS O NEEZRSRVWEA S B L ERENELZRODHP T Va vy v

THABFRERIV OO b, HSAII LTV,
Minnie: I'm just a poor girl, a good-for-nothing. Maybe I can’t understand all these wonderful
things you talk about. 1 don’t even know who you are. In my heart, I'm sorry I

havan’t amounted to much. I wish I could lift myself up. Up, up, up... like the stars.
Then we'd be closer, and I could really talk to you. (0: 48: 40-0: 49: 58)

[¥a v v O LBEIETRIRIC 5 325 MEHETY vy 38 (6) T53]Y ,

Johnson: Your heart already told me everything. When I held you in my arms, while we were
dancing..., I felt you trembling against my chest. And I felt a strange new joy, and
a peace that I can't describe. (0: 50: 00-0: 50: 55)
C T RBEOBANEPNZEERLTVE, LEFRICEENENFEIXLVELF =T THH D,
EMPER ST T-RERVBEEINIERNTEF -7 TH 5,

HBAOMICO T THEEBOERVEVI I=—1T, Ya vy YEIBRBLPS LIGIhEES S
(1b DIFENLEE), MFOARIKAVTITLPRELSBVHIER I = - DUNE~NDOBREEZIT T
TC92&9 %, [(1a) DFEF — 7 OEREEBFRICI =~ BSV > EVITE - TR, Ya vV
YRI=-ZRDLOELIERLLY, BEBEOI5ADT/ — B =—DEF—7 (5) 2EK
HELBICHEBONI VI TRY, RERGRERAZ]D , 1==2Vavy /0 [EOBIZKME
DEH] EVIEEEZFRIMTOEPR S BIEREN I =—DF&E (5) ZREL THIEHPIC
KD 5,

2% (BB L2BYRTL7Ly b EF5- b0, | RFELFEACLEEHE S EIIESH
WohkFELLICES ESEIW

3 =—DLPHTA v F4 T vDI =20 (Wowkle) BFSFIERKD, Fhld3V+r w7y b &
DFEEEZZ LIRS “EBCRET 59,
—RBIFELYHRI_ADES O BBELMZ TN VT T, SFREEDZ 3.0 BHET %,
RE+Favy rOBRIPRRAIAUNS FLRIKEEZ A2 o) ¥ VIRBBRICEARE I 2 -V h
(1938 4F) DEEEZIFTVAED, Y vy VIBIET RO, T3 =+ A L&D LTE0EF
N5, LLZOBROBFRWLEY 3 vy VIINELGBERDBELEEEILDLI LTI = — 138
et B, TV a vy YBEPOAOTROERII I HETADBED, Va vy vINSEERE
LT EIRIIE T VY ERE (6) ICORTERESN S, VWY BBEEINAPT, FoRELY

It

N
~



i, fLBIE LK LSS REE%2 9 %, ZOMICBA LB T

VI 5 EROEE (1) Tl=—RILoAFEEEE T2 () SEFEEDEE s
(“Oh, se sapeste”), [ @Y o i3 = BHEHOIHEMEEIII RS -

BHROREFICID S by — SREOBREEFBLERATHLNE]Y , THRBKET A VARTHT
EECHENIFED I = — 2 EAB LVIBKRTEERSKT, A toRY) s yOF =z VZO/MME
ETATH B,

Minnije: Oh, if you only knew what a good life I have! I have a little pinto, and I gallop
around the countryside, through fields of daffodils and blazing carnations, with banks
perfumed by jasmine and vanilla. Then I come back to my pine trees and my Sierra
mountains. So close to heaven it feels like God is stretching his hand down to you!
So above the earth you feel like knocking on the floor of heaven... and trying to get
in! (Act 11, 0: 08: 17-0: 9: 44: )

CORDEICT — 7 VHIABRLESRELED S EROTE (7) 2L/ ¢5, 2hBT0EOL
BD “love duet” 2FAED D, EZZ0hLOFER (1b. 2 ADF A2 FZTIHEN TR »OFK
HELTVS, Y OFETREERHOTNEIATNTVEPDTH B,

F—=o kA S ERERT S L ATHEAE TR, BEVICEFRBAEITOE S LIV,
EWREIREOEREM L VB X THET 5, ZAZDIC 5T “A kiss! Just one kiss!” &R
5V 3 vy iy =—F “It's yours!” MU EOMICTREIAA _ABFIDTOF RE2RTHT, H45KR
(F&E1b) DZADHHTDOF R RO TIFHENLREESERICRVEBEX _AORO_HIBEXTFRE

#E®, ROTT v RPBDTW -7 EFELF L THEBINE 5 VT IKEDL D, BRESRIET
BB EF -7 (1) OMiR KD ->T, ZAR LIS ERLHITERICEES,

Johnson: Minnie. You're as lovely as your name. I loved you the minute I saw you. Don't
look at me, don’t listen to me, Minnie, it’s a hopeless dream.

Minnie : Why do you talk like that? I know I'm only a poor girl. But when I met you, I said

to myself, “He’s perfect! He'll teach me everything. And if he wants me, I'll be his!”

