Jack /Ernest D7 4 274 X & Wilde ® [ HE ] #

——'expressivism' & 7 4 AH A XD O SN 6 ——

Oscar Wilde @ # | The Importance of Being Earnest' (1895
FERNHE) 128 0T, Hertfordshire @ HEIZFEA T 5 B Jack
(John) Worthing (. v FUIC ERETANHEE LT [ HEE]
(336) @ Ernest EWW I BEEELTH AN, v N TEHSN
ZORIZHRDTELTHT, —~HOF 1+ AH A4 X (disguise) DJE
HEA &L »Thd, £9 L72A%% "Bunburying” (338 1 1) &M
o N HEERKROH O KA Algernon Moncrieff &, H& Il
T AEELT [N 7 — (Bunbury) &0 ZDTTERA
(326 1 1) ORAZFRELTNT, LASEHEIFNSE 51T Jack M
29 5 Ernest ZO DI DT ET I LI - TRIAZ E, —
FEOBEOREIZENTN, TDXHIT, TOHNTIE, T4 RH
AX+ EF—TRMBBRNTOT, SBRSZOERII, T4 XH
A4 RIT & - THEIDH# 4 5 Shakespeare D =B Ak H 5 D
23 ->Th5,

EZAT, VA7 RETDT 4 R A X&, Comedy of Errors
(1592-93) % Twelfth Night (1599-1600) 2B F 5 LHiIcT o v
MESEAREERIT AT, ANWOTAT o747 14 %8
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e adhT, 2o AW, BlicBirs THL] oEEW oML T
W EELLTW B, ADAMINBOTA T VT 4T 4%5KHC
L3V ALE BMHR—95 THE] 20 EbbNE ASB D
EHTHs THE] 2% Ta858bH5, SoilEhid, Bidd
CETHLEMTHOVRERIA ZUTHs AL 2ERRT 255
bhHbB%

COLRY A7 AETILEBU DT A AHAXETAT VT 4T 1
OMFE, TELOMBIFL) BT s Eh &bl Lckiz, 710
NORREEBENT L0 E, ZofTE, KEIMiIZBL T, Jack
DEDT AT VT 4T 4, WHHBEL T/ Ernest (7147 »~
F474B) FOLDTH-IEWHEEBHIATL0TH S, L
M, BIORPETH O Jack Worthing E WA AKRDT A 727 4
T4 AR, ROBDTHBE I EMHOMIZINTNS, HiT. A
HokE, Cecily D15 Thomas Cardew KiZ & » T, Cardew KiZ
BRO—KFH» DI CHE-> CEIh LM V7o TRASH, #&
TIZEdNDE -7, FERE NI & %, Cardew KA Worthing 47
XDYFEFF » TWH7/2D T, 1T Jack Worthing E&Z31FoNnT
WeDTHB (333-31 1 Do DX DIRICTBVLTE, TH]l T4 7
vraTqa EBbRICbD (A) BEHET. (B 074774
74 (B) MEENLLE, LWS—HOT AT T 47 1 DFEENT 4
ZHA XML 5,

CDT Y RATARIZEBTAT VT AT 4o NI —ViFveAy
ZAETICRBVWEDTH S, € LT, HETEE -7 Jack B,
I Ernest & U T, "T've now realised for the first time in my
life the vital Importance of Being Earnest” (384 :4) AN
B AT "Earnest"=Ernest Ol - SEHVEZHEL E X, T
TAT VT 47 4 OFRALICIE, BICHRBARTKI TS THE



Jack/Ernest O F 1 2AH 4 X & Wilde ® [HLC.] # 3

ORBIZBIT M ohDZL (RE) BHL50NKCoN5, V=
L7 AET DT 4 AHA XD LRI, ZDRID Jack DEhiZ
b, HEED [HLC BAERRIhTL 30 TELBR LA LIS
BDTH B, T4 FEHEN, MOERPFHHRET THLL 120
TEL Ao T30 :2EFEEITHIE, 20 [HL] BlEEoZID
A[FEEMZ T H B, TO/NRTIZ. BE OB & =iy 8
% 5% 2Ty Jack/Ernest @7 4 2744 X & Wilde ® Af#l. [ H
O BOBFR AL L TAIU,

