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Yet where conceal herself! how avoid the pursuit he would
infallibly make throughout the castle! As these thoughts passed
rapidly through her mind, she recollected a subterraneous
passage which led from the vaults of the castle to the church of
St. Nicholas. Could she reach the altar before she was over-
taken, she knew even Manfred's violence would not dare to
prophane the sacredness of the place; and she determined, if no
other means of deliverance offered, to shut herself up for ever
among the holy virgins, whose convent was continguous to the
cathedral. In this resolution, she seized a lamp that burned at
the foot of the staircase, and hurried towards the secret passage.

The lower part of the castle was hollowed into several in-
tricate cloysters; and it was not easy for one under so much
anxiety to find the door that opened into the cavern.An awful
silence reigned throughout those subterraneous regions, except
now and then some blasts of wind that shook the doors she had
passed, and which grating on the rusty hinges, were reecchoed
through that long labyrinth of darkness. Every murmur struck
her with new terror; - yet more she dreaded to hear the wrathful
voice of Manfred urging his domestics to pursue her. She trod
as softly as impatience would give her leave,-yet frequently
stopped and listened to hear if she was followed. In one of those
moments she thought she heard a sigh. She shuddered, and
recoiled a few paces. In a moment she thought she heard the
step of some person. Her blood curdled; she concluded it was
Manfred. Every suggestion that horror could inspire rushed
into her mind. She condemned her rash flight, which had thus
exposed her to his rage in a place where her cries were not

likely to draw any body to her assistance. (25 — 26)
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Towards the close of day, the road wound into a deep valley.
Mountains, whose shaggy steeps appeared to be inaccessible,
almost surrounded it. To the east, a vista opened, that exhibited
the Apennines in their darkest horrors; and the long perspective
of retiring summits, rising over each other, their ridges clothed
with pines, exhibited a stonger image of grandeur, than any
that Emily had yet seen. The sun had just sunk below the top of
the mountains she was descending, whose long shadow stret-
ched athwart the valley, but his sloping rays, shooting through
an opening of the cliffs, touched with a yellow gleam the
summits of the forest, that hung upon the opposite steeps, and
streamed in full splendour upon the towers and battlements of
a castle, that spread its extensive ramparts along the brow of a

precipice above. The splendour of these illumined objects was
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heightened by the contrasted shade, which involved the valley
below.
“There,” said Montoni, speaking for the first time in several

hours, “is Udolpho.”

Emily gazed with melancholy awe upon the castle, which she
understood to be Montoni’s; for, though it was now lighted up
by the setting sun, the gothic greatness of its features, and its
mouldering walls of dark grey stone, rendered it a gloomy and
sublime object. As she gazed, the light died away on its walls,
leaving a melancholy purple tint, which spread deeper and
deeper, as the thin vapour crept up the mountain, while the
battlements above were still tipped with splendour. Form those
too, the rgys soon faded, and the whole edifice was invested
with the solemn duskiness of evening. Silent, lonely and sub-
lime, it seemed to stand the sovereign of the scene, and to frown
defiance on all, who dared to invade its solitary reign. As the
twilight deepened, its features became more awful in obscurity,
and Emily continued to gaze, till its clustering towers were
alone seen, rising over the tops of the woods, beneath whose

thick shade the carriages soon after began to ascend.

(o, 226-7)
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The scene of barrenness was here and there interrupted by
the spreading branches of the larch and cedar, which threw
their gloom over the cliff, or athwart the torrent that rolled in
the vale. No living creature appeared, except the izard, scrambl-
ing among the rocks and often hanging upon points so dange-
rous, that fancy shrunk from the view of them. This was such a
scene as Salvator would have chosen, had he then existed, for

his canvas; St. Aubert, impressed by the romantic character of
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the place, almost expected to see banditti start from behind
some projecting rock, and he kept his hand upon the arms with
which he always travelled.

As they advanced, the valley opened; its savage features
gradually softened, and, towards evening, they were among
heathy mountins, stretched in far perspecive, along which the
solitary sheep-bell was heard, and the voice of the shepherd
calling his wandering flocks to the nightly fold. His cabin,
partly shadowed by the cork-tree and the ilex, which St. Aubert
observed to flourish in higher regions of the air than any other
trees, except the fir, was all the human habitation that yet
appeared. Along the bottom of this valley the most vivid ver-
dure was spread; and, in the little hollow recesses of the moun-
tains, under the shade of the oak and chestnut, herds of cattle
were grazing. Groups of them, too, were often seen reposing on
the banks of the rivulet, or laving their sides in the cool stream,
and sipping its wave.

The sun was now setting upon the valley; its last light gle-
amed upon the water, and heightened the rich yellow and

purple tints of the heath and broom, that overspread the mou-

ntains. (1, 30—30
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scenery’ ( p.27) AROFT % Emily & idH»N-HAREZZT 573,

BHAROEEA H X 51 Wy, picturesque /> 5 grotesque N3 3 A

12, The Monk (3B AR BIEIE LT L A
DLk HIC The Mysteries of Udolpho 3 grotesque % BElS, pictur-
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‘A well-informed mind, he would say, ‘is the best security
against the contagion of folly and of vice. The vacant mind is
ever on the watch for relief, and ready to plunge into error, to
escape from the languor of idleness. Store it with ideas, teach it
the pleasure of thinking; and the temptations of the world
without, will be counteracted by the gratifications derived from
the world within. | (p. 6)

& Emily @4 St. Aubert & [EUE R U0 Wi sung, iRz
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