AZ 3 —h oA
The House on Mango Street |Z31} 5
TAT T 474 EREBZBEHI

X 1 AL

Sandra Cisneros @ The House on Mango Street (1984; LI'F Mango Street EWEER) 13+
VA IDNY A (barrio) IZEST 12D F /1 —F DI Esperanza D575 5. HELDOR
R R NZED T 618 5 EAEER/NHLTDH 5, 17513 Esperanza R E E i\
O—AIZE L CTE/RENOIEE S, v IT—@#D (Mango street) IZAL2FH LWLEHTE
DAFIES LSICHEMET 2 KEF, 2hToE B EMOTHEEREICLS, 2O
NWNUFATO—ERD DEFEEZBE LT, BRITHBHWIZOAKMIZEREUKREEZZIT S
T, ST EREE Lupe ® " ADFE, & U THRIZHEE K Sally DE Y] b

MBIHENRNTERRT 5, 2O0H. BEBOLOh THFBHDXE ("A House of My
Own") ' ZFIZAN, v I—HBODPSHTWYWI 5 EEZ ZHMT I D/NRITHRD 5,

AEiT. Mango Street ICHDNTIARA VHRT AV AAFLBKICHET 5, Frickh:
WX T ARLERA TA o F—OES ERENIE & OISR LRI 5 ST,
Esperanza OFE O DWRFEAE A Z 02 ) — DO BOITANDOBITOREER L, T
I UIHIEEZB VIR CTHBESI NI LEEROE T 2HRETAIZEE2HANET 5, B
AHgIZiZ, 7o4 b (Sigmund Freud) @ "Mourning and Melancholia" (1917) %>
WTAIEICEE T3 X503 v I/ BIKHOEF—T7E2RIEL, ThANBEHEE A
FFOBRDOAREBE L T B I EAHERT 5, M TRESRIEICBLTERENT
WAREREDOEBEHICOVWTEERT 5 LEIT, TN oNRICWFHEOBRTH SN &
DOEFEERDBHMI» S DAL ST, E A=y 7 RO RBENERIZLAFETLHH
3 &%, RYERERESD Esperanza OJli 4 D 4347 %28 U THEET 5,

1. X5 >3y vy Yk%E (& Esperanza)

—B TH A E. Mango Street 3FEANANTHEOF T b H % Esperanza 5, FIHD "The
House on Mango Street” OFET, EEOHELSMUL CTE/icr v T —H O o BEN T,
(BRI OR] 2FICANL) ERETAYEBTHO, TOFEIBLKBLEL L5
(HD I DE] ODAETH S, BEODET, Esperanza (I D THEHMNWL DM EL
EEZRTHI [JEWEE, MOBWZEDIEVEDSH 5, KRAICHEN AL
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EBRAGEFALE H95

("white with trees around it, a great big yard and grass growing without a fence") | (4)

[RKBDEK, IBELTHAIZZENET A 5 K57 (A real house. One I can point to.") |

(5) &L BMEMBRBEELITEBIIBOFEARRDOF v v 7ITO0TI H3E

But the house on Mango street is not the way they [Esperanza's parents] told it

at all. It's a small and red with tight steps in front and windows so small you'd think
they were holding their breath. Bricks are crumbling in places, and the front door is
so swollen you have to push hard to get on. There is no front yard, only four little
elms the city planted by the curb. Out back is a small garage for the car we don't own
yet and a small yard that looks smaller between the two buildings on either side.
There are stairs in our house, but they're ordinary hallway stairs, and the house has
only one washroom. Everybody has to share a bedroom — Mama and Papa, Carlos
and Kiki, me and Nenny. (4)

ZNRHEHDO—RBZENFETES LT Loomis DRD ZED T 5 v MEEATIE
SLARBNEDD, BENERT 2 LIADKTIEL L, BELICHDOZTELNT S
M E L2, [y T—@B0OREIZTHh [(KRYDFK] TEW ("The house on Mango
Street isn't it") | (5) EWLFH®D K 5 12 { Esperanza 7 53, HODELGAT &K 5 N X
HRONTEIH T B REBREPE L 5N B,

Z 9 L7z Esperanza DRI T BB ITIZ. & DWEEIZBE T 5 fho ik & — Ik
TE5EDMH 5, Mango Street 213, Esperanza LR U & 2 F>FFELEThoB Lo
HEAZEBEE LT, [BEREOKE] LTOMPSREEF—TINEI 5N, BKEIEH
(R KL b0, AEMDLENSHAEZBILTLEDTHS, COEF— TR
YEAZBUTHEE YR L Esperanza IZ X > TSR EN 5, #HlZ S Esperanza DG AL, %
DK TH 5 Esperanza O [ FHHX DL O THENL O WEPFE T, B EZI S5 - TITL F
TiE. ROICKERR OIS, HODWEET 526 078 - 72 ("so wild she would-
n't marry. Until [Esperanza's] great-grandfather threw a sack over her head and carried her
off )] DD, ZhlkE [ OKUPANEMNCTERLAZHESE S KD IT, HK
AEJERED 544 % BTz "She looked put the window her whole life, the way so many
women sit their sadness on an elbow") | (11), 7208, ZBHIZE > TALEEZBI LTS
DEFELIZE S, AL ThREMNCTENSBEREFEOHR L, BHOENRT T
YV IlD XD EER TS ("Rafaela leans out the window and leans on her elbow and
dreams her hair is like Rapunzel's) | (79) Rafaela &, Z D/NY A TES T RIZIEIEH
THRAGEFHICHEPSBLTE7, HL, ELL K-> TROEPRFOHLE T
Mamacita &, MO BRICHE > Tb, BRICEST LTI Y 2avaDE— VATV &
FEIE U 72 Bsperanza O ¥ K Sally (3. Basa M52 b, KAZRBOLBEBIZEHSE
K &b, HILRE,SHERZ ZEToRIELSNT. —AMEBOHTTHE- T,
VU DLRDDRIZTY Vb & 7117‘:/\“5 DR D T—HZBI LT3,