2

74V Kid. BHEID & 512, The Soul of Man under Socialism
(1895) o, AEDOHFE—D HRYIZ. "self-development” TH 5
L E5, £ LT "aman is called selfish if he lives in the manner
that seems to him most suitable for the full realisation of his
own personality” (1101) EFW, Z95 LASBHZOHC: &
LEBLEARDEIEIE, [RTOABEZZNEM]| THEEF I,
INBT AN KDF S "Individualism" (AAFEFE) TH->T. £
iz TR &2 A0, [TFEM TS, ("unselfish”) 6D TH
% (1101), i3 "unselfishness" & i, "letting other people's
lives alone, not interfering with them" T&® b, "Selfishness" &
¥, #IZ "not living as one wishes to live, ... asking others to live
as one wishes to live" & &5 (110D, ZhiE. THAIZ, WU X
HICEZ, HUBRERSDLHIICERT A L] THD, OWLTE,
fhéz, EROBBIHE > THEEBEHIRDB LT D, Lichi-
THER. M B MO —RIEAEL S EROIRT ) C&1k 3
A, i E. BLOLBOELT [EROZHREM | 28D 5, "
he can think, he will probably think differently” »3-% O {1 T
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HB (110D,

BB T, vy P~ EROBIIZ, #E L 723 "profligate
Ernest” (336 : 1) 2% L T3 Jack 13, B4 T Cecily DR
ANEE - THRAMEE LTS "serious” (340 : 2) 78 Jack & #
DO [THC] OBRPRKROICEL > THD, HEITEIT S Jack 3.
[HEHTL TS0 EB &R B40:2) 2 -7 AMER - T
WT, KEHETD Prism @A@ L THEMN S Cecily 12 KA VEBED M
il Uy A E I LT 5,

Cectly ... I don't like German. It isn't at all a becoming lan-
guage....

Miss Prism © Child, you know how anxious your guardian is that you
should improve yourself in every way. He laid particu-

lar stress on your German.... (340 : 2)

W3S FEE U TR I B 7o B 2R BUR O B REAR R 2K £
HELT, 2h~ORHs. AL o—fFE% b AR % Brack-
nell XA, Prism . Chasuble fii {75, 71 FDF S5 [H
CHE ] AMELTHREL TS, fiif)—REH O O FiT#h & O
Jack (Ernest) ® i HZE 7/ Bracknell RAIZ. V147 MY T
HDOHRIZESYV RIS UL 2T (ST ("social indis-
cretion’) MEIN TV L EHEMLHARERT 20D, Jack
(Ernest) 7% < OMBEEH > T3 D&M - 727w, IO REIEH
FLIBOMIELCBEEVET I IC#ETS (RICKE] 4
FEHETLH B (334 Do LD "German sounds a thoroughly
respectable language” (329) & Jack &k N4 ViAW L TL
5Ty UPIO Jack L EFR L TRCKE | ABMELUTHEFEL
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TWAB I Ehbinbd,

Z® Jack hi, BIOBE T L7 Ermnest & UL TEY L.
Algernon IZ "What brings you up to town?" (322 :1) &&4o
5 &, "Oh, pleasure, pleasure’ & HIAD LI BWBREEZT 5,
ZLUTHIOKEHTIE. BHD Ernest & LT "Earnest”"=Ernest O 5§
RO ETEHS, CN6OFHIIT T, ¥ o7+ THRANICEAT
7L Algernon 125 &b LWL D TH b, Algernon %, LI
Rk, 94NN THEESERTOARBOS] TEKRT S,
[ASMEEIOEHIC] EE TELLLDOE LT, HROZHRES
R 2RO ALEEN MAFEEE] D TH S, Jack (3 Ernest
NDF 4 AHA X T, IS Algernon 19 THC 1RSI
BRELTOEIBDOTHE, 7L FiE, FloAMEES 09
OB TRAE, kO AMEOHKE Ui THEREL THED/N—
VFY T4 Dt 3FER L BCRRICHH LK S ITBA 505
ZORS< by )LF¥F¥F—DOHRIZR, o ViRkLOSDOEEERET 4
A A X DHBUGH R H B D TS,

