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William Faulkner O/\Niid, FIILEkSEH O 7 2 ) A I A2 S & LT, AR, Bk
PEICEDLZHBEAHR TS, ThoilbBWT, Mo ¥ F. 2
Absalom, Absalsom! (1939) IZBWTHAEIIIRIN TS X H T, BHLEFIzB LT
B adbic BN 2o E LT, Mo A4, FFicaAIc LTIz E X
hfﬁ@\@ﬁ’%ﬂiﬁ@%®éA§%%ﬁ’&of®F%%J—EA\%@@ﬁ\
P RRC RIS m%btﬁﬁ@¢>— Lo TEBINS, HEKDOIETH D TEMm
H - 72's Faulkner IZFFIIE DI, —DITi3 29 LicibB %R &9 5 2 & T, @%%
DI T HZEZ%ED W)%f\%ééj\ A%%ﬁéﬂé/\%’(%b@f»b [KRbiic R
K, ZHEEST S ETHHOMILEZBESGHALT 2 KA TH D, —H TIIEILERS L
RiOFEIHES 2T 2 2 & T, HHOA FAF - UTHEEE%E S B
Th -7,

72773 Faulkner Of#i < Z 5 U7z H MR 2 RBEIZIE. & LTS AR S HR DS
NET A 74 0F— mmﬁmmﬁﬁz5oMﬁ%@ﬁ%%%bhtk%@ﬁﬂ%&%
L, COREEMFITIFET S &0 —FHOEH(L4AE U T, John. H. Miller 23$5H
T AR (A TAoF— | TESCREDHEEMBO LD E L THRET ZIEICZ
DOB|REIZ, TORBMELFBEOMIE DHIBENERT 2D TH D%

KMo RE» S, &) LA FTAaF—NRiiE L, 22 WEESNS
O D[RR T RE %A@ U T, "A Rose for Emily" (1930) OfH#EARA 5, BAMICIE
Faulkner OFEMEIZ/BEIC—2 DA TAOF —EHTH A Z 25 L. F0iEH
EXZTOBMEE LTI OMEMDFEANL Emily Grierson 282 EH$, £0 LT,
Emw%_abtﬁ%&bf®%%®% CRPIL A BIEE & AT MS 2 HIcHL

I RBEEM RSB T A2 EEOBHAME NS LD b, EAKEGKD [Rbh
t%%Jthamaéﬁbhwét IZHEHET 24 TA B F 1B & LT o, Bib,
B VITII MO BB HFETE R0, YRR TRRLTZOM TA o ¥ —
ONEICI O ATNEN L ORFELHFHEE LU TCHERT LI LT, 04 TAnF %
EZHiEbdT 52 A HIET,



EBERFEATCE 85T

I

"A Rose for Emily" OMFid, BEZROLHIICEHNTE LS, MO HEH
Jefferson DIHFICAE TN, BELELOKREO T TIOHEBE 2 THEOFTERIL
T & 7 FAER & 1 Grierson £ D— AR Emily (3. X DOFEHEEICEN LA OB B EHK
{E2%% Homer Barron EBWRIZED S, _AOBEMBEDO A4 IZJLE - 7%, Emily
IHES%#ETE S & U7 Barron 28 BEAITHEE L. HEDREZICZORAK LR L
FIEA TIT B8, & D Z DEEIZE 3 RE T 2T cB s 2RI, 3
Bk Db - 72 Emily DBEIZIFA D, £ 2 T Barron Db D RTRBEFKRT S, &
W HDTH 5,

ZHULRAY TS TOBREMR-> T, ZOFERICEHLTE, LELEZO 1
FRIMEERTY y NGRS EOTRFH SN TE I, TWEOEHET A Y AEBEE
AA®D Emily & ZB#A G T, HEFOME EZOET &V ) XK H T, IHEEH»
6%5@325’\ EW I R, FIILERGLIFTD S 6 < B & dLE & ORE O NLFEDO E

EHRAWAMFTE LDV, ZOMOEMIS. FlZ I Cleanth Brooks & Robert Penn
Warren I[Z8 X % & 9 iZ, Emily % "a combination of idol and scapegoat for the commu-
nity" 27) LA, WREKFOHES EE D DTS OBIEE & R BB~ E8B0 5
LV S BERTIE, i U THEN SO R EMNHRICHT 2 HHEE ST LI,

RS LkiAld, AR 7 o7 X7 % BIZ Emily 12 & 5% A Homer Barron
RELARIEE LD BMFFNEEICHS Z LIy, FlZ 11 Emily O
MBI OREAETF 4 7R T Ly 7 ATIROERIZHT % Jack Scherting . 1
% —FEO MR HE & R d Brooks & Warren DI, Milkx THERK] &L TH
Bbd % Z &ETHERMICEZOF SMEAHEMT 2 EEMET 5 LT > TRV
WA I o —H Ty Emily 2RI S MO RO & ST A bfMiBIs@EE 3
LIEWIEA D b

iR AEDEEHT S v 7 — ¥ a VEBRESOEHRICA] - e RS & EH# S BR%E
T%? S TWAI ERBENE L, REHRDOAHE % "a story of the patriarchy North and
South, new and old, and of the sexual conflict within it" (50-51) & $f5#§ 9 5 Judith
Fetterley iZ & 4113, Emily (T "a man-made object, a cultural artifact, and what she is re-
flects and defines the culture that has produced her." (51) UM D3 T & 751>, Fetterley
BRO—EDOHT, T LItEBEXERMO LM 2R NNBHEEZRRT %,