(0: 13: 42-0: 14: 38)

EHEDICHMBPIE I =—DEER, Va vV VRIEROBEEELLLXTCAROEREZEZLHL
2o £ T T “God bless you!” EE->THTITT I E L TARSERHER D, [LVWKEEZERDLTE
REIC (1b) OEF — 7 HEET 3]0 , REOHEL TH
EOXECZ, FALVADELNBVEES I =—ic, BE 3
EAERELLBEIZ “What do we care?” &E 9, ‘—}i'é
BEREOBS IR SR FEROFEEL NS EH W,

HE - TELBEEED, BT ALUULRFELEFHD IV EKED
EBAEE - TR, BOZEHB (FE8) ~LRET 5, [(BED
BlEoRSETY 75/ ¢F/ —VORIELXZHWADIE T v

(8)




F—=DBBEOFETH 5,]®

Johnson: TI'll stay. And I'll never leave you again. TI'll hold you tight my heart against yours.
(duet): We'll live and die together, and never be parted.

Johnson: Your kisses will make my lips pure.

Minnie : Oh, make me worthy of your love.

Johnson: What sweet suffering this is! I can’t hold back. I want you to be mine.

(duet): Forever! (0: 15: 20-0: 16: 25)

CO_ERRI=—DOMEBICLEY 5 vV v OBb, BOERL. I =—1RH < T THE Lt &
BoTHELVOMEERESE SN, TOX hoX ) ¥ v OFRESEFNBHELICE TS, T0D
Va vV VOEEDIDOBVEVIISLHO ST AOENL = VO_EIETHRHLNZ DIIIER
ICHEBKEV, A boRY) 5 YOBERIIO2EESFNORED LEZFEodchbi, Ya vy s
BOBTEDOND LT OBRYMIEA A — Y TRIEENG, TO2 boRY) & VEEFRI, &
ZNOEEDOEWZICEBOBEMRELTRVIRVELS [HELH LA, LrLIhllbRTo
BEMZ OORBVERVEEOHROERLE, ThEDD A BOMEE2RDLT O, HAETE
BYavyvoBRrEE, AERNEERDZREMBIRL TED., BOBLBHETI WV,

VavVyviRAEAI LB, [FROERLOMFEEER 2 ZDOKIC7 VY EE (7) OEE]®,
FAVRERLEMS (WDTHIC3DEF—7) BZOBMLT, AL REEIRERNFT%/
v T he Ao TRILS VAR Y a v Y VI ZTERIA VAT, BOBRO=—FBEELILORZE
B9 IBVDLSLEFEEBVHLAAI =R, YVa vy VIZBLVERY 25015, [“Vieni
fuori” LWV HHL VMU FEICERE LT EHORRLIMEE 7+ VT v VETIWEDIFS (1a)
(1D)DEF —7DERR]IP, HIGBEOEELRNE L BEEKAKE TS0 DR LEEKS (“Una
parola sola!”), [Z DEEDOEHS (1b) DEF —7ITD > T) THOKBFEHRNICEH L Z0BLHE
TEH3BH 5 Ap] Y,

Johnson: I'm not making excuses myself. I'm a marked man. I know it. But I wouldn’t have
robbed you. I'm Ramirrez. I was born an outcast, raised by thieves... from the day
I was born. But I never knew it while my father was alive. Six months ago, my
father died. My only inheritance to support my mother and the kids... was highway
robbers. It was my fate. But then I met you. I dreamed of running off with you, far,
far away. And of starting all over again with honest work and love. I whispered a
desperate prayer. “Oh, God, don’t ever let her know my shameful past.” But it was
a hopeless dream. That’s all I have to say. (0: 26: 12-0: 29: 07)

I 2—il—HE - R SEOEFRERTL I LRLLILEVI A RS BFED Y a vV v O
ARZBEHIELTOE, FIETREY I VA TR TII =—3H—ADALE S (“He's
good--he's grand--he can have me!” (362)), Y3 vV VIIEBELELOTFIC T LA E—A4 5 LLE
EPFTHILET T, CORTOHESK I = - ONENEIZH > THRLTEDTH %, 120 5HS
THEEWEOREET L, I =—DBFERELRENOLREL - TREE LD, $/TDA



RS DIWDERSICH 12 BRIETIE “from the moment I kissed you to-night, I meant to change.”
(B73) £Va vV VRBEHIDTEDEE TEEDERLDOTRULABNOLTH S, 22 TI=—0
NBIZRBPVWERF2EEEZ L, Todhidtax L &5 LRENER%E BT BEET IR
BE3hbd, bo&bBR=—FT T IBIVEELS/HD=—-FEYOhZDKE L, I =—DHEE
BEIISVWTLSRBAESREAS LT R TEBMERT,

