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Clicheée BB
] 7K IH PN

(1) Cliche @ F %

cliché LIZI—FTEAEHEOVHEULIHEELEBOETH %, llbd S
BITEDNIREREBR, &2 03B TEELZSEWE Lo HEEED
RH—RRT L2800, d3VREHHIbIYRVETAERIN

TR,

TEROERLR FEORRZERCHE &3 b, TN 2MEEIRITMHES ik

BICER UTHRBRERRL &4, HIRIIEERE L3 E 3N3E S5 0E

L% & 5, fiT hackneyed phrases, trite (or stock) expressions, stereotyped

phrases & i %, cliché DFEIEITZ 7 5 > X EE clicher (=to stereotype)
@ H-form T cliquer(=to click) OZEETH b, 27 vulREIFIDE 5 K
KAS I3 h A, RUBOMZET E W 532 O.ED. £ Littré i

RA B,

Ex. 1.
2 by the sweat of one’s brow (FHicAF L T)

3. truth is stranger than fiction (FEHEiZ/Nil b&%DH)

4.

| 5

6

~

& { Bt 9 % phrase 2>56 8O0 DFH|% 217 % &,
to strike while the iron is hot (gt & Wiz T)

one’s better half; my better half (&)

. the friend of man N

. bolt from the blue (FX® BE)
;. The travellers parted in Sydney; but the world is a small place,

and they met next year in Paris (i34 O T) etc

H->TT 5 D diché (FREBTHNIEREIR LEBO %2543
EHEREL TV, #HTLEWIEE LTH- TV &5 iR
DLEITHE S D, d20RBRRENEDPBETEIDOTH > T, TOHES
FLEHBBE VTRV BEADILE» 5 B2 &, diché 2D TEA
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Wz imEic b DA PR LS EOERLE §75 - T %, cliché DEHRI
KB L idiom (BAA) M THVWBERICHH, FEA U RBHSMHEHL
BEERINTWVWLEE LD 5, A in a nutshell (=very briefly) i
William Freeman @ AR Concise Dic. of English ldiom {3 idiom & LT®
> T¥ b C. O.D. iT Can give it you in a nutshell ODHFIHFAZ 5 b Eric.
Partridge > A Dic. of Clichés ITIZFFICHUR SR IO —>2 & LTRERI 1L
T, 2DEHL, —20XHERHHL Lo T V2B 5120 T 285
D B A, — R I hiB s, $ 72 jargon (RO D5 6 ¥aFE,
F I EB) & 3 EA % unfamiliar clichés 3, HEAE LTRERBTE
BNBDTHB, TDLHIT cliche DEFHIZ, —MACIZBE LRI
RINTVEY, L= HEED S NRZL{OEECERHRZ2 6 - T
ZHD, BHAINZINETHA 5,

(D vA~u (label) OFER

cliché i34 & 3 &£, 3 BB A trite expression TId /5 d 5 72, cliché &
WHSEESPBRAIE > THEINED 20, F& LTAHHHEIRZ > T
5THHHLBbNG, BXFELH TR, TV bry, YaAf 27,
HBEWIET 4+ X2 ED, BB THIBEN 5 colourful expressions % &
AU, Y d 728788, SERESE Lic, REEROHPCE
BIREELCFLTWARERRBEONRTHS 5, HOBIFCEDNS
analogy CB{LI1:), rhetoric(8FFE) 72 &2, 9 HW D W % quotation clichés
DEIZBHDEL 5TV D, HEBIZIZ, NEBIERLTRED TERD
He b < uy, JiED phrases H5% Uy, & L% 5 idiom & FEA TUL 255,
b 28T 5 KIS HEED collocation 13, BRAMVHEIF R ER O L,
BERD s S A SEHBHR S, L s REBRIIKBNTIR, CAs6DE
W2 BHT 21— T, BAHETH 3 & »IART ST TS0, O.E
D-iTh-TIHBMEEMRRZETITILE - T3, $ BEAAINIZHEH
H2RTHBOMNE» 51, ELVREBELVASZTHS 5, cliché 2imT
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28, MEOUHE LML EBEELORKTIBENMND 205 Th
Bo Ui LS HRAD, R¥Rss K%L THL 0 3EHT, KBEDOLH
BO—BELTHS TV ORI, Bb LD S cliché & LTOD
label 213 > TEBLIAVEHZ IO DB 5, 2hix s i, & 530l
Cﬂ%ﬁdmﬁﬁ%ém,&6“@m®hM@n?%%#%%?5mﬁ,
B TKRY s, »OoREESHELE 5, RO T ESE Eric Partridge 25,
1940 £ 32k A Dic. of Clichés 2H LT, WHH B LERLIET 28
AP HIDOARE% alphabetical ZEEF LT H AR L1z, Partridge it B5iT
S, R =T, HAVRTIF 2 THILREAI LR, LS
D cliché %BATZHHEL, 2V I EEHEE L NS Hiton TR, o
MEOHE MR TRIS I8 hTHT, ZRo3VThEOE
EHAI, d2VEREUIHE» S FBINIOREBYT, RLTH
FEZdDTRISV, 7 2 ) hOHEESBEERDAK Charles. C. Fries
22, Partridge DFFEHICH T 2BEOREH ORI E W 5 EHbh 5, 1§
ZEZEIOBLAELTHZN, L 2RABADIE D 6 Bhi, Ficit—
THRMAIE $/BA % label 3, —DDOBEERFHHRZHEL L, K
PWTAHILITY, H»5WIRT, HMO TEELHERR2EBHL T A1z
bOELT, LOFRRIFALNTIVEES, Alic—EMhk 3 ic,
Partridge 25 cliché & label #3572 8 DO iE, FIOE SRR BN
$ Cf e back up TAERE, 1213 L A LR UATHIHS, good idiom & L
THEHLILTWBH]E FW, HlA I B T. Knight Smith @ Idiomatic English
of the Present Day iU T, FFXRMNBEAL LTk, £RELITIC LY
H5FETREDLSVINEND, EBCIEES ZEBAOALS XL EIiC
9" % idiomatic English of England % dialogue i & ®» 12t dH3b, b
D% < i%, Partridge it hif cliché & LTHFD N T B, COEHEFE
T, ENBELVWIIOOHEE, »{H3Nx:5HRLH, =
BXH BB LNV facts ORFUSBH TAYITHA3ERBAWE, L T—

FRRA T2 RETHHELHFRSV, AT Lo rain cats and dogs (Fids
1o b e 3) (X, Partridge i€ X AUETHIHACH BEE» S cliché & 75 -
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i

72 & 34, ¥FIT hackneyed expressions D— DA SN TS, (W.J.
Ball 3 ZHiTIWER %2 L T %, Conversational English p.52), %
FAEERANTRKD 5 &,

Ex. 1. “But it'll perhaps ratn cats and dogs tomorrow, as it did yesterday,

and then you can’t go.” —George Eliot (1819—80), Silas Marner,
Chap. [l

ChIZ > Th, URAFTECICEDR TV RHEbY B, WK
WTRITOERRZ ANTWV S, TRRFACBVTERETD 3,

Ex. 2. “Why, it rains heavy still,” he said returning from the door.

——Ibid.

L M rain cats and dogs &, %712 Smith @ dialogue AT idiomatic &
LTHLO TV S, 4

Ex. 3. Is this the way out? ——No, the other way-:--.. (It’s]) still raining

cats and dogs. ——B.T. Knight Smith, Idiomatic English of the
Present Day.