What is true for Emily in relation to her father is equally true for her in relation to

Jefferson: her status as a lady is a cage from which she cannot escape. To them she is

always Miss Emily; she is never referred to and never thought of as otherwise.... And
because she is a lady, the town is able to impose a particular code of behavior on her

... Emily is indeed, anything and everything but human. (52-54)
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nn) ZHETLEHIC, TS OBRBREL U ZMEREE L THEL T3 (John
N. Duvall 119-32), Z 9 U7:#851232 % Fetterley (3 A%#HF % "the story of a lady and
of her revenge for that grotesque identity” (51) & 3E# 4 %, Fetterley ® Z D 5§13

P D HK L E 237 Emily 1ITHE T2 [Hk] WS RF LAY A TEBLT. K
BRD [ a7 2775 ] REEFEEO [SULMEE & SULBE E o G| (57) &

LTHREHT,

RETLABETIZ Z 5 U7z Fetterley ® EiRIZH-T %, "A Rose for Emily "IZ# 1> T Emily
MRICTRENTE B U T, W0 b & o & E s O R ER & O B% % Wi
%o EITMMBERXEHRICH T 2 KEOMEN, HMELHHR D 1 74 o ¥ —BHEHFED §i
P T LT, TNELA DA RBERTH 5 EAERT 5, T, [HES
NICEMEEWIIT KL B BHADOEHE | &0 ) RiROWRENBBICK D 2 o5 A DT
BEPEIZ DWW T FFIC Emily 2R XER OB EEZE E WS [V TVEEE] & UTE
ZLWERDIER D> SBEN, Wil 77 X VAEICB T 2 HER=MFEDR S, M bYE
FIZB T B2RLEMRERICNET 2MED HER | ERBT &T. ZOREH =
NHEAED, Emily 12X - THA SN B OMEENLIBICE S0 2R LD,

il
"A Rose for Emily" (¥, —i 3 5 BB HEH/NROBER AR > T3, WEEFIC
IKDMEI N5, Emily D BE DR R & Homer Barron DIT 4 %38 53k, Z DR T,
Emily 7% Barron Z#f L. € OEHER UKD TEX /Il EOWRBEN S TRIRT 2,
COYFEEES DI, BIEEBELETEORED D Emily 0EEEZHITHNT 3
[Fex (we)] EWIFEVFTH S, ZOEVFIZ. WEOERTH 5 Jefferson DHEFD
EROD, Emily 1263 24 A OHMRERET 2 L, BEOMEELEL > T 5,
C D RIZDNT, Fetterley DLL F DR 2 BE 35 Z & T, Emily 2% [ SRS | B
ODFED A B NERONR] & UTHRINBEHETH 2 2 LAHERLTEI 5,
Indeed, though she shuts herself in a house which she rarely leaves and which no one
enters, her furious isolation is in direct proportion to the town's obsession with her....
[Emily] is the object of incessant attention; her every act is immediately consumed by
the town for gossip and seized on to justify their interference in her affairs. Her private
life becomes a public document that the town folk feel free to interpret at will ... Her
funeral is not simply a communal ceremony; it is also the climax of their invasion of her
private life and the logical extension of their voyeuristic attitude toward her. Despite the
narrator's demurral, getting inside Emily's house is the all-consuming desire of the town's
population, both male and female; (51, %3813 #H7%)
Emily iZIEPNS, [BLOKOHTER | X5 &9 5, [RTEHRTZ LS BHEOMH
ROWE | OMBICZEY x V5 —WRIADED SN 5, Wi OREE THRICOREEITHL
ABHEFME. TN Emily @ [0 SNIWNEB] 2R EVTES &5 EREER
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FLTWBESHERT, CoRRITROENARERR> L, WoMrRINTD
H 5o

D EIZDONT b, Fetterley @ "The narrator, looking through a patriarchal lens, does
not see Emily at all but rather a figment of his own imagination created in conjunction with
the cumulative imagination of the town." (54) WS EMEZMERA L T &/, I T
BERLOR, [FXEHOL v XBLICHKD 2] B0 FORBPEBRIIRTHS0E
Emily Ti375 <. (OB HE—K LB ->TRIOhIBHOEBOEY ] ITBETEL
ENWHETH D, ZDOEERT, Jefferson DA~ D [ZZEDOEY | & LUTEE SN S Emily
3. EbIZE0 THRENEEEINSE —FED X7 ) — > (akind of screen for the projec-
tion of desires) | (Zizek 8) &75 - Tl 5%, Emily 28U T, iO A% ZBHEOKE %
—FEOOEELTEKILLTVWADTHD, —HIH LREIZADENEI LT
Emily (3. RAFAELOEBRUIMTZ 7 Y =2 &), MBICEE LaF B 0F
FELEIBEDTH B,