=BV hicEsicii o R, EEPEBEX, BB VT, FTIREADESO>0EHE,
[(BERESWE S N2 RETATKR S RERERD LiF 219, #FOMHIcxd 3KEOE L L2 3
== T CICHTITL EWatkic (“lo tamo!”) “Stay! Stay! I love you! Youre the man I
gave my first kiss to. You can’t die!” &W3s, # L THLIZS v AR BFIcE 2 BIEEICEN
9, [COFEULIBETRESICS, FENICO IR Y 77 / K RERRBHVBERES NS, /
v I DG, BRI T VYT + EF 75— FOEFREBIIRB]®, 5V REIAVRERD T L
BLTRS, I =—RBHEEILDORLBELREL I, [CADRKBLIPD &) IEREIEITT S
16 AERICLZMFEZTDOS A+ v V BETHEL > TT R8BI BHREESHT, 1=
—DHFES Fh &b OREE 3 A Cis IKE TRET 3], I=—0mKic LhrhTs v
ZAHLHEESH ET B EZO, MAREPSBEOFITHOED 5, [N— 7O TFTESTESINEICRD
FTI® , BicHBE SN, Va vy YIBD TREH, [EK-THNRE®,

BAEKD12DIT, 3 =—RBS5VRARR— I —OREET S, 5V ABBW - o58 (%] 1cii3,
AFEOYa vy YRBEZOLDEVIEER, [+ v 7OMERRRIERO»THBENB X 2R
WTIRIBEALIER]IT o 22 beRY) s YERIOBHP—-RROEIRERSZF -2 b5

BTRORSTIBETHSE®, B2 LI NRROPTIADTEIRTHAFETLIICED
N VTYRT 49 VBEBEBY FIF 3, 5V ZBBEE S0 - 12 = — ZERTHEL -
7250 % LT KERDICITOEA - FET DR S, [([EEOEITHREBIHERL. TNICEENE
LL7aVFy VETENRIEI =—RBBAOI— FERT, REL FSvOBEBAEHICEDT X
DREZROE RT Y v 7 BT 2HZIC, REOHIC I =—MHBRlIEHRVZ LTRMELTVS
Vavy vyORinERsns TR0 0] LM OBENEEICBY %,

3B HLAIELLOBIRELONE, FVRE=y 7 @BEKOFICED I =—icXd 55 v 208+
WBEE. =y 7 3B S, TVat—, Yvrvy 7 IEy b, BADKRIEREILL TR-> TV 3,

I =—DEIDTBICBE I EEZHB = v 713 “Love, love... it’s heaven and hell, that’s what
it is. The whole damn world falls in love. Even Minnie. Now it’s her turn.” (0: 03: 26~
0: 04: 02) &FED I =—~OEIEZRSZV, [EXRED (5) OEF — 7 OWHTY, [ERENRA
HOIEZ LVBEIEDDEL P OTFEOHFE, 4HABIY K72 b —ZRIHED, BRER
DF e &R EEV. PABHD DI BES, SV RAIEETELI LV RALTETIIEED
S BIBEWREETRT L HOS Y ADEF -7 THK D,



Jack : Now, it's your turn to cry, Minnie. I've cried night after night because of you. And
you laughed at my misery! Now [I'll be the one who'’s laughing. Minnie, it’s your turn
to cry now. All you did was make fun of me! Now your sweetheart isn't coming
back! The rope is ready to string him up! (Act III, 0: 05: 22-0: 06: 30)

ERREFINTTOERE (N F v themes CHEHELZAV TV SDOR NS DOLMOEEESZLH
5) ZHEL THRNGEREHEETOCDHL, BRRDICOVTVRHERENY 3 vV v OEF2
M ETEHAAEMBET 2D, [Ty 4 v I VROVEVWIEEELZ T, BOLAKD F L ED LLE
BB ETBEF—7 (8) PERELELVES]Y, [74 L ABHONSHICHEIIEAEH T
“Dooda! Dooda! Day!” OfERE (3) L 2HERT L/ oDT v+ Y TNERVIET 5]%, #Kid
B CHBROMICEEMTHONENTI OGNS, Yr v 2758y MR Y FORBEEERT 5 &
IEHMLONB, LoL=y 7 0 cHlE»F X518 E o0 2, YVa vy v3ELEL
BAGLTRVET ) BENABEROKSTHIR I =~ K OEGESORVTINETHL, 1=
— OB EHLETH—DEED LD -7z &H8, S (“Chella mi creda libero e lontano”), [Hifh
THHOHNB L BBV OIERE—DERET ) 73, 2ERTELNIEHLEREZE M EFHEE L
I TARBROTAR OB &, TNZIFMENE=FBFOR 71 FIZ L, EREOMP BT
BHRAATO DR, 7y F—=BEOFED—2TH 5, BFEH TRV = ) XES D ICETXHRK
La=y v Eif-> THIENL Y 54 <y 7 2%EY EIF 5],

Johnson: Let her think that I'm free, and far away, leading a new, decent life. She’ll wait for
me to come back. But the day will pass by. And I won’t come back. Minnie, the
only joy in my life! Minnie, who loved me so much! The only joy I ever knew!