COFRLE O.ED. iLhud, 178 FERYD THbLNILE shTi,
—iciz, SEKETRBLAEEINBZNZ S TH 25, EHEETIRET
R x Bicd 25, LHI»S 8L »THB, TRFEFEERDOL S 2
FEEOROERENTITEHDO ALY, BERIM - T 302HIT %,
F 72 to thank from the bottom of one’s heart (GO EPSILEZE 5) B
Partridge i cliché & LT 545, RF O N4 LS ODFETHERZT
7ZEHEWH B, BT it goes without saying (§ 5 = T & /2\) i3, Partridge
WXL, 75 v RO Cela va sans dire 5 EORIT 18904 & b
cliché 755728 d 5%, AREIT cliché TONWTHEZPERL TS . W.
J. Ball DEEOLHEACHE DA T B, |

Ex.4. It goes without saying that if the teacher wishes he c-an also

use them to ---- —W. J. Ball, Conversational English, p. 172.
3 5B A cliché 2HESNITHE 5 TIRE 620 EWIETER BV, ZOfMD
Bt T dpartridge OF REEFFET2R T RENE, #
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STINLEDHEOREIZONWTR, >HEERMANSBERLHEZOM

OEIT L 5 LWV SHIZ 2V, FITRSFEOBROA, & 20t A0 5
oz Eh, HWRUBOREERZEFT AEMPERE A WVWA 5, HAEE
CBOT MNP I SFEDbNI T - T—e a5y, THESE LEDT S

D, ZERMIPSARBEECRZ2E545L, g TALEOHEE2AE >

LML, TRUROE Uy 2 EOBERBER S, Haicd 5 Tk idiom
» BV ciché &, EHEBITHS 5, i » TEMTIE, Partridge 2k U
TEFE—E 08T, HLITEEE Lss dHESAMEL LT,
A DOIEERB EL VENIHLEMNELUTRIZNW EE 5, Partridge @
filiciz, 7 2 Y B DML the New Yorker DERE Tad % Frank Sullivan 73
cliché expert & L TERZ TdH 5, FIZEFHRAIT cliché-ridden style DA % &
é,cmwigfdmm®%%%%%bfmaoﬁ@@mmwﬁmmm,
Alec King ZD D HERDMEERZEE T L, ERZE LT, FEIEILE
wadmm%ﬁ%%m%&fﬁnmkﬁﬁo

(3) «cliche @ &

cliché 283 LEXDHIDOHEY, OJ3FThBMERZE, TWItD
2, HBHEEOEEE LTH—IE=D D Th B, FELEDND
PIT trite 78 4 DT 5 12 EW S HEEPRAH TR - T3, - THE
DENEWVHEPSRTY, HTEHE—IC, dichd BRFRBVTHEHIN
LPEPBDTENENSRFEVH»T oD, TOBMEAE LT, TR
BTk, BHRER2ZAARFMICZ UL, 3-XTEROLD & 056 EHMIIKA
Do BEENT VI, Bk HE S LB, EbFrE o
THB EWIESHT OB, REHFHRMIFIZR, HAIKLD), Zhid
EERICBU S NZVA, 5V DA -THREEDIHLELL
%o

Ex. 1. “Did he drink ?”——“Like a fish”’——S. Maugham, Before the Party,

Casuarina Tree.

L
; ;%
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F#ID drink like a fish {3, Partridge T b cliché & label I LTV 5
3%, W.J. Ball i¥ Conversational English p.53. {33\ T, BIHEHEO T2
1% drink like a fish (BDKPRr—EBREIZOLIIRXRAS—&L O KH
% fktr) %, as blind as a bat (alliterative word-combination, SH#E% & A
TERAPRWD, O3 bz, B¥WRAZ) O 57, analogy &, T
NIZbDERSIIEFHP LTV, HERETYE TRF3 X 5HHERL
I EDORBEN D HH5, drink like a fish (2, #5/3 battered simile & % W»
i3 simile cliché O—fFl&E 78 > T3, UL B EFDHFE T, fiction
OHD situation BT, HEECERE2E - TRELZED T,
FRMEDbh TV ER2EH MK S, T LT ciché P/ OFIKA
HANBIBE, EEALED diché DEDHTITE 5 TVED, dHVIEHS
I E EABORFEDOHIL, diché 2H DT, 20 AMOMA, #E, £
B, HEGHHZ DI B TU A PO ONEL SN, PID
ZLOBESRBETHA I, TRXEOHIZAHINIFIZ, ZOXRSE
PRHEINIZERICB T, i diché &2 5 TVt RBLALS,
mu g, ¢ —HffY s vogue expressions (colloquialism) % FWT, KRB L%
ErhooltDEd Ao 3, iz Maugham O XK 2 EWX L NT
BEZETH b, REFETH, oz loRFOFRELINZKRIX, »5H
RICCD L) BEBEVBEBD TBATH >IZEWVIBEBDLR S,

R cliché 13, HED VL ORLBERZ2E O ALZDOHEICKIT 5
FEUBICE L 6N, A TR ZOBREITENSDH D728, cliché 3 idiom
DT - T EBEZE2 LD EBA 5N 3, %R cliché D
e B3, TOHERIREH D rain cats and dogs B ED X 5
i, HULEETEIC ciché & B2 INIED 72 6 O, HJF TRERIZIT idiom
ELUTHALTWA I BRAKRAL NS, THEMEDOL 51T, REY
W RT3 D Rk, WbhbW 3 journalese, commercialese /& & & 3t
iz, cliché W20 FEHbhich, »AREPIHPROLERICILHHFS
FREDINA 5N 55 B D%, George Arms HIZOBIICH 5 clichs
DBERRBINTH S, UbLIERPXEEECRS T, —ROKKX 2
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ELA LIS, FEFXOD idiom B BITH LU simile (EK) © metaphor
(BaWz) o FAH, ¥i¥ /s collocation, word-combination %#EYr 3 5217% )5
bi%%@iﬁ@&&ka%35N<L$K%mf.%%6b<§mﬁ
P EhETARELY, AXRBFBRELEINTOVLE, RLINELD device
&, T-<T English &5 KX ZEHEHFRNORTIFRON LT L2 50
b, ZOEMEDOD LD, NROEEOH HHTCASHETSITHS
3o

EE7 AU HEBWT, ZREERLUND» L OBEO—EHOZEENS
CHBR STV 5, BRIERFEOENRILDOL 5%, AR LOR
tiehd, ANBENTIORNELEDE, ZLET LD variety %
BERINBTID, WDEBVELD style B5E FH LTHK B, cliché (b 50
i3 idiom) ZEFBRWLELAY3EM, Hied >—2R, FEOEED
BELLKZRNERTBREKTH 3, DA DWT, Herbert Read i,
KFEARUNOE & YR IBEROEIEY, IEH KB idiom 2HE LT
W3 ELTNWTWVSE, RARIAMV—E»S RL, MO TEELIERS
$0HI3, HAETHIXRBOBEORVCEREZIRIELIKHBETD 2,
FIOERVEZECENT, BELFNECLFLERERLT, BHA
IR LTV S, COL>8Fiss b, #BICH LU idiom, vogue
words Z LT cliché ZIMA T BT L2 THS 5, SHEEHTHF
WM ORIV BAT, RBVEHBELIZI OO I2HAVRAL 52—
ﬁ,CtﬁﬂﬁhWHmecaﬁﬁwb;5&%%%KK%%R6%%.
cliché DEZWIKILZ > TVLBE LB, T ciché Dy 5 D—
RRERZFLHKS,

(4) cliche @ 4 ¥8

diché 2ABEMRERTR - X VOHETI3HIL 20 L, BEDOIHE
i, WIhIiEENTHY, descripti've ik —k E WA B, Partridge 13
cliché % A8 L TR E 2T A LT 3,
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1 SRMEEL > TLE - B A XB (diom-diché) T OHUT (T8
fiJ) —far and wide, heart and soul, etc. ; alliteration (SHER) —— with

(all one’s)might and main, slow but sure, etc. ; alternative (3 FH:41))

I3

——kill or cure, one and all, etc. ; battered simile (ffit i LOEK)
——as cool as a cucumber, as steady as a rock, etc.; T EBETNT
Wa,

2. ZOAth OB 75 1] (non-idiomatic cliché) — at one’s last gasp, the
brave and the fair, etc. ; (Z b D THRIOAESDOMEA HE T
B ERNTN D)

3 AEEXOHS X F L APLB LADT]F Al—aqua pura (78),
sans cérémonie ({A), sotto voce (fft), etc. TOFED 4 DiZHAZEIC
D T E BB,

4 WA FEIHOFI AL (V=4 7 EF7RHRBEH I B

thing of beauty is a joy for ever (Keats), a dim religious light (Mil-

ton), etc.
% 72 Dudley Bateman (% Style in English Composition 235 T, kXD
WO ZNZnBREOI B2 Z A T 3,

1. the Simile-cliché - —simile (JH ) % FIu 72 cliché T Partridge D
battered simile IT—33 3, LMD TEH U,

Ex. 1. The injured mén lay like a log on the gronud.