3

Jack 12 & 3 Ernest ~NOEZEZ, BWERO S 65 » T B
28 LD TFETIRA L, #Ho [HE] ("unselfishness” @ Alger-
non WHT) QAIKAETENKLEDOR AR, I oFMTZDH
T & 75 { . Charles Taylor 25, B< VIRIKFRICAT NI END
'expressivism' D EHBUICHRKT 2D TH B, Taylor iZ KN iE,
SO EMB L, [MhE2EBETEIIEE. HEIENTERT
ZFNAFHEE 3 Z & ("to make it manifest”) | (374) &5 &
MEXTH S, FIAE, HCTEREEEBT S5, BETEIERIT
5. BT 4V a rvEEHREMTEET S5, L L, 'making
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manifest’ W5 LR, [ZD & iICH N DIF. BEITLN

CERMALTONTN 2 E NS T EABRLEL] B74), HAIH
WA O R T, 2O art (X, I A — ¥ 2D imitation
T <. "It makes something manifest while at the same time re-
alizing it, completing it" (377) &7 5%, £ LT, I OEMBIZ &
nid. AM@ A4 L "manifesting a potential which is also being
shaped by this manifestation" (375) &L ThHoN 3, Z O
. BEVEEBFENT 5 nature L0 H T Y 2 b F L ANESICE
CZH->TOWBN, ZO0%ARIE ("form") ZRlID 5 Mk %5
7 U A b7 VAN nature Bl &7 - T, Z D nature I3, "a being
capable of self-articulation” TH Y HIL L TWT, I THAH
[HC. ERELE BT <] (875), Taylor i3 "Expressiv-
ism was the basis for a new and fuller individualism" (375) &
Rl

0 2 URREHIZIE art & morality @ i ST B0, 2
MT IRFIT, KOEBROEBEEE 5L, GlELEE ks d
o3, o VIREIRD expressivism 725721 (423) 714NV KO
BB R L ERIIZ 0 MEITH 5,

WT NI K, expressivism, epiphanic art D#EFTTH 5 T 4
IV EDPERICB T B, Ernest &0 BREO LB, 7 4 241 R,
- THREBEHRLTREL, o [HE] KB 3BENL 00
SAH (Ernest &9 THE] @) &4 -THW2DThb, £OM
WPREIZEDT AT v T 4105 E0HEHEZDOEDON, D
BPAENGEST 2D THB, £L T, TOERIT. RAEELhE
Taylor 25, 19 H#l2-FOEM « ZWMIcZ KB EEELEEL 1245
Schopenhauer ® # & O — >, "transfiguration, through art"
(443) BRTHK SO THH S 9, Taylor iZ &N iF. "noth-
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ing but wild, blind, uncontrolled striving” {4 X7 i» nature
(i.e. the Schopenhauerian will) HESHIZEH SR T3 &R
% Schopenhauer (2. "a notion of the transfiguration of the real
through art, a reality which itself is worthless and degraded”
(444) ZFORL7eH, HEITEB T 5 Jack i3, BEHCRA LS, 7
AV RDHEH U7c THRICH] A& » T T, ko ik
L% AT 5 Bracknell R A ERIERMEE Lot ZiTdlflian T
W 2o '