(0: 12: 48-0: 15: 10)
HOBERITTRBZEOLELDOODE LD TH S, TIN [HFERIEARINE TOX M K#H
SBANEHIC—E LD LLEEOMUMHE AP, A oMED (£d5 0) BE® i ds
bETI=-ETRI ST 5, [BRICHEIZELEOFICI =—DEF -7 (5) MERA IS
REENB]P, ¥V a vy v ORPEF VRS I = —KHAREOHM TEESGI MM, 1=—1 18
TH;, - -BEEHATD “the greatest lesson of love” ZHICEVWHI T 2HEH» KO, Thic
JBATY ) =5 HY a vy v EF LRBANEHREOLEMPE S, REBEEH I =—ORIcEH
L oittiiciE L e [BAED B AIBER 2 b D REIEY) ) A ALEEF —7 (FED 1b) KX
BRT vH Y TVIRELTHL]Y,

Minnie: You're all my brothers. You've got rough, but good hearts. Look, I'm throwing my
gun away. Now, I'm the same as | always was. Your friend, your sister.. ., like on the
day I taught you... the greatest lesson of love. Brothers, the way to redemption is
open to every sinner.

Sonora: Your words come right from God. You love that man like nobody else in the world.
I'm giving him back to you, from all of us. (0: 20: 12-0: 24: 10)

FRikashicva vy vEic I = —BEEREREANBT TELBELZAZED “Goodbye, sweet



land. Goodbye, dear California. Goodbye, beautiful Sierra mountains.” & [fK5>2=v>r (£
7 8 love duet) DIFEHSRFICES PV RPSBEATVE, THIKER S LI CHRENPET 55K
~ELWVWE LB S5ETKS “She’ll never come back again.” (F8H4 nostalgic song) DHESIED
R THIESRED 27, (EREONFIEHROFMELIcET = v ETKRIE]™ 33,

[NV 2HREFEREHR] X BL, o F—=& VNEERPLOBTRE L, HOw2bD
FREDLOBEN T, WAL GERPRIERZAIHL LS &, BIREBA L CHEHVAV, VW TE 385
bLTVRV, £LTIOEMRIE. MOTERBOAAL L, RICRiE-ED ELAKBSIEZRT D
ThHb, ORI A NVIHDHEEHEL. BRP ORETH %, BIZHI A -7 2+ 7id, #EIDIC
BRLoNsH, RIZ0BEERIEVLDOTH S, IOMBRNMROMBELEHVT, TS LLWRE%.
HEABELTVWDS, BRI, YEBEL LV I FHKERLSE, $EIEN 51 7O AMEFEFEICIERE
KHELTVWS, 20,3 AOEZRDAR LT WHERETOMN ThENRE - 1B E DAL
LTHDINTV S, H5RBAOHORTALIAETVWELITHY., »OWAEELEEOATY
5DTH 5P,

0. FRSEHELRIEMERODO T X U HORKES

CDARTTHEHITREET A ) ADOHRIEZROTFEOFHELINVYTFETHD, 2DELS
SFRIEBVSDTH 2, > TINSDFERIFHEOBRREZELTLE > TVWADEHN, —HTIR
FECROWb OO, AERBCFEEOCERELSAHEAE 7 F—=PHH L/ $FZA5DTH B,

FRIANT 3 V=T OHREHR, 72V IOERSEZRLEAKCBREKBESEEDT7 A S
BI=—DMELERDOL, TNETTELF VR NOFLABRT ARERELEHLEIEVWIKEL
BHAER D, BLHLTRDLBLVLWIZERBE-YLVIDARS « T » 77 OMATHY, 75V F
cARFITBRONIB, EIABIDARFTIBIT TV « £ R TH-TABEINTED S
happy ending WD TH 3, THRFENIT TV F e A RS EVH LD, BENBARS e a3y 7
DA, DA =5 TEAIE, BOWE] ILFVWHDTHEIELLELTVWS, LhLENE [£
BEEoFEEE 2 LREICH L L RESHEEORA ™ KL RET7AYAELTT Y F
—=HEHIL, SORESUEFY X MVEEELTID L OSBRI TOLIRBELL L LS v E
FWfclcd, 5V R e RS ELTHRIILIH, £%F « 239 7 DFHTUIKDONT VS, £ b
oRY ¥ v OEEEEEOERNEEFRETVIAEITL, 74 Y AHEROZTHTIEITTL
B0 AT THINTLE > FIEDQ I IANVKERET BEHERL Lo YOEZDOIET LV DI
TAYhE, FLT20 MCHEHEOBREMLLEDOTH S, 20 HEFEHO 7 A 1 H FHHAFDOAL
DL THBRELTRAZBEFHOLRHIETH » 1o THIHEROBF R EROETH - 12,
N5 2T OEREENE B T LT o KRR ORI EFT I HOMER L HHE LBKKI T, BH. &
QUi DL, BRONBEALERHICHZ OWAREEFE L34 ¥ ) 2, Y FRHPLELCFHK TS
Ste ELTERINHBAGAZAEX LLERSBE L, BRREIHSN. SBTHSZLK, Hiom