2. This explorer is as brave as a lion.
3. Their car was as old as the hills. etc.

2. the Metaphor-cliché —metaphor (&) % Fit~ 72 cliché T, Partridge
@ idiomatic, non-idiomatic i FIZE 723> T3, N6 3B LW
RHe~xE 0% 0,

Ex. 1. Hz was quite a back numkey after his defeat in the final.

2. The convict had a gelden opporiunity to escape. etc.

3. the Text-cliché— C DFED $ DX, FELULTHINBIRH 2L H5HE

H, >3VREREAN L IDTIALARMEDLN Tcliché &5 5720
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TdH b, Tt quotation cliché & —F L2335, M TR
HBHEVA Do
Ex. . He died this evening ; it was very sad, but of course no one can
expect to live for ever.
2. The explorers were glad to return ; there's no place like home.
3. Of course, they may succeed ; there's always hope. etc.
CFIIRDIH B T D Text-cliché O—FEE R 3HNT & %,

4. He had been wild, thoughtless and selfish, but he had never before
done anything dishonest, by which George meant illegal ; and if
he were prosecuted he would assuredly be convicted. But you
cannot allow your only brother to go fo gaol. —— S. Maugham,

- The Ant and the Grasshopper. |

4. the Conversationtl-clichg.

ChEEE LT EwIERI Ui Ui T stock expression 1T

5128 DT, AFOEWNEDHEF,

Ex. 1. Slowly but surely, lz'tz_‘le by little, the clouds covered the sun.

(alliterative doublet, BHER % ¢ H )
2. He could not explain the why and wherefore of his actions.

(A E)

3. As a matter of fact, it was a lovely day. etc.

UBBEE E»SZU NI EBDN 20082 KT, MxXfys
BDOTIRZEL, cliche T DEICIEH-EVTEHINELIEDTE 50
U, SChb0BN»EHIIEOEMBA NS, - THREMNLS
TSV, ROLH>ROAETHIHGHEEKI -5,

(1) Aspects of English X b7 & O —1idiom (ffiffif1), colloquialism

- (fas8), slang (#3E), dialect (7 &)——class dialect (B¥#li/s& X bk
% D), professional (JX L, T8 5 EMEREOXRBILIDVES D)
% & {p——provincialism (Hi/55), journalese (HHE3E), commercialese

(F¥:E), officialese (FWME) 2R TAD VTN S L h Y
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540,

(2) Rhetorical 7% § (> —alliieration (§i#8), doublet (=4i), euphemism
(Bitha5L), simile (%), metaphor (RR), rhyme (2842, alternative
ettty , 72 & 2 &1 ornaments (EFE) 7 6 cliché 1278 - 12 % O,

(3) vogue expression—literary quotation (%2#y3[f37), proverb (&) %
Db ZTeEXH LD cliché &858 D,

LLEDZRIE, diché 249 2 B THERZBE2BE LTV 34, 4
BEFROBOED LB Y 2 {XFPB DA, BMEKEK ciché OAR
BEZWRTIETHS I EBbNS, AMTIRULDRGZ S5 H
AERTHELOEFZRL, ZOEELWL Mt LTRIZVWERS,

(5) Sommerset Maugham M7k

EEVER D FRIT cliché 224 H1IC, Maugham DO3KICONWT—S 4 h
PBBBHLLIICHEI 8 BAALLTIE, £HENCEOTEEZHT 3
IR, cilchd EWIED» S RIZBEORXED~E2 B2icE £
%, 3T ¥ Maugham OO FIZ, REixB VT, P0BFEEDLNIE
BAREZ >TW5, HOXKERTIR/LLHTERTL S, L LED
colloquialism & cliché (FHAED» S R T) T2 Tit, KhaiNsN TG
U, Partridge @ cliché 5L 1940 FEV#RTH % 5 5, Maugham 575
BLEZLOERZHLIIT > EBROBTH 2, - TELLLIE, +4
E-LDERINROAIRASTOIETHS 5, S tBELhIE
Maugham D3 EEiZid, Partridge 254 H cliché EHl%2 B UIzEEM T,
CNFE Partridge DU D cliché 5% < R U AZBIRIER I3 T 2,
Maugham ($BEE D #E The Summing up (B£5h, L <L hDE) o
TIRTU B & 9T, Jonathan Swift (1667—1715) OEA % < 2 B »>
CHFEL, REMWE S TRLEOHINZEA LD LTHEBONER S
DT BHRPBEAI, W77 ATELEBEL L S HELE» - 128IT,
AT, BREERADOHIIHAT I TN TV colloquialism % £} & i
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HELELT, FRCROIANTZFR+255302, ROLLLHBNLS
phrase D cliché & vy TRk shicd DidEic®s &L, 24
iZ b HED THRIEAY S idiom T, AR RV BB ZRTN D s R
LB, TNbId cliché & U T partridge OFFBIZOE S LT ED
TiRH 25, SHATEHCIC diche TIEL B> THWBEDTIIRLNTHAE 50
tEbND, BOobLHIRETS L,

Ex. 1.

As it was, his heir was a nephew, not a bad boy, but not @ chip off
the old block. —The Colonel’s Lady, The Creature of Circumstance.
Cchip of old block=son resembliug father (C. O.D.) iz X & LI72F)

But it was tough on a fellow who wanted an heir of his own loins.
—Ibid.

(one’s loins=one’s begotten offspring (C. O.D.) H5HE® (M%7

<) F2

There was nothing to it, he deci&ed, and that silly fool of a critic
had just been pulling Daphne’'s leg. —Ibid.

Cpull one’s leg=collog. befool him (C.O.D.) BEizT 3, »o6h 5]
“You know, we critics get more kicks than halfpence.” ——Ibid.
(more kicks than halfpence=more harshness than kindness (C. O.
D) BUL bW HFT 22211 5]

“I'll make up the bed before you can say Jack Robinson.
——French Joe, Cosmopolitans.

(before you could say Jack Robinson=very quickly or suddenly
(CO.D.) KBX¥T, T3]

He always Jooked as if he had just stepped out of a bandbox.
——The Ant and the Grasshoppsr, Cosmopolitans.

(look as if one came out of bandbox=of extreme neatness (C. O.
D) FEizxbAL LI, b & L)

“They all say that her life hangs on a thread.” ——Louise,
Cosmopolitans.

Chang by a thread= (of person’s life etc.) be in a precarious state
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(C.O.D.) ERrEoD)

8. And a year after Tom’s death she allowed George Hobhouse to
lead her to the altar. ——Ibid.
(lead to the altar=marry {C. O.D.) 53 %)

9. No one surely could say that Elizabeth Vermont was cast z'n the

common mould. ——The Promise, Cosmopolitans.

