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19 42K D BIFER Oscar Wilde (1854 —1900) 12k % 4 # @ il EEl (Comedy of
Manners) @9 B, T DOHE %5 The Importance of Being Earnest (1895 4E#]i#H) T
(2. William Shakespeare (1564—1616) DBIMESMIHMT 2T 41 AHA X« £F—7
DBEIOT 7V a OHLERL>THWbE, BIOFHLAO—ATH S0 v FAAEFEER
Algernon Moncrieff (I, WO THEH XK EZITHENTTU B LI ITE, HBICREED
(/3271 — (Bunbury) &E5ADTIERAL (326) DRANERI-> TH BH. HKOK
A @D Hertfordshire, Woolton ¥ & e®D Jack (John) Worthing X, #iZ, B FUiZ
bEETA205%ELUT, Emest E0v) [ KBEEZREIT | (326) 2B~ TH-T, 1@
VR UTIRESRZD Emest IZKDFX LTWBDTH 3,

Algernon iZ, Z95 L7cT 4 A A X% & 5> T3 Jack 2 H4r & Bk “Bunburyist”
(326) ' ENEZsAS, ZOWFE ) — P TR FICZ OB OHLAYITH 5 Jack / Ernest D
T 4 AHA X, “Bunburying” (338) IZHEZHTT, TOT 4 AHAXD, Y= 17
AETIBOWTRE I ENTEREIBACEKRRD Y VARV EML S T ENAIHEN E D D
X, 29563V 2A4 7 AETDZDDTF 4 AHARX s = FEEDLH AL D
DM, BIZT A REFETOMEMNIEE, TOMESEE - TR,

HOEREOWHDBENPS VA7 RAETIZB I BT 4 ANA X BB UL &, 32
Bz EEd, 16 i SRICE S £ TORBR OB ITEILT 20D X 51T,
ZFIIZREZDDT 4 AHA X« B— DRI NI,

AFVZR VXYV ZADTATTVXLORR, [FFH iR - o—] TH3E
i EMAE ERoRpicid, ABOREM. HAVEZEFIICAROAZLORE L&A,
RERTEREBH—IKE WD ARSI TH - 72 (Davis 40), FHENLS TET
I A, BIERDOHNE (signatures) 2ER, R EVLHS U TV T4 2 RT EEZLoNT
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CORRITBOTE, BRI, EBTERL. 5—20EDOTAT Vv T14T7 14 LRI
SN ADTAT VT AT AWM, BOZENIZEDLBENIT 4 AHA X « EF— T3,
Zhit. A+BOEAWHE—KELTO THC] 2HAKDTH %, The Merchant of
Venice (1596—97) ® Portia %2 As You Like It (1599—1600) ® Rosalind (3. AR D4
Ptk E BT L - TH SN HHMEER U BENEE BB LS - 7,

Jonathan Dollimore (3. Radical Tragedy (1984) DT, 17 i@z, 16 D
EmEMABEERE 18 B FEHRRFRICHNWIAERE 2 —< =X LOMITIF S
Fhic, RAEBTERORRALZERAZ Uic, MOEBRERMERNICHE L, [FHPH
SN INF—EHAEKFORM ENFEETERET 20O HOLESEIOVEL SN
2DOH -7z (158), Ao, EEREE. HIMICRESIN S LR &N,
[HEREFOE LcFHimsE. chicxtnd 2HMEBED A T A o F—ITEKFLTH
fz] (158) o 17 #ARLRTOBSHICHE T 2BMADOT A 707 4 7 1 Blid. #h&M.
HEMRE: AU W Z Il - TROOSNB 2 LIS, ZOHLWTAT T4
FABICEBE, TATUvT 4T+ BRE T4 7 v ar, ESRLEDENR S,

ADBBIZRBEENITFAATA R« TF—71, Fhift. RFEEZNE,. TADT
A F T 4T 4 IABGH. BBIZEE L] (Davis 4) ZEE2RBTHI LTI
5, AbBOLIEMEINEDTHS, TH LT 4 AHAXERE, V2147 AETT
3. PURZEBNC I N T W5, Hamlet (1600 — 01) O EFF. HEADT 4 AHA X
EESTH5b0D, EORKENEDNLL v MEODEET IHL OISO,
ZRELTEHCERE S, L—T7 AOREEBBEIZEL Tago . "I am not what I am" (fg
BHENEFTOHSTIEIL) (Othello 1. 1. 66) EANEIZHETEERLOF 4 XHA
RERRT BB, KEDAT—d—FESVLHHORDD, EFTTHOML SR,