ZH LB %] 2T art 3. EHE L TOD Ernest TH
Bo TANKE, [EMCODWTHEREL I L3, AERDVTHE
FThH] (Soul 1101) &UT. AEZZWMEmE L TR BE
PEAFN T D A3, Susan Laity Mg LT 5 K 912, Jack &
Wb, MEETFFEAD— A, “an artist of the personality” (135)
LB oTHWDTH B, Laity &, TDENL, "the self-realization
of the individual, the development of the soul” 1244 » T T,
Jack X TR T RTOAID [X—=VF+Y 7 1 DEWK] TH
5EL, E0bF JackiE [F YT 4 ~NERELTOMTFHIER
SN, EFH (135), Hkickhid, FlIoHEHTIE, Jack i,
Algernon 2> T BIEW [HOEMR] £d-> T L, -
TERKROAGEH ST, HHDO/X—V VT4 2FHETELL
TWaBDTHb, D BIET THC] B, ABOBE—(LZEX - T
AT 24242 mEI L. £DEFIVIIKRDLT S [RAETZE] H
WENT U 72 Algernon M2 Z D TH 5, Algernon O FEHHE~D
B.Oy (BB, E7 /B, SEnvakt GEE » 2 ohy) 30 .
T Ehiz TRIEH] THBERZEE~OHHD Y RV &Y
ZHIZHEEIN ORI HCEREZRL TV S,
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BliZ, Jack 4% Ernest ® 7 4 X4 4 X T, Algernon 9 [ HC |
RSB DD, G—2DEMEMH LTS, ThiE T 1 X
A XDHBINIERTH S, 7140 Fid. Cecily ICHEZ R - /2
Algernon P LIZ LW IZTT < BEL "Bunburying” &R L THIC
Ernest ~O A2 X 5, I O Algernon/Ernest & Jack/
Ernest D5 7V 73, Y2 A 7 AETIZBNT, T4 ATA X -
EF—TJICLLHLOZES., ZHMOREETRT ESICL{fibh
5N DEHFINTFEOERTH 5,

YxA 7 AET D The Comedy of Errors (1592-93) Ti3.
Antipholus of Syracuse (3. X-F @ 5. Antipholus of Ephesus @
B0 AL ERMEZ SN T, W3 (Adriana) 557
WELREMET 25 HPH 50 (1. 2. 8D ZOWIENDT 1
ZH A4 XHE, WD Antipholus @ HIZIEA TS BERNT [
AWERBT 74 7+ 7 R ] O ZRFET DEEEZR/L T2,
Ao [FoEH ] A B 72 Antipholus of Ephesus 3
Adriana 3. KWHBEZHEATEFIH > TREIVL O, B %
AL LTELRELTNADSREEAWFER RO EE2BE (2. 1.
87-101) 3, LD I DD IF, WMOFENOEITIT L TS0 ST
TRHZHDD, HENLEHRIITNTLELDTHS, L HD b,
RKEIFEANOBHICERICEHOEMDAEE5 258 THY G, 1.
117-19. X, F#Z2o0—-—7FTH-T, HEKTHRSZEEES G 1.
182-83) HliY72RTH 2 Z LbBICHIHT 2H5TH 5,

COBITIE, I LEE—TAT T4 74D [HDE ] Fi&E
& -T WT-O—5D, Edward Berry ® Sz X hid, (A8
DXk (hypothetical future) T A1 F 7 4 7 4 WEMLN DB,
WBEOAK) Eid, BHICBOT, ERME, Bl 1Y) a2
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VarvOfTHEINS, H 5 ANYOBEREIERIAE/L S 5 H
CORTHB (153), A Midsummer Night's Dream (1595-96)
T, BB A-bOHICE > TBOoH] hobdni—Hozs
@ HT Demetrius, Lysander MR E/OLEDHDOEEZ, HHD

REOEKK) THhote, YA 7 ZETIE, WT-ORHENITE
BT, £5 LA THC | L o0 5 & 5 ICRl % K
LTWWBDThH5,

TANFO TERBESHO] TiE. 29 ULcRBIE, 4 85l 2
E T, Algernon M U % Ernest 28, Jack 25 U % Ernest ® %
4 A TOAFOMEEFRICH L, ZOWDUTEFELICE SN
BEXIZEEI 5 TS (349-51 © 2),

Gribsby : Mr. Ernest Worthing?
Algernon : Yes.