( (fig.) cast in heroic etc. mould=of such character (C. 0O.D.) AL
ISHERE D]

Y FoficRA 5 5, fHidE { D idiomatic phrases R HRIZER D
ALFEICX D, WES U LB LK EELLUTIE- T 5, XD synonyms
(RZEE) ofEW M@?@T%‘%{B’J’C Bl b synonym DFHLR The-
saurus ZETICB X B2 6 LA EBVWTWVWAHIRZ%T 5, Tz D Cakes
and Rle* O A % HEER A, IEUVWEEBOHEE W S fdd 5 RWIET
EIRLNITENIFHEOE R &L, %0 HIT collocation ¥ colloquiali-
lism (C FEDsh - I E MRS 25 & ik 5, WEF T BIGKER
¥ & 5o % E A R A Close K&, Maugham DAid =14FER &
AT HEAT L7 colloquialism®* 725 3 Tah b (Red < BINITH b AN
BOTH55) SHTRAELIGGENTH VK TH 5 EBRNTU S, b
55 A Maugham X —FR O BINEL, cleverness, [LEIN sdEERIRIT L E

LOEABBEERE, ChOOEENELIZ S, TS D OLERTEY,
U Tt - 1o A% 28 % FiF 1z, 12 D Maugham & fl727 — 2T
HAHE—F 2 FET DO Joseph Conrad ITHWTIE, T OO :
W, Bt TEHD RS TIE, FiT Partridge OERD» S R2% & cliché & /s
L T 2 FIRS, HE® TE ¢ Maugham OIERMC RS 13 0 I RERZ
78N, Partridge OFFFHIIMER D LB% —4 ST B DEFTRIL, i
U phrase 2FILIZbDTH B0, ChdXFEERBARENS
WA 2 situation TN HD cliché b NTHWIZEEBETE S, 12
Maugham D3I id, Partridge O FEE I X LTIV 805, idiom-cliché
eHE S b S H—fiboERBR 2V IRV EDOR S




TCliché & &y (FK) — 107 —

HEL LMY & 5 HZATLOME D Th 525, #REOLIKR artificially sim-
plified style Th »>T, L3 BEOBEENHM P SEATHEGET,
rhetoric 2N RAEENSRTH, LI RTH50B35B KO
hZEh LT, DT ciché 82 { B2 HIUREEALITH S 5,

* Cakes and Ale & Maugham O 1930 &EicHE Uitk M BIHcET
AAEMHT, EHR TEETFE £~ TRBCBNTHK S LTV 28R
S CDREZTH BHH, KEDEMKIL cakes and ale—merry-making (C. O. D.)
EH D EHIT TEE, BERIYEYX ) OB TH B, Partridge (2 (good food)
and drink, with a connotation of merrymaking & 8 H U Tt» %5, Shake-
speare (O Twelfth  Night, [, Sc iii, {Z Dost thou think, because thou art
virtuous, there shall be no more cakes and ale? &> 58 H 5V D D,
KNI F LIS D5 LS, Partridge 1 XN E4S H diché & 6 <
% ShC b, 2 ZAREOFIZ %0 3 2, sound and fury 5 5o C
1§ Partidger i€ X 11if cliché & 75 - T % %, William Faulkner {T[A U4
O/INHDH B, THBEFRE MEXLED )T, ARKLIIDOBHITHS
%%, Partridge i3 sound and fury, (signifying nothing) =much furious talk,
of no importance and little or no meaning & A3 U, The Ne'w Century
Dictionary i3 sound ® % % mere noise, without meaning & #HH L, LT =
I R2O—FRAE UTEY TS AR b (it is) a tale--ZI T 2 5[0

"And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,

- -Signifying nothing. —— Shakespeare, Macbeth, Act V, Sc V.
oTeomMEIX TRIEL A, BAE) 2EDOET, U cliché &—7F
T label 213 6 N AN EEEROMIZ L < B LI NI doublet %2, 7z —
7F WM THEARRBAILLDERA %, BUUNSRIEEBWLT, TOED
DI BN Z  fliie $ R a1 %, John Steinbeck O Of Mice and men,
The Grapes of Wrath, Ernest Hemingway ¢ For Whom the Bell Tolls 7z &
b, RO -2 Th 5,

*¥ R. A. Close [Ki3 colloquialism & idiom DXH[E LT, colloquialism
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E—RFRYICiRIT 9 5 FB, idiom (XA § 8 ¥ T h 6 BWEE LIEHAN
ERSTTEREBREWSI EATHE 212 - DX FIL, colloquialism 725X
XPFESDR2ET idiom ZRNWIKHES NULEFHHA LTV 255, O idiom
& cliché DEARMVATICIR NI L S IMBAZEIC L 2 LW HIR2 R 5,

6) (XEHERICEHLITZ) cliche DOEH

RILEBEAND NS B ERIT Y 5> Tdlich & vy F 2R ENTZED
(*ED), BHETiZ cliché KEFTZ LB D, FHICL > TRERITE
FEBDLNS D ER2RCED, Eflict s THBELTRIZIVWERS,
I idiomatic & AU id rhetorical ‘5 3 Dh 6 R3 &, TS DH TH
H 2D H simile cliché & BU L battered simile EFEIE N 5 § O Th
5o simile (H®R) REBHEOEERBICHEFET 5[/, J0k Tdic s
DX HIRITETZEAZ S (allegory & B Ui striking comparison) FiT X
5T, EPHEECEL ERALTIBEHETH S, o TZIIFY 4
g bbb, a—T7HHT, YHEOBL»SEEORKBLTEICT 5, L
B ITR BRIT syntactic 7g—D] pattern 23H{3, alliteration, analogy % @
fbD rhetorical 72 simile ORI BB HE TEHINICRAT, B XOH
RZEOAFZODBBNETA212HFD 2R & 2512, W. McMordie ED
English Idioms (Oxford) pp. 87—90. & »i} T, ZH DN 5D simile
idiom & LTORENTV R, =, =DOHI%» 2] % & as black as coal (A
RO & 5 IHELY), as busy as a bee (D X 3 it LWy, FHIR), as red as
arose (5 DL 5i1THRYY, HEH#R), as fat as a pig (butter) (K {/x% —J
BI20WIZIBA T 3) ete. T ZIREBDH LTS simile IAE A (b &
b EHIEAN) HEBFEHENVRERRUTHES X5 RBRINIZEDTH 32,
cliché EWHMNEP LRI EVTNHLRONREL VB EOEHHT
bHbEVA B, Bl EERITKD 5 &,

Ex. 1. Romeo : | warrant thee, my man’s as frue as steel. — Shak.,

Romeo and Juliet, Act [ Sc. V. (244D & 51)
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2. Swift as a shadow, short as any dream; Brief as the lighthing
in the collied night, ——Shak., A Midsummer Night's Dream, Act
I,Sci (BoXSiw#l, BOL58<, MEOL I ITEL, ds0d
<)
UEDEIRER =4 7 27 DRIICE% 7 UTHEOBIMERE & /s
- IZHEITH 3,
3. 1 prithee tell me ; Cram’s with praise, and make’s
As fat as tame things: on good deed dying tongueless
——Shak., The Winter’'s Tale, Act [, Sc.ii.
Shakespeare X L DFED simile DAF RN EDTH 3, 855/ A
1 DEFIRITIZ cliché Tt/ 5 72, cliché OFERIBEA ETNTESHD
BabbRTTH 2, HREFLOHEETLELIIEACHRADTS XS

e D AP EBRRH U, Shakespeare i3 Z DREVHEFERROMN

T, EROMNEZOMOBERTHASL N, L FEBETLEEINS &HLKKEE
h oW THRiz, THMVH BT 2B ENMBECTREOEEL—H %
BIREB > RERENEZVTESE EWAE, TRPRD L 5K (as true
as steel) &Uv5 word-combination 5% { D ADIHR T LIBATKSIDT
B35, CHHRELEIIITET ¥ T cliché & B3N 3~ ERENE
Bolih, BET RTINS DBFEXARE L ZHEFTREXDN TS,
4. “God help'em—it come to me®as clear as daylight ; "——George
Eliot, Silas Marner, chap.XVL. (A¥%D & diciz-%h &)
5. “But what come to me as clear as the daylight, it was when-..”
—Ibid.
EHIE 502 the W A-TWBY, —MRICILSBEDLDNEEFHXATD
5, as clear asday W BRI EFICHEH ML N 3, % Dl as clear as crystal
{noonday, a bell (FitowwT) & &,

6.“ By God, as if | would rear such a monster! As sure as I'm living,

I'll break the brat’s neck.” ——Emily Bronts, Wuthering Heights.
(% 5&) '

]
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7. “Heathcliff did not glance my way, and [ gazed up, and contem-
plated his features almost as confidently as if they had been

fturned fto stone”” -——Ibid.

