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WHEIZ T "striptease’? EFERES h, o, BOTLOETEENLE
BOFHNIZEZEIERIC DT, FFRBITL - THEA L5
AETEINTWS, HlZ 1L Dennis Welland i3, fEm DTN IE
DERLEHE, LD DIEFORMSAAEICE > T D &F
WMULTWA BRI IOI I BREMRSAELOF, HOHELH
Marilyn Monroe % € 7IVIZ LI BB APICERT 50D TH 5
5. WD b T2, fER Arthur Miller (1915- ) ® Hi&HY
HREFRNTEED S5 T LK 5,
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Quentin: .... And, of course, despair can be a way of life; but you have
to believe in it, pick it up, take it to heart, and move on again. Instead,
I seem to be hung up. Slight pause. And the days and the months and
now the years are draining away. A couple of weeks ago I suddenly be-
came aware of a strange fact. With all this darkness, the truth is that
every morning when I awake, I'm full of hope! With everything I
know—I open my eyes, I'm like a boy! For an instant there's some—
unformed promise in the air. I jump out of bed, I shave, I can't wait to
finish breakfast—and then, it seeps in my room, my life and its point-
lessness. And I thought—if I could corner that hope, find what it con-

sists of and either kill it for a lie, or really make it mine....
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This is not some crazy aberration of human nature to me. I can easily
see the perfectly normal contractors and their cigars, the carpenters,
plumbers, sitting at their ease over lunch pails; I can see them laying
the pipes to run the blood out of this mansion; good fathers, devoted
sohs, grateful that someone else will die, not they, and how can one
understand that, if one is innocent? If somewhere in one's soul there is
no accomplice—of that joy, that joy, that joy when a burden die...and

leaves you safe? (83)
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sism) OIEMIEM EHRFE T DNV T NS ENH T EBDTH B,
FIV v v X LG, RESENEROMIZ, AT b 5 Y F ke
PET B, FIVY Y XLER, BRICE->TEEBTH 5 LRI, &
FILE->TRhRETHLENHFEHNEHEZ G > THEDTH S,
BADF IV v ZLDftEDF IV v XL EfEbEh, ZORE
LT EONH MR ENLEL 5, a0 F Ly Y AL, H
COEAMEFT. TNUNOERRBETHETHLE0H1T A
OXF— k- THAZONIEHETH S0, FHEMEEAHEEKRSL
EWVREENMEIZ D0 T, BMADF VY Y XL ERKDO S D
ThHBESORIFNER S, [ @ [ A —V ] ZHEENE
EEABMAE TS L. 25 Y AT BFF A« K4 VOFHIAEE



ZAHEE, INH, EHONANEOLDTHS C EHHMTE 3
DTH b, _

O UHEDOF NV VX LD—TERETH B, HEREWSE
Fz3 2 el & U Ty Mickey (2. fEEICBCRERRESRS
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Mickey: .... The Party? But I despise the Party, and have for many
years. Just like you. Yet there is something, something that close my
throat when I think of telling names. What am I defending? It's a
dream now, a dream of solidarity. But the fact is, I have no solidarity
with the people I could name—excepting for you. And not because we
were Communists together, but because we were young together.
Because we—when we talked it was like some brotherhood opposed to
all the world's injustice. Therefore, in the name of that love, I ought to
be true to myself now. And the truth, Lou, my truth, is that I think
the Party is a conspiracy—let me finish. I think we were swindled;
they took our lust for the right and used it for Russian purposes. And
I don't think we can go on turning our back on the truth simply be-
cause reactionaries are saying it.What I propose—is that we try to

separate our love for one another from this political morass. (49-50)
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Mother: Darling, there is never a depression for great people! The first
time I felt you move, I was standing on the beach at Rockaway....
Question has gotten up.

Question, to Listener: But power. Where is the...