Gribsby : I am very sorry, sir, but we have a writ of attachment for
twenty days against you at the suit of the Savoy Co.
Limited for £762 14s. 2d.

Algernon : Against me?

Gribsby © Yes, sir.

Algernon . What perfect nonsense! I never dine at the Savoy at my

own expense.... (349-50)

Z Z Tl Antipholus of Syracuse MZ 9 ThH -k HiT, 7147
VT4 T 4 EfEZ SNz Ernest (Algernon) 2345 D 78 KA
LRNWET - TREZIFL I & XD, Jack P#E LT 72 EH
THAO Ernest 05 7WVIZBHH I N ADTH 5, HOTEIEIZ.
"gross effrontery”, "Ingratitude” (350) 7Z& UL THO DAL DS
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HEahs, Lhrd, [MECOER] T, 74707147 1 DL
DEZIZE > THEUK [BIIABREDOLT 2R e T T 4747
2| Bh, EBOBEOETH -7k >, Ernest ZHH U 5
Algernon HH b FEBERIZ ST DFH 2 - 72,

Lady Bracknell : ... (To Cecily) : Dear child, of course you know that
Algernon has nothing but his debts to depend upon.
(374)

COEHIT, TOTAD Ernest ®—Fi2 &k O, Jack @ Ernest 4
3. Algernon A AZ=XB L T35, ETNIZ. Ernest 7 4
A A RENE LT Jack % Algernon 9 THC) CRE LI &
EIIEMTELTHAI, T TREHR I EIF, Jack DHKEL
@ Algernon 127 » 72 &E WS I INDORETIER L, BN
Algernon D X H BT T4 Il - ENWH T ETH B, Alger-
non MEFEZSITOWEEZED A A V%S - T 5 DX, Bracknell
FRAPRET 288D TFICH] ST LTHBZEDT v F
T—EERSTNEMOTHD, Lhrb, oS UICHELM I
3. € D% Gwendolen %8 U T Ernest €D & 00 -7 Z
LEHRBELT, HEBSELNATH S, |

L LA S, Ernest 2/ & U7 Jack (Ernest) 12815
(AR ] OMflEiE, Ernest (Algernon) %3, Cecily iZ:RKE 3
%, "Would you mind my reforming myself this afternoon?"
(344) LBCUEEEFHIK LoD, Jack IZ "... T intend to lead a bet-
ter life in the future” (349) EHEAEZES LW H B TEAWICT
HINTHhB, Jack DHDHT, alter ego TdH 5 Ernest (Alger-
non) M Jack ® RKEDOKRK) ZHETHEDTH 5,
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o Lch s Ao AN, BESNIABOZ O AN EYT 5
i, 74 FLUBROEBINY 4 ¥ a 6 ANE, Katharine
Worth ¥ T 5 L A2, A=y « IR RIPTFITAZLS
Bofe, BV —BAFMSRILEZREL LD (100, UL, 7
AV RUBIOF 4 ZH A Rk B8 7V v 7 OBBINILH» S Bh
3. B3 Ao THERE] 287, Ih&X Uy T I v 7
ORWIZ Y =4 7 ZET D Twelfth Night (1599-1600) D ix#&;
MiZH b, ZOFT, WFDOINDHREFETHIE LK Viola iF,
Cesario EWHFICBTAT T4 T4 DHT, KEELTD [H
T EHME LTOHRe e dif s ¢ THEEAR THE]
FHELTOL A Hkix, BPHED Orsino 2AEBHI biFdh N, i
@ Olivia IZbFESNEMIZHE S TERWRBIZH A, U Y
TIZW D Sebastian MIN 5, AT Olivia MWW T2 D #EZ 2
HIE R D ERMERILSELZ 600, REBIINFORERD
BB O, WD THBGIHIZEY LT, BEOMNOLIHIT T o
SHES y TIVPEEICEAT 20, O, KIZKE - % Viola
RO (B) OBERSFITOF kM E L THAETEDOTH B,
R EDOFEORIE, WEUTHIZLL T,