HEPHFLLWBAAEY, BEE2ET 3 ) ¥ <IEBoEFIcU-RTh o1, LTI R
DEE L 72 DA C O 12 BRBIIIEE IR D - THOERNBRRNOBEELERT. ThRCD
fEfmiEo v 7« 5 vakd, MELMELI N, ZLTONTT A ) HNRDEAEEREEAHT
CEILD, THTAVADBERETEIa—-VAvO 7oy bOERESKRSE, FIZIEIa—-Y
HNVDRPIDEIEE &N 3 T[22 5% <] (Oklahoma! 1943 %H)H) 138 2 The Girl of the
Golden West icRoh 3D LRI UM E N ZBAZADMEEZR L, SHBHZZABEEIIN S 00
TAYHDHBVEREKEEL BT ELDIEWS Folk Musical DERI & 153,

bI)—D00EH, TVYFEBI_AOEEELISDOELTINVEELIZLETIHED, Yary v
BIRTT VY OBHRE LTEBEED., 2ROMPAOEROREMAEZH €5 -7 L LTHV SN,
ZAOEBOFERE L TOZEB S ZOEFLEVOEEWE OFELL, ChbFFEECBVSD
Th2, LOLEAESTLVICE > THEEDRMBN L ERERNERE 7 v F— =8| ZH L E
SABDTHb, THZOFEFTCRIADPEEIORBRNVATH-T, LBLIAVIRLIEIADT
w F—=DFHLEEVZ B, FETRELRER7 VY IZEDR, TVY BBV IERLABS EE
So TBOZRI&HENVAT, THRT A YA TELE T VY BRKEITT BHID 1849 - 50 £ O LR EFS
KLTOVWEHOTHS, LHLT Yy F—=0T0F4 <5 %2/ER L 72 20 HHCHIERIC 13 7 VY DIRFEK
HITHD 70 1905 FEV A — v THEDF AV - 94 Fo] Do vickd, TEBEVZE
DY BFEBERY, IV EFLETEARVy I, ZLTHHOT A VAV « 32—V hhHE
AHENED IR TH 7o ZHRINVYEBAZANBEDF 22y b & L TRAIEIEKILL 2
ERT BLRFEAREDE TH I 2 -V ANICBIT 370y OBREMRISIEF - 1-HTH - 72,
SF 0 20 O —BF L VESEN I 2 —VIVBEAHENIZORT AV AIcBFE I 0y
BT E -T2, il 7y F—=R@RBOVTI ALY IRELAZEEDNSE, Lrb2RICR
“Merry Widow waltz” O&&HZ D% £ D, “Your lips say no. But your heart says yes.” (Act
II, 0: 12: 55) EWVHFEFICBRONL VWY a vy YOREADH B, COLIRAART v F—=0D
20 eI b LV L, XD LS A %8BT, BMANBEMLDERT 24 <Ly SHEE
ENOBHEAIBREETIKTEDTH b, [FEIOE] FNEEFIERL T 1 5 ) 7OF L 0RO
HHRAS, BEICHEL 2 LENSREETEOEHKESA Y Y TIEES LI E LT, 17V THRHO
ARBEIEINETHE0IC, EBEHNFEEOA RS EZEHTE 7y F—=FHHL,. 15 ) 7« £ <
SERBLILD, Ty F—=RBARTOEMOEND T EEHEERL. LA—AVOWHEAN FRL o S
D S & Lz, T2id%] (La Rondine; 1917 £, Monte Carlo i) 134 <L » ¥ ZBig L}
WEARS®LZEONEBT YT [ary #DELWVE] (“La Canzone di Doretta”) REERTHE
BB LEZ 2BANBARL Yy $ZDOHOOTF EFE L VIERER D,

Sweet Doretta had a dream, not very long ago.
Who could reveal, who could guess what this dream might be?
One fine day a student kissed her on her lovely lips,

And she discovered kissed in his fashion: it was true passion.



Ardent rapture! Burning Kkisses!

Who can deny that this is the loveliest of treasures one can hope to find?
Ah, my love! Ah, my life!

What matters if one has no riches?

If happiness can flourish and if love can live!

Oh dream of joy, to find a love like this!

[FERMORI ICZ DTV TDARL v FHEL VR TV SOD, FIEIC K 2f[& D BHEHOLDILOD
HEEEHTZ7 4 ) HNBOBERIA Ly FICBLEbDT, Ty F—=0H LVWREDOHEZE
TRLTWBEEZ LD, T b b passion & kiss 25 loveliest treasure D EWH T DOFEEIE I =
— BB IS A DEA KD B EE >, 5V ADE D FD treasure ERHOF1-DEAHESSD
—HOBHEEFLAA VT, Ty F—=DF Ly yHFEBLHLLICT B, ZNRIRIFIEOH
WOEEL 5D TRS I, DA ORERERAT I XMREDO. [FHLOVEE] (FE). “a
future of happiness” (Budden). “a new life” (J. Boureoux) 75 &7 * ) #HIERKE(ZE L 3 EHEIC
K-> THHNLTH %,

PE - T 1905 FEDJEAE The Girl of the Golden West FllE S 3 2 — VAN~ -> TOL AR,
ZDIFRH & U T Lise-Lone Marker OFJEHDOBEDFE L WigEH@EHEZ BN L 20T,