Mg hid, BRENEBEDORI SR THWADERbNWCEGEDERNTH S, %
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A5 a3y —h 55 The House on Mango Street i8I BT AF 54574 EREBBHERK

1113 Rafaella  Sally iIZ & » Tld, HOBEINITRDERSOREFIZANS NI OA
TAOPAEM IR TH O, F 72 Bsperanza O HEE Mamacita IZ& - Tl &9 ZJF &
RWOBEFT LD, ZCNRBIEBTERMNRDNIEBETH O, WIGEIEDLSH
ZWDEN S, DOTHABOIERER -T2 EZBENTND, T LICBRENE S
BAME7SIE TanEa v B DA, Mamacita DZ Y] %2 1# < "No Speak English" DETH 5, &
SLEAFVIAMSROEREITD » TE /YKL, Esperanza 8B 5 123 [FEFEAEFET
DML ("she is afraid to speak English") | 72 ic, R UEE - T, [EBETEM
B—HARA VEED T VA Y a—%HLENS, BMOX I BETHEO Z &2HK - fok—
Ly 7758k AZTK D ("She sits all day by the window and plays the Spanish radio shows
and sings all the homesick songs about her country in a voice like a seagull.") | (77) &
i, TLEQIAR =Y VY T EEMTHREERTE LIRD LB FIT [3FERD ("No
Speak English") | (78) E#0 &R T,

BTRIZE->T, [RELEF, BEOFOR, B-o LT 5L BB IFTAA
D & 5k DZE ("Home is a house in a photograph, a pink house, pink as hollyhocks
with lots of startling light") | (77) T& » T, RBFELDO72DITHE LI Z DN A D
75w MIZ D UIEMTIERREL, [HRIEZOMBDOKREE - THEZfFE, £L T
BL { ("She still sighs for her pink house, and then ... cries”) | (77), Kbhiz [FR] I
R5H% [W\WD27D? ({Cudndo, cudndo, cuando?)] & AR A ‘/%%T‘?.}%f{. 5. [ Z Ok
I U % ("Mamacita, who does not belong") | 1236 U T, R [MEZEIRIZH
DA, CIMRBAL, BIEIIITWT, SIRELAR, HELFEY, RBEFEL
T . BH4! ("We are home. This is home. Here I am and here I stay. Speak English.
Speak English. Christ!) | (78) &&R3 Uiy,

Mamacita 238 U % BAVEE & AUHIE, B S IR REZE N EHO D TH 5 5,
ZNREHAZIRBITIEE 5BV BEMBH->THEDR, 7aA bBAFraY—&
LTREFELIZE OEMISORIRRETH b5, "Mourning and Melancholia" T, 7oA F
BEOITALEDOHEIZBNT, AT —ZRDEIITERL TS, HIL, BOIT
R RDME EIITH SN BHARNOGERDORINICIAE O, BPHXTEREOH
BENTIDOROLNIAREDHHEEL, F7EHREADY B F—fifa OBRMEICE 2 Z &
THRTIHDIZHL, A7 val)—iF BREBOEFLNMETZH- T, Kbt /g
WX AEE EHOETPOEHCIHEH (74 MRERIZ S T BSEIEE - foxt R 10
DEZHR->T-HOENBITTH 2 Z L2 RIKWTH3) Wik T 2RI TH 5 (Freud
252-62),

CZTRICHEETREE, 7a4a4 MBAS o) —BEORFEEER UICUTOo—Hi
THhbd,

[M ]elancolia too may be the reaction to the loss of a loved object .... The object has not
perhaps actually, died, but has been lost as an object of love (e. g. in the case of a be-

trothed girl who has been jilted). In yet other cases one feels justified I maintaining the
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belief that a loss of this kind has occurred, but one cannot see clearly what it is that has
been lost, and, it is all the more reasonable to suppose that the patient cannot con-

sciously perceive what he has lost either. This, indeed, might be so even if the patient

is aware of the loss which has given rise to his melancholia, but only in the sense that

he knows whom he has lost but not what he has lost in him. This would suggest that

melancholia is in some way related to an object-loss which is withdrawn from con-
sciousness, in contradistinction to mourning, in which there is nothing about the loss
that is unconscious. (Freud 253-54, T#IIFHwmEF)

TIT70A MPRATEIOER, AFva) —BEFITE ST THEER- L IEHH
THBEMN, TOBEBHASICE > THER ST EEZBERTZ2O0EHMSE]
5 M TH B, Mamacita DFl & BN IEF, REFHICHE N TR BHMOFK 2 M > TH <
Wiz > T RKDED TRE (home) ] T, o TEIHPD [HEDORK (her
pink house) | 72138, WIKIZE > TRHREFERITSHEZIDLWENTH 5, BT NIIEE
Iy RETFHOFELEZUTLTHEIITOMOB L LS BRRWIEERENIZRKDA T
B5D7,

Mamacita 12 & - T, AEFNHPORBORIIHIL S [HhOTOHSEDK | 22
T, BRZOHDAETEHETTH S, TOERT, WXOBIMORBFEEDHIZ LI
FELROORBENTH S, THERODNIRZOLODORE/ELTHD, IEIZZH
HIiZZo TR] ORAHBEAEERL TS, ThiIZIOBENHENLEDOTH S &
FRF I, REMICEEARETH S I EE2ERT S, € LTI OMEARMER. chh
D WNE 2 HDILE > THERERETHZWDITENLT, FBRTWBRMAEE
LTWBOM%E, M¥FEHZTH S Mamacita ITE > THBTER ORI ITBOT, #H&o
AZa) —DEKRLTNBEFZ 5%