Feqm 2 HG] T80T, Jack/Ernest & Algernon/Ernest
DY TV 7Tk - T, Jack #% Algernon I Ernest IZZEL T
CEVHI Y, —A, HdELczhTho [AC] O%%EHH
AT &> T—EHROON T3, FIAIE, Jack X, HET
#“AANE LT Cecily OfftiEE2 T 5 —H, v N TR, BORE
# Ernest O % R TS T £ - TWWT, DK, Ernest
(Algernon) D&%, » T 5 Z ETEAMIZIERINTHEMN
(352 : 2). Algernon @ Ernest &, H&IZ Bunbury &9 g5 D
RADNT, BUNcblgxo v FUo2BENTIHEEE L T s 2 &I
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Cecily ! Ernest has just been telling me about his poor invalid friend
Mr. Bunbury whom he goes to visit so often. And surely
there must be some good in one who is kind to an invalid, and

leaves the pleasures of London to sit by a bed of pain. (348)

—f. BETHEHHKOY > Y 4 v F % Algernon IZHHEG SN THE
UL B4 U7z Ernest (Jack) i3 ("Please don't touch the cu-
cumber sandwiches" 323 : D, 3#TIE~< 7 4 Y22 ENTH
IZ Algernon L2864 TWh 5,

Algernon : Jack, you are eating the muffins again! I wish you would-
n't. There are only two left. (369 :3)

FITREREIAREERBLUTHEN, 7100 FiE. AKX 5 RN
T THRpIE, AaeE UTHEAET 5] (Critic 1049) &5 - TW T,
ZOIEY— KX Jack DFEM Algernon b & 52 & 5, Algernon
(. "I hate people who are not serious about meals" & & 5 55,

Zhi3gHRIcamH T AR "so shallow" 2o TH B (327
Do 2L TX, [&&] O3 Ry R — LR T/ OTE ("a
buttonhole”) R ICEFLHEDO LD LML B (344 :2), W. J. T.
Mitchehell 75, "The anthropological model for the expressive
aesthetic is fetishism" (16) &fafd s L H i, ZOBIO [XE
| b, T2T A VALERBETHD, [P F )[R
g k= NOBAEE, BT, BN THO] RHBILT
WAHBDTH 5B, Algernon iF, E7 /HBIZB L Th,
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I don't play accurately —any one can play accurately —but I play with
wonderful expression. As far as the piano is concerned, sentiment 1s

my forte. T keep science for Life. (321)

&L KA ("shallow") KR« bR T 2 B E MY EE S X
Db, [ #BAU, €0 [KBl] 25T 2 HEREN-T
B, TAINIZBNTHE, BEMAEERS 2 &M, THCERE L
[HCEB 252 EEBcl~c@) TH S,