23 Lo Ae ® [THEM (imaginary) | 2544 DS Emily & &I LT 52—

M. AR EIZLB T 5, KLOFEOSINED ) AF VY v 7 RERTH 5,
[T]he very old men--some in their brushed Confederate uniforms--on the porch and the
lawn, talking of Miss Emily as if she had been a contemporary of theirs, believing that
they had danced with her and courted her perhaps, confusing time with its mathemati-
cal progression, as the old do, to whom all the past is not a diminishing road but, in-
stead, a huge meadow which no winter ever quite touches, divided from them now by
the narrow bottle-neck of the most recent decade of years. (129)

IHEEBE A OHIRZ B ITE T, WEITKIB LA EEZRL T3 ZAZEIC
Emily (3 NERICAE & 2BIEOBETIIR . 2N EBEREICEE LL fzﬂﬁ'\\

F O HEOLIOMFEEKZ S [ Emily &0 BEHBERICEESTHNI LEHS
INTH 5,

Z OFF Emily (2. Jacques Lacan @ [RIEZHOERTH 2] L) FEOHIFELE -
T 5%, Juliet Mitchell & Jacqueline Rose {2, Lacan @ [BKE DX Ha | LI &%
ANTIOFEEERD LS IZHMT 5,

[T]he central term is the object small a [objet a], Lacan's formula for the lost object
which underpins symbolization, cause of and 'stand in' for desire. What the man relates
to is this object and the 'whole of his realization in the sexual relation comes down to
'fantasy'. As the place onto which lack is projected, and through which it is simultane-
ously disavowed, woman is a 'symptom’ for the man. (48)

ZOEZICHZ L, Emily 3EOFEOREOHNR, T0 [REORBERTHH L
DERTbH B &S, BEILEEI BT 2Rhbhicdg ] EUTHEEL TS, OF
DR, 20 bz T[RA2FOIRMMSER S B LR, #HEBLTI S LXK
m[oF O RAMUBRMLBRINENTNSE EVHIEE] PEESND ] B R AE
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RIRFIZZ 5 U7BREA BT R D I2B LT, Emily 3¥GEHARNICE TS [ R34
ERRAMIZERL > e RRICBTAHFAHELB TV AIEEFEBLTEE LKL, "A
Rose for Emily" {3 Jefferson & Emily EOHFETIEH A DD, £ ZiZid—HMIZ
Emily % B2 I >ERE, Ron 2 64LTUA Emily & @}Fiﬂﬁ‘ﬂ'ﬁo\ BE %03
5o TOEWT, Emily 3FEROMICYFEERML 2 290, BEOLFEIKITIIRLT
BALBO, BKEFEA, TIDoHRINBZIEICLE-T, £/1EHITHIETIO
REEDIWA B KMEDbDERRT S, 25 LT [BOKADOMNZ/FR] & UTH

RETAROICBWT, Emily 3 &78 5, BIIFFEVFE [R5E | OfaZ 5 RUND G
DHI, REFEOHZ BIEREL D DI, SLICHE T 7 Lacan O [ LB FHOIERTH 5] &
WO EBE, Emily 529 U [BREONR] THBEI EAELTWBED,

EIAT, TITREMBEKZHEREEICED B72DIZ, Freud X5 [ER] OEH
EFER L TH & 720, Freud BFEMRICO>WLT, RO LS ITHM LT 5,

[T]here is an inseparable relation between this act of the symptoms being unconscious
and the possibility of their existing.... [E]very time we come upon a symptom we can
infer that there are certain definite unconscious processes in the patient which contain
the sense of the symptom. But it is also necessary for that sense to be unconscious in
order that the symptom can come about. Symptoms are never constructed from con-
scious processes; as soon as the unconscious processes concerned have become con-
scious, the symptom must disappear.... The construction of a symptom is a substitute
for something else that did not happen." (Introductory Lectures on Psychoanalysis [LL
& Introductory EW&EL] 320)

R ER. BERNBRIIBLTEN L7200 REYTH 5, WU < Freud
@ "it is not the repression itself which produces substitutive formations and symptoms, but
that these latter are indication of a return of the repressed" ("Repression 154") &9 fi7
BCREAIT, R E 3, BEOEERUBEITE LT MHIES N b0 0RO K
278 5780 BT Freud {3 "[A] neurosis would seem to be the result of a kind of igno-
rance--a not knowing about mental events that one ought to know of." (Introductory 321)
EBRTNEB, 25 LAERITEAR, iR &R ASOMEROVIMEITS T 5 BRO K
HL 2% 0 BB, A OBEWRIEHOVED SHER S M e A DIFEILKMS Db &0
IREERT, SbiF EEHROM]) (B id Lacan IITEZ 1, KLEDOHRENS K
O [RINTH T 5BHO RN ) EEZ T I
COERT, [KBBOIERTH 2] i3, KENZD [RoH 55 ] BHEOWEHRD
M. PE0HGSBEHFITE > TO [RUNTHT 2O KU ORLFHEFTI I EEE
K9 %, Emily BRI DEF, T LEKHOCIIHT 2 B|HA=KNEHET 572012, 5
DIRZELDOMRENL S ZETEDOIIREFIEZT 5 ETHHH, FFFZZNIZ I O
H=MEDHFHEE, FPMETHIHBIRT I EENDE, ZOBEKTSH, Emily I$HEE
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HRNICB I E2EBOBEAME L TRASNAGFERETERAEL, EARK LV I XR=
RinzBkd. 2 ICHSORE DL % LY Jefferson O, FENTRFEHDORZ 51
FEOEE UTHBEIhENELDK,