O UIBROERIF, LU ichd BERED P Ic @3 5, Esperanza Ol
iz, BEEAZIT-7CHSD RO EAFRLUTHFLIZ UL D 572 ("she never forgave
him") | (11) &, £ OB HIZ DWW\ T Bsperanza BHE [#H L3R 0cnEB Tz
DIz b N TEREICE 72725 5 5 ("was she sorry because she couldn't be all
the things she wanted to be") | (11) WA K SE B, 70, £D [ Dch-72d
O TEHENR L DREBIZ L > TR - L ZEERAEREOEANCH T L, RMBHFTE
IR U BKBEORIZ, HEICHLADONTE,L ST F YD 2 —ZAP/3A
TV a—RZA%HWOKD B Rafaela i3, [ZES5ITDHRDXIBTFHL LD THEL, bo
EHELRAYD D - 725 ([Rafaela] "wishes there were sweeter drinks, not bitter like
an empty room") | (80) &HH- T3 H, TR DI IITIZ I BR BT,
Esperanza D K A Marin (37 T)V b « ) 2T HR—A TV FEHIBT A2 ELE2HEA
Bine. BA ZWAICHI LTV A0, BEBERYIIF->T0E50E [HEKDOANEEEK
Z T hh3itEh ("someone to change her life") | (27) TH B0, Vi DOHREET TT D
TSI DIGIZEHN S T LiFE0,
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A5 Ay —h 55 | The House on Mango Street iZB W 3T AF T 474 BB 2BEHR

LORFE LD, 14RICTE BFNTHERE L 72 Sally DBEERIRDIEIBETETH A .
LMD THOMTREZABES TR LG [RPSBEAE-THSOBDAEHZ S
Mo, FEIEIXUV v (T like being married because now she gets to buy her own things
when her husband gives her money.") ] (101) EFH> 28, FOREE L THELIEFIRXRDOE
HIEFIT, —HF o= AR THE > TORFNIEE S0, DI MEREENERE.
B S (BT 5 (escape) ] (101) D7D hi% - 72 & DIXE D EIN L
WS, FNRIEEOEIEE BALBICEZE - 70 TR AIREN: ] IR X100,

W ZEDORET 28R, BEERNEEREZRENIROTNE, ThiBERELTE
Mamacita % Esperanza O €D L 575, [RbhIcBEDOFKE/AEE] THHZ b
H i, Rafaela ® Marin, Sally DEEDLH 1T, ML E2RETEZ2DTHI3EELH
B0 WO Thd, TORDLNICEDOKREAR, YHEETH2BEOLMEREICE - TR
IS8, BN, RIS ZENDMT S OFEMNZMEZFF> &I i, KRG IZ &I
ENRBHEBLULD - 724JBOREEHEE W D BENE S DDOMBIKE LT, D DEBICE
HeTArZ LRI Kb IA[EHT LMD,

BILEAE. ZOLIBAT Ay v 7 IRTERA, LSRR ER T ZESBEEL
TOBEIZDOTHRICEH LU TEBABDENHB7ZADH, 7aA MEIAZ v a) —EHED
ABIEIC2OTHBAT AU TO—HT, 27 3) =&Y EN—D [#HfEH] ©
BEEIZ DV TIRD L D IKEE-> T B,

The sleeplessness in melancholia testifies to the ... impossibility of effecting the general
drawing — in of cathexes necessary for sleep. The complex of melancholia behaves like
an open wound, drawing to itself cathectic energies — which in the transference neuro-
sis we have called 'anthcathexes' — from all directions, and emptying the ego until it is
totally impoverished. It can easily prove resistant to the ego's wish to sleep. (262)

[Fffe ] ot&F Y ErF—% (B 5 [FKAL il ohb, 2hidEHIE
HERICENZRTH S, 25 LeRELT [EBROKEE] £2Z20BIcBEY 5 &%E+E
2T DN KOWEH ST THRMANIETH 5 LRRMNTH 5, HELGEIC
EoT, TORBZOHBMBMIT oNBGTH S EHIT, WKELAT TV v 71058
RBICBONEE LB ->TOWBERERTEH 50D,

T THL I, FE D F Esperanza EHF TRER T 284 XWRIZODVLTERTE 4
BRHB1EHH BEB—FROVOT I —BY TOEFEOFTEZLDOBDERS, £
N Mango Street BIETOD, < I—BODOHFOROBOHBEELHIZLTE- L
[HEOK] oi)JBE2FH & LT, BHELOFEMLE U THiLN 3K HSDDIEFA
DGO R (B IFTH O A RDAE Sire IZHECBROBFER DT AR ZNIETHE S
W =T, Flnzlls-> THOEEBRBHRTDO 7 )b/ 3 1 MIHIZ, EEZINIFEEN
KRHEZRDFBICHEDLPY F2EN %) | P Lupe BEkDIE, HIZEBWFHERFITO,
HE DM EBKD Sally E OO RIEDTEEFBL T, ke BB TRESINS, 2
My 2O URBRIZK > TREPBHDOMER > 7cDPEND T EILDNTIE, lOK
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HES AW ERR. Esperanza KAIZE - THE BB LBEVWHETH 5, HIZETHED
"The House on Mango Street” T, HZrZEMMEMED U T/ Loomis D7 5 v hD AT
ES LI CAD RS, BRI [Z20ORG - 7c, BAICRENLE, RYDK
A3 ("I knew then I had to have a house. A real house.”") | (5) &E I M, WEELNLE
BOMPENHSEHIMELOOPSTEONSE I ERKBYL, £, BAoILHREEC I LA
Wiz Lupe DFEICEE L CTH, BEROABEHL Lupe DHAEARKAEFHIILS L7l &
AP AH, (S HARHBIIZIT< A9 ("Most likely I will go to hell) | (58) &
FEI DD, HEER) S EBHEITE > TEABBRERFDOMICOVTHF L
Lo ZNREAS . TNUDBBEEICLVHEOEWBRETH 505 TRE L, EHHSMEK
B U 7B HFICEITRIRITDONWT, Bsperanza BE 3D 5B L TH A Do