o

ANORIBERRT DT 4 AHA XM, FTNVE[MS T LItk -T,
TOMRERDZHFEBNFLERERY oA 7 AET X0 HIzHL
LDTH > T, 43 16 HH D humanist HEEIZHE LD TH 5,
Kent Cartwright IZ k#1113, humanist dramaturgy ® XA b5 7Y —
D—DIZF. "the deployment of characters of converging iden-
tity, characters who are discovered to be simulacra, doubles"
(65) MH B, BIT, EDBZ > DAL FTNVTHB I ENFER
ShA NI b, TAT VT 4 74 B8l F 5 AWic b hidE
ENBDTHSB, COANIT YT, b5 ANDFIEORC L
LTIRA o, RAIHMAEI[GTETAT T4 T4« 5 BET5
CEIZE-T, ZOHAHMOREN, TAXOHUERER., £tx b
fcod &t s (66), HlAIE, John Redford @ Wit and
Science (c. 1530-47) Tix. Wit (X, Idleness iZ & » T, A5 ¥l
ICHZ RSB o, Bk, H. & EMIE%EZHE 5N T Ignorance
ICREIEONEN, ThELbITZEDOIS PN & Ignorance D
OB 5o —ROPHAKRELD LI THBEH, Thid.
[FRr iR « po—f] &4 3 hitEEGRO Rk TH 5% W
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hiclLa, PBRTHIT, o TZOEEEZHD, HIDHT
Ignorance & ® HU.® doubleness # & 3W\T, HEFELICH D,
B LTS C &5 (813-18),

FEmEBFO0) TR, Jack BEEOHR TR, BOHIZY 7V
® Ernest (Algernon) % T, Ernest £ L TOHLC., HCOW®E
45 Ernest # RT3 Xy Itz oFHEEERMbLEh TS, BIT
(2. Cecily ZHiiZ U7z Algernon iZ & % A8 H 7 Ernest @ = EIIHL
BENIEEL>TOBEM, TOFTY 7 TRERI &IF, ETE
72 EIRE T2 75 <, Ernest OHURBEDRETH 5,

LIAT, Ea— A MNEBIOF TNVICBOTRETETA T
VT4 T4 GABENRLOTH S, 6O 2 -7 =X VAE
H7- B3, "Essential human identity occurs... as a potential, an
immanence, a possibility” (Cartwright 11) &% 272, ABEOD
[ARE ] F THRBeT, MELPT ., WHETEEH00D, BAK
FH XN 512372 0HEITH 5] (Cartwright 10) D7 - 7,
L a—< =X MEBITIE. TDFITIZ. "the malleability of self-
hood" ZHH O MIZT 57 4 ZAH 4 X (Cartwright 159) &,
WIETEm A U, WEERAN THC) KRELTHLCOTHS
Gh N 39-40),

% 7T Jack/Ernest B3 O HCWN» GBS 5. H 50 %
B L T < Algernon H"JEE SO LEARBEMHC TS &
WZ B DTS WO, BiF 3 Jack & LToORANE [HL]
. Jack DT AT v T4 T A BB TH > LD ICARREHOD
THhote, UL, By FritBOT, Eoelifo MFICHTA
| Ernest 28 O fEM ML SR THERREZR L, RRIZ
ZHLKED Ernest D DI - 72 DIEMN, Tz X o< Uik
Pk KB 12 (expressivism) DM T & H - 7o, A, [£B
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TREAMEL T, BB RRIEAH - ZIHEL, Th o MENMFIC
BN EBAIT 5 & 2 5 | (Mitchell 35)°3¥TdHh » T, KHIFE
TRRSNBLDEIAKREUEZ LD DTH 5,

TANNICET S THE] ST 2 TFOHFEH. A 1M
WHEMIZH 2D HAOEY TH 5, HlZ X, Jonathan Dolli-
more (¥, 7 A JV N "The only thing that one really knows
about human nature is that it changes" (Soul 1100) &£& -7z D
25H U T7 4V N® human nature Bl R A &K L4 5
(10, 11)o — A« John Lee ¥, "man is a wonderfull, vaine, divers,
and wavering subject” (19) & LT THC] OZHkME, B,
HEPE % #5464 U 72 Montaigne OB#EDO— AN T A IV N TH B &
U7z (202)7 FEDICHBIZB T 2T 4 AHA X « BF — 7T
TNETADT AT T 47 4 BAREW « WITHITFELE 0]
ZE%RT (Davis ) S0 BAbH B, SHISHEARE, Jack Ic
& % Ernest ~NDBER, KOT AT T4 713 ENGRA b -
BV ZRLNBHBEN THEILEERL. REOEDOTA 7~
T4 T 14D¥RE &, €@ "Earnest"=FErnest @/ (Hi[1) &
BREEWTdH - Ty I HIZHR O kS BERILNENS T EITRA S,