9 UL7i5 & U T Emily i A BB, HLMHEMUTET "Now and then we would
see her in one of the downstairs window ... like the carven torso of an idol in a niche, looking
or not looking at us, we could never tell which." (128, B IFwE) LRI NSHH b
BETE%, CO [ZBESERTOHANEI PGPV S0 ) —HiiTid, B0 T
OHRBMOKEHEA, 2F 0 [HEARTOBNSZOERNGP ST, LD,
MEEHOH] 2#ELT05, TR, 20 [FoMM] Mz s MHoRm| & 3T,
ZNEHUABI2D, RETIZ IO Emily DX DIEITHEE D B FHITONWTER LKL,

: v

%13 "A Rose for Emily" Ti¥, Emily DXL DN ED L HICUTHD A% D5 &
AL STODFHOMIZINTHWE L, FH _EOKD O T Emily DX Z2HN 5 %
M&EE, HZIIKDIEEGET WL EHSRE TKOEBR RS L0, TP E
T &I, BTN » THOIEMHICI L o a5 b, €95 LcHAEZRRT 25
BIEFICE A2 S0, ERRO SR, AERERBICSEZ 5, Emily DR, £
NETHGRERAANI EOBVELKDODBHDBEEANTLATHIAXEF, BT I
Homer Barron OEENEBINTOBEDEH > TOHWhD X ) ILRE-> T 5, 295 L
7z7oy b EORBEZOELEE A Faulkner D3RE L B4 2 L3R IEN, KTl
Zhax, BICBFLHBEXEMO MEFHROA] WERT 2D ERMLIL,

SRF 1 AOBHOIEIZ, B FFEICE - TERBENICR TRV BRVEOHRET
5, i, "A Rose for Emily" 1251 3 SH IS PRERAICA Ulc—H ORI
RMEFTZ B, —HT. #HEOHMOBRVEDKXDIEN, [ BHZFOFM ] L5 TS
ROEIIZFEOSNTNBENIERTIR, COXRMEIA VT +—< v MEEFEREVD
[BE L LB, WAMENIITHIRLTNEDR, MoBWWEDI EEH-T
WA DI, fTIRZNEA > TOEONGPSRNEND | HPET 2RIT DI,
CHLAEFPEENCLT S [HEHZOM] ~OFH#HH»D &4 5D, Freud 2
Introductory ® 12 ZETHNTHETH 5, TOZBREDPRHDEFIZL AT LCETH, £
DLERIZDPWTRAZETHY, TNEWATETHL2EFITL > TIRO LD ITEESN B,
"His father was dead but had been exhumed and looked bad. He had been living since then
and the dreamer was doing all he could to prevent him noticing it." (223)

ZOEIZDNT Freud i3, REBOLICE LA, TORLDICKEARFENAMEL T
Wi [JENRR] OEHERICELEFOMETHA E LI ET, 20 [BEIFEAT
WA ERIRFICAZRITI TR, BAMEATNS LE I JEILKAMDENR] 0%,
HEITAICHET 2 BB E LB ARDOEN RT3,

FEIMIH Ui [FEARBR A SKIT 2] « WERBEA R bE S 728 %30 Ukt
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\F BFETEIX. Light in August @ Hightower O fH5 % Absalom, Absalom!® Thomas Sutpen
ERIFAHFETHM L, Faulkner IZBWTEELEF—TTH S, £Nid Freud 23 Totem
and Taboo THR#HL 7o UL R DIMRIFICIATET A HE6AY7E [FER] . D& D [RD
H| ORI HZHEATH % (203-05)0

(XDl OXRBIE, KOALEADD, ZOMERICZ D [KDIE] 2ER L. TX
D | DRMAERNS L0 BRINT MO M ZERIRIE ITRFAET, "A Rose for Emily”
ICBIBEXERMER, 25 LAAMBZNERENETLRTH D, JOIHDORE, D
RFICH D [FEXDIE] Z2H, [HK] Emily L0 ZXXEWOER, 2% D
Jefferson ® [MEEFHZOH] A2/r7 [HER] 2K L T0WBDTH 5,

O [D@:] i&. "A Rose for Emily " DL T O HICEZ 5 & 51T, Emily
AR O R U RS B KD KD B LR - TN T 5,

We had long thought of them [Emily and her father] as a tableau, Miss Emily a slender
figure in white in the background, her father a spraddled silhouette in the foreground,
his back to her and clutching a horsewhip, the two of them framed by the back-flung
front door. (123)