D& RBEDOEROIEEA R b HELREZRICT DR, HREITE-T
TS R D R ER 2 - 72 "Red Clowns" DET&H 5, Esperanza DE L W [d
WA Sally 13, BUICERFRRORNEZIENS b, HOBREEA TEEFODEE
LB ISR EERIZEL - TH U Esperanza 3R iZ B LN B X H I LT, HHY
1=vx—Yar% (HU, COBRBIIRTZET) BRdILILLUB, HBH
Sally (% Esperanza % 7R O BILBOEICE KD IZT 58, Z T T Esperanza (34 7
&> THDTOUIRBRE LTORITEZT 5, TOBOHELOEH R LFHIEOKE S
I, COENEOFHDOH LT, Esperanza 75 Sally 25352 U T O—Hi &, HEDOBR%
EARBINEHONTH 5, ODEEILIT D X S 78 Esperanza O WIYIHH THE F
%o

Sally, you lied. It wasn't what you said at all. What he did. Where he touched me. I
didn't want it, Sally. The way they said it, the way it's supposed to be, all the storybooks
and movies, why did you lie to me? '

I was waiting by the red clowns. I was standing by the tilt-a-whirl where you said.
And anyway I don't like carnivals. I went to be with you because you laugh on the tilt-
a-whirl, you throw your head back and laugh. I hold your change, wave, count how
many times you go by. Those boys that look at you because you're pretty. (99)

T C Tld Esperanza O NEYME IZ FBEIEOE £ > TXWL B0, FHZ—E D BK
PEEPE-> T B, ZHESM Sally IKESEDICSh, PEZICKIRITEZT 25|
IZH] % & Esperanza OEL{BE T U OB SIRELICHE 50

Sally Sally a hundred times. Why didn't you hear me when I called? Why didn't you
tell them to leave me alone? The one who grabbed me by the arm, he wouldn't let me
go. He said I love you, Spanish girl, I love you and pressed his sour mouth to mine.

Sally, make him stop. I couldn't make them go away. I couldn't do anything but cry.
I don't remember. It was dark. I don't remember. I don't remember. Please don't make
me tell it all .... Only his dirty fingernails against my skin, only his sour smell again.

The moon that watched. The tilt-a-whirl. The red clowns laughing their thick-tongue
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laugh.

Then the colors began to whirl. Sky tipped. Their high black gym shoes ran. Sally,
you lied. You lied. He wouldn't let me go. He said I love you, I love you, Spanish girl.
(100)

Z T Tld. Bsperanza DFE O M HEEEN T NWMMA ERENZZNENREL, B
CIFESORBRO () ST 0bONAEELE TITREL L, Bihbs 51085,
IO ULRBEDOEFEO W, XFBEYHEORBOERLR / HBEARMEELZEXEL TS EfERHT
DG 0H, ZZTHEHUZWDE, Esperanza 8 [HY —BE-THhDEH, K
ICENTH-l &L biES ] LT3, EREOHNEERIZET 2EFETH 0.
WLBEBEL TN LENEDTNTH S, ZOBGEEOIHOKBREEERED [HE| &
D3N, Esperanza IZI U WVREEZE TN, ZNREHOT T—8BY OXPHEKIZE
THEDOERAETH S, MEOOTNITH LT, BIHRER DI [ 2N INTRZLL
B [HBELTORDEIARBD TR BN >72] EVHEBNVKRELEHOETH 5,

Seah U7 BB DItk & Esperanza (3. C DRHEEEBALE T 5, HZicd@EL
TW5DIE, ZOED [FEHRE (£ 13 Esperanza O & +H 1 Mamacita 238 U T %
£, RIZE->TEDLE [Ebhic] #RETH B L0 HRFH;D & D Thh, Rafaela
D Sally DX ST, FBEBEBEBEEM- 72TV —DEIBLOBTHN)] THO,
FIRFIC C O RRAEEITH 9 2 BRISHRORINTH 5, 2F 0. BKKEOLELE
U2ZBOBE —FKRO [BoF OS] OEMAKBEITHIGT 5 & 575, LJEOMDRE
&7z 2 BEAEMEOATE (BT BT, [IhERSTCDBINBEN, TOREHSITE - THE
B EABMEEFODBSGDSBEN] EVIKFFELOME D DEE) 2, KEKEE A
Svaly 7IRBIEDTHEDTH 5,

B id, Esperanza %4 OIBREZBEU T/ ELTRRT 2 ZoRbIcHRIZ,
ZHZTORAMNOSZNERE UTEATEL > EFIREMBHNL L, FIHDTD [H
EoO | HEIAREBR D Esperanza iIZE U7c DM, BEDOLIEDOBKTH - 72D EFERIZ. &K
fEICEB I3 [R]— Z1d Esperanza R L O gl E:. € L T Mamacita iZ & - Tl&
Lbhbiiz, WEEYT SN ZEBOZERTH D, Rafaela  Sally iZ& - TIEENHE L
ROV > 7 F 27 VIC#HER D — &, FENEAEBERE LTEEFEET S D0D,
WO FBW BN OTE [Rbh/cbD | ELTRBEINDE LLEL, NMED
LI ZERE DI,

BoHE, 29 Uik TBMROANE] 2zl [EBOLME] WA Zva) —iikE X
NTWBD BT, WRBORB Ty I—BY T 2BOITAEICHT TRES
[E% % Esperanza Z—DF4t & UT, HLEFEHEIDOAT a3 —OREIZH S 2 50,
HoZhEZRELTHEDEN 5,
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2. BEDOXSvaU~