L L. 4N KRE, O RV ETICLE5(HDO% T, "The
systems that fail are those that rely on the permanency of
human nature, and not on its growth and development" (Soul
1100) &5 - T\ ZALOFERITHE EFREE 05 RNHNE & O %2R
WLTWBDTH D, #id. The Decay of Lying (1889) 2
QN

... we are all of us made out of the same stuff.... Where we differ from

each other is purely in accidentals: in dress, manner, tone of voice,
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religious opinions..... The more one analyses people, the more all rea-
sons for analysis disappear. Sooner or later one comes to that dreadful

universal thing called human nature. (975)

EE - T, AMIIZE1F % "human nature" &5 H@EHY % HE L
TWE W, T AV NiE The Picture of Dortan Gray (1890) Tid
Henry HliZ, "The aim of life is self-development. To realise one's
nature perfectly —that is what each of us is here for" (29) &,

ARz 2R EE, ABHOTRZ MM EAEOHEL
THEESETWS L, Hiz, & The Critic as Artist (1891) T
bALD THBOANE] EZOEAMIIER L. Lbb, 29 Lk
D SN ERMENEE I NS D25 ) 2B LTTHB &

P

= Do

... 1t 1s the function of Literature to create, from the rough material of
actual existence, a new world that will be more marvellous, more en-
during, and more true than the world that common eyes look upon,

and through which common natures seek to realise their perfection.
(1026, 1 %V v 7 RI3%EH)

TAN R, BEREEEORIL, ERETRLLK 5Lk
human nature DHCREHZZ ADARE LEZZ 1D TEL W1,
ZDOEWRTHE, Jack BRBRICREALULICBCDOTA T 7 4 7 1 13,
Hi72 2 Ernest Tix7 { . "Ernest John" (383 :4) 72~ 72D IiI/R
g7, HE&ETD Jack (John) ERLDEMTER N -72DTH
0. Ernest IC%ET 3 TH - %o The Importance of Being
Earnest TD. Jack/Ernest D7 1 ZAH 14 Xid, FmIZ, EFEE
MUTHENARE (HQ) Z2lEhT 5 =il Z2 R U T 7o Sfbam
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1 VP, Wilde 2S5 D5 HIETXT, J.B. Foreman, ed. The Complete
Works of Oscar Wilde (1966; New York: Harper Perennial, 1989)
IZX 0, BT I FHERR O HEZ R 7,

2 VAT AETICBYABTAATAZXD=2DF— FIZD T,
M —E825 —E S,

3 LUIF. Comedy of Errors 5 D5 HIZ 4 X T, R. A. Foakes, ed.
The Comedy of Errors (London: Methuen, 1962) iZk %,

4 M. C. Bradbrook i¥, MFOHWOE LT 4 AHAXEL TS,
Cf. Bradbrook, 160. E Z D F 1 ZAH A ZiZ DWW TG E5E—
HHR, |

b T—a—id, HHRIEZORM I
Foucault, 58,129.
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B0, Rl (o= VIRVIBE) %[RTE L T - 72 Taylor @ 'expressiv-
ism' ENFEFELCGDOTH 5,

7T JHLU, UEHEH ERE MR D Lee i3, F—MHRO VYV ET LE-
T 77 M LEBROBEDO [HCE] 8l — "a self-constituting sense of
self" (2) ZfEHGL T, ANHEEW 2L, "producer of himself" (174)
THHE2 ICEEREEFED T S,

8 Jean E. Howard i3, —a—+ EX MU Y XLHFFICK T B HHELD
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&% L7z, Howard, p.26.
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