WX AERT Emily &, i~ ORIEFHE L 2R TAREETH - 7243, "[Tlhat quality of
her father which had thwarted her woman's life so many times had been too virulent and
too furious to die." (127) &5 —XMET L H 1T, TOXEIITLE HELEFTFEL
feld o 22MMZ S Uic—RIto#En [R] OEE. EiZ Emily 126 L TTEE L
A Jefferson D AZIZE > T ERBE &L 5, S, BT DIEL DHEIR D HAE
ABTRERLERATAoXF—0, GFEE W2 5 Grierson kD [ H57E DFTE) &I
ERAET AR ICBNT, FRBICES Ui THEQTTHRE] ICEITbank
Emily ® [#%& ]| & LU TOREMN I OXLERA T4 o F -0 LB A2 RIEST BR 01T
BT, A%E Emily 05 [HEMR] 2#RF LS 5 L3, 20 RICHES MR
MO E WS BIE EXFIFETITT L 57,

—H Ty 29 LEERLEEXEHRNERIZE S N7z Grierson RO KBTI 5.
DA% DEIS LE D BIEFITIIEZ 5, FIAIXE FET, Emily DX DILZHEMIC
# < Jefferson OE R, EHIE S X OHHE T 21T Emily G 2FE L, £ DR E
OFTH LN TABS L] 852 &2 5,

When her father died, it got about that the house was all that was left to her; and in
a way, people were glad. At last they could pity Miss Emily. Being left alone, and a
pauper, she had become humanized. Now she too would know the old thrill and the old
despair of a penny more or less. (123)

¥ 72— T Emily IR Z K 2 #HiH & Emily & OXfAL%, Emily DE#H O£
REEDOBIZH SN 5 Steven ¥ & THWIHR] LORBORVEN S, AR OMH
BEOTNERERLTWA, IHEHOMEITHE SN OF 7272, Emily 2. XD
FEATMEE LT, BHEOBEEITH » 7o ¥7c 7B, BIbH L nts &0 ) REN X v
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IO NOBAZEFHELTOB LS THEH, THRIEBEHEN S [Koik] Ok
%8 U T, Emily Wi A BEICH T 5 Z LEFDHG., [#] OMoRE 2 ZRo %
NIZHEZ 5,

UL, B0 T (DA% ] BWIIRET % & 5 2 254kid Emily iIZ3ih 75, KDL
B, WKBIRRE L TBRILS [ROE] OXETICH S L5 7, FIAEIBADH
JE U7 B Homer Barron &3 IZEHTHi %217 < Emily (. H72 % "a disgrace to the
town" (126) TI372W , "She carried her head high enough--even when we believed she was
fallen. It was as if she demanded more than ever the recognition of her dignity as the last
Grierson;" (125) &#iHE SN 5 Emily DFEFITI3, Jefferson D A & B8 [T 43 bE% L 7c |
(125) ERML, MEAERAODOENGRETT S, KR E L THTREERE$#T 5
Grierson KOJHED—AE L TOREL, 2F 0 ZORKDEOBIENEZ 5,

5 U7 Emily DREE %, BEHEXXERMENS [FEX] ORROEKEERET 5
Jefferson 1239 5. [HREBMUOEILORE E WM Z L3R TH A 5o EHBH
KON, —HTREARORXXEMUIE AL L 2MEOHRTH Y, FBEEEHOD
NEOENTLH A E2EA S 51, Emily & Jefferson & D Z 5 U 72083 1% pE S
EXEHFDBANET 2 HHGOFEE LR LTS, ARG S, ZONMRMBAGZO A T
Ao F—MIE=EREE HOBERIBE L&D L3 stz oiuns s,

29 Lol O5Hiid. Homer Barron DKEEDH b < o H2 131 O FErHEE H B
MM BRIZ. Emily 28 [ #A4L & Fd#EFE (the metal numbers ... and a mailbox) | (128)
DREZESR U T ORREBERITE SN 2 BB MED [ZIAARH (unclaimed)
(128) DEXER->TLBENH T EY — FiE, HLHAB 017 < Jefferson © [ Uit
) ORBR y N7 =7 OWNIIC@EEREMEMN TSN TR NEWSIFEE, D4
Flxdn, d2MICBBEC THEELBVWBRA] THE I EAB/RLTLS, ki
Emily D33, REKDIE L, HESH-REWBILE VD [ZODILDOM | THEEITT
WEZ &, ILMAELTORRERT, M [ROE] &0 5 REIRTE & LU THEE L
T ABEER LU, 2h &Iz, Emily 3 itfox vy b —27ofizH
GOFELEERFIIBEVET I AICBNT, RPROID [Zo0OM] itd b, #H L
RomTEN SN T HEIE, TAREELZEZTHEIDIC, FHEMITIIIEA TS
EVSHPIE LIREICH 5 D1,