M O Lic AT a3 —Id, Mango Street IZAWTIEREIHIZB->-TRSNS DT
FR0 RMEOLMEDZ K L LFEBITKEBR L, T BEKEDO AT v a) —%5]
FRILTVEETHIE, BT OBRZOLDDAEDIHIIAS VI v I s
DEICH > T3, 2D XS [BleboAZva)—] &, [BEBOMHE] ORE
ICBEICHA o HIZ S Rafacla ORD, W—ATHIMT I E T#201) TH
UCiA®» % ("Rafaela ...gets locked indoors") | D iZ. [T DKN, RELNH £ O ITHE
BOTHEITHIBOLELE L T3 ("because her husband is afraid Rafaela will run
away since she is too beautiful to look at”) | (79) 5 Th 5 L. Sally T [FEH, K
TEF I ITE AN TSRS, Zhdp o ZICEFE TR S B2 0T &L,
zhé, BONERIELVEIRKT B E, Thid, BEIHLKOKENPE LD T,
BB EITHTOIR TR CRHESHE K ZFQTILLI LU L, -+ ("She is
happy, except sometimes her usband gets angry . . . Except he won't let her talk on the tele-
phone. And he doesn't let her look out the window. And he doesn't like her friends, so no-
body gets to visit her unless he is working.") | (101-02) & Esperanza (X738 % 25, € D
IR UTO—Hi#HAKLHEERICIE, ThEBEHEOENTLH L, EEMOBEWERA
ICUDE 2780,

She sits at home because she is afraid to go outside without his permission. She looks
at all the things they own: the towels and the toaster, the alarm clock and the drapes.
She likes looking at the walls, at how neatly their corners meet, the linoleum roses on
the floor, the ceiling smooth as wedding cake. (102)

CHLKRIF, T0FEFETHA2LBEOAT v a) —0—RHEBHEDES, HlZIE,
CADFHEAEBF TN S FHEEEN TN S Mineriva DIRAKDHA I, [REHTIT-70 %
F DK ("the big one is her husband who left and keeps leaving.") | (85) D Z & TH
%o Rr kDI ->TE T, ROPIZAAD & LT Minerva EfEEREZ 305, #FIE
[ R B E, LI LXEDOEZITTLUE 5. WD2&FE L (Then he is sorry and she
opens the door again. Same story.") | (85) Z LDV ERL O KIT, it W2 K
MKEITI 5 12 A L VZELATN S — 0O b AnEA#Z Tvb ("She is always
sad like a house on fire--always something wrong.") | (84) D72,

FBEDAZ Y —iF, FRKETAFSATOBERTIEL D, EA, RITHT XD
AR T Z B, Mango Street IZR T AEKRNEMETH 5, A, [ < THE ("young
and smart") | 7% Alicia ZEHEENZEZFOHOTREICHE > T0BEDIR, [—HEZTLE;
PREARNEN 5B U7z { 1Z7E W0 5 ("because she doesn't want to spend her whole
life in a factory or behind a rolling pin") ] (31-32) D724, HELDKKHEIZ. T K-
K ORBORDLDIZ, BRIZKFO YIS ETHES L, WRITEZ D L7
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AZ vay —h oA The House on Mango Street B A7 AT 5474 ERBEZBEE

(B ("the mice”) | ICUDRAILNDIN, 2O [MARDELL Ur 5OEM, T L
TXHEZE ("four-legged fur. And fathers”) | (33) Z 248, H&hME—ENS D12,

T LR/ XD AT »a) —it, Esperanza 7iE 5 Sally DIz IHEICHER T
5o ELLEEBEZDORICH L, MERINIBEELWEMEDITIZ, £ (her fa-
ther says to be this beautiful is trouble.”) ] (81), #IIEHAYIT & BKE T, Sally 2t L
KEBLULEBLEY) ELT0AD, [HREHN TS F 7570 ("Then she can't go
out.) ] (81), HEiZiZ. "What Sally Said" DZETH ST B X H 1T, KB x k5
72 Sally I3 > & EESMEZ T, Bk TEPEBRONTHRERL SFICE 3 ("her
pretty face all beaten and black”) | (92) T &9 6hH 5B, TD7cH Sally —F X
Esperanza DENERHEZHKA L DN, ZOH BB >Th o, XBNHEN &
5LUTE%R/ v 7 LT, BEVLWENSRE> TN, THTHREK, £5I &, BRIA.
EWTHEKIBRICRE > TLES ("when the dark came her father, whose eyes were little
from crying, knocked the door and said please come back, this is the last time. And she said
Daddy and went home.") | (93), 7ZA5Z D% &7 <, Sally BWHEDFIZEE LT T
BDEFIXBIEF. [BRODHED, —BETHAPERKORXBTHB I EEEN (he
just went crazy, he just forgot he was her father between the buckle and the belt.") |, Sally
EZRODDITBE, [ BRIBAPEDIRL » X, BRIBAPBDOIRL » W EF - T,
FICEHE S THTh-> ENLEH L7z ("You're not my daughter, you're not my daughter.
And then he broke into his hands.”) | (93), ZDO®F < vV a<asehDH LB
UZZBHIZ DWW T Bsperanza (3, [H ) —R@QIGF &S, EE-7ciF &, - EiFH
Lichh otz 572 &85 ("She say she is in love, but I think she did it to escape.”) ] (101)
EHERT 205, 2 DFAEES CIELL,

CCTHEALTEINREE, Sally DX EZHEHELET 5 OR/ XDOAEDIFRTH 5,
—BTEAE, ThREPROEMHEE TH . TOUABETHLEOBE=BRTH 5,
ZNESIDIT, TOERNRZy 7 « AV v ITRONYFOR-EZITHNT, 25 L
TeR/IE, FRERNHIBE TICEDPHEEREIC (XF@EY) BEL, £ L TkNE
LHOHMBRENHEOMITI TS, TOEKRT, BRI TITEPREAFE L, i
TWTBERPXDOBEFIF, WODLEAEMEITKRL TS LT, 25 Lk [BREOK
ME=BrERIhcHE] 3, B Z0BROALNLORMTH D, hfkon
BEMNICIEA T RN=EDIERTH 5% NI D LB EDOLIEORKAIZHH
59, BRBELZEIESOLEHIATY I EER S, |
ZOHRAHIZES T, ROBHEENTHET 5 &5 IHEIE L7z Sally & 2D
KBEDBMBRTH HH. COZADOBRITIZ E T DHHIL 2B K ERLT 513 LD
BEKRL B, HID & 51T, Sally DRXIBIREBEEEHETICENTE O, KITRHE L
DRI RE LT TOHEGERT, Thid Sally KT 2RKENBRAIOEEERS Z &
MEE SN TV BH, W I NGRS EE 2 ISR 5 I, B &Mk onitk & BRI
HBIENRBENS, AIET Sally IO THBICHMASN B "Sally' DET,
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Esperanza {3 [ X B OMikZED Z E2BWH LU TIRELLL S, o5 hHOFidsH
HTERWD, HDF->THHIDEFH Y —DI & ("He [Sally's father] remembers his
sisters and is sad. Then she can't go out. Sally I mean.") ] (81) BT B, TDHK
"What Sally Said" OE TR Lz, WO [REIT] 1268T 3@F5 £ TICRAHE
SHE, TBRIBADBOIRL » 20| EW)HEEEANE, 2223 0L oEH
RIS SRR T 5D,