LI ED DO simile OF[idPk UT cliché T2z, & LA MIKGEKE
CEELTOWIRED S EINAZ#HITWELIREALZ, L2LEOD
Pz &g, LI UIEEDHE ¥ 0 cliché &2 2 HEEHEZ $ - TUW 5,

*3, “] will be as silent as the grave, but honestly | don’t understand
who does it all mean ?” — S. Maugham, The Wash Tub, Cosmo-
polians. (2D L HICHK T %, DR DCATODEW)

C vid Bateman Tk - T cliché & 3 LT 5,

9. She expected I'd sleep like a fop and one thing she could say was
the sheets were clean. — S. Maugham, French Joe, Cosmopolitans.

10. “Did you have a good night? I expect you slept pretty soundly.”
—*Like a fop.” ——Knight Smith, Idiomatic English of the
Present Day. .

LB T - T3 2 2 ORICEBI X LS Tl OBbs (<& od
hy DE, 7

1. “Did you sleep well last night? ——Tll say, | slept like a log.
(or slept soundly)” ——Robert Russel. (FJLAD & 5 ﬂCErJJ;mJ‘;L\'C“j

UEZ20H cliche &I RIEIES TV, Th & 48O
BiLX3ThH5 5,
¥12. “Did he drink ?" —“Like a fish.” ——S. Maugham, Before the
party. (37H) '
13. “As sober as a judge, and as regular as clock-work in his habits
.. —_Wilkie Collins, The Dead Hand. (B¥&5D X5k box, 2
Uw TRETD & S it HAITEL <)
ik B QI /2 4 D T McMordie @ idioms T TV 5, S H
T ILT clichd EWVW S THRWTH 5 5,

14. “No, it was quite a good day for travelling ; in fact, the sea was
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as smooth as glass (as a millpond].” ——Knight Smith, Idio-
matic English (80D & 5z d 2 W03 AIKILD L 5K ITIZN T 3)
Z DM as glass DT D —RHIT X < M s hXET, HEFED Ml%
YUIZE 978 1TY %, cf. as smooth as oil.
15. Her skin was drab, her hair had lost its sheen and she was ¢s.
thin as rail. ——S. Maugham, The Colonel’s Lady. (v —JVEzW
ICHIVY, RRETV3)
b fibiT as thin as rake (wafer) (Lr—& (VxR HBWNT) VD
xF O D B,
16. “youwve as wet as a drownded rat”” —George Eliot,Silas
Marner. (N 72 FHH IV T HANKILS)
IE U< it as wet as a drowned rat. Z 4 § [BH AT McMordie @Y X h
D 5T B,
17. The heavy shower had knocked flowers as flat as a pancake.
——Dudley Bateman, Style in English Composition. (& v b4 —3
D& IirLHALTIR)
chd X CERGT, EXRO Bateman ik - T diché & 3N TWH
% 4 DTH B, 51T Alec King, Martin Ketly $£3® The Control of language
TEWNWT, TOFEOEWVWE I NI simile ézonxf{gﬂsﬁfﬁé LT as flat
as a gramophone record (L a2~ FOD X 5 ICEFESL i) DO L hRBITE L
BOELTEI T3, Z20Micd Go like an arrow (KD X3 iTBRLFT
{) &b Step on it (&!l¥), as firm as arock (AD X3 L-,hULiz) X
b § as firm as reinforced concrete (H a2V —FDIB3IT LD LIZ)
DOHHZ NENHH P ORBRECEL SO L L, 2 OHAREOHE VD
PEIT TV B,
18. ‘---and" making subduzd noises, very much Zike a guinea-pig that
twitches its nose and--- ——George Eliot, Silas Marner. (7> v 7
X3, WERENVEY PRIV

HEWEBTH - THEDHT, BT cliché LIFEFRLV. L L O
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O simile XE T A EE > TOTHD THEWO TE I U720 D d5HEx
CHEDEMEZ > TW B, |
19. “Strain!” he snorted. “Simple as A,B,C! mathematical certainty!”
——Jack London, The Sea-Wolf. (R, B, CA W0 T il 7z)

A,B,C It alphabet ODETH 525, TIMLELUTIASH DB LD 5,
B2 EBH as easy as ABC T McMordie D AT  HHTW 3,

*20. “It's about the hottest stuff | ever read.” he said. “Selling like

hot cakes. And it's damned good.” ——S. Maugham, The Colonel’s
Lady. (kv Fr—FD X 5iT5EN3) ,

C OH)iL Partridge $ Bateman 3 7. Z DMMOFEK § cliché & LT
BEME, partidge W IhiE s & b Lix 7 » ) n TR D HAMRCERED
b ZHitidie » 13, BETIR AR dich &5 12E b B, 2 LTH
B2 ZBEO—DIEA TV 3,

21. The great service to mankind of the advent of the atomic bomb
has been to make as clear as crystal, the necessity to find a
substitute for war in the handling of its international relations.
—USIS (KB & > HER)

Z DM clear I UL TRERZ SATOTHRAVRVWRZEDPS, K
bR LA LN TV A BAATSH 3, CHUIETD Ex 4 & S iKf-
7o, 4 HTIREEI cliche RIEHDOOH 3 ERIHENHES,

22. “There’s folks, i'my opinion, if they can’t see ghos’es, no if they

stood as plain as a pike-staff before em.” ——George Eliot, Silas
Marner. (SBHO X 53 ic—BHTIE > & H &)

DA TR AA TV AEMAGT, McMordie DRITEA 5, PidD
21. L AOEHT, 4 H battered simile O—2ICHA LN THWEED
N3, WITZF DD rhetorical 7z 3 D% 251F 3 &, metaphorical 72 $ DT
1387 HH D rain cats and dog H LTI 5N B, T Nid Partridge BRI
% & L Bateman, Ball # O & cliché & U TW 3 %5 Smith D dialogue
iT idiotmatic & UTHTW 2 HBIXFIALDED Th %,
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%23, “Of course it's only @ flash in the pan, if you Know what I
mean.” ——S. Maugham, The Colonel’s Lady.

flash in the pan=fail after showy start, like priming of old guns (C. O.
D.), -fig. a sudden showy or pretentious outburst or effort, without any
result (The New Century Dic) HEZBTOWIBBHEAKDE 572, BT
HIEIEE O BR % 33 metaphorical 7518 FH 28 T partridge 12 cliché & L
T3,

*24. Ghosts of the past thronged the silent patio and an age dead
and gone gained a sort of shadowy life fdr me., —S. Maugham.
The Poet, Cosmopolitans.

BT T3EAT, BEE-0) OBR2HFAL_BECEAFA2ERI
doublet C, Partridge i€ X b cliché & 3L TW 3, Shakespeare {ZJF 1 &
Bbhalild s,

25. He is dead and gone, lady,
He is dead and gone; ——Hamlet, Act [V, Sc. iv.
*26, “That's an awful fit-for-tat.” ——George Eliot, Silas Marner.

tit for tat=blow for blow, retaliation (C.O.D.) M#R & ®i b Partridge
L DS B TIE cliché T2 57c& SNTUW 5 alliteration.

*27. If he keeps his promise. my collection should grow by leaps and
bounds. —R. Howes, M. Smythe, Intensive English Conversation,
vol. 1l
by leaps and bounds=with startlingly rapid progress (C.O.D.) T#&<{ -~
SHITY BKOD X < L7258 % E 3 _EE 42 12 metaphorical doublet T b,
Partridge 13%#1T to go ahead by iZ %t & R & 8§ & L Bateman % cliché
ELTV B, AREOHRET S L,
*28. He says the working expenses went up by leaps and bounds.
———K. Smith, Idiomatic English.
¥29. “We're all good friends here, | hope. We must give and take.”