VA7 AETOMEEDOu T U RBITIE, T4 AHNA XROMHEB—ET 5, BENE
WTRAZB XKD, T TR HB 747071474 BREMZOLDERD,
KRDTAT T 474 ADKEEPEFBEINS Z &LIZ78 %, Cymbeline (1609 —10)
THEET 5 Imogen 13, DO TORET I oA v EES T, BUEMNEL BFBITHENLT,
HORRKDOLHMS—E U TEI TR THFAINTUW S, The Winter's Tale (1610 —
11) THREIZHGD S %85 Hermione (3. — W EZHMWHHOEHEEZEBHE S0, F
FZiE, WBICBEL Tk TBI%7E L] (surprise) DF 4 AHA X E > THIZT
TRV, WEEARM» SRBEE T, HFADOAEEE S RITH LT, HCOEELFRL
B AEACTERMEEZ S s~ ADBEB Utk 5700 TOHELDAEDOEIX, F
JETH, BHEICEE B EE o7y THNMIE [AEHRME o —< =X ATk
THEIN, BENTHE - HOCRENEKR ] ORI &7 - Thb (Radical
155), 1980 4EfRIT7E » T, L EZH, SULHEBHRHEO R X b « 5 = X LH|FFIT L -
T COTAN MIRERDPK AW ENTE ORI EANOBEY THEMH, ¥ =4
JAETIE, BEBITT 4 240 A X%, ARMIZEDLA) ELZOREREIAELETH S
EERTIZDINFE 72D TH P, AMBIZHBZT 4 AHAXIE, TZIZBWLT, Al
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KGN, BRE#EWIE3IE— NEBHT 5,

& & A T. The Importance of Being Earnest IZ ¥ \» T, Bunburyist T & % Jack
Worthing & Bl L7z &S ia v KT Ermest &9 BHEOBICHRET 20, BIIRE
BRI Z O EHEDRICIGICEFITE LS ICBHALTHDTH S, Lirdb, £KROT
AFV T4 TADERIEHEL > TOT, BETERLLTELSITAT VT4 T4
BKICED T AT VT4 T4 ERDBDE, ZONVT ) —FRETHSLIEET 1 X
HAZXEANIE, ZNE, Y2 A7 RAETIZRE DT 4 AHTAXDOFiIEE— %
ELTWBEEZSNE WD, ADBETBBAREENIFELE-FTH 5,

Iz oBREAB > TH LI, Jack / Ernest {3 Algernon Moncrieff O \» & Z
Gwendolen 2 U T THIBAH LIAA KL EZ A, KEFIZIH U7z Gwendolen (d. "my
ideal has always been to love some one of the name of Ernest.” (330) &F 9, %% Jack
ENADTATFT VT 45 4 3BT, "The only really safe name is Ernest” (330) & Ernest
DLFIIHBDTH B, HDAHIA Ernest TIH7E 0 Jack JOALIZE » T, HETHEM
BRANERL>TWS Cecﬂy Cardew 732272 D 5 Ernest IO Z &> T0AZ &b H -

T N THIEL 722 &2 LTy H DS Emest & UTHEALAE R T TR EEAZ LD &
35, Cecily | _,\lyk%ﬁz_t/\ v 7 ) — 1 ##H Algernon 73, Jack D5 Ernest (275 D
T L. EH0 LTHED Cecily Z3RIEIITKRET 5 2 &I218 5, Cecily [ HREIC
Jt U7z

Jack / Ernest ICB L. Z OEHNEFIIN - T C#FRIE, ZRBER SO TOHT,
ZORHBSICH, Wilde R DEF — T ITMDMO I BERER/IZIELTNEI LR
HHEI 7225, ST 205 1 B, £ OBRETH 5725 Emnest DZ OB TH 5 (&
THBIZH L), £ LT, Gwendolen & H%F T Ernest (Jack) ZEBWHIFTE/)
TADI®D Emest AR U, BIRERNZABBKTHMT S8, PHTEAZN
® Ernest DEDT A F v T 47 4 MWBEHESN, Ernest E0O ) AMIEEL LMo C
Ea¥HT B, UL, Bz, o N oZH LUkciE Gwendolen %38 » T & 72
Blacknell 55 A A3 Cecily D FKEES i D &R A Prism 72 & B 72K & BAV S TN BB
LTW<,

Prism (. & & Blacknell # TEIL T T, KA Dk Moncrieff K AD. 175 AHH
L 5> TOIRAY A& > T b5 > 712 Aty Victoria BR Brighten #2 D Fff4y)— ¢
MO T2 ENHHT 5, ShEBUOJack i3, ZRICFS V7 2D
2 B M, K Jack Worthing EW I HOLZRB G EGEBDTAT VT 47 4 %Y
& DT L, #iF Cecily D#15 Thomas Cardew KIZ & - T, [l:# - T Cardew KiZ—
BEEM O CESNIZ M5 v 7 O TRESN, BFIISND T, RIS L
% . Cardew IX7% Worthing 17 & OYIFF % > T 72D T, %% Jack Worthing &4 5
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FToNTHWDTH 5, WOFHIFRPSDEREBLN LTI T T4 714 3ERZIKR
VI ORMEIZ 1D, ThE, T4 ZATA X« 85—V TEVWEZNIE, £TAGS
ERDONIT 4 RHAAZXDTAT V5 45 4 A (Jack Worthing) ZETH - 72,