BE o> TR DFMEII. BITHRIITiE [Rbhic] fAED TH8R] 2481k d 5 &K
OFD [HROMBEK] 2#EITITALLL, CSTEELLVLVOE, BITEK L, B4
HEH Emily ZBCRI S @ L0 E UTHE T 25, Emily OFEEO [3E] &
FLWA, FEEOMA., BEOWK LN, [/kiEIZ (for good) ] (128) kb B IEIT#
OBEMIZ, Emily 28 2 M I35EKT %, ZOEWR T, Emily DFE. D F O i ABLE
DTN SMAIHER SN 5 2 EH MEORXLXERLIM AR E & 5 b iZidAn]
RIZDIZ,

Z T, Emily 235EI2ii X7z TZoDEDOR ] OHEETH -7 EA BRI B,
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WK DEBREHRVITO T &L, Freud DF D [BOITE] . BEUEX Yy by —2712B1F
LK DALE (D) 2HET S ETH B TH L, Hhh Jefferson 125 LT
KP/MREBULTE [ROE] E0IIHZD D DOEEME SN BEIETHH B,
Tl Emily EW A LD X 7 ) — V&5 5 T, Jefferson MEET 5 DI, ZHiz
DNTHER T AHIIZ. Emily DX DIEITDONT, &9 —2EfBITMh TE X720 2 &0
H 5o

\'%

LR OFEIE, FifiicZF 72 "A Rose for Emily" % “#ROMBLSMZ S, H—
T\ Emily |23} 5 Sartoris KIED KRG RBIEEICE N T 5B D, "the dispensation [to
remit her taxes] dating from the death of her father on" (120) W95 —Hi&, =D
H AT "That was two years after her father's death and a short time after her sweetheart
... had deserted her." (121-22) EEEoSNABBEITMNoNTNWAE D, WTFhOBEE S,
EDISICLTHEVFENZOHEEEA > 2ONEFHRBEINE U, ZHHICZ DEHROD
hTe, BEPSKDIENERINTNE EWIBEENEELDL, gL s, 25Uk
[OMWE -7 DD K575 [REEFTE (parapraxes) | HEEMN, #FIZZOF 7 A FOD
[EEHROH ] ZHROBELFIRLTWAEEZEZ SN E M5 TH S, Freud 13KETHD
W TH B [FUOMEN] ZHIT5]& DD, "The speaker decides not to put [the disturbing
purpose] into words, and after that the slip of the tongue occurs: after that, that us to say, the
purpose which has been forced back is put into words against the speaker's will .."
(Introductory 92) Eui~53%,

Freud 3 WHEWE, AZYERSE B L5 TMHBHESI N/ RHTAE U2 HR &
95, TOEFEA T, "A Rose for Emily" 13, SOEWIZIES i [EEHD
AWl MESHhZZEVFOBR AR Z T8 E 2 20 NMEEA R LTS &
R 5,

HRHICEZANTHD L5 DR VEDHREN, BOELEVFONICELE NS C
DHELI LN, KOFEITHED ZMANBIMEEREL TS, ZOMWREIIBWTIES
EEBLONTOEDIE, > T [KOFEIBICHAHOHEETHSZ ] LnH 22D
MR- THBEND [EEHROH] THO, FIZIOWESI M MEEROM] HR
RS 2D, 5D FEPUMICHERICEOAREREETEA S b, COFEIZORAIC
RUTEDBELERSINTICREE MO EO I BRI BHERDI, T EAFHERL
e bET, COHERDI TATw I ANEH#EE D,

Jefferson DA Emily DFREIZEF L 72D I3 "curiosity to see the inside of [Emily's]
house" (119) METH %, MW S5 Ui &0 &34 Emily OF#EA BT 5 1R
B, il TEEROA] CHEELIATHBEINDE S TH S, "dlready we
knew that there was one room in that region above stairs which no one had seen in forty

years, and which would have to be forced. They waited until Miss Emily was decently in the
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ground before they opened it." (129, W IIiwE) L0 H—HEICEHZ 2HEED W [ R
D—ZFE | ~NOHFEZ, Emily DBEEANEHO [ (They) | 2EHL, £ TAXPK
BITHIFET 520 1F, BILOKICH b 585 R T/ Barron & L&A L, i & Emily
EDRIZLAIKDHM T "a long strand of iron-gray hair" T®H %, Emily &5 [fER] D
2 EMLEA T B8 513, WRKICL - T o Tk MEEROR] &, JORK
BHEICE I3 EZONTICME SR, ZOBHNORALZ, [HEDOHIFEER
Emily 2 2 bA EHET 3 THCRAEE OB -] Db, EIITABZKDICHEHDOH
Mol EAEEORERSEL DS, COREREICHEET 5L EARAS A #E—
BOFEEXTH D, HEOMHZEIZX > T Emily S0 HIEROBRELDHE I E &, [H
BEOH) OR. L TMEOCRE] CRRAFETHO. #H->TZoRREAKE. AE
BIICIRTEE Emily &> TEWI XD IR, BAREOBIIFHAFICE - TIZRIW
TATHBEDI,