———George Eliot, Silas Marner.
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30. Give and Take: In economic terms, the results are impressive in-
deed. ——Newsweek, April 25, 1960.
give and take=(to make) mutual concessions. TEE D& (5), R bh &
h, M 2D Partridge 13 cliché & LT3,

*31. It ended in the purchase of the horse by Bryce for a hundred and
twenty, to be paid on the delivery of Wildfire, safe and sound,
at the Batherley stables. ——George Eliot, Silas Marner.

safe and sound 13 BiiC safe (475, BEIWW) EWoSsH%P X L UT-EKk
DFE L HHIR% 51 TYE - 12 alliterative doublet T Partridge (35FIC & &
UTW5 cliché Th 5,
¥32. “Pve been at the christening ofem again and again, and took
the water just as well.” ——G. Eliot, Silas Marner.
again and again 12U L, LiIFLIE, (DRUT) OB THFANL
alliterative doublet T& b, f#iC § more and more, on and on & & % <
DML IS % 3, Partridge W LHE TN § cliché L7855 T 5, &
5 L OH{L Y UT Shakespeare D% 250 T 5,
33. 1 have told thee often, and 1 re-tell thee again and again.
——-Othello, Act 1, Sc. iii.
*34, As he opened it the rain beat in upon him, for it was falling
more and more heavily. ——G. Eliot, Silas Marnner.
more and more—increasingly ' 3 % 91 { 2 5 > &5 172 alliterative
doublet T& %A%, Partridge 1T & ALE-T IR 5 S IR0 T cliché
LR S2E3INTWV3, LA LSGHE TS LLBERTAHTH %,

35. 1 like Japan more and more as the days go by. ——Barbara
Brewster. |

36. 1 léoked at her full and square. ——S. Maugham, Louise, Cosmo-
poitans.

full and square T TE UFE U E ) DETH 5D, LI X doublet »H
Wiz AL W) B D 4] fair and square=honest(ly), straightfoward (ly) %3§H
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iZd - 172025 Th D J, fair and square iZFH (rhyme) % 54 [6044E L D
Bosntinsd e OED Td b, Partridge id cliche & LTW 3,
#37. Some who had stuck to her through thick and thin, refused
to have anything more to do with her. ——Ibid.
through thick and thin—under all conditions, resolutely (C. O.D.) Tt >
AR d, < F Ty A & thicket and thin wood (LIFA R IES 72 75)
ODBEM»HFEILE OED b b alliterative alternative doublet T 5,
Partridge 12 IC BB 2 BT O — DA TV 523, HiC to stick to a
person IZHESIFIZZ 5 TH B ERTWB 5, Lz TEI Y TR E
%o
%38, Now and then he turned his head to lock at her almost shyly.
—Edna Ferber, Saratoga Trunk.
now and then:'occasion‘ally M3 b HERE TS &) TR oEERS
5 37 alternative Th b, WETE LIFUVIE R0 2HTH 5 05,
Partridge 1T & - T cliché & I T3, fICFAESHZZET 3 &,
39. He had to brace himself now and then with a stiff drink for his
day’s work. ——S8. Maugham. Louise, Cosmopolitans.

40. She went into the court-house 70w and then to hear him try cases.
——S. maugham, Before the party.

41. “..., if you could make up your mind to spend a twopence on the
oven now and then —not every week, in course— | shouldn’t like
to---> ——G. Eliot, Silas Marner.

42. It appeared that Don Calisto allowed the younger men of letters
occasionally to visit him and #ow and then would talk to them
with the fire that had electrified his hearers in the great days of
his prime. ——S. Maugham, The poet, Cosmopolitans.

BH# DT T in the prime of life (NAEOBEE) 755 FIHEHN
cliché & INTW3, |

*43, sound (=make known, resound) his praises fer and wide.
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—C.0.D. (HHAKK)

FEIIRESIOBFITH B D5, Partridge TS X {EDbhBD+
AHEACARZEED 5 I 21 T diché 1275 - 72 ERNTW B,

*44. “Rll that's neither here nor there,” said Mr. Skinner.
——S.Maugham, Before the Party.

L DA)iX Partridge OFFMHTIIFIT L LT ivs THE 5 T 5B, it's
neither here nor there=it's of no consequence (Z# A /2 & ¥ 5 T3 L),
T HHEEDED S cliché & 72 - 12,

#45. “That sort of thing is bound to come out sooner or later.”
——Ibid. |

*¥46. 1 take in the {Evening) news too, but I think I shall drop one of
them sooner or later. ——K.Smith, Idiomatic English.

MEL N Erh, By S <{BE»N 2 alternative TH % 25, iz H
Partridge 1€ & - T cliché £ XN T3,

*47, There sleeps, year in and year out, while the people of Newport
die off, one after another. ——Bruce Graeme, Racing Yacht Mystery.

CEED S R, AT 5 & cichd O—FlE LTET SN TWL 3,

%48, She said,*All right—I'd like to,” and that was that. ——R. Howes,
M. Smythe, Intensive English Conversation, vol. 1.

that was that—=the matter was settled. I ZWTEB KW, ZHtZidy E#
REFGIL{FbN 3 idiom & LTD 5 T 553, Bateman {3 the con-
versational-cliché D—2 & U TW 3,

*49. The rain poured down, and that was that. — Dudley Bateman.
*50, Last but not least: the engineering is of a high order. ——J. A.
Burtnieks, from ‘The Guitar Review 20.

last but not least=last in order of mention or occurrence but not of
importance (C.O.D.) TERBICE I DVBEETZ VDI TRV Zoaid,
Partridge 12 & 11X Spenser (D ‘though /ast, not least’ (Colin Clout, 1595)
ESTHRUHAL LR, TTOTH S 5 LB, FRCHE QD —21T
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BATH2, ROFLRBINDRPEE LIS DT, DL 5 HIHEN
EWSLY, P ULARELEPLRBSHIRESRLILTVZNO TRV
b s,

51. The most recent, but no! the least effective addition to the
larger guitar repertoire is the Concierto de Aranjuez by the blind
Spanish composer Joaquin Rodrigo. ——from The Guitar Review 19.

BT recent & late ZAEE, ZTOHR AL last THHr»ns, 13 &
AEFUERTS 245 TR &b TRIE REENDH - TVEDT,
WA ISEIE L0 A B o IRICEE LT non-idiomatic 5 & D % Z DD cliché
DlE LT3 L,

*52. That was allb fo the good. ——S. Maugham, The Colonel’s Lady.

%53, “Ipll be all to the good if you can get it into that thick head of

yours that there’s a lot more in Evie than you ever had the gum-

tion to see.” ——Ibid.
it (or that) is (or was or will be) all to the good=It is, etc., ultimately
an advantage. (& RBETH 5, FMETH 54 RIiE b Partridge 1T L - T
FAMHTEED B cliché 1272 - 72 & label AT B,

*54. “He said he had #urned over a new leaf now he was a married

man.” ——S8. Maugham, Before the Party.

turn over leaf=mend one’s ways (C.O.D.) ML H %R EZ 5, ¥ a —id
DEERT %] COREREADR— 2D 53BN LEMLLIIEDT, &
< i3 1597 HEDEEAHS O.E.D. it d b, Partridge 12 T N & RHTHE 5 KB
D—2EHEZ LTS, ZH % maugham DFEAZ 578 colloguialism D
—DtEb B, FiiEiciE B LIz George Eliot D VERIT 3£ <
Ritsns,

55. “Well, Master Marner, it’s niver too late fo {urn over a new leaf,
and if you've niver had no church, there’s no telling the good it'll

do you.---” ——@G. Eliot, Silas Marner.