Sally LD EDRARIZ. H 2 E®RMD TRELEBEIZRT, fl2E. #Ho#H
T OMBEDOREF 3. Minerva & 2 DR & DIEHER DFIRED R T ITHEESBEUTH 5, &
IZR 72 & 91, Esperanza DR E TR - TRT, RITRE S L9 BRITHRE S 5 Sally O
BOZIZ, Minerva ILEN S BVWHEINT, EF T ACKREBLGERITIAALATHD B
NIRRT [@->T) AEBRLKDORORFICENL S, —F T, Sally 2 U B L.
BLDOHEPCHEREEDT — MIRDZHDIZUDDBWLEBR AL TLE S Z L4 E
T3 Sally DX DOREREIZ, FEEXOHFITHKEEL & 5 &9 5% Rafaela $ Sally DRD %
NEFMLED SN,

CHLTHBE, COMERITBISRER, £ U TELMOBOERIZ T SIS
bOTIEELK, BA, MEFOKREIMEIILHBETToh S LS, HITF AL,
Sally CHIRIZIR 597, ZOFEMICH TS 2RIRDPKRBOZ K ITDNT, ROMFELSFEL
Ry MEXDBBRIRFERFICZDOWTNTEH B LRI, FAEREETFLDOETNICT A
ZTK B, MAIIL DI, Alicia &, EEICKFLEBREEKFLEBoZN AL LT
PIRD B EEZ BB ALDLEEOBRTH 208, FIXIBEHHEETOFEA SIE
83 2 #iZ. Esperanza BEIZ DWW T &Y TRE 5,

YFEH M D "Papa Who Wakes Up Tired in the Dark" Tl3. Esperanza (3 B 5% —&
DY E LU THRRT 5, tEIZEL: Esperanza DAL (D% D Esperanza DL D)
FEEOHREEENT, TOEBCHFET 2.0 RPICHROEME L T EXDMET%
Esperanza D5iE5 M5, €TOEIF [Z L TH U/ LATLE - EHI L LD EEZ
5o FMI/SREBOFIIHERED S, Ew oL, T o> Lia&kivs ("And I think if
my own Papa died what would I do. I hold my Papa in my arms. I hold and hold and hold
him.) | (57) & & 5 Esperanza D S THb 5,

Z T T Esperanza 25, IZ [ LA3A 2L (cling to) D TIEH L. HODOWIZHK %
(1< (hold) | &t T B DIZEIRZEN, WEOWERIZ, A2y 7 RFEO< )7
BMDdH 5 I LeTHIZENTIO—Hizml 513, XDIEDFRITEZL e X 7240
WA UINAEDL DT, b2 F U X M EfACEEZOBEBOA 2022 TR
5 &350,

CDXIITEZ B &L Mango Street DFE ML, BB EFIMZOXLER L
HTUE—FH L0, O IIEENSREBETEPRICEL, BINICHELSEEM LR
e B —H Ty REATHSE o —H%E PFERD, RS OBERFNIBEIRTS 50
bLSRARLTHED, TR, FICEPRISH LT, #TH S LRKICH:
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ELTO, $HRIRTHB EHICE/BELTORELEZETIR/BRICOEN T B,
ZULT. IH L HEMlom®Eos# s L dRES, 2hiciks Ktotkaos
FALD, BIEICBI A2 HERANOREEEZETBLTWADTH %,

g hid, RMEICB T BEPRCEOMER. FHE» S LHEANE—FNIIRFE OB D
TRAEL, EAMENOHRITENTHET HETHA LR L TE DY X7 4IC
LB5bDTHYD, TDY X T LDOKEET 280 I DWEEICHAT 2K EE (home) TH 5,
Mamacita 2 #]H &5 5 [ BEOIGE| WRERD, REZREZLN S, K (house) D
ATEEENTN S QIR E N, HEEILE, BEOXKEOHRTES LANS, NED
[FLEHOE ] % (LIFUIRREID) ROTEZXTWE, ZOMERIZEOTEEIZEEIC
Xialdh, £LH0bDEERT B D7,

3. [FAFZIFDR] #k6HT : B 3BEKEEDOZXT

B ERI U ER DI EDBERT 5 K 51T, Esperanza HH & [BEOKMHE] O
BHIDO—ATH %, 10, WELRERWIC< Yy IT—@BYOWMBEOREZHMT THFEHOD
K| R ORELZED 5, BEISHT 24 E. HAEBSORANDUED SIEE - 7%
LOYFEIE. BOBDDORERD B HDFLETHR LD ZRZ 5, UL LEEKVBELD
F. BBROLEENRLBES LTV AHOLDOTERA L, UTKIHT 2D "A
House of My Own" D& X Th 5,

Not a flat. Not an apartment in back. Not a man's house. Not a daddy's. A house of
my own. With my porch and my pillow, my pretty purple petunias. My books and my
stories. My two shoes waiting beside the bed. Nobody to shake a stick at. Nobody's gar-
bage to pick up after.