Mother: And I saw a star, and it got bright, and brighter, and
brighter! And suddenly it fell, like some great man had died, and you
were being pulled out of me to take his place, and be a light, a light in
the world! (94)
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Quentin: .... But no pill can make us innocent. Throw them in the sea,
throw death in the sea and all your innocence. Do the hardest thing of

al—see your own hatred and live! (154)
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Quentin & Maggie O EA ZBFKIEE. EEoF Ly v XL, [HEH
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&2 AN, WMEEDOBITIRBIZH O BOESL THHE % K 5 Maggie
Z~ B3P Quentin | Jiﬂ(j Z EFTERL, Quentin i Maggie
RO L Hickif 3,

Quentin: You want to die, Maggie, and 1 really don't know how to pre-
vent it. But it struck me that I have been playing with your life out of
some 1idiotic hope of some kind that you'd come out of this endless
spell. But there's only one hope, dear—you've got to start to look at

what you're doing. (147)

Quentin: Yes, I lied. Every day. We are all separate people. I tried not
to be, but finally one is—a separate person. I have to survive too,
honey. (149)

AR SR BRI - T, Quentin (3 [IEME&EWILAE ] O
EhroHSBEG R U, ML+ #1595, —hH, Maggie iTH
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4
AR BCR IS BI T H 2 D3P ZATTRIR O &0 ) Wam i 75 R T
Alice Griffin IO L H T2 DOWEEZBER LT 5,

Quentin's final realization, and the conclusion of his trial by his own
mind and conscience, paradoxically both finds his guilty and sets him

free to hope, for Holga is the embodiment of hope; .... (Griffin, 126)

A EHCHERICBWT, M) Em¥EEH5000 TAM] Lo
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B, CNERLT THZYD ] DITR/TIERODOTH %, Mickey 13
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LU, Lou @ F by ¥ X LAOBITRBIXZELR T, bikP, w1k
ISR T B O BINIE AN > 7D TH S, £ L T, Quentin
b F 7o, Maggie & [THEMA&NILAE | B 2 M0 SN,
O HO AT 3721, BiEM IR - T, HA 7200
HTHRERIIEABALILZDOTH S,

5
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72HD, DT RIVF—DIBITH 7 [ A =2 | IR~/
ITxNVF—DH#TEWIKROBICERORNEEEK ST 5 LT,
ABOLEE, ThnELEIE MM ERE LT,
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INSDBWEESUABOX ) v F—Y a vid, BT 5720
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EEO O OMEAMBEHE AR ORICIR D, WHETH 5, AMOHE
EIREDEMEREEER DI EMNTER LS &, GHEITERRZ
ARRICEADTH B, AFIZI DL BIREFTS & L5 ERGS
o Thb, BIENEEO DO HEETFEREZER LS NniER
SIENDTH B, AITFHEPMADOENITHKFT A2 EIZTET,
HOMERT B HEICE > TOAREED | BELNZDE, L
IMUIEA S, BIRTAHHE S RPOEAVESbH S, ZOBE
ZDOAD TH] BEDOEET TR EEHLI 545150,

* ARG HARI SRS Ly SRS 52 [mlk4x (2000 4F 10 H
21 H. ZFRBSNIKRE) TOHHEERDOFERZMEBEELZSOD
THD,

iE

1 Arthur Miller, Afther the Fall (New York: Viking, 1964).
UTFTZo7FZA P SDOFIMIER-IUHDAERNICT,

2 Mr. Miller is dancing a spiritual striptease while the band plays
mea culpa.... He has created a shameless piece of tabloid gossip, an
act of exhibitionism which makes us all voyeurs. (Robert Brustein,
"Arthur Miller's Mea Culpu,” New Republic, 8 February 1964, 26-27)

3 It is questionable whether the fragmented episodic stream-of-
consciousness method is really adequated in the establishment of so
many and such varied themes. (Welland, "The Drama of
Forgiveness," Arthur Miller, 69)