The Girl of the Golden West DREN EN - HBRE»P OS5 2 a2 IREN HHEENSIRICE-T
RABTEIEHRZ S & L, Z I THREORIEE L THRICKREIRSIBEmABA L, ThiEBRL
REAVHSDEEH ~Tcv 5Dk LA D TE, BOLIEA Y 742 V=T DK, BVIKA, vV ID
£ EmohicBng: 1849 FROFLKEOHUANRE R VIS DTH - fo, BBL S - LRV
R OWETRADD L ORBHIT ORI O/NSBHBERHLU PO LS &0 I BEREETIC
Bgiodic, N7 2 IRIEVRBORVWES LicEE B, BEOGTHR/NIOEOENERZS L
%, ZOBRTHBENW - D EBLIBBICONT (140) Y5 « 29 7 FIURFD 2 597 4 1LD &
AEBDSDORLENIRLEDREZRDL UGN OE S, THrOoHBD S RsT/MNEEE> TV I
izt w4 v “The Girl” ORTHE2ANNENH 3, (WNEER ST A &/NBEom AL, HikbH SR
BHEHTON, B LERENS (141), EEHICE v/ 5<0# o LoFsicfirhi-cns 5
Y F 4 IUDBDO D H » 1R OBFIDOHIR AW - D HFOAICEEHT 2 LBRIZILOTIcBNS
%o HEAHEE LB LEEVIIEEZERICLICERELVAOARDR - &0 LARIBHARA THS,
1 ENEL SN 2B IR ITRAID SMMER- 2B T, L & bV, Bficish
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HEMSIEA, FHKEEIEEPEL ZERETELEOH L VBN REEELS5Z Sh b, BEHICHR
BH2S% 725 & “Camptown Races” DiXic & 2HFRMBELSEIZ. KOFRaIvVF VT4 —F
(Ta—F 4 I ESR) KEDLETEK S, TOIDHKE. “Bet my money on a bobtail nag,
Somebody bet on the bay!” It & » THED EF — 7 BERE N, EHICEL OWUER R -5 —
ERoTVEENE - TR F » 7Z2BDAUDDEIOIBBOEBOLVDIF » 7OFICL > THFAXL
5 (142), BLBHOHEHIC X > TEAVARKVICHRD > TWB T EMHL ML S, BIANTEL S
D, X ST DRBEAERF ECBY O, 2hick - TE 1 ROEBEOEA. B £V ORERHS
HEbhickpic b, 2OHFENRBHLVTVS, ORER/ Y/ 7 < #iioEkid. BERKTTO “pan
down” &L TAHTREENESODOTHSE, 52 IOEHHIMERMOET L8 -7-0TH 5
(143),
F—ROBRIMOVECAETEHIERY T RAEENEZESLEINS RO > TRER
BITH 5, WHOBERBUCEIARD S WIIHD BMMTE SN, 2TOAE, B, FEN T 0RO
BOBEZTHVWONTVAEYO D TRFNER S VENRT 2 3 (3E5FT 5, BE» O LFICEE
BOWIcREU oL LDIDDOWERI 7 5 ACHEHBIWA LMWL 7oy s 4 TON=BAY V¥
—DHRICDH B, N—D—HDIRICILKZFOWEERZ L HDOBPBEVTH S T & T OESORI
BHARDPTIREN B, N—DRAIIR T I REFES RO LD, VA —BHEOHELEEDL YT VT4 %
e 7edD/Mps B h. IMIBEZZEJORVERTREL, HE2KohoE X - BRER L
LTENZENEATHEDbONT, EDDIRIBEICERT 2/ MIRZEOY (1 X+ -Dl» SfEo &
EThb, AL SWREEDOYA XRF—DBE LLRAZVDED, 20 LH (B) PEULTLTE,
% ZiZ The Girl & the Boys & 2B LTV 20K -7 (144), HRDOEFEDZ L THELDOXD
BUMY 4 2+ - BOSELAN OBEOBIGIC bEAI N TV S, BEHOBICEE N TV 2560,
Kiclipni-BhE, JOBICEEECRIERTOATVL 28, BOEK, M. ~v+#2BohTL
HOERE, BILh» > TVARFLHECHBEBOHEEDO* v 5200 —F7 v, HERSAWS v 718
Eo N—DFF, BELEICEET S v 2+ — VB L 3 FEAEOBMORSRAI. 2Ih O3V
HEDEHHEE OEIZICHS BTV, BEOMDNRT — T VD LIS TS5 v 70X
LENEROBBOTH S, ThifTIMA T, BETFLOBFNLSORZ 2RO LY VD
X BHEAIHAL LTWa, ZOREOFERDOIFH%OBEIZIE “A Real Home for the Boys” &\
YEEADXFTEPNIERIRBHITI TH, BEOBMNEL L X5 8F8E 5 £ L 2 D@HI
“$5,000” DMELAEKIH LIz KERER Y —Z3AY V9 —BADBEEETRE-TH B (145), 74 v
g e Vavy LT TIORWEENRG LIREe o, YOLEHOABEWVWS 7oy bTiEH-
ThH, BEEBLLTONSIZaRG A0 FS B ARV ZPBRBINBEBOBEREMAT S &
5. BEENBATFRERPHOE2R50VTHD, HHEHOBHNRIH T THEELHEBERET
BEOBELEEZ DT B L TH o7 (146); BEANYIOREIC O NI RaRBI b, PYVE
V=508t nf YERLTVWEDT, EEOHKEL RO LKE BREELEZENILTVE EH
(147 Y+ v 7 ¢« 3V 2R EREREL T TUL LS LVIKAVWFEPHETHI»TVWT, §14 7%