Only a house quiet as snow, a space for myself to go, clean as paper before the poem.
(108)

Esperanza 753K 5. B OMICH S T, —AZITTNBE I ENTEBEHSDOEK
F. ROEBEFEINTURIEL T B Sally @ (2 LTRSS MO Z K OFERRD) HEHLRE
BRI TH 5, €TIRERICES>STHRNETSA N —2RFETEHEMTH 5,
& 724D Lupe fUEFHZ . Esperanza DAE - 7. 2B, [HEmI LT LTI EEA
fo THOTHIEEHTOLSNASD 5 ("You must keep writing. It will keep you free") |
(61) EHIITHD T NI, TT@EZED LAEFHNAED - O TedH 5, BH
@ "The House on Mango Street" Tid [HBEAICABRFITIIEICZEIFTHLEITHOL
£, DL EH=DD/NZIV— L ("at least three washrooms so when we took a bath
we wouldn't have to tell everybody") | (4) 23H 2R EEALMN S, HEITIZ—D2 LK
WRHIZEIE S % Esperanza O F WL, T JICHEA S, <y I—HBODEILE
57543y —D/KRANL. "A House of My Own" 3754 Ny — L HBA2BYET 3
W DRF % & DEBHIISH TN B,
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KW CTHEETANER, BEBERFEAETLHEDOZOXOEIL—F b ThEn
HThb, b Lick i, EhosikoThbhni @ LID) RADENIE
5 [ BROLHZE] ITE-T EBZDOAZ ) —DFERNTHS Z EE2BHEIHIF,
Esperanza BZBICDOWWTHNAB NI Ed. 2O LEAT L I —LDRNAERT ELE
Z5, COHET, THGKRIDOEE] 2RDB5DWHIZ. BbODBWAT O —
DE LB >THAMO [EBEOLHE] & I3BHI—H A2 HE 4,

YIFE DI EF T, Bsperanza 30 o< v I—@O 2 TITK S EA BB LENS,
BHEGOYFHEZE TS, T [[xrI—@BO D] AMIZE O 8- e
L DHFE ("a story about a girl who didn't want to belong.”) ] (109) THbO, <= I—
BOD [BWFEATOBITEES ULTEWIEWE ("the house I belong but do not
belong") | (110) OHFETH B, BN [HKIZENEZEF S &L TDLCERSOIRVED
W, ThaFECE, 7y I—BHEIRAIIBOEE D, HLRIHB TR AR X
DXL, #LEFEZFEK LT3 ('1putit down on paper and then the ghost does
not ache so much. I write it down and Mango says goodbye sometimes. She does not hold
me with both arms. She sets me free.") | (110, &I IFFH/FIT L 5),

T Z T, Bsperanza 8~ I —li0 % [TFE] EWU, /ot hzx [Hk] E0HR
ZBFATRZITWB I EICERELLY, BEORBREZBAER O NWIMEOEXTEES
Esperanza OFE D OH T, FEERAKZE U THEEORIENSEERHITFE SN 5 "The Three
Sisters" Z k171, Z @D "Mango Says Goodbye Sometimes” D _FELH IR A5, K
DFBED DAL, BONTVWARBREDHFRINZERNIHIBIZEZ 2840 Th b, LT
COERF, FARFICKRKET Y T—ED EOTEHEL bRKT 5, 4% Esperanza |12 & -
Ty vy d—Ml0BELITMO BT B TRETH S LHFIC, HELTAEZBECTOL
TOWEPOSBNITEDDOH b, TOERIZBUT, Esperanza IZ& - T, WiE4E2EL
CERRVOI—@BODOAT Y v 7 RGN SN S [HOTTA] THO. FKIZE
i Lupe EREBE D LHiX, HkE A5 a) —oE»S THHAZTFIZLTA
% ("It will keep you free") | 72D IZREIE L SN BERLFHEEXTH 5,

HEZ, Esperanza B—HERVDEHEZBI LDy I—BOCEN ] TH
5 ExEANET. IO LIKRKDOAMNEZHGOREXENZEHROMEIZ T TN
EEHBATHA D, BEEROKUZELEALTAS VIY —IIDONTEINS, BAKLK
ZH O Ptk % SRR SIESHETSH 5, ZOERICTBOLT, BEFTHTHLION
VADOHTRERD, BUIREEABF TSI ENBERREL -TED, £Ihokh
£ &ETHLEMIE. RXENBHHEORMBICEHELLN, —HFTHZZESWEMETH 5
CELE - THBOHBEEIZWMOBI»NTWE LI ICHLEZ B, Mango Street 1213, H
B O & B HESHERITHERET 5, 9 Lic—ROEVAADEESY [REOTEEE
WCHHBZEER D,

ZH LB IHMEIZ X 2R3, Esperanza HHG DR E L TCESN S, [/30
D EIHEENDT S ("that smells like bread”) | (7) 22 F OB LDEHI. AT 2H,k
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W, ZrEHFEZETH —ATRHTHRICEENT, ChETIAILSEHNSEZ LD
Winotee WEkiE, AMO LT R > TERBFIOEAK s dD X (T was a smart
cookie then") | (91) &EE%

I could've been somebody, you know? Esperanza, you go to school. Study hard. That
Madamu Butterfly was a fool. She stirs the oatmeal. Look at my comadres. She means
Izaura whose husband left and Yolanda whose husband is dead. Got to take care all
your own, she says shaking her head.