CDNT Y7 D—HKT, Jack D EMNHESMIZIEZH, B3, HIiZ Blacknell A D
HENWS I THRL, TDTAT VT 4T 4 Algernon DRDZENTEHBENS T
EEERT B, THDBENSEANDE 2 B L7 ) Algernon {3 Bunburyist & 75 - T
Jack D5 Ernest iZAE L T2 DD, B THADITEFEK 12D TH b,

Tid Jack DFEBBOWALL B -7 DIEA I Ipe BRIZ-HDTRDELEW 72D
2oty (382), #EGHEA TV, KDFEAK & X Algernon iK1 > 720 £2T
KIBEARL - ENSHALEAK S & % Z121F Ernest John Moncrieff & 20 X
NTW7e (382), Jack iZfEM 0 v FUTHBEL T Bmest 2D D 572D Th b,
ZDEXDIT. TDOROD Bunburying iZEB W TiE, BEOEDTAT VT 4574 BDH, VY
TVT 4. KGR ST, E0WHEATABRLMET 5,

M. CHEBTAT VT4 74 %28 TOERLDOT, ADTAT VT 454 DK
D Jack &, BOZHDRDH (Ernest) IZ A ZHMENKBEIN T, AK
WERBHEHDITER N, YA TV AETOT 4 AHA XDEAITIR, #2212 TATC
B, ABMBIWREN Tz, Wilde DZhid, £ U7ciBilkah & IR A 5 D

& T AT, Oscar Wilde i&, The Soul of Man Under Socialism (1891) D H1 T, "The
only thing that one really knows about human nature is that it changes" (1100) &, A
MOEEMN. ZRMOFFEZHRHEL T3, £ LT, %I, "Unselfishness" Th 5 = &
(3. A D "infinite variety of type" 2 H 5 I & TH Y\ "asking others to live as one
wishes to live" (ANIZHi—PE% KD 5 Z &) 48 "Selfishness" TH 5 55 (1101), D
Z &AWk, The Picture of Dorian Gray (1890) T.

He (i. e. Dorian Gray) used to wonder at the shallow psychology of those who conceive
the Ego in man as a thing simple, permanent, reliable, and of one essence. To him, man was
a being with myriad lives and myriad sensations, a complex multiform creature that bore

within itself strange legacies of thought and passion... (112)

&L ABOKBHIEAEIE DT, ZHENZORER L5 AMBlEZDFEARNIK
bledp I Ltk -T, —J@BER TS,

Wilde X, 1T De Profindis (1905 4EHR) T. "Art has made us myriad-minded"
(926) EEW, fZIX, "The Japanese people’ &S5 7T A F o5 4 7 11t EFLED
[MEPER 72 25K | @ "self-conscious creation” (Decay 988) T V. "an exquisite fancy of
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art" (Decay 988). T XOBLEMIILEZTHIDTH 5,

29 U7 Wilde DR E U TOAMBLI, HRKRZX b » £ =X L1285 E&E
DEVHEEYE L TOABBERNIIE 08, Bicdahin, LY ERE O
Jonathan Dollimore (¥, Sexual Dissidence: Augustine to Wilde, Freud to Foucault (Oxford
UP, 191) THHEEHEF O André Gide EXHH U TRAE FEHEH &L LTO Wilde %15
fELTWAB, iz X iE, Wilde DTHEE "anti-humanist” DZNThH - T, D A
BERiE, TNV YRF )V e B2 —< =X MDD "that sense of the concept which signi-
fies the private, experientially self-sufficient, autonomous but ultimaltely quietist, bourgeois
subject” (9) EHHSMDIZEL 5T 53,

Ubo &7 Wilde D ARB. TEHC] 8h o, —HTHE, AR -TEHC] o2
P, RENEE, HEZEYE A FEHE L 72 Montaigne O #k#E & SN TU 5, Montaigne (3. "man

is a wonderfull, vaine, divers, and wavering subject” (Essays i.19) TH» 0.