56. “Well, speak, then, and manage it, and see if you can’t furn over
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a new leaf--” ——Ibid.
57. “But they must furn over a new leaf —they must” -—Ibid.
58. But if Mr. Godfrey didn't turn over a new leaf, he might say
“Good-bye” to Miss Nancy Lammeter. ——Ibid.
LN REFEPIRETHRS D TH 525, BEDOHIIEICH TR
2k D RTY, diché LR AMIAFTARMEDNICRE TS 2 BTG

TX %,
*59. She didn’t care about hunting, and fishing bored her. Naturally

they’'d drifted apart. ——S.Maugham, The Colonel’s Lady.
to drift apart—to become estranged in a passive, aimless, spineless way
(E.Partridge) THR Mk A Z MK %, MPBREIC25: 3
Partridge 1Z & - T4 {425 diché E-TcE I N TV B, '
*60. George was faken aback. ——Ibid.
taken aback=fig. surprised (C. O. D.) T Wiz O W Ek® TEL
Maugham O3 HZE b % H5, partridge i3 1880 4EEE» 5 clichd 1275 »
12 LR~ TW v B, The Colonel’s Lady &% U TW 3 5EE /N Creatures
of Circumstance {2 1M7 B FTIN TV S 95, HEAEIT T Maugham
OBIIET AERMTH B, H - T Partridge OFURFEA W, TIT cliché
T 75 - 12 KT % Maugham 238 - TWIZhT T, § 55 AMADI A E W
5 3 DRIEHRDED 5 125 &V 5 T, LT RS {EMHT 5 LD TR
P2 vhS, Maugham DA DOHEEEVBRAIED Tz ERAEH S H KD,
g 12T Partridge OWIEIZHITICIT 5 C. C Fries O & - IZRHEERIBEE
D RN ADHE S D, HMHEPERTS LA T ICEMPE S,
*¥G1, eeees a foundation for any structure more substantial than a Castle
in Spam as a - -——S. Maugham, A Writer’s Notebook.
T DHE 7 5 o AFBD chateaux en Espagne (castle in Spain) M IF A %
J —ZED castelli in aria (castle in the air) 56723 D E XN, THEHEE
BRH<, T2 OB TUE LEENIRED LIS LS, Ll
DI cliché & 75 - 7z, partridge IZRFICHE 2RO —DITHA T2,



TCliché w1 (Ek) —119—

62. “I said I thought it was just as well o0 be on the safe side.”

-~—38. Maugham, Before the Party, The Casuarina Tree.

*63. Give government power to license or prohibit, and force became
party to the struggle — force that might be exerted on the side of
Truth, to be sure, but that might just easily sustain the opposite
side. —U.S.L.S.

UEZoDMiE cliché & vy 721356 0728 O Tidisu, partridge 12
to keep on the right side of law (#ft#%+r%), to be on the side of the
angels BN HIORST %3 53) DD % cliché & UTE T T35, L
IAAIE LTRBD TINSDOHELICE 8D TH 5, DX 5 a3 BT
BRI HEDLNATZDTHS I,

*54. The novelist or the musician has to learn his job just as the
engineer or stockbroker has to learn his, and he too has to make
both ends meet and need to be paid or otherwise supported.
——FE. M, Forster, The Duty of Society to the Artist.

make both ends meet=live within one’s income (C. O. D..) TINAN TH
&9 5 1o <Fr. joindre les deux bouts(O. E. D.)>> Partridge { to make ends
meet DA% ZEiF FILIHES D B cliché 1278 - 72& UHTHE s E£B D —>
E LTV A,
65. He was every inch a poet. ——S. Maugham, The Poet,.Cosmo-
politans.
every inch [ ineveryrespect TE L6 RT3, TALLTAFT Ty D
B Td %24, Partridge 13 every inch a king % diché & UT/RLTW %,
Chit d & 4 & Shakespeare D5 ThH 3, H-TRRHMUATHA
35
66. 1, every inch a king. — -King Lear, Act IV, sc. vi.
*67. Louisa Anido as a guitarist is second fo none. ——B.A. Perott.
seécond to none (HIMI R E S, AWV 1T X LKHELLATH B H,
Partridge & 1860 &EEE & b cliché & 75 5 72 & DX, Shakespeare ¢ A Co-
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medy of Errors, Act ¥, sc.i. WHE LN T3 EHB LTV B, of. Second
f0 none that lives here in the city: —Shak.
*68. Among these | learnt was ‘ The Ant and The Grasshopper’ which
is devised to bring home fo the young the useful lesson that...--
——3S, Maugham, The Ant and The Grasshopper.
bring home to=—conivct or convince of (C.O.D.) MBIV %) T OHIT
DT Partridge {3 incipient (FJHD, b I EL73W) cliché THH L LT
W5,
*69. ¢l shall pay for it to-morrow,” she said to me in her plaintive way*

I shall be at death’s door.” ——S. Maugham, Louise.

*70. If she was called upon to do anything tiresome or inconvenient
her heart went back on her and there she was at death’s door.
——Ibid.

be at death’s door (FEicP AT %, FEI2Z Sic’s 3) I3HREFR % 4 {» rhetorical
BEHT, Partridge it hid-+ARIEERIZN B L L FHbhTitL
# cliché 1T7s - 72 & ¥R to lie at death’s door, to bring to death’s door.
350 BT TS,

*71. She didn’t mind it if a man Zaid down the law. ——S. Maugham,

Before the Party.
lay down law=talk authoritatively, hector (C. O.D.) "E3E % 1 1880 &A%
1T cliché 1T7g » 12 & Partridge 138NTW 3,
*72. He seemed to be af a loose end. ——Ibid.
at a loose end=without.definite occupation (C.O.D.) F'H o A & U 725k
ENBV, K6 KL LTWA] THIEKE D diché i,
73. “He’s head over ears in love with her” ——S. Maugham. Louise.
74. The father idolised his trim, smart, handsome boy and was horrified
when he fell in love with a Burmese girl, but not just in love,
head over ears in love. ——S. Maugham, R Writer's Notebook.

head over ears in love (X545 over head and ears in love (3
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512t Tobh#Eho) OEBTH 5, BEOHTILOWT, TAMKEK
hEED 6 cliché 178 » 72 & Partridge 12 7R XTWv5, Ex.73.74. D[4 T
TNITELTEL20ARWNWEEDN S,

75. By the same tokern 1 bought that day a paper-weight, which cost
me a whole shilling — an extravagance which made me tremble.
——George Gissing, The Private parer of Hehry Rycroft.

by the same token=arch, or joc. in corroboration of what I say (C. O.D.) ;
moreover (C.O.D.) T2 M |k, W15 %I Partridge i3 Shakespeare % 1606
e DBl 5> T3, TAMRREYE S T diché Tidgd 5 fo &
TOAY, BETRBCHEERGD—2HEA TS, CO.D. TLhif
HHE D 20NN EBAEEFHB IO T 5,
' 76. “At all events you have had a fine life,” | said. ——S. Maugham,
French Joe.
at all events=in any case (C.O.D.) NEL 51 LT H, HRAZy o4l
cliché Ti/zt As, idiom & cliché DA T 4 T2 EBb
Nbe
77. But when circumstances forced George to realize that his brother
would never settle down and he washed his hands off him,
Tom, without a qualm, began to blackmail him. ——S. Maugham,
The Ant and the Grasshopper.
wash one’s hands=fig. decline responsibility usu. of (C.O.D.) T F %2 1]
%, »5F%%H, 51{ ] Partridge i L i, 3 & § LEEDO< 24 LT,
BB P4 20OMIEE FRUICE, FREIELORIIELSTE
h, +/AHACLIFE cliché &85 12 BT B,

*18. Her name sfank in the nostrils of decent people. —S Maugham,

The Promise.
stink in one’s nostrils=be offensive to him (C. O.D.) Rk 7, B
b 7’2 & ¥a Partridge i3 stink in the nostrils of (& 19104EE X b cliché &

o2 EHB LTINS, HAIT Cosmopolitans 23FEFT I Tz Did 1936 4
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Tdh b,
*79. Forlorn Hope.——Napoleon’s Letters, Translated by J. M. Jhomp-
son.
forlorn hope=storming-party ; desperate enterprise (C. O.D.) ['7RFEBX,
#BTIEbsfTE, D ThaYEHA ) RIED Partridge 1T X - THiulid fpzE
5 cliché L T2Ed %,
*80 “Her husband appears to be a very rough diamond’ ——S, Maug-
ham, The Wash Tub.
rough diamond=not yet cut, person of intrinsic worth but rough manners
(C.O.D) M N TW AT T h DE  Partridge {3 Dryden 2SEEfia
7z Chaucer % 2% U rough diamond & FEAIZREER 2T TV 305, T
HIFEE2RBO—2L LT %,
*81. “A queer fish he was and no mistake.” ——S. Maugham, French
Joe,
*89. Captain Bartlett certainly was @ gueer fish, but he is of no moment
to my present purpose, - ——Ibid.

a queer fish = (colloquial) A strange, odd, or mysterious fellow (E. Part-
ridge) T&R W 72, &7, BH LI, CO.D. iZ tish= (collog.) person of
specified kind & P8 L queer fish D flh cool fish, loose fish (i g, 126
UsWR) 22TV 523, Partridge 3 queer fish D AICE K LTIt
5 clichd LB, T0ERNTWD, (RITEE L T literary & 3 0 i
quotation-cliché {ZJ83 % & Bbi 3 % > <L ’)75>§C)‘*'CE50

*83, H.owever, be all this as it might, Johnson is now minded to wed ;
and:.--- ——Thomas Carlyle, Boswell’s Life of Johnson.