YREDAT R e Ky URERERID, WELHEAVWY v+ VEEBETWT, BoUNEH I 285ED
REEHANFEETH S, Va vV vREBEXRVET—VAERE, BFRELFEULEBICAI—7%
BOTWVWE, LOLEMXS, HORIZYZ 54 v b THOLNI DTN Z DIFT— AL T ikt
OEFEKAEF >R EVH T EAETET S (148),

EREFEHROGBER2ELVIA TR FIBVTRS 2L > THALEESIN TV,
COBOHPHEED S v Ak - Wh oHTIHRMOBFELEFTRZNAK) 7 ) 27 4 v 7 BFHER%
BZ 285> T, BETITROLATOAEEEZ®Y 3T RE LT bR, T v 7
Va vy VOBEPIOBGORHIEZEDE >DITERTHDELT, F YRR —VTOEENKELG
EEDTHotee VavyvEI=—DZhiHEIBETREEICET 28T 3FHKICADYE
T BB/OHBEFTETEMNEST S, FOBBHEVWID TREAR DT LS VAT —LDF -4
FSDO=Y FY Ui, —HZFORIGF I —13B-> T3, HrWTD URBRHEL 13- 7B id
BU<YFY UyHEOHT, BEMTREZEDOY v v 7 « 53 VAN _AOLIEIAVALK, 2L T
WeEBBELLS LY 3 vy YDPFE LIGESORFEAD I = -2 LB BE:, F/05 v XH5MHE
BOIEKREMA S LIEFRZFICHT 2R B, BREIBIFOE(T 5/%9 — VicAbETRIEE L
b, ZTDBOFHSIDVBUHEHE KA E, I =—BRBOML LB RV OERIAELETHED
BSOS, ¥V RE—MANTE, ZITREBBEETAZIONS, COBRMIZA~S THEEHEOIR] D
FIEDNIVITDINYREOETADPESIDOLE L SWEENICEERICES BDTH S, O
BB 3BHASIED OTREOFERIILLLY Y R&— VDA - R P SEFRBONZDTIRE
Vo N5 23 RBEBICHEOVRRICH > TOeN v Y s — 2B HITTO AE T F Vi LT, (149) 53
BADY 2 4 7 ZR|OFIC AN, BIOBBAMEREDO AN EE LR BUKESZ Sh, S
KA TRTHEEE L & 52005 08ATRZ S, T OBHESADOTK S MAIN S EH O 7
v F—=EBIEIE, AR5 [HHOR] oY =47 LEofi3EZTHE™ (150),

COVRICLBWMAWFTIHTENI RIDBHBTTICY 2 ~VANKEVHEFEICBSEL OO TER
ANIBEBRITH - EMBPANLTH S, 7y F -3 DBIX R TR ZTROEVHETVIA
Bl Tw3 EBbhd, BREOREFE,Y 3 vV YEBERERIFERUIARZIDONS 2 280 B
RO BEEDOEREARTDOZENLEBRFLEE>TEVRETH S, TOFRBARTIID -
LY ZXLDFPNT A Y A, b BB L2 —VANITEVSDE L EHEBTES, b
S EBRNFIRIDHFEDOFIRIHREVOMAEFABELILDOTHAH5H (LI L The Rose of the
Rancho ® music plot iZI3ZEEHITREN. BT X » TREXRFICEHEHEO Lt kS5 TH B), -
TIOHEES S LEDEVIEZRS X IBID I a— A NMELTSH B The Girl of the
Golden West %> XI1H D FiF -\,

M. 2 a2—2HIV. The Girl of the Golden West (1938)
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D 1938 FEENFICBNICBME{LE VWS D THRB VDD, EHEDOY v+ X v b+ <2 FFIF (Jean-
ette MacDonald) & %/ ¥ « 25+ (Nelson Eddy) D 3 2 — VA VBEDS T A )V ADF L EZHE
BEF + » %V (American Movie Classics) fi—D AR TOEFABAFTEXBZDTLD HIF T, E
B OEmMBRAR D 2 AOKEIRE 8 FOhTHNIETH %,

LBLODIRETAVAIY » 32—V HUS L YYFLISWBOEREZEFICIEL I a—VH
MELTHEDT, RIFICHARFIZHB VI IEBLIZV, ZLTARTIZRBEDOTVBH
EDEBIN I 2 =V ANTREMPSNTVAIEIRERLAEY, End YOBEEN “tomboy” @
BHOBROERIA RS5Ot oM Y ERBBEOT7T A Y ANEARATH BT EZ2HLICT S, £/
ADBHO G > ThoBARBIZBEEABERTETAVADIAF 4 (NS RapEHEFZTFRL
WD N) ZBHOHICT B,