There is nothing I so hardly beleeve to be in man, as constancie, and nothing so easie to

be found in him, as inconstancy. (ii. 8)

&L AMIZE T 52 DREME, AEMD S EMHF L7z, BIZABIZOW T, "Allis but
changing, motion, and inconstancy" (ii.9) W53 5,

Z @ Montaigne D ABIEBlERZA b « £V =X PO ZN A2 FHHES B 553, John Lee i3,
Shakespeare’s Hamlet and the Controversies of Self (Oxford UP, 2000) T, Montaigne {Z
B 5 AR#E Tld. "man" i3, Francis Barker, Catherine Belsey 20D A X M & FHH
7B HE D K 9 IT "construct” 725, . WAL S AT S & 5 72 "constructed product” Tl
75, & U A "constructor" TH O, HCOREMIZH 35D EHH L TOD "producer of
himself" Th 5 &, Z I ICERBEEZD TS (174), Lee D3, Alan Sinfield 7%
EEHBRIUEE EROBE _ Moz h Th > T, ABEEH. 1 TA 0¥ —0EY
TR, TR EHOHEG., EhMENH B LA 5, Leeld. T 9 Lk "a self-
constituting sense of self" (2) &, 75 b VLIROWEHED [HD | Bicdg LRI H
Tk E 9D (84), €L T Lee iz, Montaigne fJ A# & 1. "a continually changing
product of self-exploration” (144), "the product of actions in progress” (143) 7 & Hi%E
L. £® [HLC] 1T, "the constructed nature of identity", "the variability of this con-
structed identity" (144), "self-exploration” (7 77 )L b {y "self-mastery” T7% <) (202),
"processional nature" (143) D4 A R T, ZHi3 Hamlet DD TH H 5 L, William
Hazlit 22T Wilde IZFE > T B EF 9, Wilde &, 5P AZ b « €5 =X bORERE
72,

Lee WG9 % THC] 3. BOoECEAREIH 2600, ZOFERARENL O
TRV, THIZETANVIO THC] O &5 mkketE, R 2RGS0,
Wilde 1213, A5 7 7V MAERIARE., [AC] Bl BR0LDKEA S D,
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Wilde 3R L7 & 912 TARA] EWIATAFT VT 47 4 &, BlEW (creation)
EEoTh, K. BEOEBAAE NS D HFE X T T, "The actual people who live
in Japan are not unlike the general run of English people" (Decay 988) & & . AHHiC
HFEEABOEEMNEE LIERM L T 5D, #id. "we are all of us made out of the same
stuff' (975) &. % ?D"dreadful universal thing called human nature" (975) % HRE L 7%
No s, FALBED AMY % The Decay of Lying (1891) TREHDTWBHDTH 5,

Bunburying & 9 7 4 AHA XTRBEIENTE N —0—AFET, BEA
BEunwrinNg—i3, Lo, Yo—-Fa—2xEEEEE VD Wilde DFET 5 A
MBlEEDL D ICHBRT 5DA D M

Wilde (¥, The Picture of Dorian Gray T Henry Wl iZ. "The aim of life is self-
development. To realise one's nature perfectly--that is what each of us is here for" (29)
E. Atk 2ECREE. ABBEOR2I 2Bt AEOHIE L TEKRSETL
% Hh, Wilde (3 The Critic as Artist (1891) TH A2 D THBOARM | LD LEMHIC
EXLTWE, 2L T, ABIDBZEDMD o2tz Kikd 2 0XEM (B %28
LTTHBEE D0

...it is the function of Literature to create, from the rough material of actual existence,
a new world that will be more marvellous, more enduring, and more true than the world

that common eyes look upon, and through which common natures seek to realise their per-

fection. (1026, 1 %V v 7 RI3EHK)

Wilde 1213, AIZHEK LT 5 "Life imitates art” (Decay 982) &5 /85 Fv 7
ANH B, O Wilde EFEIZ, EOAMBEEHETH 55 08, Jack / Ernest D7 1 R
74K BB L TUO & S b

AFNVZ N YV ZAROE 2 —< =X FEEEBIZ DWW T, Kent Cartwright
1Z. ‘Humanist educators... could contemplate a human "essence", but one that is inchoate,
corruptible or improveable, requiring a kind of performance to be fully realized’ (10) &
HoEFETEEL TR SN BB, WS LTOABOARENEEZEAZ T LTS
Yo ZLT, HiF, ZOEFIMNE 2 —< =X MEANC BT 2EEZM LI ADHKE. 7
BNy — IR Eh TN 5E ER S,

The Importance of Being Earnest T®D. Jack / Ernest D5 4 A4 A Xix, 9 L7ZhK
BEF—7E3R0b0D, FMIIC, BHEE L TEENAEZERT 57 4 AAA X
ERBLTNBEEZLIENTEEThS LA, LI, REOTENSH 50
b Lniiin,
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p=
(D LUF, Wilde 25D IHIETXTIORRIZEK D, FEMAITR— D TRT,
20 UTF. Y2 A7 RETDOTF 4 AHAZXD=Z2DF— FIZDONTIRL #IIE—E =R,
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