HoTZOBmOEAMIZ, HIZ Emily & Barron ORRICHEDL 2 HOBIRNE I N
LN EICKERD S, ZNiE Emily @ HiZ Jefferson D A 4 23T & 72 FEHBE X
EHlEWS 4B TROBE] O, 2 D HKOXDOIEEE U THiEL TE /. IHFHH
DT vT 4w 7 BEOWHBTH S LI, ZOXREGUNEDENTEH S, DX
Ihi TEB A &R B UTHSMBIZIEA TV S ] &0 ) FEEKMN DY 5 IRER
B TH A LT, COATFARF—DFIZH->LHEHEEN, ZOFKIIHIGELSE
Hid BB D72,

# & % & Faulkner IZB W T ZORXEREWS TR &, FILES &0 555G
IRBR AR THyE S BT OB ICB X720, iSO E. LS
(EARE | 1B S W s R AL & $E 2 % Charles Baker 12 K i, BIEBR XK
HlEl3 75 L BERBEEAMZ 3 evichAat Sz mMEins (2 LTZBAER
WAED) BETHS (11-53), 2L TofEsni@EZns, HEOAEAXEKT 5
B ESHEETE R O @FE T Emily & U9 "a tradition, a duty, and a care; a sort of hereditary
obligation upon the town ..." (119) D& A > THEILIN?ZDTH %, Emily 7S
CRDFEAEBRLIZDIF, RLKAZDHEE I LD, EARIERE E-7T) U

BEDFEOEEMIFT 2D THh -2 EFL 5, BETHIE. RIECBOLTERXE
H &z, Emily Ik > THAZ 6N T3 ERMIZ, HEKEVWIFERE LT UMFELR
DT,

AIFIZ Emily &, BEBAME L TOREKEZRLT, EXEHEVSOMELTLR
FE7E L1875, Michael Millgate (%, Faulkner 78 Z O %#R D TR 5 Emily DFED KT
OBEFEAGIGR U &I THAN (23-24), ZOTEY— NWRET B EHIT, K
LRAEFICE-T THAZEZHOFE] 2BbhT05D7, ML D Emily DL
EANRDEFEOBE D SMEE ZARMEN, TOHRHEEZ@E LU TR LOAEELM o RET £ DM
BOBHEICAW D HIF RN END T ED, Emily DFFEITL > TREINHSREINTE
fos MESNABEIGT ST 7 X bOBEOEREEKERR L TREWRNIEAS S D,
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IEOARAED Emily DIEAEEHIF 2 X THE D, BUOEZDIEIIILBRS Z ETRD S
Ul, COHEDH/RINTNAR#TH 5, HEEIZK > T Emily &5 [HEfE] A
Kok, COREIIHIHLS DN, B0 FENEMT A2IEINTELLLODM
ROBRM & 785, ARTD Emily ZBEICf L., COHICEEL TRIZLDTDOIEX
B, SPREEOLTHEYRTHEROKREICAZ IV, 2 D BRAMAH] Homer Barron
EWV I EHE R B AR OO B TH - 1 RIS Z ik, FHRNIIELDOER
HEERES EEAEAER/RT %5, Emily 123009 2 1D 1- & Barron & OFM &
Z U2 Emily O BIHAZME L WA EH 5 (Malin 48) 25, ZHhiZ 2O - AOARE
HFE—1E%E &RRT 5, 4 OREBEIRALIEDO AL BHDO N2 DIZT 5 Z D ERA
HEOMEZ 2 A, Emily LW RBDE I HICH 5, HOBEIHF, FHIHBRTIEK
EHoOHEDLEELXL TV BD7,

C DG 555 O FEMBRXER OOtk OIS,  OBEDOHITH A
FOoNTORBEIIEILDIKDERZ EILICE R &N 5 "the man's toilet things backed with
tarnished silver” (130) & & - 7z, LI O3 Barron 2/R% 9 2/MEEZ O AN
R, M Z DG |HOEZITE: { "silver so tarnished that the monogram was obscured”
(130) DAIDRT L HIZ. TR HICHAENTWIEEIN S Barron DA =¥ v Vi,
WCHHITERC B >T0d, BOBEIE, CORKBGHTRERAICHAN S DI,
Emily @4 & Barron & @ X HI ARG ITHERICE > TLE > HFHEU LO D TIEE
WD 71,

WREDRKR T I OBEFUTEE Y2 58, K4 13 Emily OAEHROARB IV BR S R
I$72 5720, "['A Rose for Emily'] came from a picture of hair on the pillow. It was a ghost
story. Simply a picture of a strand of hair on the pillow in the abandoned house." (Gwynn
and Blotner 26) &1 Faulkner HEH D I 4 » FH/RF & 512, "A Rose for Emily" (%
[BEOTDOMD LO—fDELNS A A=V sEENT, —DOWMERE] ITHXT
Vo THIREAKLZ L MBS DIIZKNM DS [ & 29 LB DLIFITHES &
ETULDHELOH D EVEMFSNBOHEEREIEMENW S, ERBOLOLTERED LD
B THOKE] OIEROMEETH D, Eley 29 LIREDLDITHEEL BT NIER S
. FRZNLSOL DI L] T8 EATS NG -1 0 & OTEONTETH
%o MFEDOIZIZFE S "a long strand of iron-gray hair" i3, Z 9 U7cREELER D
KEE, ZNEXAFI R TTIEL () ROk OB, 2 LTlksE LT
MmN FH DL & RS DIRBFZIRTIRRIE D12,