4 The Play, then, is a trial; the trial of a man by his own conscience,
his own values, his own deeds. (Miller, "Foreword to After the Fall,”
Theater Essays, 257)

b arZ7R0olEEIREL, BF (thinking). &1F (feeling). &E
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(sensation). E (intuition) D> DOBEEEEEIZKHI L THEZ 5,
FlziE, —2oKIAERTS, IhPBEFAHE VI TBEICET S Z &,
ZLT, 20BHOHNPLTERLITDNTHERL L BERE. TOK
MAUR U AR ERENELERD 2 EREKE. TOKIIOE P
EXEMEICINET 3 REBEE, »o0ik, RIME R &AL, BATO
Mzl 4 2 MEOMEEZB 2 kI8, ZOb0DENEBA 7V
BEPEE b7 ST HEEMERE. Chool>D EhhOMEEEENE 5,
BELRE, RELSEROGHIERICHD, 20 BEEEOR
BELUTHS NZBEEERENRRBETH D, IITRIGEHEENREEL TH
BZANREBEBENBELTORBOVEVIBRICH S, Thid, BELE
BEEICOWT AR TH B, COLIIT. HEBMANTEE LTIKEL
T 5 LIRS TRE, € oML EE S SMIEE LS, T T,
FEBELBIRMLBOOERBTOTH->T, HLEDEZHTOTHE
BN EICEBELETTRER SEL, HEBEETRFL . ABORIHE %
WL T E, DHEIREEALRLETL2D0TH D, HHMEAREOTEKE
ZETEHD &L, MLV L LoD, ZOMRBEBELUT, $%F
BREEZ LIRAZ ICREBSE TV, 20X HBEE Y 7 [l
OB EREL,  (FEE, Ty 7 LEFEAML, 4748 )

6 W&, [1A—Uo0ME] 34,

7 The tower, observes Stephan S. Stanton, is a symbol of the "exten-

sion of guilt from the personal to the social” level. The interrelation-
ship of betrayals on the personal, professional, and social levels
finds effective expression in Miller's impressionistic style. (Griffin,
127)
In After the Fall, betrayals is both personal and political. Quentin's
proclaims that no one can be innocent after the Holocaust, that
while his brothers died in the camps, they also built them. (Janet N.
Balakian, "Miller in the sixties,” Cambridge Companion, 121)

8 Erich Fromm 3 The Heart of Man 1ZH T, ABOBEME
SOHEMIERETH U Tivb, —2Id reactive violence TH D, HHD
BT BB NIED I EE NS, EBNICRKADEBRERKRL T,
KBS EICAETRT [RENEES ] OB, ABOAFEFEPL AR



ik A ABOBEROIESEAFAL T3, (Fromm, 25-27)

9 ABOBEMD _2>bHOEMNIERETH 5 compensatory violence {E.
SR E L OHMNIZE > TR EEHTILED, Chiaidko &
THLHENEE S, TOBRBEUIEENITANOREOZ L2V,
(Fromm, 30-34)

10 BELBEORELXUEEEOMBREZIEL < FEikd 2 BMIER,
(Fromm, 23)

11 ABIZEBEPHBICMLOLLTARITOA Y V5= a ViTik, &
ra74 )7 B0 F VY VXL ABEMENAENS 5, £V
LU= a YOBITBELARBZEE, Zho=20F VL r5—V g
YRERFTIMME D, ZORXIZ, KROREEMECHEZEL A
DEEILE, ZPOX VLT —Va VEERTEHEIICH B, %7
B74 U TORMEANAF T4V TTHY, BEOF VY VX LOK
WRETH O, EBMENIE o RO TH 5, (Fromm, 113)

12 B—0 [HH] OB%RIE. B2ICEE L. £ENTAD &S MHKHE
EO—EBOINEREE, Tl AV rF—va 0l éi
W, LT TEHH] 0B "OERIE. AVICIERFGO ZEFOH T,
— 2 EIRT 26802 & %05, (Fromm, 132)
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