Ffil & 2Rl 72 8T be that as it may=nevertheless T Z hiz 3 b 5
T, ¥3HBHE b % Partridge ERHICHUE 20 D—DIEA TV 5,
i 1937 FED A ] (Michael Innes) % &0 1880 EH 5 cliché 1T78 -
72E LTCW 3B, Carlyle (1795—1B34) DFEHE U-EHIZ & 55 A diché Tik
55 12 BUUWERD S OXPIE U TROIBET S0 %,
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*g4, Be this as it may, the fact remains that the inmates of the Grand
Hotel were for the most part wom‘en, and very gay it .was in the
patis at luncheon and------ ——-S. Maugham, The Closed Shop,
Cosmopeolltans.

85. To be, or not to be ; that is the question ; ——Shak., Hamlet, Act
II, Sc. ii.

FTHEXKO AL IDIED S, ZNBMEIT) Y= 2 27 DZAHREK
L AR 3 & DT quotation-cliché D YL FITH %, —MITIHERZE &
WAL Y2 7287, Y228 FE0ARENL VY b, NA Ly PEWV.
ZI1EZ D tobeornottobe- EFEFDLNITH KIS 5 12D T, Partridge
DML LiIFUIES U » T (parody i) btz b 33, iz
EOORXOHFORH 3 (BiBOHE) LOPUTVRAEEEH B, C
OHREBIT> TS THE 5 DED FOsZAMEERY &0 (T35
PITLEOD - OLHSRILHE U D ICEDLN B AJREM § & 5, Partridge
AIUHHEL b cliché 1275 5 12 & RATU B
*86. There are more things in heaven and earth, Horatio, than are

dreamt of in your philosophy. ——1Ibid. Act I, Sc. v.
EOIO G ME TR TH 51 OBR L EH LU 0T, it
b clich 172 o 12 & Partridge {228 XT3,
*87. Macbeth: Canst thou not minister fo a’ mind diseased, Pluck
from ..« ——Shak., Macbeth, Act V, Sc i.
to minister to a mind diseased=to heal to do something towards healing—
mental derangement. (E. Partridge) M54 ##EL%2 3 §87%H % 4 3 English
quotation-cliché T Partridge 13T fH# L H cliché & LT3,
*88. Montague hath breath’'s his last. ——Shak., Henry IV, 3, Act V,
Sc ii.
to breathe one’s last=to die (FE¥, HEDE 25 & & 3) i3 b HIHuilt
WCDJT ciché I EMBA IN TS, CO.D. iZid breathe one’s
last breath or last=die L3 31T D, Cognate object & SH AR % 4 Tr
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DOEFTd 5 H5, ZHITDUWT Partridge I EK LTSN,
8. RlI’'s Well that Ends Well. ——Shakespeare.
FREVNETNTRULUY &) Comedy DEHZTHAH, R2PED
TXRIZDT, cliche RIa2A[fEME S 10d 5 LBbhs, BETIR LML
cliché & U THEbNTidigl,

90. Fourscore and seven years ago our father brought forth on this

continent a new nation, .- ——A Lincoln, the Gettysburg Address.

CNBEZLELTHBDTEZRTH HRLT ciché &5 D TR
%, parody TINA3ZBNED B, L LELAINTHEDOTZ ORIN
BHINIDERMOTNE EWVWA 3,

91. “Fancy Evie breaking out into poetry. Wonders will never cease”
——38. Maugham, The Colonel’s Lady.

Wonders will never cease i T RNEBSEHIMBA LN LDOIT OETH
505, TO will &R CHEDOHERD THWE AT Accidents will happen M5F
HMizd280, 2b Lotz ddiC R % %, HAccidents will (or do) happen
& Partridge i€ & b +/uft#dd 5 cliché &5 - FEHRE Sh TV,

92. There’s no accounting for tastes! ——K.Smith, Idiomatic Eng-
lish.
93. There’s no accounting for tastes, you know. ——George Du

Maurier, Trilby.

EFENTNE T TRIBIGFETE ) OBOET, LAOL Sk
BT LIS LIS TR S $ DT, FFIC cliché & label %23 5 Tidi g,
U LZOTEE#ED & 5 HIid[F B D) tastes differ T SRIZ AL X » TR
i 5 & 33D Bateman T & 5 T the Text-cliché D—2& S LTI %
HPLRTIHIEEEL SN 5,

*94, She didn’t like tennis as much as her sister did; but then, we all
know that fasfes differ. ——D.Baleman, Style in English Com-

position.

*95. “It's no good crying over spilt milk and it would only make
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things worse if I made a fuss.” ——S. Maugham, The Colonel’s
Lady.

TEKZICRE ) LABDOETDH 3 Partridge 12 X 1T to cry over
spilt milk=to give way to vain regret MEEKiCfERIC 517 % 1 13 1880 &EtH
6 cliché I8 - 12 EBBI LTV 3, C OIS & —MAITIX 1tis no use
crying over spilt milk & 78 - T % %3, Partridge & cry L T % & - T
cliché & LT3, BRBEL, ZIFITKLHHANI3IHIIN A0 5 LEK
THEZBLRTHDTHBD, BOY R 2 R TEND cichd iz b
ENIZIBHE->TE» L BO»HET2HRBDO>TL 2 LWETH
5L, RELEENCLVy T V2R 2ETOEHTH S, 1217 —205HER
CNEDOPYHORBRERZEEBL, 6503 XEbh20%
Blad a0 RREBRILHE T, ZOHROTAEL (H3BEXBNTH > T
b)) TEST B3 s,

N B = h - M =

LIE diché & 3INTN35DHBWVIIHE cliché & R InB a6l %
FEGRRODOAL DEFH U, diché OBKHNEFDON»L 2RO TH 55,
CNSEUTERIEAichd W D& IREBOXEHRERATS EH, b
HUVMEBRAEcliché LR > TWTEHABREHT LI AL THBE VD
FUCHBT L, Ch2fE%eE LTHICDI2NECLL—HPRRUIICEY
S cliché LIZAPIZOPVWTORKNBEBRIEBRBROT E TH 5,
BOREFART S cliché OBFFER IV B BB AVIT cliché-ridden style DO
BEZRLTANSD, ZHsB0bY 28 B E YR D A Tid iz
a8, BRI ANI[A»L R TH2RIACHT 2 BB TH 254,
bLFHMEH BRI R Z2HEE LTRIANIFHIIHEETE 20%H

DRV, THUBOHMORAEL O LEOMEL, O LNETH S 5

o MEFEE UTHEBLELN, HENEZLEOD style RO X s 213 %
HAEPEBFRAROEREINTWVEY, 2OXEKEDO—EE2Z LD
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IR X222 FD cdiché DI L T ABAERTFEOERTH 5, &L
Btz oA U ER DB FHERT 2 & HIT/EKD» 5 b 5 ciché DELE
R RWHMRED witty BERH N2 52 5573 EICBT 5980 George
Arms HRIX X > T IN T3, UL» L5 RAFIRDOIET 236D
Ry g 2 H I THHEE S M 5, Partridge @ cliché FEiLid cliché D
FFFEIC el % 1), cliché OF#HRDO A LRI FHBEGAE B H, B
I RONZEHETH Y, KRBT -Gl h2lioA#EE LTZ
DREIFZHTT, LIt iz d { ETHEOHRMZIF~DE»S 1D
Thb, BINTEE~OIELPC KB YR, (- T5% OB
NIZEERTC S UC, & b R 2 Bkl 2 sk, dLiciige Lisel) Bv & U
TW 3%,
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