EE
1 Faulkner DfERIZE DN S, FHOD [Rbh7RK] ITdT2T 4 Va e ZOR
K& tE 1t 1T T 2 B 1T S L TR TJeb kR (1) Faulkner &t —Hifit
FAOMFFIZIT T—] 28H, M. 295 LEMIRAOA 74 nF—WJic>nt, kil
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DML UOAREIEIFRATIZOHERIIEZ 2R > TV B,

2  Faulkner fERICA SN ZMEH A TAIF —IIODVTOERE, £ DD IFMIZOW
T3, AR Miller DIl - TWH 5,

3 KEHO 7 oF X7 HIZOWT, Dieter Meindl (¥ Emily % Poe, Hawthorne, Melville
& U Anderson D E LD "grotesque deth-in-life figures" (142) O—AEALETIF 5, £
KlExk, —BOBR/NRERZ 2HFL LS (Howe 265, West 45), EAEDO R b —
J—RUOEBHEICHET 5TV v 7 I DU T Horace Gregory ¥ Danforth Ross 53
ERL T 5,

4 1% 1 Robert W. Hamblin & Charles A. Peek $R% D A William Faulkner Encyclopedia
12, "refusal to let go of the past” (332) ZAWMDO ELEIL T —< LA £ DHFFR D,
Emily I & 3 X DIED S, A Homer Barron DR E, HRKDOBEREBRPLHIOENERE
BT BIBEEE, MO OHNE MMM THA L TE7 2 EAIRMT 5, Emily 22
I LR o R & R E@ic >0 Tid, FlA I William T. Going % Hans H. Skei &
B,
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Synopsis

The Lost Future (2) :
The Return of the Repressed; The Patriarchal Fantasy in "A Rose for Emily."

William Faulkner's "A Rose for Emily" has been frequently considered as a story of the
grotesque because of its macabre Gothic setting. Also, it has been discussed in the historical
context of the South. These types of arguments are, however, apt to be a mere categorization
of Emily Grierson, the protagonist of the story, as a mad woman, or to be a symbolization
of her as a representative of the antebellum Southern plantocracy. As Judith Fetterley prop-
erly points out, these kinds of readings often end up with a repetition of cultural imperatives
of the Southern patriarchy upon Emily. Based on Fetterley's feminist approach to "A Rose
for Emily", this essay aims to give a psychoanalytic reading of this short story, especially fo-
cusing on the relationship between Emily and the Southern patriarchy.

First, I discuss the violent repression of Emily by the Southern patriarchy. Throughout
the story, Emily serves as a kind of screen on which the male fantasy is projected. Idealized
as a paragon of the antebellum Southern aristocrats through the "patriarchal lens” of the
anonymous narrator, she allows the townspeople to project their nostalgic fantasy of the Old
South. In reality, however, by "screening” the loss of the Old South, she functions both as
an indication of the townspeople's ignorance of the loss, which they latently must be con-
scious of, and as a sign of repression of the lack of knowledge of the loss.

This lack of knowledge is supported by the symbolic father figure, represented as Emily's
strict father, who, even after his death, seems to dominate Emily. However, his death is a
mystery to the reader because he dies secretly in Emily's house. From a psychoanalytical
viewpoint, ignorance of how one comes to know something is, in a sense, an inverted version
of the lack of knowledge of the loss. According to Sigmund Freud, this irrational negation
of one's own knowledge derives from ambivalence toward the primal father Freud mentions
in Totem and Taboo; one wishes the death of the tyrannical father while fearing the loss of
the father's law. Therefore, Emily's role to the townspeople is also quite ambivalent; they ex-
pect her to join to the new symbolic social code of their community, while that will bring
about a catastrophe to the patriarchal South. Thus both physically alive and socially dead,
she has to be a screen that maintains the male fantasy of the Old South.

With Emily's death, however, the male fantasy of the imaginary Old South comes to an
end. With her burial, the townspeople come to face the reality which Emily has screened be-
hind her. After the burial, they rush into her bedroom only to find the rotten corpse sup-
posed to be Homer Barron, Emily's ex-lover, which Emily has long kept secret from them.

At this moment, the townspeople's fantasy of the imaginary patriarchy breaks down and,
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instead, they are forced to confront a formidable reality.

As Faulkner himself admits, "A Rose for Emily" is "a ghost story” in these two senses. In
one sense, Emily has been permitted to be in this narrative world as an imaginary figure
upon which the male fantasy of the townspeople is imposed and, by doing so, supports the
ideological basis of the Old South. In the other sense, she is nothing other than a symptom
of the repression of the loss of the patriarchal South and, as a logical consequence, once it
is revealed, she must vanish as a specter does. The "strand of iron gray hair" left on the pil-

low is the only trace of the ghastly Emily.
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