7 FFUR] 270 OBBEREICH VA <Ly 50, 20 HEZHIERD S 1930 £ & TOMIc 7o —
FoTACTRESNABIEI 2 - VW NVEBMBUL LD TH oo FIEDZF RV Y 993 2=V R
Wb, Freoot Ly y ROKVT S S RIPHRITENLORES OFicd 2 ERIESAKTE
DOMEIMHTEBOBEINANZI L « FVAD EVWIRIETH -7 £ T_AOHEERELTIR
BINENC ZAD D IHT LMEML TS N B K OFRB L 2 — VA NVEHIER e v/¥x—25  (Sigmund
Romberg) I L TRIFES N DB T DIERTH 5%, LrLo vy =7l TiddVic iR
KWL, BEHRORR I ZHUYDRTEDI, oy TRELty MEETRDBZ L. FELGTLS
Ara FI2lEHEbGOH, SORBPER—ELAV I a - YA MR X » T, BRI¥FFICH
BOODLIRWYREL > TWVWAE EWVW - e Bk A TIRMEE b0,

FBRIOESCSOVWTHRICK s oA v, Mary® B EA & —ICREEICE > THEA
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(“Shadows on the Moon”) 2FK 5, #I~NZXA v AOMRXHBEHN., 528D LiILEIKT 28D
WEAE5 % %5, GRICEEZOREEEENEDHES Y v I (Gringo) V53, DEDEX S A LR
(Ramerrez) @37 A VA e 23V aB TR BETH 12, ANVT+ V=TT 2 ) HiEE
Botcs, HEELTOERELRN, —KEHEAE S 7D EME (“Soldiers of Fortune”) OEfAE
BoTWh, TAVRFEHR LI Z_S VEESTHREXEEZ L LD IDEEZBIREBIBELE L 505,
SEREBELFOMRIRBEEFREDICT2DTHEL, HBINWDIAL, 1 v F a7 v PHEEDC &
AROPDZEIVWESY v IRET, HIRDA v 57 4 7 v 3R OED IRV, REHEKOBIHRE &
R LED EIUET > TITL o BRERA v 74 7 v 8- TR ERTEREICREH B, 1~
F4TYDREDVTITo e A LRRBRICH D, [FALVREFKS KD IT] EDEIBELTHR
¥,

105N /c> T ALV RAREBERED BELEREZ2BFRET 10,000 FVOHEENHITHL-T
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%, HIZILROBE T, BLRLUOMANE THRATICHED > TENEFNRK-> TV B,

Shadows on the moon are saying
Summer’s on the wane.
The sun will soon give way to autumn rain.

[lyrics: Gus Cahn, music: Sigmund Romberg (1938)]®
12— VANVTRIDLICZAPFFCHLINTRENLDOPET, TNICKDELHBE—o—
tead venhb, Lbrd I ORAOMIC & DM EETHIRO I E KR % h 7o KER IR
LV EBRICHOE 2, COFFMMLIZFTEL, I FFNVF, 274D 2 -V ANE
1930 ERIC b b 5, BARIESTRICHEBERICHI»NE T EMWEET, 2 — YV HIVBHE
DS BB S5 F - 72 & WA B D IREBREN,

£ % L4 (Monterey) DB (fiesta) BT &, HIIMB I THEHRKEKIC 7= o =

V71 RS edilETD 5, L LBREEBILPTREERS ) 54 L REDSENE, AT Y
LEEARD LILIcEIANI S A LAFHTFDOE R+~ + (Mosquito) 722 #ENE V¥ LA ~NE
W B, T2 L RIGERAER L 7oL (Father Sienna) DA Z T (4 VT4 7 v Dichic]
LEBEZTAN VEBACBREERITITOVT. IV TH-> TV AHLERRT 5, HLUBREOBEIC
Bhlko%2EE, X—F 4Dz - MEOTHLSHREE VY 2 v v v (Lieutenant
Johnson) IcZ% L THAEMA IR Z, BENICITS ETHOHRL F v VR EEHVRPOEITH
HAEIFHELF—F (“Senorita”) ZH;KH,

Pity me, Senorita, I was free, Senorita!

Then, you happened along with your smile and your song.

And I knew. Yes, I knew, that

As long as there was love in my heart, I would love only you.

If you say, Senorita, that I cared as I knew,
Let me free, Senorita.

Or I see, Senorita, you want to love me a little.
So why should I love only you?

Senorita, Senorita, Senorita!

[lyrics: Gus Kahn, music: Sigumund Romberg (1938)]®
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bye”) o> THLHEVI DIED,

Well, I din’t know thing is going to happen tonight the way it did.
You see, we never really know, do we?

[Song: ]

Who are we to say just what love will do?

Love may live a day all our life through.

Who are we to say how our rose will grow?

It may fade away our bloom and grow.

You and I may plan, scheme and every thing’s arranged.
Then may come the vagrant dream,

And all the world is changed.

Who are we to say when to say goobye,

Why to wonder, why we, two must part?

So we will live today, loving while we may, dear,

Knowing Love would say, “Obey your heart!”
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“I have looked into your heart, Girl, and into my own, and now I realize what this means for
us both—for you, Girl, for you—and knowing that it seems hard to say good-by—as I should...
and must... and will.” (362)
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