Then out of nowhere:

Shame is a bad thing, you know. It keeps you down. You want t know why I quit
school? Because I didn't have nice clothes. No clothes, but I had brains. (91)

R D Esperanza IZ [T, R HS TEHIEZ RZTHBES5E0WD R
5] EENT A a6@A¢%%$&bfﬁ@Ai@%@%%ifhﬂh%i@m
Zh, BB DOEFBOMSOBETTRZ A LLDALE S F /. Esperanza O & tHEED
Mamacita [FlfE. FICANDB Z £ Ko7 D OEIED & 75 5 ZE s alfEMICB X4,
Z L Bsperanza —ZDLEFTED L HIZ U TEBRNDEFERRI-INAENIZTONT H
RALIZ 70 LD BEER Lupe IO LS BWHMB N EFH O LML, 20K
Esperanza (3RO D JROHD X I PUND & D 2RI HARF T 5 2 EidHsk W,

BIZE A3, Esperanza HE MWK & MERERZ 5 EHICHEEI N5 DIE, iz &I
eI S DT mof@<ﬁﬁ@ﬁﬁﬁf%5 YyEE $ﬂ@ﬁmd%deLmhRm

K O "Chanclas" Ti3. WELBEHSOERRDELIIHETEIN TS L, "Hips" T8
VTR, %7}&{3&571 R DI 2K BEDUEPEZ 5, £hid. BEKBH =4
ﬁ(ﬁ“b‘%%i’?’@% B EIIT, W AMD LHEZREDTHITIE ST TITS [HE] TH 5,

ITHEI)—EHEALTEBAREE, v v I—@00 [TE] 2 (k] 05 RE

EEJ’C“'EL"DL LNTNWAEETHD, ZOTRIIZENHHFIZLMHETH D, #E - T Esperanza
2BH, HOZ0BOICFEL LS LT3 0L BRREIBAREERT 5, 20

HEOMAEFEESEIA [IROFEY | TRHAZM, THEBERICIKE LT, XKLL
T TUTHELTOREALENICAFRT 20 TEH VRS, KK8E 5 LICBEHIERD
MBI > Ty T—HONDIRBEEE T LB, T2 M5O HCHEK
ANDXARMOERHET I & 70 Bsperanza 12 & - Tld, £ DOME—DREEEIX. FERIITHR K
IO I—dB0ICHIEIEDE AT T v 773 [l TULMEL, BREZOHD
(Mg ] IO THEL I EITBERZLDTH %,

ZH LcBEEREMED S OY)EEld, Esperanza MDD TEZ TWWWckH 7 [3£LK
TEES ("Beautiful and Cruel”) | (88) MHCZ¥/B L. [FD X 5T (like a man") |
(89) ;S Z LICL->TTREL, MEXEED, HOoREAWMEZHBLT v I—8
DI & 5%2F 2 (I will say goodbye to Mango.") | Z EDOHRAFLE, v T—
O MAKBIZTFIRICEHD TEICEMT £ 5 ('T am too strong for her to keep me here
forever.) | (110) FHEIKM B I LI >TULKI NI, TOEKT, RBlLDE
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PO —RIEEE T, BIlE~yIT—HBOOESOREXEN S bz, 5B
HREME TS5 A4 /Ny —%KD T, Esperanza WHJFEAFESL Z LTI KREUERN D 5,
TN FBERNZBOMAPRKICHE T VIO ALK &, KHERNIIERE S N 7otk D
FELSSDIRG, HEFLSIEOGWEEARA I LMK T AT o) —DBEICIEbN
7o [BEOWE] THENTAT YT 4T 4 2RKT 27200, Bo 3ME—DFRTH
5o

Z . Esperanza [IWREDKE T [R> TR A7HITHTIT ., TZICELTE
ADIzDIZo TIHOHTITIFROADEIZ ('T have gone away to come back. For the
ones I left behind. For the ones who cannot out.”) | (110) &3E %, T NIETEEE NS
\» Mamacita 12, RARAF T 72 G BT, 281F H 87 £ #5772 72 U Rafaela % Marin
2. BT HE LA FEABMAEE LV Sally Itfb - T, RICH b2 &, B
ANEZBEEY 5 2 L 2RO 2 RMERNEBEROER IS 5 —AOKHE L TOERRT
HB, A7 ray) -l [ZIhoHTYIREN] v T—@80 OEBEDIKHE
DILNIL B R 5 2 OWfEl 25, Esperanza O XT3 A2 OITADTEKT 2R DIEH 6,

X ARERICIEL PR 16 FE P RURFERFEM LI AIC X 2R TH 5,

EEd

1. "The House of My Own" &£ 1VH 7 L — XR@EARIEORKE—DRIOZEDF A MV THH D
Z Z T Esperanza 3V TH [HOBDTHH, XKOBDTEHH, AT ELTOR
("Not a man's. Not a daddy's. A house all my own) ] (108) ZFFOREEZE D T3,

2. fHL, 7uA MIkB AT Y —OFENEEMTNIE, Mamacita DA B8 WK
oz NENTHIZ] RIS T 2R EHERETH S LRHATH 5, HIAIEI D
SORMROEBI LRI OVT, 74 FEIKRO XS BHIEETF TS,

The woman who loudly pities her husband for being tied to such an incapable wife as
herself is really accusing her husband of being incapable, what ever sense she may mean
this. There is no need to be greatly surprised that a few genuine self-reproached are scat-
tered among those that have been transposed back. These are allowed to obtrude them-
selves, since they help to mask the others and make recognition of the true state of affairs
impossible. Moreover, they derive from the pros and cons of the conflict of love that has
led to the loss of love .... The complaints are really 'Plaints’ in the old sense of the world.
(Freud 257)

Fiz7oq PRFERXOMNOEHRT, A5 a) —NHCENZRBOKRRTHD, -
TRONICFEONRDORBY) — Mamacita IZ& > Tk, KETHLEDRE, KiBEET
LIBD BT — 10892971 X7 4 v 7 BEETH S EEZPF LT 5B,

If the love for the object — a love which cannot be given up though the object itself is
given up — takes refuges in narcissistic identification, then the hate comes into operation
on this substitutive object, abusing it, debasing it, making it suffer and deriving sadistic

satisfaction from its suffering. (Freud 260)
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3 DWTIKEAWE, ZDEKT Mamacita Dt X5 Y v 7 IO T . Sally % Rafaela
OBHIZOGMUIETE, TEXT Y —FORERMEORETH S| EH5H
(Jacques Lacan) D57 —F¥E2EEICKBLTOWBEEFA LI,
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